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LACQUER. 


IN  the  use  of  lacquer  Japan  st:ands  alon も Not  merely  is  化 e art  she  has  evolved  for  ^sdecora- 
1:ion  unique  and  supreme,  beyond  imitation  and  w け bout  rival,  but  the  technical  mastery  of 
the  material  has  been  perfected  beyond  the  po が 化 i じ ty  of  improvement.  It  is  过 oub け ul  whether 
any  nation  \v け h any  material  has  produced  examples  of  art  and  crai*t  so  in 过 issolubly  connected 
as  you  see  them  in  Japan  lacquer  of  the  best  period.  The  prodigal  inven む on  and  superb  mastery 
displayed  in  the  designs  would  appal  a We が ern  draught:sman,  were  they  execu1;ed  in  ordinary 
pigments  on  paper  ; but  when  era む smanship  which  borders  on  the  miraculous  is  essential  to 
express  their  intricacy,  in  the  chosen  medium,  and  the  whole  palette  of  metals  and  jewels  is  added 
to  the  mere  colours  which  are  ordinan け employed  by  European  decor お ion も the  result  is  so 
amazh 巧， 化 at  you  can  readily  for か’ e any  exaggeradon  of  praise  in  which  enthusiasts  may  indulge. 

Whether  China  originated  the  uti じ tarian  lacquer,  or  whether  she  first  experimenkd  i 打 its 
decoration,  matters  1 け tie.  For  many  generations  past  the  Japanese  era む sman  has  proved  himself 
as  superior  to  his  Mongolian  neighbour  in  the  technical  excellence  of  nis  work  as  the  Japanese 
artist  has  surpassed  the  Chinese  in  original け y of  motive  and  refinement  of  expression.  The 
lacquers  of  Japan,  in  the  treasure-home  of  art,  are  among  the  heirlooms  of  the  world,  as  match- 
less in  their  own  way  as  the  sculptures  of  the  Parthenon,  and  as  1 け tie  likely  to  be  distanced  by 
any  future  work ん Indeed,  it  is  far  more  reasonable  to  look  forward  to  another  great  sculptor 
than  another  K5rin,  or  a future  民け su6,  for  the  conditions  which  permiUed  great  sculptors 
to  arise  are  not  greatly  changed  ; but  it  would  seem  that  the  conditions  which  perm け (:ed  the 
leisurely  preparation  of  these  masterpieces  are  never  likely  to  recur.  In  technique  the  modern 
lacquerer  still  holds  his  own  ; but  unless  Japa 打 once  again  withdraws  within  herself  and  bars 
the  Older  gates  against  the  fret  and  stress  of  Western  civilisation,  there  seems  no  probab り ity  that 
art,  not  expended  on  mere  ornamerUs,  but  devoted  to  beautifying  the  objects  of  daily  1 け e,  can 
ever  again  be  employed  in  ways  so  sumptuous  ; for  it  must  not  be  forgotten  that  as  a rule  the 
most  superb  pieces  of  lacquer  were  in1;ended  for  actual  use,  and  well  fit;ted  for  active  service,  and 
this  at  once  separates  them  from  the  vast  major け y of  art  objects  the  West  has  called  into  being, 
which,  as  a rule,  have  no  purpose  to  serve  beyond  that  of  exisUng  beautifully. 

The  lacquer  of  Japan  is  a ready-made  product  of  nature,  the  sap  of  the  ぶ///^ ぶジの •だ/ご z グど r な, a 
species  of  sumach.  From  an  early  period  this  ma1:erial  has  been  u が d for  co お ing  articles  of 
wood,  to  render  them  impervious  to  liquids  ; but  it  is  probable  that  long  before  it  was  decorated, 
lacquer  was  used  for  centuries  for  purely  utilitarian  purposes  alone,  i 打が am  black  coats,  to  which 
agehasimpai*tedabi-〇wn1;int. 

The  earliest  known  examples  of  lacquer  are  preserved  in  the  Todaiji  and  Shosmn  t:emples  at 
Nara  こ 比 だ e d お e jfrom  the  si が h century  and  irom  化 e eighth  century*  Among  them  is  undoubtedly 
the  ear じ est  specimen  of  gold  lacquer-work,  the  scabbard  of  the  sword  of  the  Emperor  Seimu.  The 
gold  fi じ ngs  used  are  coarse.  This  work  was  called  ぃ rofun  makiyu  り （lacquer  of  fine  gold).  These 
Nara  temples  are  Buddhist ; the  pieces  of  lacquer  were  probably  offerings  brought  to  the  temple, 
and  some  \\ で re  used  by  1:he  prints.  In  Shinto  shrin が lacqu が is  not  u が d,  so  old  specimens  are  not 
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found  in  these  temples.  Rein,  who  has  written  upon  lacquer-work,  based  upon  the  result  of  five 
months'  study  with  experienced  and  competent  lacquerers  at  Toky5,  says,  "Ornamentation  of  the 
lacquer  coats  \v け h gold  dust,  and  inlaying  w け h mother-of-pear し may  be  traced  back  to  the  eighth 
century •り* 

" But  it  must  not  be  supposed  that  these  early  examples  approach  the  adistic  value  of  the  best 
\\’o「k  produced  some  ten  centuries  later.  In  lacquer  wares  there  are  the  same  grades  as  between 
a child’s  picture-book  and  a miniature  paining  from  a ma が er-hand  ; and  the  more  o む en  a CO 打- 
noisseur  behol 过 s a really  beautiful  specimen,  the  greater  will  be  his  pleasure  in  the  art,"  says 
Dr.  Wagener •十  And  this  is  true.  lust  as  the  early  block-pictures  of  Europe  have  an  in1;ere が of 
their  own,  in  view  of  the  mas1:erpieces  of  w’ood-engraving  of  which  they  are  the  direct  ancestors, 
so  the  few  ancient  pieces  of  lacquer  have  great  mstoric  interest,  if,  considered  a け is1;ically,  they 
do  not  occupy  a place  so  important. 

Before  noticing  a few  of  the  most  prominent  artists,  it  may  be  well  to  give  a short  explanatory 
list  of  the  chief  varieties  of  lacquer-work  which  are  encountered  in  the  best  specimens.  As  many 
of  these  are  employed  in  the  decoration  of  the  same  object,  it  is  essential  to  form  a clear  idea 
of  the  different  methods  used  to  produce  the  results， and  especially  to  become  familiar  with  the 
Japanese  term  whicn  distinguishes  these  various  methods  of  treatment. 

Although,  i 打 the  previous  essay  upon  Inro,  and  in  the  paper  devoted  to  them,  reference 
has  been  made  to  the  various  styles  of  lacquer,  it  will  not  be  out  of  place  here  to  give  a list 
of  the  di 巧 erent  names  by  which  they  are  distinguished,  accompanied  by  explanatory  details. 

Kamaku7.a  Lacque)-,  — In  this  metho 过 the  wood,  which  has  been  carved  previously,  is  lacquered 
w け h a founda り on-colour  of  black,  to  which  a red  surface  is  added.  (No ん 176,  177,  i8o.) 

T suisku  and  7" ぶが? 7 がふ//  are  undoubtedly  of  Chinese  origin.  The  first  term  denotes  carved 
red,  and  the  second  carved  black  lacquer.  He り uro,  who  was  employed  by  the  great  t»hogun, 
lyeyasu,  was  known  as  Tsuishu  He り uro,  and  Yosei  in  late  times  was  called  Tsuishu  Yosei. 
(Nos.  86,  184,  &c.) 

A' ジぶ w な- ブ; y ジ ふ《づ/ジ (red  flower,  green  leaves)  is  a method  also  copied  from  the  Chinese,  which 
employs  red  flowers  with  green  leaves,  both  in  relief.  (No.  484.) 

Chinkinbori， — This  denotes  engraved  lacquer,  generally  blade,  with  incised  lines  (cut  by  a rafs 
tooth),  filled  usually  with  gold  ; colour  is  employe 过 rarely.  Ninomya  Johei,  a physician  in  Yedo, 
in  the  eigMee 打 th  century,  excdled  in  this  method.  (No.  276.) 

民 aden. — The  name  usually  given  to  lacquer-work  into  the  decoration  of  which  shell  enters, 
mothei'-of-pearl  more  especially,  whether  in  irregular  or  shaped  piece ん (No.  222.)  Besides 
mothei'-of- pearl,  several  varieties  of  shell  are  used,  the  awabi  or  haliotis,  and  different  species  of 
Trochus,  the  layers  of  which  yield  plates  of  splendid  colours,  green,  golden  yellow,  and  purple,  all 
iridescent.  The  hinge  of  a bivalve  yields  a pure  white,  much  like  ivory.  (No ん 172,  623.)  These 
coloured  varid:ies  of  shell  are  used  for  a い raden " of  another  kind,  sometimes  d が cribed  as 
" aogai,"  almost  exclusively  employed  for  scabbards  of  swords.  (Swor 过 s,  No.  51.)  The  shell  is 
crushed  small,  sifted  to  obtain  pieces  of  nearly  un け orm  size,  a 打 d is  then  dusted  over  the  ground, 
and  ti.ea1:ed  exactly  as  the  gold  powder  in  nash り 1 lacquer.  One  colour  only  is  used,  green  usua り y, 
purple  more  rarely,  the  e 巧 ect  being  very  brilliant.  (No.  255.) 

* "The  Industries  of  Japan,"  p.  374.  J.  J. 民 ein. 
i Jap anhche  Lack.  By  G.  Wagen な. Dingler’s  尸り か/どごん/た 八 "の/ け/， 1875. 
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Iveyasuj  V: が こぶ。 がご ： む え Va;snu  Her: リ rc,  and  \os む m la •お ti の es  ; な s じ a.l, ちくぶ -、い:おい：！  Y つ' 化*. 

(?>2-:ん8む>;タ4，を;:，） 

、かがぶ よ,， り/こ ゴ •- が (いぶす ミレ V, ピ r •がぶ が 1 leav 戊 S) ミ: S a me み od  also  cop 巧 U む。 m the  れ 11 化 S ち, A'iiich 
e じぶ! oyi  rec; も; ぷ er’；  •ぶ. f ュ n げ r げ e ん both  m relief，  (No.  484.) 

c がぶ。 お-こが ゴ .•〜 一 Th;>  .i が 0 化 s なみ; •な vcd  !;i じ qn の-, generally  black, 六リ、 in ピ sec.i  H']es  (ごじ！  ry  a rat’s 
u’！uhi 。い;心  Auh  ^、〇切 ： culcr!  ci;  ployed  r3.rt!y，  Kinomya  joh 巧 i,  physir こん, lu  Yedo, 

in  tbe  ご; ミ i;ivjfr>!h  ;j ち ntury>  cx〇f-U：："f!  In  ょ bis  CT た th レ d.  (No.  270.)  ‘ 

ぶ,';'; •い. -… TrK-  n;une  り s; に U): も V わ.*; タミー‘: q い 別， 你 〇r: て into  the  de  ご ；：itiGn  c'r  -vhic'j  ?>:主、>リ  en  レ rs, 
ぶ 01 her 〜 or- p るぶ-； rr‘ore  む pea ユリ y*  、vh'.U; こ jn ，：r が。 lar  い r ;:'h;a)ed  p げこ とん  ^No.  222.)  ニ: ムソ 

? ぶが h だ ト of-p むが i， ： ザ V 已 ral  varie む es  o す、; re;',  a 'e 、wecl,  the  aw'cibi  *、r  h?:i〇ti も yr.!  d こ 巧 ere り t spe(、;e«  r イ 
1 r しけ:: hui、 1h む ミ: ly け ,s  of  which  Yield  pU:  _:s  ..f  討む い Iki  c い! ours,  green,  gold ピり  yeHr か, and  p jrriJ ぞ yU 
ind; ぶ e、 パ • The  hinge  of  u bivah.e  y が i ふ； ぃ-. v: み irr., 巧!- ich  Vike  よかが y， に、%於,巧も〇2*,、/  Th<*se 

coiou’.: 1 Y;iri; 如 - of  shc]3  3Te  13 が d •^ム:ご ;v'  こ\^:こ： こ hu.  U い' SG がふ 巧 M、s  '.k が. ibeU  as 

み 辟：- aitno おも.）.‘ 古 ively  e 巧 ployed を Oi  : ぶぶ に. v;t6 リえ パ‘ • ' 古、  が-ザい い'- 、’记 . ^い  ;、で iheU  is 

crush^^  引む:’ぶ！  sK^d  沁 リが-am  p!ece:j  ot  ’つが‘；'?  ぶ化, と|^’  i"'. ぶ-す 

りご〇  Seated  sr^actly  ；?is  the  goki  povvuer  ぶ 。？.ん：.';—’ iac'^’ier.  :.)nc  - で — け お; ヴ , で 打 usuallv, 

pw が e !no 化 rarely;  -he  eH を も:ィ  b ミ;!] g V が y briiUa が， ?；5，； 

/ 

The  *む1ふ.巧な-!む5  of わりが;. ソ p. で'ぃ  } J r け'、 

^ ]&pimuc ミけ し zck.  む y G、 たが: がが. Dm がむ. ぇ 片 。け V ごんん vywrv,  : む 5 ‘ 
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Aogai. — In  this,  the  layers  of  coloured  or  iridescent  shell  are  cut  into  quadr ユ ngular  or  o り： ler 
forms,  and  used  as  a shell  mosaic,  being  a charact が istic  of  the  work  of  Chobei  (or  Chohei),  know 打 
as  Aogai  Chobei.  (Inro, 斗 56,  992.)  Diap が s \\ で re  most  ski け u り y formed  in  this  styl ち but  raden 
and  aogai  seem  to  be  terms  of  rather  loose  app じ cation.  (Nos.  197,  255,) 

Zo 各 an ‘ — In  making  Zogan-nuri,  a pattern  is  formed  and  affixed  to  the  ground  in  gold  or  silver 
wir も as  in  making  cloisonn6  enamel.  (No.  105.)  This  is  む lied  in  with  レに quer,  rubbed  down 
un り 1 a level  surface  is  obtaine も 化 e wire  giv …が le  efTect  of  damascening  (zogan). 

Zonsei. — A mosaic  of  lacquer  of  different  colours,  invenkd  by  Zonsei  in  the  sev む iteenth  cen- 
tury,  the  colours  being  chiefly  red,  green,  and  yellow,  on  a black  ground,  sometimes  engraved.  It 
differs  from  り ie  Zokoku  lacqu が in  け s styl ら and  the  hit わ r is  usually  carved.  (No ん ii,  49 し) 

ス0ふりふ《  derives  け5  name  from  Tamakaji  Zokoku,  who  introduced  the  style  in  the  latter 

part  of  the  eight:eenth  century.  In  this  method  the  ground  is  overlaid  with  black  or  red  lacquer, 
in  which  designs  are  excava わ d,  the  spaces  being  a け erwards  filled  in  with  lacquer  of  other  colours. 
(No •巧  〇•) 

Nuri-tate* — This  implies  a plain  coating  of  lacquer,  neither  rubbed  nor  polished. 

Shtmkei. — This  is  a transparent  lacquer  of  a ydlow  or  yellowish  red  colour.  (No.  29.) 

Tsuya-keshi. — This  phrase,  which  nieans  " washing  out  the  lustr も' is  applied  to  a dull  black 
lacquer，  I 

Tsugarn. — This  variety,  from  the  district  of  Tsugaru,  employs  coloured  lacquer  in  various 
combinations  which  yield  a mottled  effect.  In  No.  81  there  are  superimposed  coats  of  various 
coloured  lacquers.  These,  to  the  extent  of  many  hundreds,  were  laid,  coat  after  coat,  upon  an 
undulating  surface,  and  required  an  enormous  time,  as  each  coat  dried  and  hardened  before 
a 打 other  could  be  applied,  AHerwards  the  whole  was  rubbed  down,  and  as  each  layer  has  fol- 
lowed the  contour  of  the  undulation,  when  these  were  levelled  various  strata  came  to  light,  and  the 
result  is  a marbled  effect. 

Wakasa, — This  variety,  fVom  the  province  of  Wak’asa,  employs  a similar  method  to  that  just 
described  for  Tsugarn  lacquer  ; but  it  uses  also  gold  or  silver  foil  upon  the  preparatory  coats,  on 
which,  while  qu け e so む， pattern  is  impressed,  usuaHy  by  leaves  or  sprigs  of  conifers.  A け erwards 
the  undulatory  surface  is  coloured  w け h transparent  lacquer,  coloured  w け h dragon's  blood,  and 
finally  rubbed  down  to  a level  surface  and  polished,  when  the  pattern  reveals  け seh  in  varying 
过 epths  of  colour.  (No.  644.) 

Surihigashi. — This  has  a groundwork  of  black,  w け h a coating  of  red  over  け. 1 he  surface  is 
rubbed  and  polished  un1;il  the  outer  coat  is  pierced  in  places,  and  the  black  ground  shows 
化 rough.  (No.  178,) 

GurL _ This  method  employs  many  layers  of  black  and  coloured  lacquers,  which  are 
carved  in  scrolls  or  other  devices,  with  V-shaped  inc じ 10ns,  that  expose  several  layers  of  the 
different  colours.  No  doubt  Guri  was  suggested  by  Tsugaru,  and  also  came  originally  from 
China.  But  in  the  ban 过 s of  the  Japanese  it  far  excelled  all し hmese  productions  of  the  sort. 
(No んみ巧 5,  &c.) 

Maki;ye  ’\ ろ the  generic  term  for  gold  lacquer.  When  the  decoration  is  smooth,  and  level 
with  the  ground,  it  is  termed  Hiramakiye,  but  when  it  is  relief  it  is  known  as  Takamakiye.  To 
produce  this  relief  powdered  gold  or  gold  foil  is  used.  This  is  usually  of  yakigani,  a deep  yellow 
pure  or  of  koban  (coin-gold),  a greenish  alloy.  Gold  and  silver  filings  are  also  employed 
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for  surface  decoration,  and  these  are  disting. リ ished  by  different  names,  to  represent  the  various 
degrees  of  fineness. 

hirikane、 — A 打 inlay  of  small  squares. 

Hirakane  Q て Hiravie* —— An  inlay  of  small  pieces  of  various  shapes,  made  from  raspings 

of  gold  flattened  on  an  anvil 

Oki-hiraine. — An  inlay  with  the  pieces  insei'ted  singly  by  hand. 

Liiobu. — In  this  variety  crumpled  gold  leaf  is  used  as  the  ground.  This  is  covered  with 
lacquer,  coloured  by  dragon's  blood.  After  drying,  it  is  rubbed  dow 打 flat,  the  higher  portions  of 
the  ground  exposing  the  gol も an 过 the  lower  preserving  a deeper  hue.  This  process  was  largely 
used  by  the  Kajikawa  as  a lining  for  Inro. 

Togidashi. — Rubbed  lacquer.  " Of  the  way  this  was  made  I have  never  seen  an  intel じ gible 
description,"  wdtes  Mr,  Gilbertson,  and  I fully  endorse  his  が atement.  (No.  529,  &c.) 

Jogahana. — This  term  is  some1;imes  app じ ed  to  painted  lacquer,  as  employed  by  Mitsuda,  or 
Jogahana,  in  the  eighteenth  century.  (No,  618.) 

Nashtji  (pear  ground),  so  called  from  its  supposed  resemblance  to  the  colour  of  pear 
rind,  is  a beau り ful  decora1:ion  when  of  fine  quality.  It  is  of  very  ancient  use.  It  consists  of  finely 
powdered  gold  eve 打 ly  strewn  over  the  surface  of  the  lacquer;  when  made  from  Yakigane,  or  pure 
ducat  gold,  age  improves  its  colour  な nd  lustre. 

^"ななりふジ  ^^なぶふソ2  (spots  on  a fawn).  Flakes  of  gold  like  shreds  of  gold-leaf  widely  scattered. 

AV だ y/  IS  a plain  gold  ground,  a む ne  and  costly  decora1:ion  in  use  from  early  time ん （No.  289.) 

ぶ/ w/}/ が/,  a gold  lacquer  ground,  with  ロ old  poudre. 

ぶ/ ジ ぶが パ だ IS  a ground  aecoral;ion  im け ating  the  natural  grain  of  wood.  (No.  340 •) 

Other  styles  of  lacquering  were  applied  to  sword  scabbards,  as,  for  example,  Same-nuri 
(shark-skin  lacquer).  This  is  the  skin  of  a fish,  a species  of  ray,  stretched  over  the  scabbar 过； the 
nodules  are  filed  down,  and  the  whole  covered  w け h black  lacquer,  which  being  rubbed  down  to  a 
level  surface  and  po じ shed,  reveals  white  discs  with  black  lacquer  between  each. 

The  rims  of  many  pieces  of  lacquer  are  covered  with  metal.  These  borders  (generally  of 
pewter  or  silver)  are  known  as  okiguchi.  We  learn  from  the  Kogei  Shirio  that  the  objects  ordered 
by  the  化 ado  Kwansan, ん D.  985-986,  were  so  made.  The  same  article  also  speaks  of  6ne  nash り 1, 

"thickly  dusted  with  gold  powder,"  in  the  time  of  the  M 化 ado  Konoye, ん D.  1142— 1155,  and  that 
Suzuri-bako  were  ordered  い lacquered  in  nash り 1 m every  part." 

At  the  period  when  the  Ashikaga  family  were  in  power,  and  particularly  u 打 der  Ashikaga 
Yoshimasa, ん D.  1449-1471,  lacquered  objeds  were  much  used,  and  fine  work  was  produced  by 
the  行 rst  Igarashi,  and  certain  "]idaimono"  ordered  by  Yoshimasa  "to  be  lacquered  in  nash リ 1 
in  every  part,"  now  preserved  in  Japan,  are  excellent  examples  of  the  work  of  化 at  artist  The 
phrase  '<Jidaimono,"  derived  from  "Jidai ，，'ながが グ など, is  equivalent  to  our  expre  が ion  "cinque  cento 
work,"  and  refers  to  the  age  of  け s production,  not  to  the  object  or  its  decora1:ion* 

Some  wrUers  have  conjectured  that  the  art  of  Makiye  (lacquei'-work)  was  taught  to  the 
Chinese  during  the  supremacy  of  the  Ashikaga  Shoguns,  and  at  the  time  when  the  Mikado 
Gohanazono  reigne 过 ，ん D.  1*120— 1464  ; but  of  this  there  is  no  authent:ic  record.  It  is  certain, 
however,  that  both  Tsuishu  (carved  red  lacquer)  and  Tsuikoku  (carved  black  lacquer)  were  made 
for  the  first  1:ime  in  Japan,  a む er  the  manner  of  Chinese  work,  betwee 打 A.D.  I 斗 60  and  1500. 

At  the  close  of  the  sixt;eenth  century,  owing  no  doubt  to  many  years  of  ceaseless  int:ernal 


for  surface  fkcoration,  a じ d け-} esc  are  distin も uished  by  ぶ 技 だ rent  れ? ，け ies;  \;o  ; •う pr わ; eiU  the  various 
degrees  of  fineness. 

A ミ 巧ぶ。 みた —— An  iu; が 0 1 srnall  square ん 

Mh’uk ごタ i€  luraiHe- —— An  !nh 巧 o を smaU  pieces  of  'i ッ nc.us  这 识 ade  お〇 打ユ  raspings 

of  goid  お a け ened  on  ぶ arr 八 i 

りぶ ト ろ/プリが だ. —— A 打 in!ay み‘!. 池 the  p:;ec6s  i じく c け ed  sjng!y  bv  ban 过， 

し齡 な. —— in  this  vanely  cn!mpk‘c  g ぃ ミ a 5eaf  ! 三 u が:; り-お  the  g/ 仁' uncK  ミ‘ h お 皆 cov がで d with 

lacq  かち  cc>i.oiircd  by  dragon's  blood.  yMver  dryi  に 貧 it  is  n こつ’: ニ' ed  down  ii: 玉 t, かぶむ ! 梦说  r portions  of 
the  , さ: nv ぶ id  expo 別 i\ ミ か e g が も and  み。 ミ； が ミ r pre が‘- rv ぶ. ゴ V:-  af  ご per  hue.  了 his  proc ド ss  was  largely 
used the  i\aj 北 a、va  as  a lining  for  i、，ro. 

Togida ぶ i し 民け bhed  iacquer.  •' 0 ミ ine  巧:; xv  tms  み uh  ! ぶみ dj  I か a、’ こ 打 evor  seen  a 打 intelh の ble 

descrip  む on/ •巧て ues  Mr.  Gilbertson,  and  1 ミ! ぃむな  j ミが  rns  苗。 t 巧; nent-  (No  ご 520.  &c.) 

J oga'iLaua- — … 玉 ms  fenn.  is  scraetimes  こ: ppHe：d  U>  が n ぶ t たなり cq^er,  as  empioved  by  こむ tsuda,  or 
jc ぶ aha 打な， in  the  e!g れ なた nth  ceutury，  (N.x  ご' バご 

iMtshtjt  (pear  だ r.:und),  s。 1 ぶ! ed  kon:  乏 upf' ご‘ ぶ a 1；^. .たぶ b!ance  to  th ゴが! our  of  pear 

r;na、 A a be  な u; だ u;  decoration  •が  hen  01  hn  ご：； aann—.  s た f ve  ぐ y な ud  が 非 us  だ， い； co  ぃ sists  of  finely 

pouT^red  gold  だ^巧^ミ7  ^rewn  ov^^r  U:ie  別.主/)^な； ‘;f  :Lc  、:vb^n  のがお  froir;.  Yakigane,  cr  pure 

duc^t  ち old: ご 只 e ; ミリ p;- ミ- i;r ピ 5 its  colour  .;:Ki  iust:\ こ.， 

ぶな ゎ—; 如 j も だみ/ 7 ぶけ  on  a た々- n);  ^.u*to^oiJgokiuKc：：^rcdsofgokMeafwiddyscattered, 

/•/巧バ  こそ ト：^則 ツ、1^  ^rouuG: ミ たむ巧 ;，o：3XJiy  aeccrauon  ；护わ  ifcnt；.  eariv  ;Jinea>  (No.  2只〇.) 
AS-V  鳥:。/:‘.’  .ミ お Oid  lacquer  groiwd.. が; け！ を-;、; a poud が， 

りの^え 如 苗 a grouna  aecoratu ぶ hn; 技 苗 the  .nab:r  ふ！  grain  ol 巧 \>od。  (No  J';. む.) 

ミ ミぶむ お jMcs 。{  Jac が ミ er け. おて が: 三 占. ■ふぶ;;,： t が k> ぶぶ erd  sc な bb;i;.d も； も f が ex みに p!e, 己 如 n6*nnri 
(S  む arK- ろ KH;  iacqu 户； V I お; £ is  Ihr  sK!n  ぃ （ a :x  sp をし k:s  cx  なみ； >lretch な d uver  fhe  运 cabbar 过； 地 e 

ncauk.：^  a.，：  iu-rd  •iown: 山！（1  指巧  〇〇\ぶだゴ -ぶむ  bhek  A.n，ch  be!n*：f  riu)bea  down  to  a 

*rve ミミ-; こた； ■ぶ a poh  別 だ u;  rev  じ:; た X 三 ite  c ミ >cs  ' が uh  black  lacquer  巧で  ei  玉 eacb, 

; r ぶ nm  を。 i：  a な ny  pieces  0 を beq  マ お T cover  が I wnh  iuer.iL  0 れ ese  borders  (^generally  of 

p し v/ter  or  う Y ピ f.-; 另 び^  V:)。- 苗： 气ジ戸  0; こおむ 切ん 霄ピ！ むげ。 fro 紋 the  Kog が v^huio  thaj;  tne  object お ordered 
ぃ V 1 お： lai^viao  Awa  巧 san, 為ぶ.-- が节 'o；:K，e  み.:-: T。 so  谢 aae; て he  ^ な me  artKue  also  speaks  of  れ ne  nash  り i, 
* ぶピ ぶ.; V Ju ぶ:- て-ぶ iih  g〇k5  pc 早ん.’ r/-  h ミ そ be  time  〇{  the  Mikudo  Koncy ちん D. て 142— II ち c,  and  L お 立 t 
0 じた- an- i た ko  をゴ re  ord 巧- ed  Licqu 巧て. む i in  nashij-  in  every  part。" 

At  the  pe か ミ od  wheu  the  品， n;kaga  f:uxuiy  were  Ui  power， and  p ふ rt;cular!y  under  Ash ム aga 
; がぶ m- 玉な も ふ D。 王 料 巧〜 1471 , kic ぶ 公 red  obje が s were  much  use もな nd  fine  wo  か'  \v  が produced  by 
括ミ お巧1  Igar^hij  :;.ud  c^iain  ^]!d:uino;K»"  ordered  by  "to  be  ミ打  nashyi 

え 巧 e， で 巧 r part/'  :〇Tv  preserve け hi  jap^n, : だ e ex で er ゴむ t vx**impk、s  of  cb.v ミ wur ぶ of  that  artist  The 
り hr ぶい'] がぶ。 •:〇 む 〇'/-  derived  from ぃお-城 V りなが がが も 

uork- •、。品 巧 d re.f ‘ゴ s 非 • d ぶ？ ぶ e of  its  pro  ふ Jtctim っ 直， not  to  the  object  or  its  decoraUon。 

: 0 ミむ c 巧.: ha\’e  conjectured  that  the  art  of  Mafeiye  (lacquer- お’ ork)  v/as  taught  t〇  the 
し ninese  ourh  ぶす  be  一 ぉ! pre  游 acy  of  ト he  Ashikaga  Shoguns,  and  at  the  lime  when  the  Mikado 
Goha:K ええ ono  reigned, ん n,  1429 "す 斗ら 4 ; but  of  this  there  is  no  authenlic  record.  It  is  certain, 
hm、: げ cr%  ihat  b〇T-h  てろ r.isha  (.む も rved  r が！  hvcqt 化 

だ >r  tb,e  ft だ f nn’ ぶが‘!  3pa 打, after  the  n; 叩： iner  of  Cliines  ミ wor  も b が we 户 n ん。 ■ 1460  and  て 500 . 

the  close  of  th  な sk  た en  なじ  cni—ary,  owing  no  doubt  to  many  years  of  ceaseless  intern?-! 
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str け e,  the  era む of  lacquering  in  its  artistic  aspect  seems  to  have  been  practised  very  sligntly  ; but 
we  find  also  that  another  Igarashi — Igarashi  Doho,  A.D.  1573— 1591,  revived  the  art  to  some  extent, 
although  his  work  did  not  equal  that  of  his  predecessors  under  the  Ashikaga. 

At  the  1;ime  of  lyeyasu,  in  the  seventeenth  century,  and  of  the  great  Shoguns  of  the  Tokugawa 
family,  who  succeeded  him  i 打 the  eighteenth  century,  we  fin 过 the  greatest  a け ists,  founders  of 
different  schools  of  lacquer,  each  producing  masterpieces  of  which  not  the  least  过 istinguishing 
feature  is  their  strong  individually.  To  this  period  we  owe  the  finest  examples  of  lacquer,  and  to 
it  the  collector  must  needs  turn  for  the  most  perfect  specimen ん Not  only  is  the  work  of  this 
date  marked  by  exquis け e design,  it  is  also  conspicuous  for  technical  mer け. The  superb  quality  of 
the  handiwork  was  proved  in  one  striking  instance.  At  the  close  of  the  Vienna  Exhibition  in  1872, 
a book が and  of  the  time  of  Tsuneyoshi  that  had  been  shown  there,  was  on  its  way  back  to 
Japan,  when  the  French  steamer  that  bore  it  was  wrecked  off  the  coast,  near  the  province  of 
Izu,  in  February  1873.  Eight:een  months  a け er  many  objects  were  recovered  from  the  sunken 
vessel,  the  piece  of  lacquer  in  勺 uestion  being  one.  It  was  found  perfect  in  colour,  and  but 
liUle  the  worse  for  its  long  immersion. 

Some  Japanese  writers  speak  of  lacquer-work  in  eras,  the  ear じ est  being  Kara  (prior  to 
784  A.D,),  next  // が (w  (784-1185),  then  な w ろり 瓜が ろタ  and  the  ^ ぶ 名/ふなぶな  period  (1397— 1587), 

concluding  with  the  years  of  7 ■の' りか? が and  the  7* り ふ が 如' な shogun ^€(1597—1867). 

The  list  of  celebrated  lacquerers  commences  early  in  the  eigh1;eenth  century.  Prior  to  this 
da1:e  the  names  of  the  artists  are  of  but  little  inlierest  to  the  collector,  yet  a few  of  the  most 
famous  may  be  quoted  here. 

Honami  Koyetsu,  one  of  the  ear じ est  painters  and  lacquerers  of  whom  \ve  have  any  record, 
was  born  in  1558.  His  work  is  excellent,  but  very  rarely  met  with  in  Europe,  or  for  the  maUer 
of  that  in  Japan  if:se け. Occasionally  his  name  is  discovered  upon  an  Inro  (see  Inro,  No.  525), 
and  it  is  fortun お e for  the  collector  that  these  small  objects  are  so  frequently  signed,  for  very 
few  of  the  larger  pieces  by  eminent  artists  bear  any  signature  ; but  as  almost  every  one  of  them 
made  Inro,  the  student  may  find  signed  examples  from  which  he  can  learn  to  identify  the 
characteristic  handling  of  the  master,  and  attribute  the  authorship  of  larger  unsigned  pieces  with 
some  degree  of  certainty. 

Tsuchida  SOYETSU  (Inr み No.  161,  &c.).  The  eminent  pupil  of  Koyetsu  frequently  states  hU 
age  upon  his  work,  which  IS  ロ enerally  inlaid  with  mother-of-pead,  and  0 む en  with  lead  or  pewter. 

Ho の 0 K6rin  (Nos,  106,  488).  This  famous  artist  in  lacqu が was  born  in  1 660 • His  father, 
'‘ Shume  " or  " Kosai " (artists'  names)  had  learnt  paining  from  Koyetsu.  Hokio  Korin  studied 
also  under  Kano  Yeishin  (or  Tsunenobu*);  he  excelled  in  pottery  an 过 m landscape  をぶ cleaning 
in  the  miniature  style,  and  in  addition  was  thoroughly  conversant  with  the  elaborate  etique1:te 
of  the  Cha-no-yu  (1:ea  cer む nony).  In  po け ery  he  was  perhaps  surpa が ed  by  his  younger  brother 
Kenzan,  who  was  born  in  1663  and  died  in  1743.  Korin  is  seen  at  his  best  on  larger  work, 
for  on  Inro,  or  o1:her  small  pieces,  his  eccentric け ies  at  times  become  almost  unintellig 化 le.  The 
title  of  " Hokio  " was  conferred  upon  him.  He  died  in  April  1716. 

Ritsuo  (Nos.  536,  560,  643),  a still  more  famous  artist,  pupil  and  contemporary  of  Korhi,  was 
born  in  Yedo  in  1663,  and  became  celebrated  in  many  branches  of  art;  for  he  was  not  only 
a master  of  lacquer,  but  a sld!ful  me1;a レ worker,  a carver,  a potter,  and  a painlier  as  wel し I a 
。 This  is  比 e Kokkwa  vei*sion  ; the  Shoken  Kisho  wrongly  s にお 5 that  Hokio  Korin  s 化 died  u 打 der  Koyet:su. 
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many  of  his  pieces  all  these  arts  are  represented.  In  1 ユ cquer,  for  instance,  he  frequently  inlays 
his  own  pottery,  and  uses  also  ivory,  jade,  and  m が a し Work  thus  decorated  is  known  as 
い hiaku-ho-kan  " (a  hundred  precious  things  inlaid). 民 i わ u5's  mo が freque 打 t signature,  or  seal, 
is  " Kwan  " or  " Naoyuki."  His  ordinary  name  was  Kinya,  afterwards  changed  to  Heisuke,  and 
his  artist's  na 打' les  were  Bokwanshi  and  Muchuan. 民 itsu5,  during  the  latter  period  of  his  life, 
was  a vassal  of  the  Daim お of  Tsugaru,  and  many  of  his  works  are  now  treasured  by  the  Tsugaru 
family.  The  daughter  of  this  Daim に marrie 过 into  the  Arima  family,  and  the  ceremonial  object 
made  by  民け su5  for  the  wedding  are  s1;i り in  the  possession  of  the  Arima.  He  died  in  1747, 
aged  eighty-five. 

Hanzan  (Inro,  No.  427,  &〇•),  who  lived  in  Asakusa,  was  the  adopted  pupil  of  R け su5,  and 
be じ ame  possessed  of  a considerable  portion  of  R け suo's  work,  which  in  turn  desce 打 ded  to  his 
pupil  tviozan, 

Igarashi  Doho  (Inro,  No.  452),  was  one  of  the  Koami  family,  who  in  the  fifteenth  and  six- 
teenth  centuries  worked  for  Ashikaga  Shoguns  and  for  the  Court,  an 过 in  the  seventeenth  and 
eighteenth  centuries  produced  many  artiste  lacquerer ん 

Shiomi  Masazane  or  Masanari  (No,  234).  Maker  of  Togidashi  lacquer;  flourished  in  the 
latter  part  of  the  seventeenth  century,  and  early  in  the  eigh1:e が: ith  century.  The  Shoken  Kisho 
declares  that  he  was  the  son  of  Harumasa,  but  no  dates  are  given.  It  is  a matter  of  regret  that 
、ve  have  such  scanty  information  regarding  this  a け ist,  whose  works  are  most  exce り ent 

Shunsho  Yamamoto,  the  first  Shunsh5,  an  excellent  artist  in  Togidashi,  died  in  1682,  aged 

パ. （N 化 III.) 

Shunsho  Jirobei  was  also  famous  for  Togidashi  lacquer.  He  lived  in  the  Owari  province 
about  1760. 

Shunsho  Matashiro  produced  some  fine  work  in  the  latter  part  of  the  eighteenth  and 
early  in  the  ninet が nth  century,  (Nos.  173  and  219.) 

The  Koma  family.  These  artists  were  court  lacquerers  who  produced  work  of  most  refined 
character.  The  Kokkwa  gives  the  following  information  regarding  them,  on  the  author け y of 
the  celebrated  lacquerer  Zeshin。 

Koma  Kiin,  who  died  in  1663,  was  lacquerer  to  the  Shogun  Tokugawa  Iyemi1;su. 

Koma  Kiuzo,  or  Yasunao  (Inro,  No.  566),  a む erwards  Kiuhaku,  was  court  lacquerer  to  the 
Shogun  Tsuneyoshi,  and  died  in  1715. 

Kiuhaku,  a son  of  the  preceding,  is  generally  known  as  the  first  Koma.  He  is  said  to 
have  been  a pupil  of  Kaj 化 awa  Riujir も and  was  appoin1;ed  cou パ lacquerer  under  Tokugawa 
lyetsugu.  He  diea  in  1732  (Inro,  No ん 17 み 190 , &€•)• 

Koma  Kiuzo,  his  son,  was  also  cour*t  lacquerer  to  the  Shogun  lyeshige,  and  died  in  1758, 

Koma  Kiuzo,  another  of  the  same  name,  also,  like  his  predecessor, '(afterwards  Kiuhaku," 
was  court  lacquerer  to  the  Shogun  lyeharu.  He  was  appointed  lacquerer  to  the  Buddhist 
temple  at  N 化 ko  in  1758,  built  by  lyeyasu,  and  died  in  1794. 

There  seems  a doubt  as  to  which  of  these  Komas  was  the  pupil  of  the  first  Kajikawa,  and 
there  is  also  a di 巧 culty  in  deciding  which  Kiuhaku  produced  any  given  piece  with  the  Kmhaku 
signature.  No.  261  is  a typical  piece  of  Kiuhaku  work:,  showing  masterly  treatment  of  every 
が yle — IVIakiye,  Togidashi,  Raiden,  Wakasa,  and  other  'varieties. 

Koma  Kansuke  was  adopte 过 by  the  last  Kiuhaku,  who  had  no  son.  He  was  court  lacquerer, 
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and  was  instruc お d to  prepare  lacquer  objec わ for  the  marriage  and  other  ceremonies  under  the 
Shogun  lyeharu,  in  1786，  He  died  in  1795. 

Koma  民 OKUYEMON  succeeded  his  た ther,  and  was  appoint:ed  under  Tokugawa  lyenari  to 
make  " objects  for  birth  ceremonies,"  and  also  to  repair  the  temple  at  Nikko.  He  died  in  1803. 

Koma  Kiuzo,  formerly  called  Seizayemon,  and  a む erwards  Kiui,  followed  his  father  as  coiii*t 
lacquerer  to  the  台 hogun  lyenari,  and  died  in  1816. 

Koma  Genzo,  a む erwards  Genki,  the  adopted  son  of  Kiui,  was  appoin わ过 lacquerer  to  the 
t:emple  at  Uyeno,  and  died  in  1842. 

Koma  S 丘 IBEI,  who  worked  for  the  Shogun  lyeyoshi,  died  in  1858. 

K〇MASE：lBEl(II.)succeededhisfat;herascoin.tlacquererini847. 

1 he  preceding  six  Komas  were  in た rior  artists,  and  but  I け tie  is  known  of  their  work,  but  Inro 


signed  by  Koma  Kioriu  are  occasionally  met  w け h. 

Koma  Kioriu  was  not  a member  of  the  Koma  family,  his  real  name  being  Kimura  Shichi- 
yemon.  He  was  a pupil  of  the  fi む h Kiiizo,  and  doing  most  excellent  work,  was  allowed  by  his 
master  to  sign  nimself  Koma  Kioriu  or  Kioriusa し He  resided  in  Yedo  about  1772  (Inro, 


No.  197,  &c.). 

Koma  Kwansai,  a pupil  of  Kioriu,  achieved  a gre お reputation  as  an  artist  in  laccju が. His 
real  name  was  Sakanouchi  Jube し He  died  as  late  as  1835,  while  his  eldest  son,  who  used  the 
same  nam も died  in  1792  (Inro,  No.  166,  &c.). 

Koma  Bunsai,  1:he  s が ond  son  of  Kwansai,  studied  painting  und が Tani  Buncho,  and 
became  celebrated  as  a lac 勺 uerer  (Inro,  No.  8i2). 


Omura  Giokuzan 
Nomura  Kiuho 


I These  were  both  pupils  of  Koma  Kioriu. 


The  first  过 ied  about  1789. 


Koma  Yasutada, 化 e last  of  化 e Koma, 过 id  some  excellent  work  early  化 is  century  (No.  78  ; 
Inro,  No •が, &c.). 

Kajii く AW ん 一 We  have  じ ttle  information  r が pecting  1:he  Kaj 化 awa  お mily,  a け hough  many  of  its 
memb な s w が e excellent  artist ん The  Shoken  Kisho  mentions  only  Kaj 化 awa  Kujiro, 化 e first 
Kajikawa,  as  " one  of  化 e most  excellent  artists  in  lacquer,  and  famous  for  his  giobu  nashiji."  Quin 
dates  him  about  1781.  The  seals  of  the  Kajikawa  are  given  among  the  reproductions  of  signa- 
1;ures  upon  Inro,  and  we  know  also  of  Kaj 化 awa  Bunriusai,  Fusatak も Hid が ak も Hisa ね k も and 
others,  as  skilful  lac 勺 uerer ん Although  we  cannot  determine  their  exact  date,  there  is  httle  doubt 
that  they  worked  at  the  latter  part  of  the  eighteenth  and  the  beginning  of  the  nineteenth  centuries, 
down  to  quite  recent  tin] が. (No.  532 ; Inro,  No ん 31,  6i,  8 も お o,  &c.) 

Belongh 巧れ 化 e schools  of  the  Koma  and  Kajikawa,  in  化 e latter  part  of  the  eighteen  化 and 
early  in  化 e ninet がが h c:entury,  w が e many  cel み rated  workers,  who,  it  would  s が m,  w が e chiefly 
employed  in  making  Inro.  Among  them  may  be  me 打 tioned  J5kasai,  Kakosai,  Shigeyoshi,  Yosei, 
Kwanshosai  (who  worked  only  for  化 e Daimio  class)  ; Joho  and  Yasutada  Sli5kwasa し It  is  upon 
the  Inro  by  the  late  Kajikawa  and  their  immediate  followers  that  we  find  the  ivory  carvings  and 
0 化 er  incrusta1:ions  by  members  of  the  Shibayama  family. 

The  most  celebra1;ed  lac:quer  artist  of  mockrn  dm が is  Sh 化 ata  Z が hin.  He  w ぉ born  in  1807, 
and  died  in  1891.  Among  化 e best  art-work  of  Japan  1:he  productions  of  Sh 化 ata  Z が hin  d がが ve 
わ be  plac:ed.  His  works  are  of  rare  な cellence,  and  many  are  precious  object  of  art.  He 
occupie 过 the  position  of  an  artisan,  "and  when  he  died  (so  a Japanese  journal  states)  bequeathed 


nothing  to  liis  descendants,  save  a letter  from  the  Imperial  Museum  writte 打 by  a clerk,  a 打 d some 
money  received  for  the  work  of  liis  hand ん He  had  no  o 化 er  mark  of  disi:inction.  But  Z だ hin 
has  a lo け y place  in  the  art  of  the  work し and  an  aiiist  1 化 e Zeshin  has  no  succe が or."  At  the  age 
of  ten  he  was  a pupil  of  Koma  Kwansai,  and  devo た d his  long  life  to  the  a パ s of  lacquering  and 
painting.  In  his  youth  he  called  himself  Reisai.  (No.  443,  &c.) 

S5yan,  ChSshun,  Meisan,  Shr>min,  Ikeda  Taishin  (a  pup り of  Z が him  still  living),  Shirayarna 
Fuknmatsu,  and  other  modern  lac 勺 uerer も have  done  most  excellent  work  ; but  Shib お a Zeshin, 
w け h his  distin じ t individuality,  s わ nds  pre-eminent.  He  adopted  the  style  of  his  ma お er,  but 
imparted  to  it  a personal  charac わ r at  once  thoroughly  original,  and  expre ぉ ed  with  the  grea わ st 
delicacy  of  technique. 

The  lacquers  in  the  collection  include  fine  specimens  of  every  known  variety,  by  every 
master  of  eminence.  It  is  rich  in  the  work  of  K5rin,  Ritsuo,  Koma,  and  Zeshin.  With  those 
who  regard  a り lacquer  as  a vanety  of  papier-m ミ ch も and  look  upon  fine  Suzuribako,  or  Fubako, 
only  as  lovely  specimens  of  handkerchief  and  glove  boxes,  it  would  be  useless  to  argue.  But 
り le  r む il lover  of  art,  who  has  yet  to  discover  the  superb  achievements  of  the  best  artists  in 
lacquer,  is  to  be  envied,  for  therein  a field  of  new  sensations  awa け s him— the  att け ude  towards 
nature  displayed  by  a modern  impressionist,  allied  to  a passion  for  minute  detail,  which  a pre- 
Raphaelite  must  envy.  Sumptuous  materials  and  elabora わ ly  su が aimed  arHlice,  side  by  side 
Vv’ け! パ imple  surfaces  and  打 materials  as  little  costly  as  mo り 化 r-of-pearl,  lead,  or  pe ル’ ter,  are  employed 
to  produce  the  effect  the  artist  desires  with  apparent  ease  : the  marks  of  trained  skill  needed  to 
embody  the  idea  never  appear  to  cramp  the  original  freedom  of  the  design.  It  is  this  curious 
blending  of  the  art  idea,  which  is  modern,  \v け h the  exqms け e finish  of  detail,  which  is  old,  that 
makes  Japan  appeal  with  irresistible  force  to  art  lovers  of  all  schools,  since  each  finds  more  to 
awaken  his  sympathy  than  to  repel ix.  But  all  such  plea  for  the  art  of  lacquer  is  put  forward 
s 曰 lely  on  account  of  really  fine  examples  old  and  new,  and  in  no  way  intended  to  be  applied 
to  the  rubbish  of  the  market. 

So  many  of  the  objects  described  in  the  following  catalogue  consist  of  sets  of  imple- 
ments  used  for  purposes  qu け e foreign  to  Europeans,  that  it  seems  advisable  to  complete 
this  no1:ice  w む h some  detailed  account  of  the  articles  themselves,  and  the  reasons  for  their 
existence. 

Perhaps  the  most  important  of  these  are  the  Jisshu-ko-bako,  or  set  of  implements  and 
打: ial:erials  used  in  1:he  ancient  and  aristocratic  Perfum た game  (K6-awase),  one  of  the  お vourhe 
amusements  of  the  court  and  nobles  of  Old  Japan.  The  exact  rules  of  this  game,  which  was 
conducted  with  much  ceremony,  are  somewhat  obscure  ; but  the  principle  ot  it  lay  in  the 
guessing  of  the  names  of  various  perfumes,  burnt  in  small  quan む ties  on  mica  plates  held  over 
miniature  h 化 achi.  The  gue ぉ es  were  wrUte 打 by  each  player  on  tiny  slips  of  paper,  and  place も 
folded,  in  the  box  provided  for  the  purpose.  Sets  of  counters  were  also  issued,  and  changed 
hands  on  the  result  of  the  operations. 

There  are， perhaps,  no  objects  in  Japanese  art  which  display  to  such  an  extent  that  refine- 
ment  of  taste,  and  minute  delicacy  of  craftsmanship  so  characteris む c of  the  nat:ion.  It  would 
be  impossible,  within  our  present  limits,  to  aUempt  a description  in  detail  of  all  the  various 
implement,  or  to  give  any  adequ お e impression  of  the  beauty  and  comple お ness  of  even  one 
good  set  looked  on  as  a whole.  But  it  may  perhaps  be  useful  to  enumerate  the  separate  articles 
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found  in  a typical  example,  and  for  this  purpose  we  select  No.  385,  an  eigh1:eenth  century 
specimen  in  black  lacquer.  The  names  are  tmnslat:ed  from  a list  of  contents  enclo が d in  the 
cabinet,  and  are  given  in  the  same  order  : —— 

'L.  Gin-ban. 一 The  mica  plat;es  on  which  the  p が fbme  is  burnt. 

2.  Nanatsu-d5gu  hako  tomo. — Seve 打 implements  (forceps,  chopsticks,  &c.)  with  box. 

3.  Gin-k 巧が- tate. — Silver  stand,  for  holding  the  took. 

4.  Ko-hako. — Perfume  box. 

5.  Koro. — Perfume-burn な： a small  brazier  for  holdin 宮 charcoal 

ら、 Fuda-zidsu. — Ve お el  in  which  cou 打 te だ are  placed 

つ、 Fu 过 a-bako. — Box  for  count:ei*s. 

8.  Tat  ami- garni. — Folded  papec  containing  the  incense 

ろ . K5-SU わ umi. _ ((Little  drum,"  with  a hole  in  the  lid  fbr  placing  the  silv が implemerits  in 
when  heated. 

\o， の ara-n，ari-dai' — Block  on  which  the  p な fume  is  prepared  fbr  burning. 

I し Taki ぶ ara-ire. — Ash-hold な. 

Somewhat  similar  to  the  Pei*fume-game  cabinets  (kodogu-bako),  in  idea  and  nicety  of  fiUin も is 
the  Sa ヴ e-ju,  or  portable  sd;  of  articles  and  recephcles  useful  for  p た nic  parties  This  consist も as  a 
rul も of  a む amework  in  fine  lacquer,  enclosing  a sakd-bot;tle,  and  a set  of  boxes  り ubako)  con- 
tiining  わ ays  for  sweetmeats,  &c.  NIuch  ingenuity  is  displayed  in  fi け ing  these  together,  in  order 
to  produce  a perfectly  balanced  and  compact  whole,  which  can  be  easily  carried  from  place  to 
place  without  risk.  The  sak 台- bottle  is  0 む en  of  a m お erial  other  than  that  of  the  rest  of  the  set, 
although  several  instances  of  lacquer  bottles  are  to  be  found  in  this  colled:ion.  In  other  cases 
cloisonne  enamel,  pewter,  or  silver  may  be  used,  while  (as  in  No.  346,  for  instance)  there  may 
be  two  bottles  ; or,  as  in  No.  15 も the  c ぉ e may  include  a silver  kettle  for  heating  the  sak も as 
well  as  the  lacquer  bottle  in  which  the  liquor  is  stored. 

The  Tebako-bon  is  of  somewhat  similar  n お ure  to  the  objects  just  described.  It  is  simply 
a portable  わ ame,  containing  a small  h 化 achi  with  a pipe-case,  boxe も and  drawers  for  tobacco 
an 过 other  m お erials  for  smoking.  A noticeable  feature  is  the  presence  of  two  ex1:erior  hooks, 
on  which  the  pipe  may  be  rested  when  not  in  use.  Reference  may  be  made  to  a good  typical 
example,  No.  63,  by  Shunsho， 

Of  considerable  interest  are  the  Suzuri-bako,  or  cases  of  writing  mal:erials,  for  on  these 
the  Japanese  artist  in  lacquer  has  lavished  ms  utmost  sk りし  They  were  of  daily  use  in  the 
houses  of  the  Daimyo,  and  have  conseque 打 tly  been  brougnt  to  a state  of  high  perfec1:ion,  both 
む om  the  practical  and  decora む ve  point  of  view.  No.  667  is  an  example  of  a nest  of  six  Suzuri- 
bako,  after  the  manner  of  a J 日- bako.  This  is  intended  for  the  poetry  game,  each  player  bein ご 
thus  provided  with  a complet;e  set  of  wrihng  implements.  The  poetry  game  corresponds  some- 
what  to  our  pas1;ime  of  capping  verse ん （For  some  account  of  the  game,  and  a historical  mensem 
of  11,  see  Appendix  under  Games.)  As  a rule  they  contain  only  the  slab  (of  stone  or  some 
kindred  material) 0 打 which  the  ink  is  ground,  the  cake  ot  mk  Itself,  a musu-ire,  or  water-bottle, 
and  the  brushes — for  it  is  scarcely  necessary  to  mention  that  the  Japanese  never  use  a hard 
point  for  writing —— and  for  that  reason,  perhaps,  still  reckon  caligraphy  among  the  fine  arts. 
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LACQUER. 

Century 

1.  Kogo.  In  the  shape  of  two  i 打 t:ersecting  square  boxes,  one  with  gold  ground,  the  other  black, 

decorated  in  gold,  with  river  and  lake  views.  Inside  similar  subjects  o 打 nashiji,  4^"  X 2",. 18 

2.  Kushidai.  (Toilet  cabinet)  the  じ d in  form  of  a tray,  decorated  with  a panel  in  togidashi.  A 

landscape  in  black  on  a gold  ground.  The  sides  are  decorat;ed  with  ins  and  fire-flies  in 
gold-foil  and  gold  and  coloured  lacquer, 12"  X 8"  X 8",  ...  ...  ...  ...  18 

3.  Katana-kake  (swor 日- rack)  in  Tsuishu  lacquer,  ...  ...  ...  … ...  ...  ...  18 

4.  民 ound  i 打 cense  ash-holder,  lined  with  metal.  Storks,  pine,  plum,  and  bamboo  i 打 gold  lacquer 

O し cl •一  h IJl'-ie  •••  •••  •••  •••  •••  ■■■  •••  丄 U 

5.  Cha-ire.  Men  o 打 rafts  i 打 gold  lacquer  and  i 打 laid  shell  and  lead,  o 打 a black  ground，  School  of 

C)  1 1 j ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  •••  ■■■  丄< 

G.  Bon,  decorated  with  gold  lacquer  of  various  kinds  and  encrusted-work  in  high  rdief,  on  nash リ 1， 

quail  a 打 d chrysanthemums,  the  Kiri  crest  o 打 the  border.  30"  x 22|",  ...  ...  ...  19 

7. し ircular  plaque.  Humorous  representation  of  the  Rok-kasen  (the  six  poets).  Encrusted  work 
of  shell,  ivory,  and  gold  and  coloured  lacquer.  The  border  of  conventional  design. 
Diameter, 19  in.,  ...  ...  ...  ...  ...  si 呂 ned  Z" りぶ/". な ふ/ and  ぶが z ぶな だ 旅,  19 

Bon,  black  lacque「， decoration,  seascape  and  flight  〇1  one  hundred  and  seventee 打 storks  in 
gold  taka-makiye,  clouds  in  togidashi.  13"  x 9 を", ...  sig 打 ed  and  seal  // どシ •《"な/// V ぶな な' ど, 18 
9. 1 wo  round  い oki  (boxes  to  hold  が ones,  used  in  the  game  of  go),  in  gun  of  twelve  layers, 

II eis い tf  4 , •••  •••  •••  •••  •••  > 18 

10.  Kog5,  decoration,  grasses  in  gold  on  black  ground,  the  top  on  silver  ground.  Inscribed, 

'' after  drawing  of  Seisen-in  H5in,，’  ...  。..  ...  ...  ...  ..  ...  19 

11.  Fubako  in  Zonsei  lacquer.  Butterflies  and  circular  devices  in  gold  and  colours,  inside  and 

bottom  in  silver  oki-buame.  8i"  X 2f"  (companion  piece  to  491),  ...  ...  … … 17 

12.  Kodo  J ご bako  (box  for  holding  Perfume-game  reqius け es),  decoral:ed  wUh  the  Niwa  crest  a 打 d a 

landscape  i 打 gold,  on  nasmj し 6 畫 x 4 x 4",  ...  ...  ...  ...  ...  17 

13.  A fan  w な h three  heads,  carved  and  lacquered.  '‘ The  three  sake  drinkers  り 一 one  sad,  another 

merry,  the  third  quarrelsome,  ...  ...  ...  ...  みを x ぶ A Hananuina  Masakiaii, 19 

14.  民 yoshi-bunko  (MS.  box).  Decoration,  fowl  in  e 打 crusted  metal- work  in  a circle  of  red  lacquer, 

like  bamboo,  the  wood  grain  accentuated  and  thinly  lacquered ; the  edges  of  the  box, 
flowers  lacquered  in  colours. 16"  x 12 至" x 目圣 "，  ...  signed  (meta レ work)  jV りろな かぶ/だ •， 18 

15.  Circular  kobako.  Entirely  covered  outside  with  conventional  chrysanthemums  in  hira-makiye, 

the  out じ 円 e left  i 打 black.  Diameter,  3 畫 ",  ...  ...  ,〇•  ...  ...  18 

IG.  Box.  Decoratio 打， fans  in  lacquer  in  relief,  the  fVaines  in  silver,  with  a band  of  diaper-work  in 
gold  taka-makiye  ; bu け erflies  encrust;ed  in  shell  and  lead,  the  ground  black.  Inside,  a river- 
scene  in  gold  0 打 打 ash りし  7"  X 4"  x 4 主",  ...  ...  ...  ...  ...  ...  ...  17 


い.，.,. 


;0 


1. K_5  客 5 h;  -.;,e  ミト-; でた  of  t ろ •〇  に iter  がな  i に 召を トに  re  ix 身ぶ  es,  oae  w';i:h  gold  ground,  the  ether  し lack, 

づゎピ ，.: 'お 广づ い；、 ぷ d、 V •’ ぶ； rwer  rvr*a  lake  巧む  Y 巧.  .n  た oV こな 打リ .lar  subjects  o 打 nashri, 4 主' X 2'.:. 

こ;. ；.-U 別 n ふ^;  ，、 J 0:1 た t 户?‘ お ne。 th ご！ !d  in  jfonr こ of  ミ rrajg  drcoiXtCd  with  a pa 打 el  in  togid じ shi.  A 

b ご; ぷ '■て .p 己 ；-ii  i‘’bck--.n  gold  ground,  i む e ミ; ides  are  decorcited  v.，ith  iris  and  fire-flie3  in 
弘 ふ; i.kU  こ jj:.; を 《ad  が !d  cc!〇iired  山 cqu が‘， i:r  乂 8"  X 8":  ，•‘  ...  ...  ... 

...  ろ^； u お;:、，.- た;; h: み*- swora  r が k; ミ n i sid 片 hu  _?a じ qaer，  ...  ...  ...  ...  ,•• 

4.  ; ご •- 一い •，ぶ: • a ろ b-Uoid が (， u 打 ed  T に Uj  me ミ aJL  Storks,  pi, ‘ぶ， が ura；  and  barabco  in  gold  lacquer 


いじ 


•— aft.'  :u  も.; 乃 d Ucqi げ r 礼 ド* d ; ロ.: a;d  色 hdl な nd  k なみ  on  a black  ground，  5khool  of 


i_ 心 も dc、:：c:-::v  ‘〇  で；;. わ 追。 u い:; icquer  oi  \つ以〇118  ki 凸 C6  3U0  己 ncru ろ ted  - v/erk  in  big 屯 r ミ lie 辛^  on  打た sh リ I, 
巧 i!  chry も i む thennun ミ, ihe  ivn. 王 orest  on  the  b がぶ ei"。  80"  x : ミ 2；^  , ...  ,，.  ... 

;_:；* ッ ila,  p!. ミ. cue.  h um りむぶ s ;epr ■が 巳が お 山。 ： ザ i:he  巧 ok  -ka ミ产 n (the  si ぶ pee は)， .Snerus 化 d work 

ご f shdi: が ory^  こ nd  goW  ruid  CO ミが jr で d ! こ cyaerr.  i he  border  of  conventional  design. 

ぃ’ ミむ でさ ter,  . ，-.  .ぃ  signed  了’ ロが?- む 2 ぶ ご and ぶ 名/ぶな だな 

お;' 亡:* ..  decora^cri;  sea ニ C/xP 己 ana  flight  of  one  bu 打 ared  ご n:i  seventeen  storks  m 
を-‘-. ぶ- U; に a-D に‘! り.-， ぇ.； 一; 把-;. リ？  kiL  lo 客! d ミ.::^^^  i_  3 9 を"‘ ...  色もでぶ(1 and  seai  /ふ^だ化な?？ ム2ぶなげど， 

i ，--〇  r; •お na  しミぅ!心ミ  boxes  to  ho'd  stoues;  used  in  ぃム坛  game  ot  go),  m gun  of  twelve  layers. 


.r  i J A f . ミ-  i 1- ‘ 3 » r »■*  ■•、  ’•>  ，■•  ■•々  ■*•  ■■■  ■■■ 

K 6 とな： d 产 cor む; c 巧： を-でぶ ぶ 5 非ょ をが d on  b!a じ k ground,  the  top  on  s り ver  ぎ rouna.  Inscribed, 

" aft ご r ora ぶこ リミ  of  Sd ミ ea 〜 in  H5in/’  … :，•  ぃ-  ...  .-•  ..  ... 


:•  .ibako  a ふ ousc-  la ご caer.  Butterflies  乙; ご d dreuiar  (Jevices  in  go!d  and  colours,  inside  and 
boUom  ぶ ： ぶ Vv 三 r CK’.  bi;.a 说た  も X 2i"  (companion  piece  to  夺 91), … … ...  .*• 

;.Coc  ぶー U—ih^ko  (be ぶ r〇r  hoJding  Perf •ぶ: ae-ga  瓜 e requisites),  decorated  wi;-h  the  王べ i\va  crest  a 打 d a 
lanes こ ape  うこ  g が ん on  nash リ 1. ，v も- x み X 4"，  .•，  ...  ...  .••  •• 

為 lan  vr 斗 1- こ hree  he を ds,  carved  a 円 d iacq し ered. い The  three  sake  dnnker-s  〜一 い ne  sa も a 打 oth!:r 
in 户 Try*  を！ で thh.d  qi>3;  rei 空 ome,  ...  ...  ...  巧 x た 逆 Hanan! ふが la  Masakichi， 

Ry6  も； さ〜 り。 nkc;  (M5;.  bos)。  Decor  が aon；  fowl  in  encru  が ed  me：tal-work  i 打に  cirde  of  red  lacouer, 
hk ミ 气: hoc,  the  スダ 00 d grain  accentuated  and  thinly  lacquered;  the  edges  of  the  む ox, 
巧 0 でも-: rs  I'u っぇ】が化(3  in  coiemrs,  16"  x 玉 2 至'‘  x 5 重",  ...  sig 打 ed  (班 et 王 1 - v’-〇rk、}  A; りろが たぶ も 

.，rcvi， な k ろ bako>  じ nt;re!y  c つ vere!J  outside  with  co に ventiona ミ chrysanth む nunis  in  hh-a—makiye, 

t;ie  ..u む ;ne  left  ミ n DAack。  D.’ar 打 ご ter>  ん V , ぃ，  .，•  ぃ.  ぃ。  ...  ぃ，  .♦• 

r/〇v.  Dec じ ratioa,  f ムつ S えむ  i み cquet ; む re.Ue£  the  fVa な: es  ;n  sHvex’s  with  a band  り f diaper-work  in 
を.- に vka-maiaye  ; bu む er 巧 ks  encrusted  in  sh が I and  xea も the  grou 打 d black，  insioe,  a nver- 
■ . gu-ld  oa  nasn リ i;  7"  X 4 x 斗圣 ...  … -••  … … ... 
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Century 

17.  Koro.  Decoration,  encrusted  work  of  flowers  and  birds  o 打 a gold  ground ; tassels  and  cords 

in  silver  form  the  feet ; the  cover  a CO 打 ventional  design  in  colours  on  a white  ground,  in 
cloisonn6  enamel  on  silver.  Height, 目"，  … ...  ...  ...  ...  ...  … 10 

18.  Small  round  K5go.  Decora 化 d ou 化 ide  and  inside.  Street  dancers  and  spec た tors  in  gold, 

silver,  and  colours：,  on  a grou 打 d of  Shunkei  lacquer.  This  decoration  seems  affixed  and 
covered  with  lacquer  to  imit が e l;ogidashi,  and  IS  勺 uite  mod が n,  ...  sig 打 ed  ぶん. ろが/, — 

19.  Saka-zuki  i 打 gold  lacquer.  Two  Buddhist  prie が s reading  a scroll,  the  faces  and  hands  ivory, 

in  high  relief.  Diameter,  6 , ...  ...  ...  ...  ...  ...  ...  ...  ...  19 

20.  Koro,  with  a じ d of  me ね 1 (bronze  and  silver),  with  perforations  shaped  like  maple  leaves.  A 

sHpht  decoration  of  sparrows  and  bamboo  on  the  sides  in  hira-makiye,  on  a grou 打 d specked 
with  coloured  gold,  ...  ...  ...  ...  ...  ...  ...  ...  … ...  18 

21. Small  Kogo,  shape  of  a basket,  that  is  covered  with  paper,  and  generally  carried  on  the  back 
by  か avelling  prie が s (Oi);  decoration,  cherry  blossom  i 打 gold  and  s り ver  lacquer,  and  met:al 
incrustation  o 打 a lattice  ground,  i 打 side  打 ash り 1,  ...  ...  ...  ...  ...  ...  1 了 

22.  Chabubo,  dark  brown,  decorat:ed  with  gro た sque  fi 呂 ures  in  togidashi,  ...  ...  18 

23.  J 日 kogo  in  two  divisions.  Flowers  in  gold  lacquer  on  black  ground,  lining  red,  ...  ...  18 


24.  Small  hexagonal  J り k5go,  in  three  division ん Decoration,  p]uni  blossom  and  birds  in  circular 
pa 打 els  in  hira-makiye  and  togidashi  on  black ; okiguchi  i 打 pewter ; interior  nashy し 2"  dia- 


inet;er,  2 圣 '' 

'high, … ...  ...  ...  ...  ...  ...  ... 

♦ 王/ 

25. 

Small  square 

ivobako  in  guri  lacquer  of  nine  layers,  ...  ...  ... 

...  … … 18 

26. 

Small  square 

Kobako  in  guri  lacquer  of  nine  layers,  ...  ...  ... 

18 

27. 

Small  kobako  in  wood,  with  a decoratio 打 of  flowers  in  gold  and  colours, 

signed  Shunshd^  19 

28.  Ryoshi-bunko.  0 打 the  lid  a large  panel,  surrounded  by  a beading  of  pewt:er,  upon  a 

ground  of  gold  kinkane.  The  quadrant  edge  of  lacquer,  to  imitate  gold  inlay  on  iron.  The 
large  picture  of  gold  lacquer  in  various  shades,  high  a 打 d low  re じ ef,  with  kirikane  mosaic, 
represe 打 ts  the  long  bridge  at  Seta  (Seta  no  打 aga-hashi),  a post-town  of  the  了 6kaido,  o 打 the 
shore  of  Lake  Biwa.  I 打 middle  distance,  the  Castle  of  Zeze  and  the  pine-tree  of  Karasaki, 
with  Ml ト dera  on  the  h り Is  behind,  and  Ishiyama  introduced  in  the  near  foreground.  To 
contrast  with  this  famous  Japanese  la 打 dscape  (a  version  of  the  Omi  Hakkei),  o 打 the  sides 
of  the  box,  in  similar  medal じ ons,  are  famous  Chinese  landscapes,  and  V お ws  of  a Chinese 
lake  (Sh5g5  Hakkei).  15J"  X 12-!"  X 5 暑"， ...  …17 

29.  J 日 bako,  four  divisions,  decorated  with  peonies  in  coloured  gold,  on  a ground  of  polished 

transparent  lacquer  (Shunkei).  Probably  by  Kwanshosa し 3 主" X 3 主 パ x 4f",  ...  ... 18 

30.  Saka- zuk し Wistaria  i 打 gold  lacquer  and  in]aid  awabi  shell,  o 打 vermilion  ground, 

signed 足 り/だな F が 化む?，  18 

31. Small  round  K5bako  in  Tsuishu  lac 勺 uer,  with  Ho1:ei  carved  on  the  lid,  the  lining  of  silver 

1 U ■一  If  ■■■  ■■■  ■■■  1 

32.  Small  square  Kobako.  Decoration,  a boat  laden  wUh  firewood,  in  gold  lacquer,  and  i 打 laid  with 

lead  a 打 d shell,  oki-guchi  m pewter.  School  of  Kworin,  ...  ...  ...  1 了 

33.  Taki-gara- ire  (ash-holder  for  perfume-game),  in  lacquer  on  porcelain,  decora 化 d with  chrysan- 

themums  i 打 gold  on  black  ground,  18 

34.  K5bo 打 in  rough  打 atural  wood.  Decoration,  i 打 crustation  in  re じ ef  of  lead,  shell,  wood,  and 

pottery.  A river-boat  moored  in  the  reeds,  goose  flying  across  the  moon.  6 畫 " x 6 妻"， 

seal  (in  po け ery) ぶ T な/な だ （民 itsu りん  17 


12 

CerUury 

35.  Box  in  Zo 打 sei  Style,  decora 化 d i 打 panels,  with  various  devices  inlaid  in  coloured  lacquer,  o 打 a 

ground  of  chinkinbori,  imitating  wood  ; the  border  i 円 waves.  The  inside  tray,  shells  in 
chinkinbori  on  a brown  ground. 12"  x 7 妻" X 8",  ...  … ...  ...  ...  ... 18 

36.  Domburi  in  Tsuishu  lac 勺 uer,  carved  with  birds  and  flower も on  a ground  of  diaper も inside  black, 18 
3 了.  Small  round  Kobako.  Zo 打 sei  lacquer.  Decoration,  a scroll  design,  with  Karashishi  and  peony 

in  gold  and  coloured  lacquer  o 円过  red  ground,  ...  ...  ...  ..；  ... 18 

38.  Small  Suzuri-bako,  used  for  vermilio 打； decoration,  bamboo  and  sparrows  in  gold,  on  nashij し 

9 ■■■  ■■■  ■■■  1 3 

39.  Kodogu-bako,  with  requisites  for  incense  各 am も in  togidashi  and  hira-makiye  lacquer,  plum- 

blossom,  pine,  and  bamboo  in  gold  lac 勺 uer,  and  gold  1011  o 打 a ground  of  black  po じ shed 
lacquer。 8 主" X 7"  X G 主"，  ...  ，••  ...  … ...  ...  … ...  ... 17 

40.  Seat:ed  figure  of  carved  wood,  lacquered  in  the  CO が ume  of  a kuge  (cou け noble).  On  the 

base  is  written,  " Tlds  is  made  by  Dai-busshi  Sakio,  As  this  old  and  rare  specimen 
should  be  kept  wi 化 great  care  (though  origi 打 ally  only  carved  wood),  it  has  been  lacquered 
in  1879  with  a representation  of  the  costume  of  Kusunoki  Masashige"  (the  great  impera じ St 
of  the  fourt:eenth  century).  Kiku-sui,  badge  of  Kusunoki,  on  the  breast.  Height,  4 重"， ... 16 

41.  Chatsubo.  Togidashi  lacquer.  On  the  lid,  Gama  sen 打 in  in  gourd-shaped  panel,  surrounded 

by  silver  nash リ 1, the  sides  decorat;ed  with  pine  tree ; from  the  branches  a long-armed 
monkey  is  trying  to  grasp  the  moon's  reflection  in  the  water,  … … ...  ... 18 

42.  Kobako.  Decoration,  Hachima 打 Taro  Yoshi-iye  (a  warrior)  on  horseback ; gold  lacquer  and 

incrus た tion  of  ivory.  3- 主" x 3",  … … ...  ...  ...  signed  Slwzan^  19 

43.  Kobako.  In  the  shape  of  two  intersecting  books.  Decoration,  plants  and  scroll  desig 打 in 

gold  and  coloured  lacquer;  inside,  nash リし  3 重" x 2|",  … ...  ...  ...  18 

44.  Suzuri-bako.  Decoration,  maple  tree  and  flowers  in  taka-makiye  and  hira-makiye,  and  silver- 

foil  on  a black  ground  specked  with  gold.  The  moon  i 打 silver.  Inside,  a rock  washed  by 
waves  in  gold  o 円 a grou 打 d of  hiraka 打ち ...  ...  ...  ...  ...  ，••  ... 17 

ぉ， J 曰 kogo,  two  divisions,  edges  and  risers  of  silver.  Decoration,  maple  leaves  in  red  and  gold 

on  a black  ground  ; insid も nash りし  2 圭 " x 2 主'' X 2 去"，  … … probably  by  57/^<?だぷ又タ  17 

4o.  Small  round  ko 呂 o in  togidash し Decoration,  a landscape,  m rain, i 打 ご ourd-shaped  panel,  irom 
a drawing  by  Isen  Hogen.  Inside,  sprays  of  flowers  in  gold  on  nash り i,  risers  in  bands  of 
plain  colours  and  gold,  ...  ...  ...  ...  ...  ...  ...  •••  ...  ... 19 

4/.  Cha-ir ん Decoration,  birds  and  flowers  hi  brown  and  go]d  lacquer  on  drab  ground,  ...  ... 18 

48.  Small  Kogo.  Fan  shape.  Flowers  in  gold  lac 勺 uer  and  inlay  of  shell ; a deer  i 打 bronze ; 打 ew 

moon  in  silver  togidashi, … ...  ...  ...  •••  ...  ...  … ...  … 18 

49.  Kobon.  Decoration,  pine  and  cherry  tree  in  gold  lac 勺 uer,  and  insects  in  gold,  colours,  and 

lead,  mark  がな ぶ/が だ/" •, 19 

50.  Bon.  Lacquered  to  imitate  bamboo,  and  decorated  with  the  民 eishi  pla 打 t and  Mantis  (kama- 

kiri)  in  taka-makiy ち lead,  and  inlaid  shell. 12"  x 8",  •••  signed  (stamped)  //な ぶ/"-/ ご/", 19 

51. Sashi- gushi.  Flowers  and  a landscape  in  relief  in  gold  lacquer  on  black,  ...  ...  ... 18 

52.  F 日 bake.  Black  lacquer,  the  lining  of  打 ashij し Decoration,  three  fans  in  hira-makiye  and 

colours.  8J"  X 2 葦" X 1 至"，  ...  … ...  ...  ...  … … … …18 

53.  KSbon.  Dororation,  hislii  plantis  (water  calt の ps),  the  leav な and  fruit  in  gold  and  brown,  the 

s 化 earn  in  gold  lac 勺 uer,  7 畫 " X 3 も'，  ...  … ...  ...  ...  … … … 18 
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C が: J む；; y 

位 3 ぶ 山る X が e; がが  e •お  corated  n]  pands*  化’ 主 化 va!-;i リ U3  de  の ces  mlaid  ミな  coloureo  lacq  ロ e ご, OU  a 
ヴ round  of  chinkinbor;,  imiuuin 呂 wood  ; tae  border  in  wave ご， Th た m リ de  tray*  sh む! s in 
chinkmbbri  on  a bro，vvn  ground. 12"  x 7 姜 " X 8"!  … … … … ...  U ミ 

GorrA)uri  in  て 5U •し ミ hu  k 厂ロ  t だず， carved  巧' id]  Mrd  ミ a む d 巧 Gwer 弓, OU  な gro じ ロ d of  d 说 per もの 毎 s:de  l-bck, 1 弓 

S のと i).  ro’md  Rothko.  2onsei  kcquer.  Dcconmor ょ ： 狂 scroll  de ぉ gn,  with  ivarash ほ hi  a 打 d peony 
iu  goid  ami  ccdoured  lacquer  on  a red  groim  も，。，  "•  ...  ...  •，,’  "，  ... 13 

S;: 巧!. ミ Ssr': か- i-bak み じ.。; ed  for  vermilion;  decoration,  barpb つ o and  部^ 


- ふ バ！‘ こ-^  ■ .-a*  e * t>  〇•，  々■■  h • « 〇■■ 

K う も •お u •ミ >:’ ぶり； With  requis! お s 妃 r innensc  咨 r’ 巧 も、 化ぶ ’da が li  a が 3 わ u—a-makiye  lacq! 化 T, が u 
b ミリ  ss が ri,  pir ぶ》 arid  bamboo  in  gold  !acquer ミミ  nd  gold  foil  OP  a grou  打 d of  bla、:k  polished 

i ■；  I ■し, ゴ L4  c r**  し f 去 ‘"*"s  了-^^  t》；,  ：.-  - •-  • •••  •••  ••• 

Seated  ご gur 亡 of  ご arved  巧- 00 d,  lacqt/iered  in  th ミ c つ stame  of  a kuge  (court  noble)。  On  the 
base  is  written,  。 Thi3  i. ミ made  by  Da ト burr. ミ hi  S 乙 ki 弓 • As  thk  old  and  rare  spedme 円 

should  be  kept  み' uh  great  c ‘っ re  (M;ough  origi 打 aliy  only  carved  wood), 1 こ has  been  lacquered 

in 1 巧 9 化， け h a r ご ド cse が ar;on  o!  the  CO ゴ ume •ご ぐ a じし moki M と 城 shJg 会" (the  g 化 
oi  thrr  fourteenth  century).  ん iKU-sui  badge  cf  技 usunoki,  on  the  breast.  Height,  4 至", … 
Ch 則な: bo. —厂 og-id 耳 sn；i  lacquer;  On  the  む d,  G 过 ma  ゴ e 打む-;。 in  gourd ぶ naped  panel,  su/Tou 打 ded 
by  た!. み:'。 nas れ: j:p  the  r,kks  decorated  wiu]  pi に: e む:;^ e ; fror 幻 th た bn?、nche3  a ion 客〜 arin •こ d 
m り pAey  L ぅ frying  to  gra ミ、 p the  moo い |:ミ  reflexion  in  the  wa 化 r,  ，ぃ  ••， 

Kobako.  i ぶ ■ぶ ontUon,  Ilachlma 打 了 こ ro  Yosh ト iyd  (a  warrior)  on  h〇r 己 eback ; gold  lacquer  and 
inc. レ f;rad リ n 0 ごト 'ary-  •，す  X 3",  .•、  .，•  ，•，  ...  sigr ぶ d 5.. ななな も 


IS 


IS 


18 

巧 


托 ob.'iko.  Jn  the  ?hape  o?r  れ VO  int た faceting  books.  Decoratio 打, plants  a 打 d scroll  desig 打 m 
gok；  and  roiou で cd  iacQU 巳 r;  ins】ae, 打 ashyi.  of  X 2|",  ぃ，  ...  … … … 18 

S。 ミ u。- マ 化 ko. いべ or が] ion:  raap ミ e trte  an。 flo が ers  1。 taK 忌— m?,Kr ぶ apcl  h!r な。 rnakive,  a 打 d silver- 
切 i]  oa  a hiack  ground  specked  With  gold.  The  moon  in  silver、 1円 sme， a rock  washed  by 
•yvav た 三 • in  :^old  u ^ro.j 打 d of  hir.akane  ，，•  ，.，•  •••  J I 


J(! レ; お o.  !v 乂 ’ di の edges  and  r; こ 《xs  む ミぶ ver*  Decoration, な ぶが e k 另 ves  in  兴-d  a 巧 d gold 

oa  a b!ack  ; さ round ; insid も nash リ?.  i:}"  X 2^"  x 2重 り，  ，‘.  … probaWy  by  化 s7; タ 17 

SmaU  round  A 一 皆： > in  togidashi.  Decor;. ぶ on,  a landscape,  in  n? ぶ, in  gourd— shaped  panel,  fVom 
a dr なて が ing  by  I ミ en  H な 耳 en, : [打 乙 三 de,  s い i.ay。 of  flo 巧’ ご rs  in  g'Jd  on  nash り i,  riser ぞ. i 打 bands  of 

plain  f'oioun;  and  gold,  ，一  ，.•  … .，•  ...  ... 19 

Cha-hv^  O ミ ec; と U が—；， bird と aud. il い wer;.‘  in.  br し-化 n and  占’ ckl  iacquer  o 打 drab  gr〇un も •ぃ  .ぃ  18 
SiaaU  K 弓. ミを- Fan  ミ hape*  Flo、 がむ ぶ in  ピ し Id  iac が:! じ i ar— d iriay  of  sheU ; a d が r in 。1*〇 ロス e ; new 

な icon  in  sih- で r to な idashi,  ...  •••  … ，，  ...  ...  ...  •••  -••• 18 

Kobon,  Decor な don,  pine  a 打 0 cherry  Lree  in  gold  !a ツ！ 、ミ r， 巧 じ d imects  hi  を ol'j， cc4our も and 

1し巧 も 。，.  ， . … な I が、 & He ぃ fu-ichi、 19 

B が 1。 .し此 quered 【〇  k 打 iUKe  b^i;b。 ご, ごた d dec:- ぶ お eu  て. -V •ぶ s 比 e Re’ ぶ]; • p!a り t and  M 泣 n- リ^ 

!dri)  h:  i3ka- m 互 i み も！ c 占 も。 ロ d ど id  she。-  19''  x T'、  … signed  (s  細 npe みぶ?^ 扛如 も 19 

Si：sh; 〜ぎ む；， Fk) 巧 化. ri： ごご d a 1。. ad ト rape  わ reuef  vii  g〇-»d  ミユ cquer 。 ロ b;a こ k;  ...  り.  18 

，‘— ;-ibako.  Black  な^^  以1い巧- 〇r  ム1る3^が. Dc.:o  ’at ミ o も f.hre 三 fany,  i.a  hua- inakiye  a[，d 

こ 〇u> ぶぶ. お" X ご! リ乂 皆'，  。ぃ  ぃ … … ぃニ  ...  …18 

-K 沉 .こ: ん Dec でむ r り j ち h •じ; 1; が a;i 化 (waier  c?Jivo 於 

3U 。封； n こ； ミが でり な. 7!"  X 3 丰 ",  。ぃ  一 … j ‘"  18 
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Century 


Pair  of  Kobako,  each  in  two  div 巧 K)ns.  Decoration,  chrysanthemums  and  butterflies  m gold 
and  silver  lacquer  and  gold-foil  on  nash  リし  5"  X 3 X 2 主"，…  ...  ...  … ... 

55.  Saka-zuki.  Decoration,  fish  and  shells  in  gold  lacquer  and  incrustatio 打 of  ivory,  mother*- of-pearl, 

and  real  shells,  the  under  side  in  打 ash リし  Diameter,  5 重",  ...  ...  ...  ...  ... 

56.  民 ound  K5 呂 5.  A lotus  carved  in  Tsuishu  lacquer  on  a gold  ground,  the  inside  lacquered  in 

gold  (kinji).  Diam が er,  2 畫 ",  ...  ...  ...  ...  ...  ...  ...  ...  ... 

57.  Box.  Bamboo  basket-work.  The  edges  lacquered  black  ; inside  a deconition  of  shells  i 打 gold 

on  nash りし  7"  X 4 支" X 4",  ...  ...  ...  ...  ...  ...  ...  ...  ... 

58.  Bento-bako,  black  lacquer.  The  outer  case,  early  18th  ce 打 tury  work,  decorated  with  pine, 

bamboo,  and  nante 打 plant  in  to 客 idashi  of  gold,  silver,  and  colours,  the  J 日 bako  and  drawer 
decora1:ed  with  sprays  of  yamabuRi  (反 r どが/な ノ •がジ (な), and  a stream  in  gold  and  green  hira- 
makiye  of  later  work. 11" x 6 妻" x 10|",  ...  ...  ...  ...  ...  ...  … 

5 目. Kogo.  Decoration,  a landscape  in  thin  outli 打 e of  gold  on  a red  ground,  the  edges  of  green, 
red,  and  gold  lacquer.  Seal  inside,  '' Kotobuki " (long  1が仁)， ...  ...  ...  ... 

GO.  Small  Suzuri-bako  i 打 wood  (used  when  vermi じ o 打 is  required).  Decoration,  a rock  and  pine  in 
gold  lacquer ; i 打 side,  a landscape  in  gold  on  nash りし  5"  x 2 至",  ...  ...  … ... 

61.  Bento-bako  in  black  lacquer.  Decoratio 打, cranes  in  silver  巧 ying  over  a snow— lade 打 pine  tree, 

which  is  in  gold  lacquer  and  incru が ation  of  lead  ; the  J 日 bako  is  decora 化 d with  waves  and 
diapers  in  gold  lacquer,  sake-bottle  (tokuri)  gourd  shape,  i 打 pewt:er.  11" x 5 壬 X 9 重" 
School  of*  I、 ori ロ j •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

62.  Small  round  Kogo,  Decorated  to  imita 化 a brocade  bag  in  gold  and  colour,  ana  inlaid  with 

small  cherry  blossoms  in  gold  ; inside,  nash リ 1, … ...  ...  ...  ...  ...  ... 

63.  Tebako  bon  with  three  drawers,  small  h 化 achi  and  jar.  Decoration  in  gold  and  silver 

togidashi.  The  sea-shore  with  Fujiyama  in  the  distance.  Ha 打 die  a 打 d mou 打 ts  i 打 silver,  o 打 
which  the  Miitsudaira  cr な t is  introduced. 11" x 6 重" x 7 を"， 

probably  by 1^な/だ幻：ジがか ぶ//2^だムろみ 

64.  Kog5.  Book  shape.  Decoration,  diapers  i 打 togidashi  of  colours  a 打 d gold.  Inside,  cherry 

blossom  in  iruaid  gold,  and  gold  lacquer  on  gold  and  s り ver  nash りし  3 重" x 2 暑",  ...  ... 

G5.  Suzuri-bako.  Black  lacquer.  An  elephant  in  relief  in  lead  and  ivory.  The  howdah  cloth  is 
decorated  in  pot 化 ry,  awabi  shell,  eggshell,  and  lacquer  of  gold  and  colours;  inkslab  inlaid 
with  shell. 12 を" X T 妾" • Inscribed  '' Haritsu5  macie  化 is,"  •••  ，••が  al  A" ■測 ■だ （民 itsu6), 

GG.  Small  square  ivogo.  In  solid  black  lacquer  (Ts 山 koku) ; carved.  In  the  centre  of  the  lid  is  a 
circular  panel  of  Tsugaru  to  imitate  a polished  section  of  agate,  .•、みを at  公 Hidari  hsan! 

67.  Sage-j 日 or  Bento-bako,  black  lacque じ Decoration,  i 打 side  a 打 d outsid も autumn  leaves  in  gol も 

silver,  and  colour も with  pine  needles  a 打 d handle  in  silver.  9 至" x 日" x 6 至",  ...  ... 

68.  J な b 辽 ko,  in  two  divisions,  okiguchi  of  pewter.  Decoration,  iris  i 打 a stream  i 打 gold  and  colours, 

and  fireflies  in  inlaid  shell  on  a ground  of  black.  1 打 side  the  lid,  a fence,  flowers,  and 
grasses  i 打 gold  on  nash りし  5f"  x 5"  x 2 主" • ...  ...  probably  by  ぶが/む z ATz •な 足な/ b/, 

69.  A model  of  a 比 atched  house  in  gold  lacquer ; whe 打 化 e roof  is  removed  it  is  a square  box,  the 

lid  decorat:ed  with  pheasanl:s  under  a cherry  tree.  Inside  is  a small  tray  (kobon)  with 
flowers  in  gold,  on  a ground  finely  dusted  with  silver.  6"  x 4!"  x 5",  

70.  F 日 b 过 ko,  decorated  with  Nako  crest  in  s り ver  and  gold  lacquer,  on  fi 打 e nash り i.  7f"  X 2 著"， ... 
71. Small  Jiik ろ go,  three  divisions,  shape  of  a gold  piece  (fundo),  kept  in  reserve  by  the  daimio 
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for  military  purposes;  decorat:ed  wkh  Chinese  design  and  diapers  in  mosaic  work  of  inlaid 
sh、il  (1、 tide n),  •••  •••  •••  •••  •••  •••  ••• 

72.  Square  Kogo  in  to け oise-shell,  with  a tray  decoratied  with  peonies  in  gold  and  silver  lacquer, 
the  じ 打 ing  of  gold,  •••  ...  ...  ••  ...  ...  ...  ...  ... 

了 3.  Small  round  JLvogo.  Red  lacquer,  decorat;ed  with  Karashishi  and  Howo  in  black  out じ ne,  ... 

/4.  ivobako.  shape  of  two  intersecting  fans,  the  ground  decoration  in  eggshell,  with  a mask  and 
box  in  gold  lacquer.  5"  X 2", ...  ...  ...  ...  ...  ...  ...  ...  ... 

i 0.  J 日 kogo,  with  two  divisions  and  tray,  decoral;ed  with  pine  leaves  in  gold  on  nash りし 
3"  X 3"  X 4- を"，  • 

了 目. Jiibako  (to  suspe 打 d with  cords),  jar  shape,  two  divisions,  fish-skin,  with  a slight  decoration 
in  gold  and  coloured  lacquer,  the  inside  black  lacquer, … ...  ...  ...  ...  ... 

i i • Okimono.  Gold  lacquer  applied  by  various  m が hods,  mounted  in  silver,  standing  on  four 
silver  feet,  with  silver  tassels  for  side-handles,  and  peony  flower  i 打 silver  on  the  lid.  了 he 
decoration  fine  e 打 crusted  work  of  flowers  in  panels.  Height,  6 を"， ...  ...  ...  ... 

78.  Square  cabinet  with  drawers,  one  fitted  with  inkslab  ; reddish  natural  wood  (keyaki  ?) ; 

coated  with  thi 打 transparent  lacquer  (^Shunkei);  richly  mounted  in  silver.  Decoration, 
in  gold  lacquer  of  various  shades,  s り ver  lacquer  and  gold-loil.  Flowering  sprays  of  化 e 
1 だ pedeza  p>Iant.  Siz ら 15 も" X 7 主" X 6",  si が ed  (i 打 side)  A' り/だな  F リ ぶ" なゾ な. About  1800, 

79.  BunKo  ( with  a drawer)  ; decorated  o 打 all  sides  with  flowers  of  dianthus  1打  nira-makiye,  with 

colour  under  the  gold. 10"  x 7 ま' X 7 去"，  

80.  J 日 bako,  square,  three  div 巧 ions.  Decoratio 打, cherry  blossoms  floating  down  a s 化 earn,  in 

taka-makiy も and  gold  and  silver-fb り on  nash リ 1 ; insid ら nash リし  4"  x 3"  x 2|",  ...  ... 

81.  Plaque  of  solid  lacquer.  Tsugaru.  Size,  14f"  X 9"  X f",  ...  ...  ...  ...  ... 

82.  Kobako,  peach  shape  in  Tsuishu  lacquer.  Tobosaku  (a  sage)  carved  in  re じ ef",  ...  ... 

83.  J 日 kogo,  i 打 three  divisions.  Decoratio 打 in  gold  lacquer  on  nashiji,  e 打 velopes  for  holding  incense, 

84.  Two  small  Kog5  in  black  lacquer.  S じ ght  decoration  in  gold  on  a black  ground,  ...  ... 

85.  S 打] all  round  Jukdgo,  decoration  in  gold  lacquer.  Chrysan 化 emum  and  small  pa 曰 els,  inside 

n dsti ij  ■■■  ■■■  ■■■  ■■■  ■■■ 

8 目. J 曰 bako,  two  divisions.  Shape  of  two  intersecting  cubes,  one  i 打 Tsuishu,  and  the  other  in 
Tsuikoku  lacquer ; carved  with  chrysanthemums  i 打 high  relie じ 8"  x 8"  x 6 至"，  … 

8 了.  Suzuri-bako,  oval  shape.  Decoration  in  taka-makiye  on  nash り i, plants  in  moonli 呂 ht ; inside,  a 
diaper  i 打 go]d  a 打 d colours,  ...  ...  ...  ...  ...  ...  ...  ... 

88.  Kogo,  oval,  in  gold  lacquer,  tinged  with  red.  Decoration,  a peach  a 打 d leaves  in  high  relief 

■■■  ■■■  ■■■  ■■■  ■■■  •••  ■■■ 

89.  Chatsubo.  Decoration,  dianthus  in  gold  lacquer  and  colours  o 打 wood ; thinly  lacquered, 

signed  i ogi^ 

90.  Ostrich  egg,  forming  a nest 。f  boxes  (j 日 bako),  decorat;ed  with  birds  and  bamboo  in  gold 

lacquer.  Interior  is  covered  with  an  all-ov が paUern  of  ferns  in  hira-makiye  on  a black 
r*  ou  n y ■■■  ■■■  ■■■  ■■■  ■■■  ■■■ 

91. IVIi 打 iature  cabinet,  with  three  drawers.  Decoration,  chrysanthemums  floating  down  辽 stream, 
in  gold,  on  fine  nashiji,  the  mounts  in  silver  engraved,  ...  ...  ...  ...  … 

92.  Small  hexagonal  Kog な Decomtion,  a dn^gon  in  taka-makiye  on  powciered  gold ; insid ら 
D a s h り 1,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 


Ce  が ury 

17 

18 
18 

19 

18 

18 

19 

18 

18 

18 

17 

18 

17 

18 

17 
19 

18 

18 

17 


17 


wi 


in 


をが 

さ' •蘇な お 


mruia。’  pi •.ご po ミ es  ; decorated  れみ h Chinese  design  and  diapers  ミ m. 打 osa';c  work,  of  inlaid 

■。ん A L i ■! 、 d>〇L )，  •ロ ■ ，♦&  **■  ■，■  ■■， 

7 う. Squai で Kogo  in  と ortoise-sheU,  wit- り a tray  decoraixd  な、 uh  peonies  in  go!d  and  silver  lacquer* 

to し！ in^n  巧 of  な oicl?  ，•.  , ■ • •‘。  •••  ■,* 

:ん  Smal]  roun 日 Kog さ. 民 ed  lacquer,  decorat;ed  wnn  Kar; ミ sh ミ shi  and  Howo  i 打 black  outline,  ぃ. 
V-i.  主’ こ: Ibako,  Shape  of  t が o intersectin 屋 fens,  the  grouna  aecuratio 打 in  eggshell,  with  a mask  a じ d 
bax  in  各 o!d  lacquer.  5"  x 2。,  ，•'  ...  . , ...  ，••  ...  ... 

i 0.  Jukogo,  with  two  drv— 巧 ions  a/;;d  む d '.ぶ or 这む _d  wUh  pine  leaves  in  gold  on  nashij し 

,)  よ f ■«  !■»  3 .. ， ■■■  ■■■ 

，〇.  jubako  A.0  suspend  れ Mt む cord:;),  jar  shape,  ‘/vvo  chv 巧 ions,  fish- skin,  with  a slight  decoration 
in  go;d  and  coloured  lacquer,  the  in：:. Kie  bLick  lacquer,。"  ，••  ，••  ...  ...  ... 

ミ J •引 打! ono.  G' ぶり！ 3 だ ミり  er  appliea  お- • varknis  巧が l]ods, 化 ort  が ed  in  silver,  Stan  ぶ ng  on  four 

sKver  fe^t， vviih  siUver  tassds  fo: 引幻さ— handles,  and  peony  flower  in  silver  on  the  lid.  了 he 
de じ 0:， る 社: n fine  encri に. Led  vvork  o ょ ミ io が er 再 in  panels.  Hei ぎ 1も  6 を"， … … … … 

i'6.  -bquar 己 cat、 ぶ ct  スの。 ミ ar が, vr. 巧； one  りじ  eu  vntn  inksia り： て eddish  na む irai  wood  (keyaki  ?、 ； 
00 が ed  wi 化 t ごり. け おじ こ 三た ruit  :;ac;,:uer  ("Shankei);  ndiiy  mounted  in  silver.  Decor が ion, 

lu  g い! d i た cqu ミ r い f た ario  リ ちがぶ:- k ゴ;- s ミ h'er  lacquer  and  も- old— foil.  Fiowering  sprays  of  the 
lesp だ dc む plsnL  S;?. ち 至 こ备 た- X て 寺'’ X 6",  signed  (i 打 side)  / ご。? だ ぶ 於ぶ なみ. Abcait  LSOO, 
79.  Bunko  い, の th  a o. ぶ 巧 er ) ; decor がが i ご 幻 ail  sides  with  巧 ower!i  of  dianth リ s m hira— mak げ e,  with 

colour  under  t!，e  呂 o; ごし  ムリ"  >こ ， ■を". x 了 去",  

00 . Jabako,  square,  tnr ごだ  chvis ん ns,  Dccorat ミ on,  cherrv  り iossoms  floating  过 own  a stxearri, ， 打 

taka- mai; けちな ad  g 谷! d and  diver- ioil  on  nash り 1 ; inside,  rush  が. •生" X 3"  X 24",  ...  ... 

31. p- し 3que  of  soh  り-;. だ q じ er  一 て 空 ugsra. か •な;， 14  J"  x 9"  X 奮"，  … … ...  … … 

た が しい、‘. pe な C た snap。 ミ n Tsuisiiu  ミつ cauer. 1 6bosaku  (a  sa 狂 《•） c ご rved  ミ a rehei,  "•  ... 

技 jv ぶ ego,  iu  t し ree  division  ん Decoratic •ロミ  n 咨 old  ミ acquer  on  nas む. n'dopc  夏 お r h り Ming  incense：, 
-H4— ‘ 1 wo  s 巧 ali  Kogo  ミ 只 b!.ack  iacquen  Sli  ど ht  decoraLio 只 i いお’ o!d  on  込 bia. -と  grou  打 d,  ... 

S5,  S ぶ a a round  juKogo,  decoration  in  goJd  !!acquer. しわ  rysa  ご； her ム u 瓜 and  small  hh 巧 els,  inside 

•I  * • ' 

ピ . *^王ミ タ •••  ••j  ，••  こ— 1 •••  •••  ••• 
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So.  jv’bako;  ? み r〇  (Lvisjons，  Shape  of  t 巧' o i じ ter ミと cLine*  cubes,  >ne  in  Tsuishu,  and  the  other  :: じ 

131 dkok。 lacquer  r carved  with  chiy をぶ Gtl'emums  m high  relief,  8。 X 8"  X 0 も/',  .••18 

8 了-  buzun’ 扣か . ovai  こミ ぶ pe.  Decoration  ミ o •こ a をな- makiye  on  na  お y!,  pla 打 お in  moonlight ; i 打 sid ら a 

diaper  i 打 geid  and  coioun;，  ...  ぃ ...  ...  ...  ...  ••• 1> 

88.  h. レ g な, oval •ミ 巧. goid  lacq  じ ei 一,  tinged  \vit5;  red  Decoration,  a peach  and  leaves  in  high  r^uef*. 

"主-.- '、 t 三马， , •••  •••  •••  .i,  •••  •••  •••  •••  丄 く-- 

Sy. こ.!、 a こ subo-  Dcccr ご:; •〇：!,  didn か‘ us  in  gold  lac 勺 uer  and  coio し rs  on  wood  ; tMniy  ミ acqiiered, 

;uign だ d だ も 18 


no'  0 お dd! ご gg ぃ for リ -:m 香。 广 ぶが. o よ. bo: が s む 弓 bako), お cord む i Yv，i 化 bird ミ 

]ac がげ. r,  rnt がわ V '.s  c いが; が d with  9 り 瓦. U- over  p お t: 芭 rn  c f f ご rns  i り. hira^m ぉ! <iyt:  on  ユ Diack 

■j  1 0 

を OU  ごな；  ，..  ... . 、 , ，ぃ  • 。•-  .い  t • - •••  ••‘  J レ 


•;U.  iViimature  cGbit- ミむ •わ ich  thr む：： h.a! だ だ r 占. D が oradc,— ょ, じ hry が . t 曲が m ミ r お： uc が. ’…お む つ' 犯 n a str だ m], 
in  goW,  on  お nc  ra:. も! j!， the  r ム* K 巧 化 in  silver  e 打 gr?、ve も ，..  ■ ...  •••  ••• 

92.  Small  hexagor ぶ. I 技 o 苗 式 Decor こ tioo,  a d ぐ agoa  ;u  け. ka. ぶを ki ぶ e oa  powdered  gold;  inside, 

； ••こ 

f * --  - 一 •} ミ 支 •《，  »-•  ■.か-  04.  • : t *-» 


日 3. 
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Century 

Ko 公 5,  oval.  Decoration,  landscape  in  gold  a 打 d colour  o 打 the  い d,  and  o 打 the  sides  autumn 
flowers  ; inside,  spray  of  sakura  in  gold  on  nash リし  6"  X 3",  ...  ...  ...  19 

94.  Small  round  Kog5.  Decoratio 打, a flat  inlay  of  flowers  i 打 shell  on  a ground  of  verniiHon  lacquer,  17 
i 9 り. Two  bowls  with  covers ; decorat:ed  with  the  Tokugawa  crest  and  diapers  in  gold  lacquer  o 打 

nashiji.  Specimens  of  lacquer  for  ordinary  use  in  a daimio's  household,  called  Dainiyo  lac,  18 

96.  Suzuri-bako,  black  lacquer.  Decoratio 円, peonies  in  flat  lacquer  of  colours,  silver,  a 打 d go]d ; 

i 打 side  the  じ d,  a Howo  bird,  the  framework  for  i 打 kslab  and  mizu-ire  in  silver  lacquer,  ... 18 

97.  Round  Kogo  in  carved  Tsuishu  and  Tsuikoku  lacquer,  black  flowers  on  red  chequer  ground. 

1 Txi  e 化 r,  3 2,  •••  •••  •••  •••  •••  •••  •••  IS 

98.  Three  sak 台- bottles  (t:okuri)  i 円 poUery,  covered  with  lacquer.  Decoration,  a dragon  in  taka- 

makiye  a 打 d colour  on  a plai  打 gold  ground.  Height,  6 を，  … ...  ...  ...  ... 19 

99.  Sakazuki  in  vermi じ on  lac 勺 uer,  with  the  treasure-ship  in  gold.  Diameter,  9 畫 "，  18 

100.  Bowl  in  black  lacquer.  I 打 side  decomtio 打, the  eight  sages  i 打 gold  (in  fbur  panels),  and  other 

し S 1 【JSf  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  1 

101. Suzuri-bako. 民 aijin  (thunder  god)  in  fl お decor お io 打 of  gol も silver,  and  coloured  lacquer,  wkh 

clouds  in  togidashi;  inside, た rns  i 打 gold  lacquer,  and  silver  dewdrops  on  hirakane,  ... 18 

102.  Shikishi-bako  i 打 wood.  Decoration,  conventional  butterflies  in  gold  lacquer  and  colours,  edges 

and  base  i 打 vermilion  ; insid ち nash りし  9 重" X 7"  X 4",  ...  ...  ...  ...  ...  19 

103.  Kobako,  black  lacquer.  Decoration,  a spray  of  chrysanthemurn  in  gold  a 打 d coloured  lacquer 

and  pottery  ; the  lower  part  has  bands  of  diapers  in  gold.  6|"  X 4"  x 4 呈 "，  ...  ...  17 

104.  Kogo  m shape  of  a biwa,  gold  lacquered.  Decoration,  band  of  diapers,  a dancer's  hat,  a mask, 

and  musical  i 打 st;rument;s.  7"  X S",  ...  ...  ...  ...  ...  ...  ...  ...  19 

105.  Jtvobako  in  dark  rough  lacquer,  ground  resembling  iron,  decorated  in  low  reliet  in  zogan 

lacquer,  3 ^ x3  妻，  ，••  •••  ，••  ...  IS 

106.  K5bako.  Decoration,  bea 打 pla 打 t in  shell,  lead,  and  呂 old  lacquer  o 打 wood,  showing  the  grain 

in  relie じ 8"  x 6"  x G",  ...  ...  ...  ...  ...  signed  (inside)  Korin^  17 

107.  Pair  of  small  Hanaike  in  gold  lacquer,  with  metal  cylinder  i 打 side,  pouch  shape,  decorated  with 

flowers  and  butterflies  in  taka-makiye,  ...  ...  ...  ...  … signed  Shokwa^  19 

108.  N お sume  lacquered  in  black,  with  pine  decor お ion  i 打 gold,  the  inside  li 打 ed  with  a grey  porcelain 

glaze  crackled  and  splashed  with  blue ; pi 打 e branches  in  brown,  ...  ...  … ...  19 

109.  Memorial  tablet  in  gold  lacquer,  inscribed  to  Junshin-in  (posthumous  name)  on  blue  ground, 

with  crest  of  the  Tokugawa,  and  other  decoration  in  gold  ; hei 呂 ht, 12 喜"，  ...  ...  ...  18 

110.  ivobako  decorated  with  diapers  in  gold  on  a black  ground  ; inside,  silver  oki-birame.  4i"  x 3!",  18 

111.  Sage-ju,  black  lacquer.  Decoration,  landscapes,  figures,  a 打 d a rainbow,  chiefly  in  togidashi,  the 

sake-bottle  (tokuri)  in  cloisonne  enamel.  10"  x 4"  X 7 妻"，  ...  seal  (Yamamoto)  wSVzw 於ぶ /z ろ 17 

112.  Small  K5go  in  gold  lacquer  i 打 form  of  a carp,  ...  ...  ...  ...  .•‘  ...  ...  19 

113.  Kobako  with  tray,  black  lacquer.  Decoration,  wisteria  in  hira-makiye  and  togidashi ; inside, 

silver  lacquer.  8 重" x 5 を" x o", … ...  ...  ...  pro oaoly  by  ぶ お. ジブの.^/ なぶな だな 巧.， ]8 

114.  Small  oblong  ivogo.  ivatawaguruma  decoration  (broken  wheels)  and  waves  in  gold  lacquer  and 

mlaia  shell ; inside  and  imdemeath,  the  i'omove  device  in  gold  and  silver  on  hu*akane,  ...  IS 

115.  r ubako  in  togidashi  lacquer  of  gold,  silver,  and  colours  on  black  ground.  Decoration,  sprays 

of  flowers ; inside,  flight  of  birds  and  clouds  in  s り ver  and  gold  hirakane.  8f"  x 3", 

signed  Toshihide  (seal  Tdkei\  19 
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Century 

Suzun-bako.  Decoration,  a plum  tree  m blossom,  and  the  bouse  of  a daimio  m gold  lacquer 
and  silve ト foil;  charact:ers  inlaid  in  silver,  "rvimi  ga  chuose，'{ may  your  Excellency  live 
1000  vears).  Inside,  sea け ered  plum  blossoms  m gold  lacquer  and  silver-foil  on  nash り i, ... 18 
Kogo,  pouch  shape ; decorated  with  maple  leaves  in  gold  and  red  lacquer  on  a black  ground, 
with  slight  kinkane  inlay.  4 主 x o, ...  ...  ...  ...  ...  ...  ...  ...  18 

Suzuri-bako.  Black  lacquer.  Decoration,  plum  tree  against  a very  co 打 ventional  sea ; mountain 
clouds,  and  moo 打 in  the  dista 打 ce,  in  various  kinds  of  gold  and  silver  lacquer ; i 打 side, 打 ashyi, 18 
Bundai,  decorated  with  chrysanthemums  in  togidashi  lacquer  of  gold  and  colours,  with  butter- 
flies  in  hira-n]akiye  of  gold  colours  a 打 d silver-fo り。 Si が， 24- " x 12 至" x G", … ...  ... 18 

Kog5,  round.  Decoration,  landscape  and  plum  blossom  in  gold  and  silver,  and  gold  lacquer, 
on  a ground  of  oki- birame  ; inside,  nash り 1,  ...  ...  ...  ...  ...  ...  ...  18 

Small  round  Kogo.  Decoration  of  taka-makiye  and  fine  kirika 打 e,  a landscape  and  blossoming 
cherry  化 ees,  the  flowers  in  imaid  gold  ; insi 曰 e,  nashyi,  ...  ...  ...  ...  ...  18 

K〇g5  with  tray.  Decoration,  landscapes  in  panels  in  various  kinds  of  lacquer,  the  ground 
entirely  covered  with  fir  branches  in  gold.  3"  x 3", ...  ...  ...  ...  ...  ...  18 

Small  round  Kobako  in  Tsuishu  lacquer, … ... みを  n が l Kobayashi  Hdsa!、 72  years  of  age， 18 

K5bako,  oval.  The  entire  surfac も inside  and  oiUsid も decoral:ed  with  maple  leaves  in  various 

tones  of  gold  lacquer  in  low  化1;€じ  4 ぶ' X 3^'  X 2", … … … ...  ...  …18 

：Dmall  round  K5g5.  Decoration,  chrysa 打 themums  m bira-makiye  on  nash り 

signed  Jriokio  Komiity  ID 

Kobako.  Black  lacquer  (with  tray);  decorated  with  autumn  flowers  and  butterflies  in  gold, 
silver,  a 打 d colours.  The  tray  decorat:ed  with  a moun ね in  landscape  in  taka-makiye  (with 
red  under  gold)  and  togidashi ; insid も nash りし  7"  X of"  X 4|",  ...  … ...  ...  18 

Saka—zuki,  richly  decorated  with  carp  and  waterfall  i 打 taka-makiye,  hirakane, 辽打 d kirikane,  on 
a vermi じ on  ground.  Diameter,  7",  ...  ...  ...  ...  ...  ...  18 

Square  Kobako  with  tray.  Tsuishu  and  Tsuikoku  lacquer,  carved  in  high  relief*. 民 ed  diaper 
ground  overlaid  with  black  lacquer,  over  this  again  red.  Incrustation  of  gold  and  silver, 
butterflies,  Chinese  pheasant,  and  chrysa 打 化 emum  flower's.  The  tray  of  gold  lac 勺 uer  of 

various  shades.  8"  X 5|"  x4", 19 

ivobako.  I 打 the  shape  of  two  int;ersecting  square  boxes.  Decoration,  one  section  a 打 elephant 
in  gold  and  colour  with  background  of  oki-birame,  the  ot;her  a sun 打 ovver  in  gold;  the  side も 
leaves  and  Howo  m togidashi ; inside,  autum 打 leaves  floating  on  a stream  in  gold,  colours, 
and  inlaid  shell, … ...  ...  ...  … ...  signed  and  seal 仿か 7"/ 巧， 19 

kobon.  Hexagonal,  with  dragons  in  gold  lacquer  by  Harui,  the  ce 打 tre  ot  ivory  encrust:ed 

with  flo ので r も &c.,  in  high  relief  and  shell  by  Sh 化 巧 am ん 11" X 10 重"，  19 

仁 hatsubo,  melo 打 shape,  in  brown  lacquer, li 打 ed  with  black,  ...  ...  ...  ...  ... 18 

J 日 kogo,  in  two  dh]sion も with  a tray.  Decoratio 打, birds  on  the  sea-shore  in  taka-makiy た 

ぉ X 2 妻 X *2 を，…  •••  … ...  ...  ...  ...  ...  •••  19 

Hexagonal  Kogo.  Gold  lacquer  of  various  kmd ん Decoration,  landscapes ; inside,  a tray 
similarly  decoral;ed  and  three  smaller  perfume-boxes,  diamond  shape,  with  various 
designs  in  fine  togidashi,  and  decorated  i 打 side  and  underneath  with  circular  iniay  of  gold 
and  s り ver-fbil  to  imi ね te  sharkskin.  Diam が er,  4 重", ...  ...  ...  ...  ... 19 

Small  fen-shaped  Kog5  in  gold  lacquer,  decora 化 d with  pine  cone も ...  ... 19 
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Kobako,  oblong,  decorated  with  iris  and  dianthus  in  gold  lacquer  な nd  colours,  〇 打 kinfunji;  the 
trav  an  autumn  la 打 dscape  and  deer ; inside,  nashyi  specked  with  gola.  4 畫 x 3|  , ... 

Kobako.  Decoration,  in  gold  and  coloured  lacquer,  and  incrustatio 打 of  ivory  on  a plai 打 gold 
grou 打 d (kinji),  children  playing  ; the  sides,  a creepi 打 g plant  in  tcg^idashi,  kirikane,  and  inlaid 

shell. 4j  X o 重, •••  ••‘  •••  •••  •••  •••  •••  ••• 

Kobako  in  gold  lacquer.  Decoration,  Kwannon  and  attendants ; on  the  sides,  medallions  in 
various  devices  on  kinfunji ; on  the  tray,  a toilet  cabinet,  cunain  a 打 d vase  in  gold  and 
coloured  lacquer.  4 去" x 3 畫 "，  ...  ...  ...  … ...  … ...  ...  … 

Small  Kobako,  fan  shape,  with  tray.  Decoration,  a flight  of  chidori  m s〇Id  o 打 nash リ i,  ... 

Kobako  i 打 gold  lacquer.  Decoration,  a suspended  larUern,  a dress  and  flowers  ; the  tr*ay 
inside  is  decorated  with  a b じ nd  and  kusudama ; the  sides,  a stream  and  dwarf-flowering 

过 nts,  4?す  。す  f ■«*  ■■■  ■■■ 

Bo 打. Decoratio 打, butterflies  and  kiku  flowers  i 打 hira-makiye,  with  pearl  inlaid  o 打 a grou 打 d of 

gold  irij  1). S ま X 7,  •••  .*4  •••  •••  ••‘  ••• 

Bon.  Decor お ion,  a river'- boat  with  passenger も in  hira-makiye  and  togidashi  on  a black 

^r'ourivj*  !■ Lj な j ■■■  ■■■  ■■■  ■■■ 

J 曰 bako  in  four  divisions,  i 打 rough,  dull  brown  lacquer,  with  branches  of  plum  tree  i 打 relief,  and 
s じ ght  inlay  of  shell. 5 を" X 5 堂" X 6 玉",…  ...  … … … ...  … ... 

Round  cha-ire.  Zonsei  lacquer,  w け h mokume  ground,  inlaid  with  chrvsanthemums  and 
butterflies  in  colour.  Height,  2 至",  … ...  … … ...  signed  ぶり だぶ だ も 

Three  Sakazuki.  Decoration,  the  ご t:orm  Dragon  in  black  and  gold  lacquer;  unaersid も 
vermi じ o 打. Diam が er,  4!",  ...  … ...  ...  signed  がか ど だぶな/ぶ/巧/が, 

Square  K5bako.  To 客 idashi  lacquer  in  various  metallic  shades,  to  represent  water,  o 打 which  are 
paint:ed  two  mandarin  ducks,  and  scattered  cherry  blossom  in  white,  and  coloLired  lacquer 
in  low  relief;  insid ら a trailing  plant  in  two  shades  of  gold  on  black.  4"  x 3 至"， 

probably  by  Tatsuki  Takahiro^ 

Kogo.  Decorat;ed  with  the  K 化 u crest  in  black  outline,  on  a 呂 rou 打 d of  gold ; inside, 

n a 一 h リ If  ■■■  〇■■  ■■■  9 « • ■■■  ■■■  ■■■ 

Oblong  box  corUaining  various  implement;s  for  the  perfume-gam た Decoration,  branches  of 
maple  in  taka-makiy も on  a ground  of  black. 12"  x 8"  x 5",  ...  ...  ...  ... 

Small  K5g5  in  solid  Tsuishu  lacquer,  carved  in  high  re じ ef,  … ...  ...  ...  … 

Box  (probably  to  contai 打 articles  for  the  Cha-no-yu).  O 打 the  lid  is  a 打: lakimono,  w む h a figure 
of  Benkei  in  reUef  in  m が a レ work ; the  surface  is  decorai:ed  with  a carved  lacquer  ground  ; 
on  the  sides  are  pine-cones,  needles,  and  leaves  in  mel:al  and  lacquer,  a band  of  gold 
lacquer  i 打 diapers  surrounds  the  box ; inside,  fine  nashij し 9|"  x 6"  X 6 主"， 

meta レ work ぉ gned  口む? パ'/ な 足 ど, z J/z •ろり 居 w (5 瓜ぶ?" •), 
IC5dansu,  with  three  drawers,  one  containi 打 g thirteen  boxes,  twelve  rou 打 d a 打 d one  oblong,  for 
incense,  in  gold  lacquer.  Decoration,  views  of  the  upper  stream  of  the  Yoshino  river, 
famous  for  the  flowering  cherry  trees ; in  lacquer  of  hira-makiye  and  ね ka-makiye,  the 
cherry  blossom  inlaid  in  gold  and  silver;  inside,  fine  nashij し The  mounts  silver.  This 
piece  formerly  belonged  to  one  of  比 e Tokugaw ん 9"  x 5 畫 " x 6 妻"， ...  ...  ...  early 

Small  Kodansu.  Decoration,  various  subjects  i 打 gold  lacquer  on  fa 打一 shaped  pa 打 els  on  nashy し 

4 y "5"  3 f ■■■  ■ • a ■■■  II*  ■■■  ■■■ 

c 
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Century 

Small  K5g も shape  of  melon.  The  leaves  in  high  re じ ef  overlapping  the  fruit ; the  fVuit  in  fine 

gold  化 gidashi ; the  stem  in  coral ; i 打 sid ら nash り 1,  18 

153.  Box  in  gold  lacquer,  in  two  sections,  the  upper  one  formin ど a tray.  Decoration,  Chinese 
landscapes  and  the  Tokugawa  crest  in  taka-makiye  and  hira-makiye,  in  various  shades  of 
gold,  and  gold-foil  o 打 fine  nashiji ; inside,  nashiji.  9 を" x G|"  x 5",  ...  ...  ...  early  18 

15i.  J 曰 k5go  in  two  divisions,  in  gold  lacquer，  Decoration,  maple  branches  over  a stream  ; inside, 

nash りし  4f"  X 3 ま" X 3",  ...  ...  ...  ...  … … ...  ...  … 19 

loo.  Small  round  Kogo.  Decora い on,  a wreath  oi  flowers  i 打 togidashi  and  hira-makive  ; inside, 

» n f • • • ■■■  ■■■  ■■■  ■■■  X I 

156.  Sag 這— ju,  the  outer  case  in  plain  wood.  The  J 日 bake  and  sake-holder  in  Dlack  lacquer, 

decoral:ed  with  a b じ nd,  iris  and  birds  in  gold  a 円 d coloured  lacquer.  Inside  the  Jubako  are 
three  Ko-bon  same  decoratio 打. The  choshi  in  silver,  engraved  with  conve 打 tional  floral 
design. 101 " x 5"  x 9 主"，  ...  ...  … ...  ...  ...  ...  ...  ... 18 

157.  Suzuri-bako.  Decoration,  autumn  flowers  in  taka-maKiye  and  hirakane,  with  inlay  of  shell 

on  black  ground;  i 打 side,  the  new  moon  i 打 silver,  a stream,  and  plants  in  gold  lacquer  and 
imaid  shell  on  a ground  of  hirakane,  ...  ...  ...  ...  ...  signed  •S/zw， び/把，  18 

158.  Two  Suzuri-buta.  Decoration,  vegetables  in  togidashi  lacquer  of  gold  on  black.  11" x 11", 

probably  by  SAuns/io, 18 

159.  A small  box  decorat:ed  with  Kiku  crest  in  gold,  containing  a skel が on  in  ivory,  ...  ...  ...  19 

160.  Model  of  a metal  mirror ; o 打 one  side  is  a square  pa 打 el,  decorated  with  flowers  a 打 d insects  in 

relief  in  black  lacquer,  o 打 a brown  ground  imitating  metal.  On  the  ground,  in  cloisonne 
lacquer,  is  the  hovvo  wUh  other  designs  in  colour.  The  handle  is  in  carved  ivory. 

probably  by  Zesnm^  19 

161.  Suzuri-buta.  Decoration,  a cap  used  in  one  of  the  No  da 打 ces,  a 打 d a bow  and  arrows  in  gold 

and  coloured  lacquer,  shell  and  lead.  The  rim  in  metal ; the  oiUer  sides  have  cherry 
blossom  i 打 gold  and  inlaid  shell. 10"  x 13",  ...  ...  ろの \ Hdshuku  {Korin)， 17 

1G2,  Suzuri-bako,  black  lacquer.  Decoration,  a falcon  o 打 a pine  tree  i 打 gold  and  silver,  the  Dird 
in  taka-makiye,  the  tree  in  togidashi;  inside,  sparrows  in  togidashi, 

probably  by  67// ジ Av/ JJ/ なぶな だな;"/, 18 

1G3.  Kobako。  Decoration,  a circular  device  oi  Karashishi,  scrolls  of  leaves,  and  the  sacred 
treasures  in  gold  lac 勺 uer  on  a ground  of  hiraka 打 e ; i 打 side  the  lid,  a peach  in  colours  and 

gold  of  taka-makiye  on  打 ash リし  6 主" x お" x 3f",  … ...  ...  ...  ...  … IS 

]G4.  Bon.  Decoration,  hares  in  panels  in  gold  lacquer,  on  a ground  of  diaper  in  polished  black, 

on  dull  lacquer,  imitating  leather.  9"  x 7",  ...  ...  ...  ...  signed  Ktehosai^  18 

1G5.  Kobako,  diamond  shape， okiguchi  of  silver,  gold  and  silver  lacquer  and  colours ; butterflies  in 

hira-makiye  and  inlaid  shel し 7"  X 4", ...  ...  ...  ...  ...  ...  ...  ...  19 

16G.  KSbako  in  black  lacquer.  Decoration,  Kanzan  and  Jittoku  in  が M and  colours.  8 主" X 6 重， 

み 寒 n じ d Kwansh ろ sat  1、 を yd, 18 

167.  Small  box,  thinly  lacquered  and  inlaid  with  shell, 化 a but 化 rfly,  ...  ...  ... 19 

1G8.  Juk5g5  in  three  divisions.  Decoration,  Kiku  flowers  and  Tokugawa  ci.est  i 打 lacquer  on  a 

ground  of  black,  •••  •••  •••  •••  •••  •••  •••  •••  *••  •••  王 8 

1G9.  Suzuri-buta.  Decoration,  No  dancer  in  gold  and  colours  of  togidashi  lacquer,  and  inlaid  with 

shell.  Inscribe  も'' Painting  of  S な sh5." 11" X 11!",  •••  ...  ...  ...  18 
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152.  S 讯 vk、 ィ巧, f;h  ape  c— melton.  The  k --*  ves  ;u  high  , ニ, ぐ overlap  がが； ミ h ろた  uU  the  fkuit  in  fine 

p: ん :i  れ表 idashi : the  si:em  in  coral ; inside,  nasmji,  ぃ，  . .ぃ  … ...  … 18 

158:  Eo ぶ tn  gold  .1 过 じが ier,  in  、'xUons,  the  upper  :;,e  fornun  な 込げ ay,  Dec. ぶ a む on,  Chinese 

!an< お capes  and  t，、.e  Tc ら iiVM  crest  in  taka— 風 akiye  ar い i hira — rnaidye,  ki  various  shad 尸. ミ of 

ぎ old,  and  goIcM’-.h  on  fi い； r ぉ h が； i 打 si も f rn'shijL  9 至- ヴ X G を" x 5", mrly  IS 

^5i:,  Jukog’o  in  t 巧 _〇  divisions,’ in  gold  lacquer.  Decc 巧. 〇i;on;  maple  bra 打 ches  over  a stream  ; inside, 

n と:. hiji.  4著" X y 寺" X 3",  ，•  ，，.  ぃ-  … … ...  … .一 19 

i5;-.  Smfct  ニ i n)u 打 d K5 [一巧. iuecora  む o い， a ‘vre^Ui がり。- 斯も  rs  m to  が dasm  and  hira-makiye  ; in  お de, 

么 11^  リ xQ , •.  •••  •••  .*、  •••  •••  •••  •••  X i 

153  Sag 違- ju,  the  ou し ’-3e  in  plain  れで〇'1  Tb/-  jubako  and  sa!:—c〜]l  older  in  black  lacquer, 

decorat:ed  with  a biind,  iris  and  birds  in  で}‘.  L*J.  a 口 d coloured  lace. xr,  I 打 side  the  J 日 bako  are 

three  Ko»bon  same  decor<uk ぶ. 了 he  ch む i 幻 s‘lver)  e 打 gra、ec  ;.vith  co 円 ve 打 tio 打 al  floral 


desiv り l〇|"  X 5"  X ，パ  … … … … … … … ，•• 

15/.  Su 之 un-bako.  Decor お! on,  :m;u! で n リ 0 •で‘ ご rs  m とみ,- 一’,.’* inakiye  を。 *»じ  hiraka 打 e,  with  imay  of  shell 
0 打 bkek  gr。!! 打 r! ; .a:s にぶ タ ’u 识 な2 00 a 1 打 Silver,  a su で an,, 厂 nd  り ミ a 打 お m ミ old  lacqu' … 

u;!a が shdl  on  a greurtd  ぃ E h げ な ka 打ら  •‘。  ぃ，  。，.  ，•*  が gned  ^4 がれで. ふろ. 

108 - 了み,。 Suz し; n- bu な- Decora.ti。^,  vtj ミ tables  in  togulasn.  .uc  !‘er  0!  gcHu  0 打 black.  11.. x . i', 

, probably  by  なぶ /z ろ 

い— ぶ.  A ミ 打 ご c ふ d ご coFated  が!：;‘ 1 Kilu,  —rest  in  占） k ミ, contai な ingi  a ske ミ eto 打 ミ n ミ very， .，•  ...  ,•， 

I 巧 0 ^ が— d n!et ら -1 讯 h •〇 ド： on  one  side  is  a square  pa  打 ei,  decorated  wkh  flowers  &ad  insects  こ-* 

'.:：r  こ c:  - ‘ b えみ 一 ミこ； ac(. uer,  on  を orow  打 grou 打 d im  け ating  metal，  On  ihe  greun'!,  i 打 cloisonne 
..つ  u い:.？.-：；.:. い' j:uVvo  wuTi  が i 比- desig 打 s i 打 colour. で he  ha  打 die  is  in  carved  hory. 

probabl；/  by  Zeshin^ 

1 ピ i.  -.:.r!—bu お.  Dec。 巧む on,  a cap  used  ? : cne 。’ご  the  N5  dances,  and  a bow  and  aiv り ws  in  gold 

: ぅ n‘:！  ふ；' u:^d  lacquer, ちを! し U ： ■ぶ d lead  The  rim  in  のが al; the  oiUer  でさ  have  cherry 
;:i が’ 芦-- ぶ. g‘  \d  な。 d inkud  she  ’. 10"  x 13"， ，ぃ  ，••  . ご’ 一 這 、 I 丫 む Huku  {^K drin、 , 

こ. け ur: と ak..;f  bkek  i さ equen  Decoration,  a falcon  o 打 a pine  tree  in  gold  and  silver,  the  u 王 ra 
h:  the  れ ee  i 打 togidashi;  insk，、:,  sparrows  in  togidashi, 

probg しこ， 7 ， 巧.， ぶ /h •ジ が// 心^ぶな だな グ /, 

103，  K、 で.' e’eco? ぶ Uor,  a circular  device  of  Karashishi.  scrolls  〇i  leaves,  and  the  sacred 
した 王;;。 r.s  in  某 old  lacquer  on  a grour"*  of  hiraka 曰 e; ;:’i.side  the  iia, こ peach  in  CO ト urs  and 
が。; J. ， 一‘ い 打の k が on  r‘-S し.，;; • 6 重" X 4 をび X 3 ま"，…  .. •…ぃ • •ぃ. 

1C4- 孩 0 ご. J)er〇r と tion,  hrres  ト pnn 亡 1.3  in  gold  iacquer,  on  a grou 打 d of  diaper  in  po じ shed  black, 
on  ド— ぷ .. tucquer,  ■ T*;-t が mg  : \Uher.  9ヴ  x 7">  … ...  •••  … sig 打 ed  & ご/がぶな z, 

"MiS. ぶ ob:).kc'， d; る mond  shape,  okiguchi  of  silv 庐 T.  t;old  and  —;^，， 0 • lacquer  な r a colours  ; ち: > 午片 rflies  i 打 
hh で- の akiye  が) cl ミ 削 aid  ミ?， eU。  7"  x 4.", ,ぃ  ...  > . .，•  .. . 

1G(5,  I な、 h’ ム ; じ b ミ ack  J 巧な； 己で r:  Decoratio も Kanzan  and  Ji、4 •.一ぶ u b g じ M and  t. ぃ 3 り^ 

signed 於"なだぶろかな2  ^ろん, 

1 巧 •ミ ruaH  box,  Ihh; が—/;:..:;.:;，’。 パ anfHz  ム扣 、が  ith  が、 ご^^^  … ... 

1C 三， Jukogo  in  three  divisions ‘ Deco:; ぶ. don/ を。 ku  flo が 門、- つ ロ d i、ok も’ &，va  ere ミ t ぶ ター- d ia じ quer  on  a 
を roun(-:  〇r lb ミな ci(f  . ..  . . ぃ’  ぃ.  ，•  •••  *【.  •、 

l6  J。  Su 艺 uri、Lv_! わ. D が oratk)n:  N i o ん r ぶが ぇ を—,;. 〇 an， づこウ b バ s of  む) g! 过が hi  bequ む vand  ii]la; づ ぶ;化 
she り， Insen— D 己 r\ ‘M こ ’a; が! ng  of •加が, hC‘ " 1 玉" X 1 パ,*，，  … 、.•  … 
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Century 

170.  Kobako  i 打 gold  lacquer.  Decoration,  two  quails  i 打 togidashi,  and  lespede 之 a plant  in  hira- 
makiye  and  化 gidashi. お" x 6 妻" X 3 畫 "，  … … ...  … hy  Harui  of  K}々to、 

1 了 1. Kobako.  A bird  on  camelia  tree,  in  raden.  The  rim  a 打 d mounts  m silver,  inside  nash りし 

3"  X 2-f", probably  by  玄が パな ゾなグ  な, 19 

172.  F 日 bako.  Black  lacquer.  Decoration,  Equisetum,  inlaid  in  shell  (raden).  8f"  x 3", ...  ... 18 

173.  Suzuri-bako  in  black  lacquer.  Decoration  in  togidashi.  TwoChinesefigures;fromapaint;- 

ing  by  Tanyu  ; inside  clouds  of  nash リ 1,  ...  ...  ...  signed  and  seal ぶん/だぶ/が, 18 

174.  Kobako,  with  sides  sloping  outwards.  Decoration  in  lac 勺 uer  of  various  colours ; the  lid  a 打 

embroidered  cover  hanging  in  folds.  7"  x 目" X 4,  ...  ...  sig 打 ed  之 f ぶろ/だ, 19 

175.  Cabinet  forming  MS.  a 打 d wnting-box  in  wood,  roughly  carved  and  thinly  lacquered.  A sunk 

panel  o 打 the  lid  decorated  with  plum  tree  in  blossom,  in  gold  and  silver  on  a po じ shed  black 
ground,  from  a design  by  So-Shiseki;  inside  the  lid  a branch  of  bamboo  across  the  moon, 
in  hira-makiye. 15"  X 8"  X 4|",  ...  ...  ...  … signed  入'。 が z な Yas 从 tada、 19 

176.  r 1 呂 ure  of  Saigio,  a wandering  priest,  i 打 Kamakura  lacquer.  Height, 12 重"，  ...  ...  ...  17 

177.  iMgure  of  Shach 化 oko  (dolphin).  A model  of  one  of  the  golden  finials  on  Nagoya  Castle,  in 

Kamakura  lacquer.  Heignt, 12  , ...  ...  ...  ...  ...  1 了 

178.  Round  ivog5  in  Surihigashi  lacquer.  Decoration,  a butterfly  incised.  Diameter,  3|" ，…  ...  17 

179.  Oblong  cabinet  with  drawers — probably  for  a doctor  to  keep  his  drugs  in — richly  mourUed 

with  silver.  On  the  top  a landscape  with  a Chinese  figure-subject  in  gold  and  red  togi- 
dashi,  on  a ground  of  fi 打 e dusted  gold.  The  front  a 打 d sides  of  lacquer  to  imitate  shibiiichi, 
with  an  iniay  of  shakud5;  at  the  sa 讯 e time  imitating  a sumi-ye  (Chinese-ink  drawing)  of 
the  Kano  が hooL  Siz ち 15"  x 9 畫 " x 7ミ"，  ...  ...  … ...  ...  ...  ... 17 

180.  Small  K5bako  i 打 Kamakura  lacquer,  shaped  like  the  head  of  a prie が, ...  ...  ... 17 

181.  Sake  vessel. A gourd  lacquered  in  Ts 山 koku  lacquer,  carved  with  a flowi 打 g plant  design,  ...  18 

182.  Figure  of  a Buddhist  deity  i 打 wood,  thi 打 ly  lacquered  in  colours, ...  ...  ...  ...  ... 17 

183.  Figure  of  Daikoku  on  rice  bags,  carved  in  wood,  a 打 d roughly  lacquered  i 打 brown  and  red. 

I- ! 心-"" 1 ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  丄 j 

184.  Suzuri-bako.  Black  lacquer.  Decoration,  basket  of  flowers,  in  high  reliei,  m Tsinsnu  lacquer, 

the  edges  i 打 chinkinbori  (Asa-no-ha  patt:er 打). Inside,  h5w5  and  kirin  in  chinkinbori  on  a 
gourd-shaped  pa 打 el,  ...  ...  signed  Ydsei^  18 

185.  Small  Kobako,  shape  of  charm-bag  (mamori  bukuro),  in  gold  lacquer,  decorat;ed  with  st;orks, 

the  string  in  ivory,  signe 幻 Z ぶリ 'な, 19 

186.  Pair  of  small  vases  in  fine  encruskd  work,  flowers  and  birds  i 打 shell  and  ivory  o 打 gold  ground. 

1 1 占‘ っ 军 f ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  丄 D 

187.  Two  Kogo,  Decor が io 円, chrysanthemums  i 打 gold,  sHver,  and  coloured  lacquer,  forming  a 

background,  with  butterflies,  era 打 es,  and  insects  encrusted  in  shell. 4"  x 3 畫 "，  ，.  … 19 

188.  Hanaike  i 打 pol:tery  lacquered  (Toyosuke  民 aku-yaki).  (Toyosuke  first  introduced  lacquer 

decoration  on  pottery.)  Decoration,  poppies  e 打 crusted  i 打 shell  and  lead,  and  lacquered  i 打 
gold  a 打 d colour も 0 打 a rough  ground  of  black  lacquer.  Height,  6 至", ん勺  Mhichu  of  了を ky ろ、 19 

189.  Bon.  Gold  lacquer  on  m が al ; decoration,  kingfishers  and  flowering  plarUs  i 打 relie ら a が ream 

in  化 お (iashu  l〇 臺 " X 7 重"，  ...  ...  ...  … … signed  and  seal がな グ "も 19 

190.  Pair  of  rianaike  ; decoration,  flowers  and  birds  i 打 panels,  incrustated  i 打 shell  and  ivory  on  a 

gold  ground  ; b が w が 打 t:he  panels  diapers  in  hira-makiye  Height, 11 も in.,  ...  … 19 


20 


191. 

192. 

19 ん 
19 ん 

195. 

196. 

197. 
19 も 

199. 

200. 

201. 

202. 

203. 

20 ん 
205. 
20 ん 

207. 
20 も 


■!  し erUury 

Bon,  black  lacquer ; decoration,  a landscape  m togidash し 10"  x 10",  ...  ...  ...  ... 19 

Sake  kettle  in  red,  chocolat;e,  and  black  lacquer,  a portio 打 of  the  surbce  groove も a slight 
decor が ion  of  a stream  and  flowers  in  gold  lacquer,  ...  ...  ...  ...  ... 19 

Small  J 日 k5go,  in  three  div じの ns,  ia  black  lacquer,  the  lining  in  nash り 1,  ...  ...  ...  18 

i、ogo,  shape  of  two  clam  shells  intersecting,  i 円 gold  lacquer.  Decoration,  Mikado’s  carriage 
under  a cherry  tree,  and  other  designs  in  various  styles. ら i"  x 3"，  ...  ...  ...  19 

Domburi  in  tsugaru-nuri.  Diam が er,  5", ...  ...  ...  ...  ...  ...  ...  ...  18 

ivoda 打 su,  Tsuishu  lacquer,  carved  with  leaves  and  flowers  floating  o 打 a stream,  with  panels 
of  ivory  carved  i 打 relief  to  illuslratie  passages  fVom  the  じ fe  and  txaveis  of  Wasobei. 

/*  〇 f ■ ■ a ■■■  ■■■  ■■■  ■■■ 

Dai  (stand),  black  lacquer,  inlaid  with  small  pieces  of  awabi  shell  (aogai)  in  Chinese  style. 

し 仁 •••  •••  • • 1 •••  18 

Model  of  daimio’s  travelling-box.  The  ground  is  canvas,  thinly  coat:ed  with  red  lac 勺 uer ; a 
cloth  partly  covers  it;  this  is  in  nash リ 1 in  relief,  and  decorat;ed  with  the  Arima  cresb. 
4x〇x〇,  ...  . . . … ...  … ，..  ...  … … ...  18 

Kobon  in  ebony,  with  flowers  and  insects  in  taka-njakive  on  a mixed  ground  of  finely 
powdered  egg-shell  and  colours.  Diameter,  G 至"，  ...  ...  ...  ...  ...  ... 丄 9 

ivobako  with  inside  tray.  Decoration  outside,  flowers  and  insects  i 打 various  ki 打 ds  of  gold  and 
coloured  lacquer,  and  encrustation  of  shell;  inside  the  lid,  a stream  in  togidashi,  nant;en 
plant  in  taka- makiye,  fireflies  encrusted  in  she]l;  on  the  tray,  flowers  and  butterflies,  all  on 
打 ash り I ground.  6f"  x 目 重" X 2 妻"，  ...  ...  ...  ...  ...  … ...  ... 19 

Oval  trav  with  a nm  of  bamboo.  Decoration,  moon  (silver  lacquer)  and  hagiplant:sintaka- 
makiye,  on  black  ground  ; inscribed,  "After  design  of  Hoitsu •り  17"  X 12 妻"， 

signed  Ydyfisai,  19 

Ivobako.  Carved  wood,  coated  with  red  lacquer,  yam  plants  being  metamorphosed  into  octopi, 
to  the  alarm  of  the  farmers,  who  are  ru 打 ning  away,  leavi 打 g their  tools;  crabs  and  a clam 
form  a support  for  the  box.  Height,  5 重"，  ...  ...  ...  ...  ...  ...  ...  18 

Zushi,  in  the  form  of  a small  box,  the  lid  in  togidashi,  diapers  and  medallions,  in  two  kinds 
of  gold,  on  辽 red  and  gold  poudre  ground  ; insid も nashiji.  The  figure  of  Amida  (Amitabha) 
is  of  the  wood  of  a camphor  tree  (こ Vw だな? だり/"? バ な z がが/が r な)， from  the  ruined  tiemple  of  Hiso, 
in  the  province  of  Yamat;o.  Below  t:he  figure,  in  six  compai*tmen お, are  Buddhi が relics 
(shari),  chiefly  quartz  pebbles,  covered  with  a plate  of  rock  crystal,  ...  ...  ...  ...  18 

Square  K5go  i 打 black  po じ shed  lacquer,  decorated  with  came じ a flowers  in  red  and  silver  lacquer ; 

inside,  s リ ver  togidashi,  with  specks  of  gold.  3"  x 3",  ...  ...  … … … 18 

F 曰 bake.  Decoration,  in  gold  lacquer  and  s〇ld-foil ; fans,  on  which  verses  are  inscribed,  on  a 
chequered  ground ; i 打 side,  nashiji.  9"  x 3f"  x 2f",  ...  ...  … … 18 

Hexagonal  box.  Tsugaru  lacquer,  carved  with  Howo  and  chrysanthemums  o 打 a red  diaper 
ground,  arabesques  on  the  sides ; inside,  convolvulus,  peony,  and  butterflies  in  gold  lacquer, 

on  a ground  of  hirakane.  4"  x 4 圣 "，  ...  … … ...  … … … … し 

Small  square  K5go.  D が or お ion,  iris  in  gold  lacqii が and  shell  on  mokume  ground,  1;he  lining 

1 打 kin ル ••，  . . . ...  ...  •••  •••  •••  … •••  •••  •••  … *8 

Kogo.  Decoration,  chrysa 打 themums  and  waves  in  taka— makiye  and  hira-makiye;  inside, 
nashiji,  •••  •••  . . . . . . … … … … … … •••  •••  19 
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192. 

巧ん 

ぶん 

196, 

巧ん 


197. 
19 も 


199. 

200。 
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み 皆，, 


204, 

20 5。 

がた* 

207. 
20 も 


20 

* century 

Ben,  black  iacauer;  decora^Uo つ, a kndsai ロ e !n  [〇 だ!、 lash し 10"  x 1 が， .，•  ，••  ... 19 

Sak 片 k が tie  h!  red,  choco! た e,  an<!  ,:，Uick  lacquer,  a portion  o ぐ the  suiface  grooved,  a slight 
亦—-- で r:it ミり 打 of  a stream  and  巧。 巧 •.だ r な hi  巧 i:.Jd  lacquer,  ，，、  _.，  -，•  ...  ... 19 

S 甜 d J 日 kogo,  in  thr じ e '—i ぃ/にで r け • h;  bl 扣 ’k  I;u こ quer， the  1-iai も f in  ぃ。' ミ. トリ I,  ...  18 

kogo,  s;.;ape  of  t、vc  c •ぶぶ. 占 heU 片； -U ご:-- ご。 cun も ミ ご gold  I ニし quu.  レ e じ orcitio 打, Mikado’s  carriage 

unde  ' i ci^rrv  a,! J other ，おぶ寡た弓  iu 、:Jinous  X 3",  ...  ...  ... 19 

Dombari  in  t な ig'nru-nun;  Di;; ぶ e。 ぃ r,  r.’.，  ，. • ...  。-,  ...  ...  ... 13 

Koda: ぶ.； j Ts;r ぶ;、： 1,’ ふ cqu こ'!,  carved  が kh  kaves  and  flo 巧' ご rs  巧 oa；; ミ ng  on  a stre^^ 

of  n; ご-ry  む* vved  :'n  r。 ミ ef  to  Uluslra 化 pa 乙 sages  fVom  th た Ufe  and  travels  of  Wasohei. 

'^2  》 レ /、■-■>  •-  fc  ■ , C «,•  4 • • ■■■  .kt; 

D;ii  (が こ-. rid);  b じ,‘;,:： k む [uer.  :n!aki  巧'-： td!  $rnaU  pieces  of  awabi  sheU  i^aoga  い； n Chi  打 e ミ e style. 

^_^し1_ぃ1—1>ご1、11バ1  * * - ■'  - ' ニ.，  91*  1.-  •••  •••  •••  i* ■.若 

Modei  o dairr.io，;s  U.L -'、- eWng.-bo 五—  A h ミ gTC-mv!  is  canvas， thinly  co なた d with  red  lacquc^  : a 

do 忱 p なむ 1/  む r 化 だ it  ; 迪 & is  io  ; ぶ 沈 ij; お 巧 お ef タ and  deconit:ed  ゾ ith  l:he  Arima  ores 化. 


む N_~l 


つ I'  -)  O y 1。’  *'•  ■»*  !■—  CIS  F ■ a e I « 

Kobon  in  ebcn>: を-;(;じ  Qc ぺ が- 诗 aud  ミ nse な s in  taka'-r り ak. 巧 e on  a 沉 i 又 ed  grou 打 d of  finely 
ごい 'Aiiered  egg: ゴ he ジ au;;i  ooiours，  DiaKietcr,  (yf\  ，.。  … * ょ … … ... 

koDako  ぶ! tu  ins!’-— ]e  tray,  L: で co 巧. Uon  り n 化 id. ち ミ 10 巧‘ ers  and  msects  in  て‘ が- ious  kinds  ot  gold  a 打 d 
col か、;- 巧 d !a む yt ぶ r!  a ご‘. i e 主 KPi が お, ion  of  s! お U： お si ふこ  the  lid， a s ト ごら a: 煎 ’; ri  icgidashi, 打 a 打 1:en 
が aat  in  こ akn- 巧 nk;yr::,  m、 ぶ ミ だ er に rus 化な の shd! ; on  U]e  tr 巧; r. , ご ow だ ミ and  b, な 化 rilie も all  0 打 
じが!。 j. 冥 r。. ん ふ ぃ -i  X o を" X ( 马 ",  … ...  … ，。‘  … … … ... 

tra';— も uu  a nu— i 。 ミ bambo。.  Decoration, 瓜 00 打 (silver  lacquerj  and  hagi  pk'nts  i ntaka- 
ioak;  V こ； on  bh に k g の und  ; inscribe もバ  After  desig 打 of  H5i たん" 17"  x 12 臺 ", 

s Ign  ed  Y を yiisai， 

、'が Mvc> か: 1, coated  —vith  red  lacquer,  yam  pla 打 な being  metatiiorph 三ぶ eel  i 打： 0 (Xtop ミ, 
〇.t  ihe  ま armers,  who  are  ru 打 ning  awa}r,  leaving  their  tools ; crabs  三ピ  a daTa 
- ' 0 rt  f.ji  :be  box.  Height,  5 主な，  … ...  ...  … … > • 

101 ‘-の  of  a リ uJ1  box,  the  hd  m togidashi,  diaoers  and  nedaJhons, ミ n two  Kinds 
a red  ミミ Ki  gold  poadre  ground  ; 1 打リ de, 打 ash!j し i’h''—:  figure  oi  Anr  ia  (Amuabha； 
て d of  a cam が) or む ee  (0•%% ながが リス W7 だ備リ が/がの み frorr- 比 e ruij：;  〇d た怔 pie  of  i む s み 
i しも，. Drovir  い:: e oi 、/amat;o.  Selow  比 e fi 这 ure;  i 打 six  compaxtme; な も？ rc  3u<ldH を relics 
r 車ぶ  n),  cu  巧 ily  quarts  pebble  ミ.‘, covered  with  a plate  of  rock  crys む，,…  . . ...  … 

Scar 王 re  i ■、ろ go  in  black  po  じ shed  lacquer,  decorated  抑1化  camelia  も， vevs  i ご-、— ii  3ni  silver  lacquer ; 

inside， suver  togic! 过 sm, - がえ th  与 pecks  of  gold.  3"  x 8",  -•*  •，•  ..  •• 

Fubako.  Decor 互 tion タ i 打 go!d  la  > 勺 uer  and  gold-foil ; fans,  on  \vb.-c，  verses  じ。； inscribe(;,  on  a 
chequered  ground  ; in ち ice， n;.shij し 9"  x u ミ" X 巧’-,  … ...  • … ... 

Hexa 瑟 onal  bo:x>  T 引? gani  U!cquer;  carved  巧， ith  1至〇み'〇  and  ch 巧 巧另 .りを her; 別り？ リ ^ a.  mi  diaper 

groan  も arab 巧 ミ quer:  or  U つ •むら お‘ ち： n ミ id。 ご 0 打-、 で Iwih 巧， p か any,-  and  bt  け ter  り.; V. 占 ro 


ク 


•n 


ぶ‘-’^ 


the- 


o 打 a ミ': K-r. ミう f S]inr--Arsc  1'. x 壬. v,  ぃ.  •，•  ...  ;ぃ  ぃ。  •••  ••• 

Small  squai ご K ろ go.  De^oivU  103 ミ， iris  la  ら okl  iacquer  a 幻 d ぶ hell  on  moKurne  grou 打 d,  the  um 打 g 
in  kixijij  ，••  „.，  ぃ，  ‘，，  .，•  ，.•  ，••  •••  ••• 

Kogo.  Decoration  cHrysa 打 the ご; un 巧 anxl  waves  in  む ka〜raaksye  ユ打过  hira— maki) で； inside, 

ロな 古 h り ij  , ♦ t •ぃ  い.  .•‘  ，•*  • • • •••  •••  ••• 
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16 
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Century 

209.  Taki-gara-ire  (ash-holder  for  perfume  game).  Decoratio 打， a landscape  in  gold  lacquer  on 

black  ground ; inside  lined  with  … ...  ...  ...  ...  ...  ...  … 18 

210.  Small  square  Kogo ; decorat;ed  all  over  oiUside  with  convolvulus  in  hira-makiye  on  naslHji ; 

insid  らお  rns  o 打 nashiji,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ••，  18 

211.  Pair  of  small  Hanaik も gourd  shape,  in  gold  lacquer,  with  metal  liiiin も with  a decoration  of 

buUerflies  in  gold  a 打 d black  lacquer,  ...  ...  ...  ...  ...  signed  5/ が屋 な, 19 

212.  Kagami-bako  (mirror  case) ; decorat:ed  inside  and  outside  with  the  nan 化 n tree  and  berries,  in 

gold  a 打 d silver  lacquer,  on  fine  打 ash リ 1 ; okiguchi  or  lead.  Diameter,  5 至", ...  ...  ... 18 

213.  Suzuri-bako,  in  polished  black  lacquer,  decorated  with  a stone  water  vessel  a 打 d creepi 打 g plant 

in  hira-makiye  and  togidashi  of  gold  and  colour.  Inside,  a feather  brush  and  shell-box  for 
perfumes,  on  nashiji,  . . , ...  ...  ，••  . . . •••  ...  IS 

214.  J 己 bako,  three  divisions.  Decoration,  on  the  lid,  Chinese  landscape  in  gold  lacquer;  o 打 the  sides, 

medallions  of  cloud  on  a ground  of  gold  lattice  pattern  on  black,  i 打 side  打 ashij し 4 え" x 3"  x 4", 18 

215.  Suzuri-bako  in  togidashi  lacquer,  decorated  with  chrysanthemums  on  black  ground.  Inside, 

cedar  trees,  with  a female’s  dress  hanging  o 打 a branch,  and  o 打 this  is  inscribed  a じ ne  of 
poetry,  the  background  nash リ I,  ...  ...  ...  ...  probably  by  り v 之/ il/ けぶ と z だな グ /, 18 

216.  Small  Kogo,  contaming  a tray  and  three  smaller  boxes.  Decoration,  branches  of  plum  blossom 

in  taka-maki) で, and  inlaid  gold,  s り ver,  coral,  a 打 d shell,  on  powdered  gold  ground,  ...  17 

217.  Small  K5g も fon-shap た Decoration,  toy  dogs  in  gold  lacquer,  inlaid  coral,  shell,  silver,  and 

gold,  on  powdered  gold  ground,  ...  ...  ...  ...  ...  ...  ...  ...  17 

218.  Kodansu,  with  three  drawers.  Decoration,  autum 打 plants  and  butterflies  in  gold,  silver,  in- 

laid shcH,  and  colours  (par  り y in  togidashi),  on  a ground  of  dus1;ed  gold  on  black  lacquer, 
mou 打 ts  in  silver  chased. 13 重" x 8"  x 9",  ...  ...  ...  ...  ...  ...  ... 18 

219.  K5bako  in  black  lacquer,  decorated  with  a spin 打 ing-wheel  in  hira-makiye.  6 重" x 5|"  x 5", 

sig 打 ed  vS7' がが ふるみ  18 

220.  Su 之 uro-bako,  black  lacquer.  Decoration,  a cock  in  taka-makiye  of  gold  a 打 d colour.  Inside, 

sparrows  and  bamboo  i 打 gold  a 打 d colour  on  nashiji,  ...  ...  ...  signedy ジふ けぶ け/, 18 

221.  Kodansu,  containin 呂 two  drawers,  a tray,  and  six  small  boxes.  Decoration  in  呂 old  lacquer,  land- 

scape with  waterfall ; the  upper  poilion  is  1 化 e a cage,  and  is  surrounded  with  perfbral:ed 
silve ト work  in  panels;  probably  by  Kajikawa  Kiijiro.  8"  x 5"  x 6",  ea バ y 18 

222.  Kodansu  with  five  drawers  (from  a Poi'tuguese  collection) ; decora 化 d with  fVeely  drawn 

fbiliage,  flowers,  and  fruit  inlaid  with  mother-of-pearl  (raden);  contemporary  mounts  in 
silv が； period  of  Ashika が Yoshini ぉん  8 重" X 7 重" X 6",  ...  ...  ...  ...  15 

223.  Square  box,  black  lacquer.  Decoration,  bold  design  of  flower  a 打 d leaves  in  raised  gold  lacquer 

and  incrust が ion  of  shell  and  lead  i 打 the  style  of  Korin,  on  a black  ground  imitating  m が aJ. 

7 至" X 7 重"，…  ...  ...  ...  ...  ...  ...  ...  ...  … signed  5 かなだ， 18 

224.  Bon.  Decoratio 打 i 打 togidashi  of  gold  and  colours,  o 打 a black  eround.  Women  beating  linen. 

1 。 4 ^^9^,  •••  •••  •••  •••  ••  ...  • • • 丄。 

225.  民 yoshi-bunko.  Decoration,  two  men  i 打 a boat  cutting  rushes,  in  green,  gold  and  silver  lacquer, 

on  a black  ground  dust;ed  with  gold  ; the  moon  (in  silver)  refl が t;ed  on  比 e wa1:er.  Inside  the 
む 曰, a willow  tree  on  a river  bank,  a bridge  and  mountains  in  the  distance  in  inlaid  gold, 
gold  a 打 d green  lacquer  on  a ground  of  kinji  and  nashiji ; the  inside,  clouds  in  hirakane  and 
fine  nashiji.  Siz も 17"  X 12!"  X 5!",  ...  ...  ...  ...  probably  by  必 の" み ご。 吻 18 
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245. 


, し entui7 

ご uzun-bako,  the  companio 打 piece  to  か oshibunko  (No.  225),  With  sim り ar  decoration,  ... 
Sage-jL し The  out:er  case  black  lacquer  to  imitate  le が her, じ ned  with  oki-birame  of  silver  and 
gold.  The  j 日 bako  in  two  div じの n も decorat:ed  i 打 chequers  of  gold  and  silver  nashiji ; on 
these  are  the  sacred  treasures  in  gold  lacquer.  Inside,  silver  oki-birame. が' x 4"  X 5", … 18 

Two  trays  in  to 呂 idashi  lacquer.  Decoration,  cranes  in  a marsh,  in  gold  o 打 black. 11" x 7 妾"， 18 
Kodansu  with  three  drawers  and  sliding  front,  lacquered  in  dull  brown  lacquer  to  imitate  bronze- 
casting, uneven  surface,  and  various  designs  in  relief.  This  piece  is  attributed  to  the  wife 
of  Korin  ; a similar  piece  is  in  the  Museum,  Uycno  Park,  Tokyo,  ...  ...  ...  ... 17 

Bon.  Decoration,  a stream  i 打 togidashi,  with  cranes  in  silver  and  gold  hira-makiye  o 打 a black 
ground.  13i"  x 10 重"， ...  ...  ...  ...  … ...  ...  ...  ... 18 

Bon,  black  lacquer.  Decoration,  ducks  i 打 stream  in  gold  togidashi. 15 を" x 11". 

probably  by  67zw だ ぷ名タ , 18 

ivobako,  black  lacquer.  Decoration,  insects  in  taka-makiye,  and  ferns  in  gold  togidashi. 

41 " X 31"  ...  19 

Round  kobako  in  black  lacquer;  decorated  inside  with  ferns  in  low  relief  in  gold  lacquer. 

Koro,  Dlack  lacquer,  with  pierced  silver  cover.  Decoration,  a ferry-boat  a 打 d passengers  in 
togidashi  of  gold  and  colours,  ...  ...  ...  ...  ...  みを r\ た A S れ tomi  Masanari， 18 

Kobako.  Decoration,  a cat,  in  pottery,  playing  with  a bamboo  blind  in  gold  and  coloured 
lacquer.  3|"  x 3 も"，  ...  ...  ...  … ...  … ...  signed  A "どの' な， 19 

Octagonal  box,  lacquered  i 打 style  of  Zonse し Decoration,  Buddhist  subjects  ; i 打 laid  in  colours, 
gold  and  shell  on  a green  ground  ; inside,  shells  a 打 d seaweed  i 打 gold  and  silver  lacquer,  and 
inlaid  awabi  shell.  101 " x 8"  x 4|",  ...  … … ...  ...  ...  … ...  18 

F 曰 bake,  black  lacquer.  Decoration,  plum  branches  in  gold.  From  a branch  are  suspended 
Shikishi  (used  for  po が ical  inscriptions);  forming  a panel,  on  which  are  打 owers  in  fine 
togidashi.  Inside,  pi 打 e trees  in  taka-makiye  0 打 nash リし  9 至" x 3 互",  … ... 18 

Three  Saka-zuki.  Decoration,  chrysanthemum  in  gold-foil,  eold  lacquer,  and  inlaid  shell  on 
vermilion  ground,  ...  ...  ...  ...  ...  ...  ...  sig 打 ed  5* 又み だり ぶな/, 18 

Saka-zuki,  vermilion  lacquer.  Decoration,  the  sun  rising  over  the  sea,  in  gold  and  silver. 

Diameter,  G",  ...  ...  ...  ...  ...  signed  5 が だぶな/,  18 

Saka-zuki.  Decoration,  landscape,  with  a feather  dress  hanging  on  a pi 円 e tree  i 打 gold-foil  and 
gold  lacquer  on  verm り ion,，  ...  ...  ...  ...  みがに di  Kwakujusai  Mori む ugu, 18 

J 日 bako  in  shape  of  a tea-jar,  in  three  divisio 打 s, lacquered  to  imitate  pottery  (the  black  glaze 
overflowing  on  to  the  red  past:e),  and  decorat;ed  with  diapers  in  gold  on  brown  and  black 
grounds.  Height,  13",  ...  … ...  … … ...  ...  ...  •，.  ...  18 

Chatsubo;  shape  of  pel simmon  fruit,  in  dark  red  lacquer,  ....  ...  みを たみ  Michiyuki, 19 

Round  Kobako.  Decoration,  wheels  in  water  in  inlaid  shell  0 打 black  ground  ; style  of  Kworin. 

1 ain 4 , •••  •••  •••  •••  •••  •〇■  • • • •••  •••  •••  ] り 

Su 之 uri-bako  in  fine  taka-makiye  lacquer ; decor が ed  both  inside  and  ou お ide  with  scenes  on 

し e 13 1 wa,  •••  •••  ...  •••  •••  •••  •••  1/ 

Plaque.  Decoration,  pigeons  on  a cherry  tree  overhanging  waterfall, i 打 gold  lacquer  and  imaid 
shell  on  a black  ground.  Si 之 e,  39"  X 27", 

signed  (encrusted  work)  Shibayama  (lacquer)  Hdgisaty  19 


疑 


堅 i 皆 
'巧 毒 ー满 
勇を 繁黎 苗 
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??〇.  Suzuri-bako。 the  ぴ -、 で *p に r ふ:*。 知 ece  U>  玉 毛 VO ん 勺ん リ nko  (No.  225),  -vv'i<b  similar  deconaio 打, 

227.  Sage-ju.  了 he  o-utfr  ca 巧 e を; k’ck  ミ acquer  to  ミ饥 ita お 比 ather,  Kned  w け わ oki"bira 【打 e of  silver  and 

go  し f.‘  The  jubok;、 のこ v'，o ミ }〇〇•【，， decora  た: i in  che 勺 uers  of  gold  and  別! ver  nash  リ 1 ; 0 打 
l、ese  と rc  も e ん。ぃ'-:厂 ご:：‘'; V 巧 リ ir.  eo!d  kc  巧 ut-.r， 王 nsWe,  silver  oki-.bira  打:: も 4 も" X 4"  X 目",. .. 

228,  > が 〇 iravb  -;， パ ogi なろ h; お’ が r，  Decora^tion;  cr9:;es  In  a 巧ム ミぶ b,  In  g つ id  〇 じ b!acL  11" x 7 主", 

こ:’：: 9.  Ko (お!] ぉ i 、vi ホ thr、e  d ミ: r が; ご r ぉ i ぶ.:！ 另1 い; uPig  か o む t,  ]uc がな ed 

casi;n 扔 unev こ •打  SI!  .»k む'.,. and  な rk. •，.たむ; ミ sign 公 u.  re‘i:e!..  Thk  piece  is  aUnbtUed  to  the  wife 
oi  t、orin;  ::v  s ミ抗ム V 一 p;" ん e i ニ i/i  ’.he  Mus ぶ •.ぉ: i Uvi：no  P の’ k,  了な ky う,  "•  。。，  .，.  .，• 

SyO. ピ on.  D たこり;.‘ っ. tier:， 巧； to 号 am  In  tv を- Mash.;} タ r ぶ] cranes  ミ p. ミ お \ で r a む d geld  lura - makiye  0 円 a bk じ k 

だ T*0 巧 d こ.、 お .ィ， i レ こ；.- _ 6 — 、 ..  - , • ‘一  ' I,  t • ■ • . a • 。‘ ， ■ > • f • • • 

2b! . わ 0 じ； Wsck  レ u.:quer、 レ e 广 .'.ご 之. uoa：  d;]ck  片 -， むが  rea  だ;： in  gold  togu. ぶぶ: ち. 1 り も'' x 11"* 

/ probaoly  by 又 A な 巧ぶ/が， 

282.  k ろ b み ko， bbek  k ない.: er,.  Ueo. •.巧;: ion, ぶが で 巧； 打 こ;、 J* ご- xiK’Jayc! ぶ id  祀 rns  ミ n 狂 old  togidash!. 


じ e,. で >7 


Ih 

Ic 


'で；  I '•  • ■ , It  a 41  J • * r"»  • • 1 

iiSS. を 化 iud  k ぶな  ko  U;  b!a-: ぶ i, に 中 j (が； d む:-‘.; ra とか うぶち  i<：se  wiih  fcrr，;；  i り！ 〇, ダ！' お ief  1 打 gold  lacquen 

ムノ な； •>- ? を. ミ a し,  •》•  、..  ，，.  r . • . • -•、  ’.  •*  •••  n • • ••» 


19 


18 


So も K6ro,  b; 这 ck  i か ‘q:. ぶ r, た Kh  p ••て.. ぶ ed  ミ Uver  c' が er  D た ccratv::,n, 巧 ferry-boat  and  passengers  in 

か g;.. ミ ぉ h;、. ぶを も i and.ccloar  ふ ...  ... . . ...  :A; 芋-.、 A S を Ma  ご anari, 

2^5.  K5bak〇-  Decor ぶリ が!， 3 cat;,  in  pot  i た 巧-; が a 叫^? だ’ & ; ふ a b た:. む;.. こごと ■= だ ゴ .ぶ  gold  and  cevioured 
览 seq ぉぐ， b 吉 r:  C 圭 .‘タ  … ...  ...  み运 r ぶ d Kenya, 

230.  Ocr れ芦 or で； bo ぇ. 1: ぶが で recHn ぅ I パ こ 〇■ - ム- .に一. 冷 己.-’ 〇'• ‘左；：〇 巧. ミん; 诚>’ こ.:. ぅ 九 ’j じこ w ; ; 如が J ! じ colou だ, 

咨 oid  and  shd  主ぶ;. ユ gr 广だド  ii：:' い，.; む C ぶ ,. 如:；；. こ a し U.; ゴ， も. 置； n ぶい [0  ana  法 i!v な r lacquer,  and 

山 bid  a 巧 ab  ミミ  heU.  10  を.-;..-‘-^'-.-  = ，-  .‘  ...  … ♦パ  ... 

3 巧*  Fnbuk  み b [式み 指の  U だ こ ぶ^^:; し..: 九！ V::  ;r. ; ぶ 化を お' ぶ ロ ch  ar た suspe 打 ded 

Sh  お/. ろ hi 《'‘ ミミ か1 お t レ—.； •いし..、： 飞 .； ； 巧.:. リ 5:-:;. た .?  '•ぶ み’ fr.ch  な re  巧が， ぶ •巧； a fine 

t 行が  dsbii;,  ;n、u ぶ； p; 方:： i.rc: ミ け：：^;;- ぶ； H;  • ぶ HvK  ny;.  9;."  v.  y 苗,  ...  ... 

23S,  Three  覆. ika - ziiH—  :)ec。 ar; つも  d^ry  た; 、.;c  巧. j 巧 ■ぶ 惡お もむ; も g ご! d » が q u た r; 品. r’d  inlaid  sheii  on 

V むで; nk:u  が.. な..:: ud,  。，-  , ...  ...  '.占‘  • • ' Sig む ed が ク％ りぶな z, 

239.  S な ka— ?uK;.  v だ 巧 r ぶ が ミ J さ cq ツ こ;.- ，が. 一: j. 巧 00 , the  ぶ.; u j ; 引て あ over  ihe  s た a,  in  gold  and  siilver, 
D ぶぶ ぐ!: が， G‘\  … - : ，.  ，.：  、.  … ，，•  が 谷 ned  6 だ 巧ぶな/, 

2±0,  Saka- ス uku  Dec^raK''n,  wi  J;  a !e;^;cr  dress  1ぶ打なぇ打托  on  s pine  tree  !n  gold-fo',!  ana 

皆:; id  beqaer  on  ve  ご.。 リ Uo。，.；  • ， ， ぃ ■ . • • が嘗 \ らしん  wakujusai  MorUsugu, 

2U.  jubako  1じ  shape  of  る とか、—. iar,  in  なげごた  divisions,  kcquむed  tu  iniita.e  poUery  (tlK-  Made 

〇%'が巧〇 巧 ing  on  to  が e re::.!  pasle),  aad  decorated  wk ト di 江が な 重^': 孩 oid  on  bi*o、 が n な 打 d black 
ぎ rouiid 忌- I—Ieigh-L,  Ic- , ...  .,，  ...  ，•，  •••  ，: .，  ，•• 

243*  Chansuho;  sj:ape  of  p だ ミ sin-!!Ti〇。 iVuh:， ：n  dark  ;.ed  lacquer?  。"，  … ろ'、. 餐 でぶ を. Mickiyukt) 

2- 巧， R 郎 nd  K5bako. ' み、.:: c?r; 山 or!; む h が! S m . ぶ:， 這。 n り! で 1ミ  on  Wa こ ic  が oi!n( ミ； S な' ie  が Kw5rin. 

- 一， ミ i J 王 € [CI*}  — 'I-  >*1  ，古 • —--1  a,"  ■ ■;、  ••• 

214.  忌 u ぶ uri-b な ko  in む ne ち ak た- こ ミ Tiki-V ご bcQ 化ツ c.U.i'ur が だ’. i ?; •が-ミミ i り 公 > ふ s & む。 り L 化 B •こ. k V のけ .J ち ce 巧 es  o ロ 

-L ■ミ  k. じむ  iw  も ...  、 ， - 1 、 - 。 * , . '•‘  • • • • ••• 

245.  Plaque，  D ご coratio み Di 污 ご'- ぶ. 咕 0C.  .herr ぶ tree リ 巧: fha; な: 山 ご。 巧 t だ rU もだぇ gol 巧 ミを じ 可り ヒ r な 打 d 1 打 m 

sheU  on  a black  groan こ- ぶ f， 。9  ’ .<  .定  * ， 

s ミ廷们 だ] (oncrusted  work)  jj7 だろ なぶな がピ。 （lacquer) が 唆/ぶの, 
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250. 

251. 

252. 
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260. 

261. 

262. 
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Fiibako,  in  gold  lacquer  of  various  kinds,  richly  decorated.  A stream,  ins  plants  in  flower, 

and  rock も inside  fine  n ぉ 叫し  20 重" x が X お"，  probably  by  Kajikawa, 1 8 

A panel  of  blacinac:qu が decorat;ed  with  a N6  dancer  in  low  rehef  in  pot た ly,  enriched  with 

colouKd  lacquer  and  gold,  signed  がなグ/む％  (Ritsuo), なが《^  77,  seal  A ^£/なみ 17 

Katana-kak6  (sword-stand),  in  gold  lacquer.  D が oration,  p>lum  blossom, 

probably  by  A" が Y ふな な, f な 尸み  18 

Bundai  (stand  for  books  or  rolls),  in  gold  lacquer  of  various  taka-makiye  st が es  on  nashij し 
Subject,  a landscape  with  a bridge  and  moun ね ins  in  化 e disl;anc も t;he  moon  in  s り ven 
Si 之 e,  23 委 X 14  , •••  •••  •••  •••  •••  •••  •••  •••  18 

K5g5.  Shape  of  a bean  in  o じ ve-coloured  lacquer,  with  a beetle  in  re じ ei  m po じ shed  black 

lacquer.  4"  x 2 を",  signed  Z だぶん. 巧, 19 

F 日 bako,  black  lacquer;  a silver  address-plate  on  the  lid ; inside  decoration,  waterfalls  and 
cherry  tree  laden  with  blossom  in  gold  and  silver  lacquer.  Nuno-Wki  (a  waterfall  near 
Kob6)  is  written  i 打 silver  characters  ; the  cord  fa が ener  i 打 silver  is  formed  of  the  charact:er 
kaze  ( wi  nd  )• 10  x 4x〇,  •••  •••  •••  •••  •••  •••  •••  1 リ 

Saka-zuk し Decoration,  cray  fish  and  minnows  in  black  and  silver  lacquer  on  dark ィ 010 ured 

ground.  Diameter,  8 重， •••  •••  •••  •••  •••  ...  •••  •••  T9 

K5bako,  in  gold  lacquer.  Decoration,  a bed  or  ins.  The  flowers  encru が ed  wo 厂 k of  shell ; the 
planks  for  walking  o 打 in  lead;  the  leaves  in  taka-makiye,  the  border  of  pa 打 el  forming  lid  in 
rich  oki-biram  も Insid ちが Id  lacqu  が 巧 ecked  wi  比 bright  gold.  5"  X 3-|"  X 2 重",  ... 19 

Kobon.  Decoration,  a river  see 打 e i 打 gold  lacquer,  with  silver  a 打 d gold  wire  inlaid.  8''  x 6 至", 17 
K5bako,  the  ground  inlaid  with  small  pieces  of  awabi  shell  (aogai),  and  decorat;ed  with 
flowers  i 打 taka-makiye.  6 を" x 4"  x of",  ...  ...  。,。  ...  ...  ...  ... 18 

Small  square  K5g も black  lacquer.  Decor お ion,  wreaths  of  flow が s in  hira-makiye ; insid も 

Tiaslinjii  ■■■  ■■■  ■■■  ■■■  ■■■  1 S 

Small  Kog5,  decoration,  plum  blossom  in  gold  on  a ground  of  black;  inside,  nash リ 1, ...  ...  18 

Sake  kettle  i 打 olive-coloured  lacquer;  decoral:ed  with  a circular  design  (shippo),  in  gold  and 
coloured  lacquer  and  inlaid  shell.  Height,  4",  ...  ...  ...  sig 打 ed  パ •だ，  19 

Suzuri-bako.  A flat  decoraUon  of  chrysanthemums  in  gold  lacquer  on  nash リ i ; inside,  hira-kane,  18 
Suzuri-bako,  black  lacquer J Decoratio 打 in  dark-coloured  lacquer,  i 打 high  relief,  on  a black 
ground,  consisting  of : —— 1. A 打 ink-stone  inscribed  '' Koro-kwa 打," residence  of  the  Chinese 
and  Korean  Embassies ; a copy,  probably,  of  a celebrated  object.  2.  A brush-holder,  inscribed 
'' Much 日 an, り a studio  name  of  民 itsuo.  3.  An  old  circular  slab  of  Chinese  ink,  with  signa- 
ture of  民 itsu5,  seal  Kwan,  and  date  eleventh  year  of  Ky5ho  (1726)  ; i 打 side,  two  storks  in 
gold,  s り ver,  and  coloured  lacquer,  on  nash リ 1, ...  ...  ...  ...  ...  by  ぶ/む" ろ 17 

JuDako,  i 打 three  compartments;  decorated  with  irregular-shaped  panels  of  various  designs  and 
styles  of  lacquer,  in  gold,  silver,  and  colours.  6"  x 4"  x 6 主",  みを n た 或 Koma  Kiuhakii、 1 8 

Bunaa し Decoration,  cherry-tree  in  flower  by  a stream,  tortoise  and  storks  finely  encrusted  in 
mother-of-pearl,  toi*toise-shell,  &c.,  with  gold  lacquer  in  taka-makiye,  hira-makiye,  togidashi, 
and  kirakane,  on  a black  ground,  dusted  with  gold,  represe 打 ting  mist,  mounts  i 打 silver. 

Size,  2d  in.  X 14  1 口-,  ...  •••  ...  S 'Jitbctyctwici 、 J , * 

Suzuri-bako,  Companio 打 piece  to  No.  26 も with  all 行 ttings  complex,  ...  ...  ...  ... 

Suzuri-bako  in  Tsuishu  lacquer ; h5w5  bird  a 打 d kin  tree  carved  on  a ground  of  diapers,  ... 19 
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27 も 
277. 
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279. 

280. 


Ce  が urv 

Suzuri-bako,  shape  of  ku 打 ono  slee ヴ e,  decorated  with  landscapes  i 打 circular  panels  and  a scroll 
design  m gold  lacquer  0 打 black, •••  ...  ...  ...  ...  ...  ...  ...  ... 18 

Suzuri-bako.  Decoration,  taka-makiye  on  nash リ i, two  karashishi ; inside,  geese  flying  over 
**]  一一  ea,  •••  •••  ■■■  ■■■  lo 


Suzuri— bako.  Decoration,  in  gold  lacquer  of  various  styles  on  nash り i, a peacock  and  hen  o 打 a 
rock  by  the  sea づ hor ら the  moon  in  silver ; inside， a river  scene  and  flight  of  birds,  ... 17 

Suzuri-bako,  black  lacquer  with  ind む] ted  surface.  Decoration,  a pine  and  plum  tree  in  gold 
lacquer  with  inlay  of  lead  and  mother-of-pearl ; insid ら a wave  in  hira-makiye  on  black, 

signed  玉 ， 巧//, 18 

Suzuri-bako,  polished  black  lacquer.  Decoration,  gold  lacquer  in  low  relief  and  incrus た tion 
of  coloured  poUery,  a cat  playing  with  the  cord  of  a kusudama  ha 打 ging  in  fro 打 t of  a 
bamboo  scree 打 (misu) ; inside,  rough-surfaced  black  lacquer,  dusted  with  silver  filings 
(ishime-ji).  See  also  No. 目 97,  ...  ...  ...  ...  ...  ...  signed  ぶ 《ブび け， 19 


Suzuri-bako.  Decorat;ed  with  a figure  of  Tekkai  (a  Chinese  sage),  in  gold  and  sUver  lacquer, 
with  a pine  tree  in  togidashi,  the  ground  black ; inside,  a landscape  in  silver  and  gold 
lac 勺 uer  o 打 a coarse  grai 打 nashyi,  ...  •••  ...  ...  ...  ...  ... 18 

Suzuri-bako.  Decoration  Fukurokuju,  with  the  attendant  deer  i 打 high  relief  i 打 shakudd  on 
hirakane ; inside,  a landscape  in  various  kinds  of  gold  and  silver  lacquer  on  nash り i, 

signed  (metal-work)  (7 ジ r ジぶ なろ なグタ (ぶ?' が), 18 

Suzun-bako,  black  lacquer.  Decoration,  ducks  m snow-laden  reeds,  in  gold-iacquer  loil  and 
inlaid  shell,  clouds  in  hirakane  and  nashiji ; i 打 side,  the  moon  in  silver  seal ; (similar  to  one 
of  化 e Kaj 化 awa),  ...  ...  ...  ...  ...  ...  … ... sig 打 ed  ぶ?" り' 六" な も 18 

Suzun-bako.  DecoraUon,  flowers  m taka-makive  and  incru が atK>n  of  shell  and  ivory  on 
nashin;  inside,  a Chinese  landscape  in  taka— makive,  with  plum-blossom  in  coral, o 打 fine 
nashiji, oki 吕 uchi  of  pewter,  ...  ...  ...  。„  ...  ...  ...  ...  ... 17 

Small  Suzuri-bako,  Silver  mountings  and  margins  (okiguchi).  The  ground  is  richly  covered 
with  hirakane.  In  the  centre,  a medallion,  gold  lacquer  in  re じ ef*,  Kwannon  (Buddha) 


seated  by  a waterfall  (the  nimbus  of  shaded  gold  in  togidashi),  on  a ground  of  kiriKan も 
Inside,  gold  lacquer  in  relief  on  a ground  of  togidashi,  a lotus  pool.  The  mizu-ire  of 
silver  in  the  form  of  a lotus  leaf,  o 打 which  are  a frog  a 打 d an  i 打 sect,  ...  ...  ...  ...  18 

Oblong  box,  decoration,  on  the  lid  a vase,  with  a silver  rim,  containing  flowers  i 打 gold,  silver, 
and  colours,  clouds  in  oki-birame  and  togidashi,  &c.;  i 打 side,  fine  nash りし  12"  X 9"  X 2", 

probably  by  ぶジが z な, 18 

Suzuri-bako,  black  lacquer.  Chinkinbori  decomtion  of  karashishi  and  peony,  in  shaped  panel 


on  diaper  ground ; inside,  polished  black,  ...  ...  ...  … … … … 丄 ° 

Su 之 uri-bako,  (decoration  in  gold  lacquer  and  in ぴ ustation  of  lead  and  shell  on  nash リ 1, a court 
noble  on  hor が back;  insid も moon  (in  lead)  and  wav だ in  taka-maluy ら on  a black  ground 

specked  with  が Id,  ...  ...  ...  ...  ...  … •••  probably  by  ぶか z み 17 

Suzuri-bako.  D が oration,  landscap だ in  gold  and  silver  lacquer  of  various  kinds  on  n お hiji ; 

insid も pine  and  maple  It が on  a rock  in  gold  and  red  taka-makiye  on  nasmji,  •••  ••• 

Suzuri-bako.  Decoration,  sheaves  of  rice  hung  on  rails  !:〇  か y in  taka-mak か e on  hkakane ; 

insid も autumn  p>Iant:s  in  gold-foil,  gold  lacquer,  and  shell  on  hirakane  sroun も … … 18 

Square  box  in  polished  black  lacquer,  decollated  wkh  butl:ei*flies  in  togiclashi.  7"  X 目',  ••• が 
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し e なが’ •; 

た U 乂 uri-bak.j ク shape Uii ■ご ono  sk ごヴち  dec い rated  with  iandccapes  i 打 circular  pap こ Is  ard  a scrd! 

d が おで 11; 客が。！ a'、 みぶ r on  o! み じた/ ...  •.•  ...  1：： 

Suzurv- い ミ kc.  l>fcoraU り n,  ta; ツ -rnakiye  on  nssUi—p,  two  krrashkhi ; i 打 sia. こ, geese  flyinj  over 


the.  sea 


ir，！::.uri，.b ん io.  I)."(v ぃ tk;n  in  , が; Id  k じ qu だ uf  vai こ ous  s じ ies  o 打 nash リ i, a ^ ご a 、ock  and  hen  o ご， a 

。- K，!-.  oy  T ト た’ ぶ; ぃか こ, だ.' 此 (こ 打;! oon  in  sUver ; ins;d  も； !■  r ミ ver  scene  and  flig  ト u of  birds,  … ]? 

扭 け， av.bai こぃ】 もに k ;ac が ler  with  --.nde が- cd  sun •が e.  Deco 巧 uon,  a が re  and  plum  tree  i い gold 
し q:.;er  w!!. ト u ふ i ユ y of  げ aa  aiid  m が n、 r-of-pcur}. ; insid ら a w ユ ve  in  hinvmak ミ ye  on  bl し 巳 i;, 

s 細 ed  Z が， 1? 

Su  -:;u;---hako,  poiishcd  ;,!ack  (acquer, 心 ecovrition,  goi‘1  iacqucr  in  1 っ、、' 巧 lief  and  inrn 巧ね t;on 
ク1‘  cdoujed  p が じ r'..， a cat  f)la}'ing  with  the  じ onJ  of  a Kiisudamu  ban も.? つ. ミ i 打 front  of  a 
じ/ OTib  み sccun  (misu);  jnsidc：,  roug：h-siu. facet， black  13广^;;.。1"， dust:ed  wit;h  siiver  filings 

i、;shim。 づ i ノ，  3cc  巧 i.  0 No.  5^7,  ....  写 ned  AT ピが夫 も が 

ご uxuri-hako.  D が era - ed  wUh  a figure  o 广了 eki:a い a Chine ち e sa が), in  gold  and  も ver  lacquer, 

、の th  a い n 一？  tree  ,n  togid ユ elu,  the  ,>-n  und  b! ろ ck ; inside,  a l‘u: く sjape  u、  sil が er  ana  gold 

Jac 勺 uer  -)n  3 c い ars じ g;  ai 打 nashiji,  ，••  ..  . . .. 

Su 之 uri- し aico.  Der.oratio ご Fukurokijju, 巧' iMi  the  attendaViL  d じ er  in  hig  i rehef  in  sh  ikudd  レ ii 
hiraka しこ； insiae,  a la 打 dscape  i つ varic，. ミ.: • k:ads  of  g.o!‘i  ^nu  silver  lacquer  on  nash リ i, 

s, 省 IV 三 d or た、/— ジが ぶむ ろ w グタ (ソミ ブ 'r 足), 1 ' 

公 U 之 ur!-b  ス KO,  oia，：K  lacquer,  r.ec  つ！ が i., ぶ-； こ；， ：、 ■，いが；； ; ごが’; で‘， u.  ; •一 li ’t-Iacquer  わ il  aua 
;nia  い 1 s お. H,  c!.〇t!ds  m hirakaf  ぶ.: rK!  u ん ご！‘:; I ; で;;； を.. ふ c で o 广り  i; 飞 じ i、 se.-l ; な 

。!. む, た Kjij.-icuva), . ぃ 、..  ..  ...  ..  sisned 、，ががク7化>な2,  ■ 

bu ス ur トト-- i の， jJcccr が; 10 r， ミい. •ぶむ 一. ：：； こつ.; . v 下 naui ，.c  a . o o!  !.heh  and  zvoiy  on 

nashoi;  ips!df,  Lhmesc  ミ:しト，んゴ'.-*;^う  in  - 扣^<‘.が； ジ.|ん ピ^ド^.わ‘*-ザが、 ;〇ra， c.n  fane 

nash り！；  o み リ1 ! バ .vv1er,  ■■，  . . ， . . 。 .，  . . ， ■ . ， • ， . ...  i ■ 

5のご玉1  Su：i：.jri  beko,  otive:  Tn〇i，^:;ntj；T.  -.-jd  巧 u! ぶ; r じ、； ok.’ •ド ‘•じい')  The  wud  is  rid)Iy  cov  だ ed 

with  iVraka。' ニ In  the  こ e:  Lre,  ？か_ん;！ふ:の, gold  ぃ こが; ler  In  r'Jv-;,  K，viv 打 ロ〇て （Buddha) 

t r. なて cTi  bv  •，な 化 rfah 《L.he  nimbus  of  ピ h;.uic*d  goM  in  to 戸; も* shi),  on  a grov-id  ol  kinka 打た 
い 巧；  >: こ 501  d i . こ qucf  in  rcli が on  a ジ *onnd  of  tog5u お h!,  -•  AOtus  p 乂 1, 了 he  の;.<^1，7 ミ re  of 
si •ぃ;*; ロ the: 尸 or;、.： が。 い 化 5 leaf*,  on  arc  a frog  こし  d an  一巧  eot,  ...  … ...  … i 〜 

しみ*  0 い g 〇、：K.、， （い<:〇?*。1/1〇‘)- ■一. 山 the  lid  な vase,  vith  ‘、.  s;,-ver  n'n,  cental 石 i 打 g flow- ご ns  in  3〇ld, 色 Hver, 
ru:»d  •.:こ*1〇’しバ， 、k:urU  ii- cki..bi;.ai:!e  and  化ミミ^なトん  &じ： ms.  ^,  ^nc 

probabb ト y ぶ シブが な， : 

ご. じ 7un- bako,  bl: ぶ k lacquer.  Chmkinb り ri  decoration  ot  kan ぶ hishi  anc  pco じ y；  ir  sh 一; り ed  pane ミ 
レ n diaper  grou 打 d ; inside,  polished  blacL,  ， . ...  ..  .••  ••  いく 

5u 之。 ri— bake,  decoration  in  gold  lacquer  a、-.d  incTusr*ti〇n  of  lead  and  sh じ IJ  リ n n? 一 's わり な court 
nobie  on  horse  が u:k;  inside,  nv’on  (;n  ead) と nd  waves  i い taka-ma  た* y 户 ，ご? 。 %ro  じ no 

spe? く eel  T；v ミこ h がい;， … … … … … prebr 心 こ' by  A かタ み！*? 

Su^iH_bak：).T、e(、〇-;.:;o^l;n.、sc^esing';if.3r'd^lvcr;3Lquerofvark,、r^ 

inside,  n;r：i  and  iCcir  !c  tree  レ n a rock  i 打 gold  and  red  'I ■こ ka*mak,ye  on  打 an れリ I，  .•  ••• 

こ’ じ 之り  ri-b  ユ ka  De  じ orat】:、[  で of  ri  が i,u  ご s on  rai， ぶ to  如 yi  打な ka-rr: こ k!y  こ on  が rakane; 

inside,  autura 打 plants  :;n  も oid-jfoil,  gold  ]a、;quer,  a 打 d sheVi  h むス kane  ミ rcnuK>  •••  ••. よを 

Square  box  in  tJ〇li?hed  bkek  i な cquej,  ckcor  が'- d with  butterflies  in  togid  过 si ん 7"  X し.  •• ; 、: 


し 2 日日. 


興: 画 
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century 

Suzuri-bako.  D が or お ion,  a cock  on  the  bi^anch  of  辽 tre も m gold  lacquer,  w け h mo 比が- 
of- pearl  flowers  i 打 high  relief  on  a black  ground,  some  mats  are  incrusted  in  gold 
and  silver  wire ; inside,  landscape  in  gold  and  silver  lacquer,  and  silver  wire  on 

打过  sh  リ 1,  ...  •••  •••  •••  *••  •••  •••  •••  •••  •*• 

Suzuri-bako,  black  lacquer.  Decoration,  a pi 打 e tree  i 打 hira-makiye  ; i 打 side,  geese,  cherry,  and 
pine  化が s in  gold  and  silver  巧 が lacquer,  on  a grou 打 d of  clouded  nash リ 1, ...  … ... 18 

Suzuri-bako.  Decoration,  plants  in  hira-makiye  a 打 d silver  lacquer  0 打 hirakane ; inside,  a 

flowering  tree  on  the  banks  of  过 stream,  ...  .•‘  ...  ...  ...  ... 18 

Small  okimono  of  two  wrestlers  i 打 Kamakura  lac 勺 uer, … … ...  ...  ... 17 

Kobako  in  black  lacquer,  decorated  with  flowers  in  gold,  and  the  moon  i 打 silver  togid 过 shi. 

^ 4 す^^  4 主 f ■■■  ■■■  ■■■  ■■■  1 8 

Suzuri-bako.  Decoratio 打 in  gold  lacquer  and  shell  0 ロ辽  black  ground,  a hanging  curtain  blown 

by  the  wind;  insid も birds  in  gold  lacquer  and  waves  in  togidashi, 19 

Suzuri-bako,  black  lacquer.  Decoration,  deer  过 nd  autumn  plants  in  hira-makiye  and  oki-birame ; 

inside,  a similar  subject  in  ね ka-makiye  on  nashiji,  ...  … ...  ...  ...  ... 18 

Suzuri-bako.  Decoration  a river-scene  and  行 shermen  with  cormorants  in  taka-makiye  ; the  rest 
of  the  oiUside  is  covered  all  over  with  flowers  in  oki-biran]e  on  black  ground;  insid も in 
various  ki 打 ds  of  gold  lacquer,  a stream  and  flowering  plants,  ...  ...  ...  ...  18 

Suzuri-bako.  Decoration,  plum  blossom  in  taka— makiye  and  inlaid  silver  in  high  relief*,  on  a 
ground  of  kinji  lacquer;  inside,  a moo 打 light  view  of  la 打 d a 打 d sea  in  various  ki 打 ds  of  gold 
lacquer*  0 打 打 ash yi,...  •••  •••  •••  •••  •••  •••  1 / 

Suzuri-bako.  Decoration,  mandari 打 ducks  and  a dwarf  れ ee  in  a flower  vase  in  gold  and  silver 
lacquer  a 打 d colours,  0 打 black  grou 打 d ; the  ma 打 dari 打 duck  pai 打 ted  in  lacquer;  i 打 side,  the 
stiorm  dragon  pairUed  in  bLack  on  silver  lacquer,  ...  ...  みを 八た 公 Ta た uki  lakahiro、  18 

Suzuri-bako.  Decoration,  a stream  i 打 togidashi,  maple  leaves  i 打 taka-makiye  of  various  shades 
of  gold  lacquer  on  black  and  nashiji;  inside,  plum  a 打 d pi 打 e trees  in  togidashi  of  gold  and 
silver  0 打 clouded  nash リ 1,…  ...  ...  ...  ...  ...  ...  ...  ...  … 19 

Suzuri-bako.  Decoratio 打, a flute  a 打 d case,  i 打 scribed  い Song  of  a fro も" in  lacquer  of  gold  and 
0010 urs  on  a black  ground ; inside,  nash リし  8 至" x 5",  ...  ...  ...  ...  ...  18 

Suzuri-bako.  Decoration  in  taka-makiye;  view  of  Arashiyama  near  Kyoto;  a mini が urc 
water-wheel  (the  water  mill  of  Saga)  inserted  behind  a plate  of  rock  crystal  is  worked  by 
quicksilver,  which  ru 打 s off  by  the  m り 1 tail,  ...  ...  ...  ...  ...  ... IG 

Suzuri-bako.  Decoration  in  taka-makiye  and  togidashi  of  gold  on  black  ground.  S 打 ow- 

lade 打 trees  in  a mist ; inside,  herons  and  reeds  in  silver  to ミ idashi  0 打 black,  the  mizu-ire 
in  cloiso 打 ne  enamel,  ...  ...  ...  ...  ...  ...  ...  18 

K5bako  with  tray.  Decoration  of  gold  lacquer  in  three  circular  panels  on  a polished  black 
grou 打 d,  with  diapers  in  tsuya-keshi ; in お de,  nashij し 目 x ^3f"  X 4",  ...  ...  ...  17 

Suzuri-bu ね， black  lacquer.  Decoration,  birds  and  trees  on  a river  bank  in  gold  lacquer  and 
nashiji,  the  rim  in  oki-biram も 10 重" x 8|",  ...  ...  ...  ...  ...  ...  ...  18 

民 ound  Kobako,  black  lacquer ; decora 化 d with  shells  i 打 high  relief,  in  pottery,  lead,  and  gold 
lacquer.  Diamet;er,  5 畫 "， … ...  ...  ...  … ...  signed  / ご wcw  (ぶみ ぶ?^ 巧， 17 

Bon.  Decorauon,  plant;s  in  taka-makive  0 打 black  ground,  outside  the  nm  fine  打 ash リし 

心な^^  / 主 7***  •••  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  1 S 
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jubako,  m three  partitions;  decorated  W バ h pine  needles  1打 だ old  lacquer  on  aground  powdered 
w け h gold  and  silver,  18 


Round  Jvog5  of  bamboo  root  Decoration  in  gold  and  black  lacquer;  wheels  in  a stream. 

Diam が er,  5",  ...  … ...  … ...  ...  ...  ...  sig 打 ed  ぶり ブ だ/だ, 

kobo ロ,  a lotus  leal  in  wood,  lacquered  ; o 打 this  is  a mouse  with  beans,  delicately  carved. 

9 •>  ^ I ■ • ■ ■■■  •••  ■■■  ■■■  ■■■ 

Kodansu  in  Guri  lac 勺 iier  of  twelve  layers,  with  mount:s  in  silver ; inside,  vermilion.  The 
cabinet  contains  a collection  of  shells  gathered  in  Japan.  8 重" X 6"  x 8", ...  ...  … 

民 yoshi-bunko.  Decoration,  chrysanthemums  in  silver  and  various  shades  of  gold  lacquer 
(hira-makiye)  and  colour  on  a ground  of  kinfungi  and  hirakane.  Inside,  maple  leaves 
falling  on  the  w お er  in  various  kinds  of  lacquer  of  gol 过, silver,  and  colours.  Size, 

1 0 ■■■  ■■■  ■■■ 

Kogo.  Decoration  in  gold  lacquer  of  various  shades  and  colour.  Kosh 化 化 u no  Naisni  (a 
court  lady)  seated,  reading,  the  out じ ne  of  the  figure  forming  the  shape  of  the  box ; inside, 

D な り 1 ■ O T/  u , ■■■  ■■■  ■■■  ■■■ 

Small  Kobako,  shaped  like  a Biwa,  in  wood  thinly  lacquered  ; inside  Katawaguruma  decora- 
tio 打 （broken  wheels),  in  gold  lacquer  and  shell  on  a black  ground,  ...  … ...  ... 

Small  Kogo.  Gourd  and  leaf  in  gold  lacquer,  the  leaf  shaded  in  black,  ...  ...  ... 

Small  J 日 k5go,  i 打 three  pai'tition ん Decoration,  flowers  in  taka-makiye  on  a black  ground, 
sprinkled  with  gold ; inside,  nash リ I,  ...  ...  ...  ...  ...  ...  ... 

Small  round  Kog5,  in  Zonsei  lacquer.  Decoration,  two  Chinese  boys,  one  riding  a ky じ n, 
various  coloured  lacquer  inlaid  0 打 a black  ground,  ...  ...  … ...  … ... 

Small  round  J 日 kogo,  black  lacquer ; decorat;ed  with  fir  trees  i 打 taka-makiye,  ...  ... 

Small  Kodansu,  in  wood.  Silver  mounted,  with  a decoration  of  bamboo,  plum,  and  sparrows 
in  呂 old  lacquer.  4"  x 2"  x 3 至"，  ...  ...  ...  ...  ...  ...  ... 

Small  round  Kog も black  lacquer.  Decoration,  ferns  in  gold  and  silver  in  low  relief;  inside, 

k 1 1 1 1 J 1,  ■■■  •**  ■■■  ■■■ 

Kobako,  in  plain  wood,  with  decoration  of  a lily  in  rdief  i 打 gold,  silver,  and  coloured  lac 勺 uer. 

/ ;>  丄 是^^  主す  >■■■  ■■■  ■■■  ■■■  ••• 

た mall  Kodansu,  with  three  drawers,  in  tortbise づ hell;  decoral;ed  with  chidori  flying  over  the 


18 


19 


18 


17 


18 

18 

19 

18 

18 

18 

18 

19 


18 


waves,  in  gold  lacquer ; mounts  in  silver,  ...  ...  ...  ...  ...  ...  18 

Small  square  K5g5;  decora 化 d with  ferns  in  gold  and  silver  lacquer  on  black  and  nash り 1; 

1 ロ side, 打辽 •••  •••  •••  •••  •••  •••  •••  •••  •••  13 

K6g5,  containing  two  smaller  boxes,  book  shape.  Decoratic ningo】dlacquer,variousstyles; 

a fan,  plum  branch,  and  flowers.  3 重" x 2 畫 "，  ...  … ...  ...  ...  ...  ...  18 

Saka—zuki,  in  red  lacquer.  Decorated  with  shells  i 打 high  relief  in  gold  lac 勺 uer,  awabi  she]l, 
and  dark-coloured  lacquer.  Diameter,  3 妻",  ...  ...  ...  ...  signed  足がぇふな^^^な, 18 

Saka-zuki,  in  red  lacquer.  Decoration,  iris,  kusudama,  a 打 d blind  i 打 gold  lacquer  and  silver- 

foil,  signed  A' が •ぶな な' な， 18 

Saka-zuki,  in  vermilion  lacquer.  Decoration,  two  boats,  basket,  and  shell -nsh  m s〇ld-fou 
and  gold,  black  a 打 d s り ver  lacquer,  … ...  ...  ...  ...  signed  Kajtkawa^  18 

Saka-zuki,  in  coral  lacquer.  Decoration,  stork  a 打 d waves  i 打 gold  and  black  lacquer, 

もを x\ た 么 Ma た ukawa  Lnokusansai,  ]8 


2t 


* C.: がん: y 

29r’.  Jahnko, ミ n ミ hrce  partition  ミ； d り、 orated  に itb  pine  nee  がた s ]‘i]  gold  1 ご c 巧 uer  on  た grcand  powdered 

v；nU]  a 打 d sih’er,  ■,  ...  ...  ...  ... 1 だ 

300  又し.，. snd  ど vO  含 5 of  ba  の boo  i かん  Decora'do  打， ’n  gold  and  black  lac  が 化 r ; wheels  in  a stream. 

r)i;Y のが er; が'，  一，.  、.，  ...  … •••  ...  … … S •巧 打 ed ぶが が 2. が, 13 

ふ'、 j,  L リ bon. ユ lo;us  leaf  1 打げ C が?,  ucquerea  ; 〇 じ this  文3  a mouse  w け h beaiis,  deh じが er、-  carved. 

1.1  /、0•).}—•>•  )«*  * ■ * • • I ■■■  — •*  ■■■  1 

り？ ~ 技 日 dansu  in  G:. ミ ri  lacquer  of  twelve  lay。- も with  mourUs  in  silver ; inside,  v む iru，on.  Tne 

cabin ピ L じ 02: ト -ains  a CO] 互 ection  of  shells  gather。 つ ぃ Japan.  8 も" x 6"  X 8",  パ-  18 

30 3。  Ryoshi- bu，/;:u.  Dscora lion,  chi 3'san!  he 打! Uins  in  silver  and  various  shades  of  gold  lacquer 

(hir; ‘- rn：i; みで) an づ c つも o じ r on  a ground  c-f  Idnfungi  and  hirakane.  Inside,  maple  i だ aves 
む r ふ 玉 占'、 n the  巧 iri  V 过 rious  kinds  ぃ f iacc;uer  of  goM,  silver， and  CO ミが ir ん Size.，  ■ 

1が’  X 1 で X 5 至"，…  17  ; 

304;.  Kog5,  Decoration  ia  が:)! d i; じ quer  り f vario.!s  sh こ 〇む、， ふ 打 d し cJour.  Kos いぶ ibu  no  Naishi  (a 
ごご,、、 Tt  * ふ; d")  se コ记 d r. ん 。幻を, the  outline  OT  the  n ぎ。‘ —e  ミ orm! 打 g the  shaDe  of  U]e  box  ; inside, 

-;*•!!)■  占'，-  y.  •■3,  * • •••  •••  •••  A i 

305.  ミ. ぃ- all み 三 b ユ 化-:.-; ミ. y;; にう！ が とむ i， が も in  wood 化 mb' h- ぐご. 叩 こ’ r;--d  ; L; リ de  Ka ね wu^ 

む.. i〇  (b 广 okca  rvh'、d。,, ル geld  keguer  ?u  d shell  on  可 b;ack  gr'-::.ind,  ••>  ...  ...  .•‘  lb 

300 - >’.n  し、. T •二‘％ 〇.  ap.d  !n  gold  lacf;rter •り-, 0 !eai  shaded  —> こじ! 立し k . ...  ... 19 

、:i、’ て’. S-Vi。!！  ；':ikr’gi\  in  ’’  ‘..ree  pa パ;, ti  )ris ‘ DccornUon'.  powers  in  taka-makiv で o 打 a black  ground, 

nk! かィ f cid  ：n ぉ a ミ む し が，  ...  ぃ，  ...  ...  ...  ...  ... 

が:.;. S ご. ぃ lU  -icvud  T、:;.'gi'—’. ； ご 2onvr;  弓 u。--  1) か、 oration,  two  し hm が 、 一 boy?， ore  ndmg  a k)’lm, 

ぃ yi 巧：. •こぃ >1 し u ぞ U ピ q ぃ-一 T inlaifl  , じ bjack  だ romu;,  ...  ぃ，  ...  ...  ... 18 

み; 0.  ふ: こ 与 J! が;- ィ； M 弓 占 却、 bLiCh  lacquer  ; d ミこ oral: じ o れッ U (三, ir だゴ in む ka-mak かも … … ... 18 

010  S，; 巧;！ 捉 od ユ I* ぷ U；  ir  ...vuo'l  SUv だ r inouutcU;  with  化 decoration  of  ba の boo,  plum,  a 円 d sparrows 

o ;piu  ;u 巧 ucr.  •も" X 3"  X J 去',  … … ...  .一  •‘"  ...  ... レ 

?>'!.!. — 1’;ぃ; ぶ；- 〇 リ nd  .! てんで:^  よじ k ] が が! 巴、，‘  D が or  が -ion,  ierns  in  goJd  and  ぶ iv  が.！ 打！ OW  re  し e;‘ ； ：nsid  ち 

ぃ :-i  己"?ぃ （ , • ...  - . I • ■ . ‘ ■ • - - . • • • • • • • • • • • • • • • • ^ 

こ r‘2.  Kfib れ ku, ぃ > pir;’)  V' :od.  ?，.u'h  de<’.o ミが:；。 a 〇r  ご I.iiy  ; 丄 reh じ i ) ご gold,  silver,  and  coloured  lacquer. 

/ *'l "4  3 . . . , • ‘ • . ■ - - • . • • • • • • • • • • • * • - • • ) ヴ. 

w — . 

3ib.  S 巧 all  KxUu]> 叫み itb  ;h  化 e し r ご、 .Y: ち in  K)r  ぃ se-shcl!;  dc  の ra  わ d with  chidon  巧 

wave も in  g。 ミ d iacq;ier , mour: ト s in  Sliver.  ...  ...  ...  ...  ...  ...  ...  13 

31ん  S 打 ia]i  square  Ko が； ん or‘3ted  with  ferns  i 打 gold  a 打 d sih 巧 r Is 巧 uer  o 打 biack  and  Hash が； 

1。5.4(1〇, 打 ashiji,  •••  •••  •••  •••  •••  •••  ^ 

G15,  Kogo,  contai 打; og  t\yo  bniaUer  boxes,  book  shape.  Decor こ ticii  in  gold  lacquer,  various  btyles; 

a fan,  plum  ha  an  こ L， and  巧 ow  だん  3 至" x 2 も"， ぃ.  … ...  ••  . . … 王女 

316.  Saka- ruki,  in  r ご d ia 巧 uen  De,- 前 -rited  whh  shells  in  high  relief*  in  が1(1  ia 巧 uer  a、v’v'bi  ホ e]l, 

a 打 d dark- coloured  lacquer.  Did 打! こ ‘t:er,  3 を"，  ...  ...  ...  … signed  人が 瓜 m/ み い 

31^.  Saka-zuki,  in  red  lacquer.  D が 〇! さ：; on.  h ••み  k.— ，s!: 舶 rr んユ が1  t‘r<nd  ;n  goi づ！ accji: 户 r and 

たん  ，.-  ，-  … が g 打 ed ムツ z ム m； な, i ご 

018 . Saka-zuki,  in  ven  ご ilicn  i が 刖 ：r.  T 化' X ‘ょ  uti  つ: 1, t.v、 boa が， b ぉ k が，？ .rKi 

and  •ち ole],  black  and  silv' 一 bequer  -•  ，‘‘  … … ••• が' ツだ d / ごが z ふな w 巾 1'ン 

S み b ごふ a 。がミ, iu  coral  laciquer  D が ora じ o 打, づ 'tOik  な 打 d たぶ ves  hi  go!d  and  b の c! こ lacquer, 

み%^なタ1  MaUukawa  •^Jwkuニ<lns化l、 ぃ 
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Century 

320.  Saka-zuki,  in  vermilion  lacquer.  Decoration,  tortoi が in  が Id-foil  and  la 巧 uer, 

み 巧 \ た么  Shozan  Yosh 化 uni、 18 

321. Saka-zuki,  in  vermilio 打 lacquer ; decorated  with  a landscape  on  the  sea-shore  in  gold  lac 勺 uer, 

みを n た 或 Shokwasai  ]\lasatsune、 18 

322.  Saka-zuki,  in  coral  lacquer.  Decoration,  him 化 rs  in  gold,  inscribed,  <‘ D が igned  by  Kano 

San：5et:su  Fujiwara  Morisad も"…  … … •••  •••  … signed  がの7^^"ぶ， 18 

323.  K 加 ako,  in  eg が hell  la 巧 uer;  decorated  with  a branch  of  pom 巧 ranat;e  and  bird  in  gold 

lacquer  and  colours.  8"  X 6", signed  5 ながり/^// た z がふな, 19 

32 ん民 ound  K5g5,  i 打 Guri  lacquer  of  twelve  1 巧がん  Diamet:er,  4 , … ...  ...  ...  ... 18 

325.  Three  Saka-zuk し Decoration,  a gold  cloud  on  silver  lacquer  ground,  wkh  a stork  drawn  in  outline, 18 
32G.  Kog5,  with  tray,  in  gold  lacquer,  of  various  styles  and  colour,  chrysanthemums.  The  tray, 
butterflies  o 打 a mokume  ground  of  togidashi ; insid も oki-birame  on  辽 brown  ground,  with 
butterfli  だ and  cIou(ds  on  the  lid •が  X が X 2_^",  ...  ...  ...  ...  ...  …19 

327.  Small  round  K6g5.  Decoration,  c 过 p 辽 nd  maple  leaves  in  black  过 nd  呂 old  lacquer  on  n 过 shij し 

signed  巧/み  19 

328.  Small  square  Kogo,  oki-guchi  in  pewter;  decor 过 ted  all  over  with  maple  leaves,  pine  trees, 

and  waves  i 打 flat  gold  lacquer,  ...  ...  ...  ...  ...  ...  ...  ...  17 

329.  民 ound  Kogo,  in  gold  lacquer ; decora 化 d wUh  a puie  tree  i 打 hira-makiye ; inside,  chrysan 化 emum 

on  hirakane  ground.  Diame 化 r,  3 去",  ...  … ...  ...  ...  ...  ...  ...  18 

330.  Small  K5g も shape  of  two  irUersecting  f*an  n]ount:s.  Decoration,  on  the  top  a cock  in  natural 

colours,  and  chickens  in  inlaid  shell,  bamboo  and  birds ; the  sides,  detached  sprays  of 
foliage,  in  two  shades  of  gold  lacquer,  on  a black  ground,  ...  ...  ...  ...  ...  18 

331.  Kog5,  shape  of  two  inkrsecting  square  boxes;  decorat;ed  with  gold-foil  and  lacquer,  on 

打 ashiji ; one  a landscape  and  the  other  flowers,  ...  ぃ，  ...  ...  ，••  ...  18 

332.  Kogo  (Circular).  Decoratio 打, cherry  blossom  and  bundles  of  firewood  in  gold,  silver,  and 

0010 ured  flat  lacquer,  on  a grou 打 d of  black,  ...  ...  ...  ...  ...  ...  ...  18 

333.  K5go,  in  togidashi.  Decoration,  rabbits  a 打 d が ants,  inside  lining  of  nash リ i,  ...  ...  ...  18 

334.  Two  Sashi-gushi  (combs)  lacquered,  with  flowers  in  gold  and  colours,  after  a design  of  Hoits 日， 

signed  Ydyusaiy  19 

335.  F 百 bako,  black  lacquer.  Decoratio 打, a fan  and  spray  of  chrysa 打 themum  in  gold  and  coloured 

fl 过 t lacquer,  9 X o,  •••  •••  IS 

336.  Kogo.  Decoration  in  gold  a 打 d silver-foil  and  gold  lacquer.  Six  overlapping  triangular  devices 

and  Kiku  ere がん  3"  x 2 至"，  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

337.  Tabako-bon  in  wood,  with  two  drawers.  Decoration,  kingfisher,  fish,  and  plum  blossom, 

encrusted  m mother-of-pearl, &c.  Peony  flowers,  sea-weed,  and  reeds  in  taka-makiye 
lacquer.  6 妻" x 6"  x 8", … … ...  ...  ...  ...  ...  ...  ...  … 16 

338.  Bon.  Decoration  in  gold  and  coloured  lacquer  of  varied  styles  in  panels  on  a black  ground. 

Subjects  from  designs  by  H な ぉ 日. 15 重" x 11 暑"，  ...  ...  ...  signed  Ydjnlsai>  19 

339.  Kuwashi-bon.  Decoratio 打, chrysanthemums  in  gold  lacquer,  partly  in  togidashi,  on  black. 

6 4 い ■■■  ■■■  ■■■  ■■■  〇■■  ■■■  ■■■  1 8 

340.  kogo,  containing  two  smaller  boxes,  the  lid  decorated  with  chrysa 打 themums  in  taka-makiye 

on  kinji  ground  ; th ミ sides  a maple  branch  in  gold  lacquer  and  shell  on  a lacquered  mokume 
ground.  4 畫 " x 3.'  x 2 重"，  19 
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3 が. 

お 7. 
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349. 
お 0• 

351. 

お 2. 

353. 

おん 
3 日 5. 
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お 7. 

35 も 

359. 


, し enUiry 

lebako.  Decoration,  plum  blossom  and  sixteen  ope 打 fa 打 s ; the  fa 打 s bear  pictures  of  various 
subjects  in  different  styles  of  gold  and  coloured  lacquer,  in  gold  a 打 d silver-foil,  and  inlaid 
shell  and  silver  on  nash りし  8"  x 5"  X 5",  ...  ...  ...  ...  ...  •••  ... 18 

Kobako,  with  tray,  black  lacquer.  Decoratio 打 on  比 e lid,  dancer’s  cap  and  maple  branch  in  various 
kinds  of  gold  lacquer,  inlaid  gold-foil  and  shell,  the  sides  maple  leaves  in  bira-niakiye  and 
coloured  lacquer,  ...  ...  ...  ...  ...  ...  ...  ...  ...  •••  ... 18 

民 ou 打 d kobon,  gold  lacquer.  Decoration,  bird  and  peony  in  taka-makiye ; border  diapers  in 
gold,  silver,  and  coloured  lacquer.  Diam が er,  7 主",  ...  ...  ...  ...  ...  ... 19 

F 日 bako.  Decoration,  a branch  of  camellia  and  a folded  letter  in  relief  in  gold  lacquer  and 

mother-of-pearl.  On  the  ground,  which  is  nash り i, are  medalhons  of  filagree  cloisons  filled 
■with  coloured  and  gold  lacquer.  8"  x 2 主" x 2",  ...  ...  probably  by  ぶ/^ だぶな も 18 

Bon.  Decoration,  ferns  in  various  shades  of  gold  and  silver  on  a black  ground. 144"  x 10 重"， 19 
Sage-ju  with  Jubako,  drawer,  tray,  and  two  sake  bottles  in  gold  lacquer  of  taka-makiye,  covered 
entirely  with  a repeating  design  of  the  Asano  crest  and  passion-flower  on  a ground  of 

nash りし  8"  X 5 重" X 6 妾"，  ...  … ...  ...  ...  ... 17 

A swor ロ, imital:ed  in  black  lacquer,  and  decora 化 d with  birds  and  waves.  On  the  handle  are 
two  ivory  masks,  ...  ...  ...  ...  ...  ...  signed  (o 打 the  kodzuka) ふぶ/" •だ， 19 

rubako  in  rough  pine  wood  ; decora た d with  bamboo  in  taka-makiye ; inside  the  Iid,pei"- 
simmon  fVuit  in  taka-makiye  on  nashij し 9 重-" X 3 至"， ...  ...  ...  ...  ...  ...  19 

F 日 bako,  black  lacquer.  Decoration,  chrysanthemums  by  a stream,  in  various  shades  of  gold 
hira-makiye  and  taka- 打 lakiye  ; inside,  fine  nash  リし  X 3 を，  ...  ...  ...  ...  19 

Suzuri-bako,  polished  black  lacquer.  Decoration,  gold  lacquer  and  e 打 cru が ation  of  shell  and 
lead,  Cleyera  tree  (sakaki),  torii,  and  rustic  hedge;  inside,  an  impressionist  れ eatment  of 
flowers  in  pearl  and  lead  on  gold  ground, 

signed  on  the  base  Korin^  but  evidently  a later  work  of  his  school, 19 
F 日 bako,  with  a slight  decoratio 打 of  cherry  flowers,  a 打 d cloud  in  gold  and  silver  lacquer  on 
black ; insid も nash リ 1. 8 も" x 2 暑"，  ...  ...  ...  ...  ...  ...  ...  ...  18 

Suzuri-bako.  Decoration,  chrysanthemums  in  gold  lacquer  of  various  kinds,  on  a black  ground 
thinly  specked  wilih  gold ; insid ち gold  lacquer,  pheasarUs  and  plants  in  1:aka-makiye  on  nashiji, 19 
K5ro  (lined  with  s り v が) • Decoration,  Chin だ e landscape  in  tak ト makiye  on  fi 打 e 打 a_shiji ; 

cover  in  perforated  silver,  ...  ...  ...  ...  ...  ...  ...  … … 17 

Small  Kogo,  black  lacquer.  Decoration,  puppies  in  togidashi  of  gold  and  colours,  ...  ... 18 

Kogo.  Decoration,  Kiku  flowers  i 打 various  shades  of  gold  and  coloured  lacquer  o 打 coarse 
nasliij し 4 至 x 4 , •••  •••  •••  •••  •••  •••  •••  •••  •••  18 

Shikishi-bako.  Decoration,  a court  noble  and  attenda 打 ts,  incrusted  in  ivory  and  shell,  with 

gold  lacquer  in  high  relief  on  a mokume  ground  ; insid ら nash リ 1. 10"  X 9 を"，  … ...  18 

Kogo.  Decoration,  designs  from  old  paintings  i 打 panels  of  gold  with  shell  encrustation ; back- 

ground  black,  with  scatt:ered  leavers,  … … ...  … … sig 打 ed // みだ z だ, 19 

Suzuri-bako,  black  lacquer.  Decoration,  a prawn,  fer 打 leaves,  and  seaweed  in  various  kinds  oi 
lacquer  and  silver-foil ; inside,  a stream,  king 行 shers,  a 打 d flowers  i 打 gold  and  silver-foil  and 

gold  lac 勺 uer  on  nashyi,  ...  ...  ...  ...  ...  ...  … … … … 18 

Bon.  D が oration,  in  inlaid  shell,  lead  and  gold,  and  gold  and  coloured  lacquer,  a cottage  and 

well,  with  Cissus  Thunbergii  (tsi け a)  trailing  over  both.  ] 3 重" X 8 ミ,  … … … の 


2.S 


*,  •‘  ごピ がが y 

J1].  jTebaku,  Dejoratio 打, pium  blossom  a 打 d sixtee 打 Ope 打 fans  ; the  fans  bear  picture ら of  ‘a 打 OUS 
suoject.r  1打  Afferent  ^yles -of  gold  and  coloured  laccuer,  m gold  and  silver-foil,  and  mlaid 
she:*t  and  suver  on  打 ash りし  8" 父 5'.  x こ",  .，•  ...  ...  ...  … . •••  i.ii 

Ci2.  !\o[.ako •巧. ’Uh  tray,  black  lacquer.  Decor  が ion  o 打 the  hd,  dancer’s  cap  a 打 d raaple  brauch  in  various 
.?nnds  of  goio  3acqucv,  iiiJaid  呈 okl-foU  a 打 (i  shell,  the  sides  抗 aple  leaves  i 打 h'ira—rnaldye  and 

こ。 loured  1 ぞん， lUer,  . … こ‘，  .，.  ，•‘  .：•  - ...  ...  _••• 18 

■jAo.  れ：リ じ d ivohon,  g 別 d 1 な cquer*  Decoranori,  bird  and  peo 打； y m taka-makive;  b つ rder  diapers  m 

gcl  ?,  Oliver,  anv*  coloured  lacquer.  Diame 化 r,  7 も",  ....  .，•  ...  ...  ..  ...  Tj  ■ 

•パ. し Fubako.  £>e、、orr 玉 ti。 口,  a bra 打 ch  of  csrreUia  and  a loided  letter  in  relief  in  go(d  ;‘;ac(!uer  and 
打 iGthe.’ - of- pear!.  On  the  groun< ミ, which  is  nash ツ, are  inedall ミ ons  of  filagree  cioiso 打 s ち Led 
で’ it h coloured  and  gold  lacquer.  8"  x 2 主" x 2",  ...  … … probably  by  ぶ •'.ごぶな も 18 

J 壬' r,.  Bon.  Decoration,  ferns  i 打 various  shades  of  g 日 id  and  s，：^ver  o 打 a black  ground.  )<  10 去"？ 19 

別ん  £age〜ju  vri:b  jGbako,-  drawer, れ‘スん  and  two  bottles  ぶ goid  lacquer  of  taka-maki};c：,  covered 
eiuirely  wUh  a rep む iting  design  of  the  Asano  ere が and  pa.f 巧で 打- flower  on  a ground  of 

0 as  i"l . 1 し 8 乂 0 X 0 も,  •••  a r ( •'，  ，■•  •••  >.  • n •••  A { 

A sword， imita 化 d in  black  ミ acquer,  and  decor なた d w ミ t;i  birds  aud  wave ん On  the  ha 打 die  are 
twc  ivoiy  masks,  ,、,  ...  signed  (on  the  kodzuka)  Zeshin^  19 

;J む ミ. Fubako  in  rough  pine  打’ 00 d ; decorated  with  bamboo  intaka-inaldye;insidetheiid,per— 

si!nn)on  fruit  in  taka-:makiye  on  nashij!-  9A"  x 3i"，  ... — … … … ...  19 

34え  ど ubako,  Wack  iacquer.  Decoraho 打, chrysa 曰 themuuis  by  a streara,  in  variou ミ； shades  of  gold 

hira-makiyc  an 幻 taka- n)akiye ; in がづら  fine  打 ash リし  9 を" X 3 至'‘',  … … •••  ...  む 

050 • Su 之 un-bako.  polished  b]ack  lacquer，  Decoration,  g.old  iacquer  and  encru が ation  of  shell  a 打 d 
lead,  G:}ejeoi  irce  (sakaki;),  10 rii,  and  rustic  1 ミ edge; ミ liside,  a む impressio じ ist  treatment  of 
llowers  .hi  pearl  and  iead  on  goul  ground, 

sigoe--i  .ぶ  the  base  ム ，含の •パ • but  evidently  a later  work  of  his  school, 1リ 
3 ら 1. Fubako,  wi 妃汽  s]igint  dec か ation  of  cherry  flowers,  and  cloud  in  gold  and  silver  lacquer  o 打 

fcdack ; insid も nashiji.  8 至" X 2 ま.，  … .，•  … … … … … ] お 

Suzari-bako.  De こ oration,  chrvsa む thenvuins  in  gold  lacquer  of  vano じ s Kmds,  on  a. black  ぎ round 

tli]ia ミ y specked 、 べゴ h go)d ; inside, だ old  lacquer,  pbeasa 只 ts  a 只 d plant ミ un  taka-maiaye  on  nash リ 1, I リ 
お ふ K ろ ro  O’ned 、vi  化 お iv だ)， Decor お ion.  Chine  が！ a!:ds(：ai>e  in  taka-makiye  on  fine  打 ぉ h が；  - 

covf r in  ごむ もげ;ぇ1: ぅ c sih で r,  、..  ...  ...  ...  ...  け.  ...  •••  •••  17 

35.1*.  Small  K5g み biaclc  Jao^uer.  Decoration,  puppies  i 打 togidashi  of  gold  and  colours,  ...  … 18 

•355.  K ろ g う. C.ec ぃ rat，.o:3,  Kiku  flow だ s in  various  ぶ hades  oJf  gold  and  coIoiii*ed  la(：quer  on  coairse 

llASh  リ 1.  X ち，  •••  ".I  •••  •••  •••  •••  '•••  •••■3  イ -r 

; ミ 5(;.  SI] 化 ishi-bak 化 De じ orat おも  a cou け noble  and  が: enda が も incrust:ed  in  ミ vory  and  she も、 vith 

goM  lacquer  in  hish  relief  0 打 a mokume  ground  ; i 打ん d も nnsh が- 10 •'  x む 多..,  •ぃ  … 巧 

357， K ろが， DecoraH  儿 i dcsig  打 S fro  巧 oM  pai 打 dr ぶ S in  panels  of  gold  W 觀 shel ミむ i:;crusU 地 on  ^ 

ground  black! - が i.h  s じ a れ ered  leave も ...  … . • … signed ぶみ な 却む' 

3 苗 S.  Su?. •じ ri-b; ふみ  black  ! •が qiier.  Decora^tio 幻, a prawri,  fern  le た がも  and  seaweed  m va:  I-OUS  kinds  of 
U に q じが  and  siher-foU;  i よ 巧 icl も a s れ ca 打 1, ki 打が:: ihei， も and  Sowers  in  が 1 过 and  and 

這 o，.J  ]?iCquer  o 打 打 ash り!,  ...  ...  . ..  •••  ...  •••  •••  ムも 4 

359. 只リ n.  D が oration,  iii  in!aid  shel!,  Head  a!)d  , ミ old,  and  咨 old  and  coloured  lacquer,  a c が tage  and  寺 
well,  with  Cissus  了 hunbergii  (む1! わ） trailing  over  both.  ]3^"X’8；|[",  … … … り 


29 
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60.  Cha-ire.  Decoration,  Togugawa  crest  a 打 d circles  of  flowers  i 打 gold  lacquer  on  wood, 

probably  by 至 名が ze； なぶけ/,  18 

SI.  Hachi  in  dull  green  lac 勺 uer  of  uneven  surface.  Decoration,  egg  pla 打 ts  (nasubi)  in  low  relief, 

in  black  a 打 d gold  lacquer  a 円 d inlaid  shell,  ...  ...  ...  •••  ...  by  Zeshtn^  19 

62.  Kobako  in  natural  wood,  the  lid  decorated  with  plum  branch,  the  sides  with  flower  basket  and 
other  objects  i 打 pottery,  gold  lacquer,  and  lead  ; inside,  lac 勺 uered  b】ack.  7"  x 5"  x 5", 

probably  by  Ritsiw^  17 

53.  Suzuri-bako,  black  lacquer.  Chinkinbori  d が oration,  outside  and  insid も Chin だ e birds  and 

flowers  on  a diaper  ground,  … ...  … … … … ...  ...  ...  ]8 

54.  N が sum6.  All  over  decor おの n,  Imperial  crests  in  taka-mak ツ e on  black ; insid ら birds  oa 

Ti 过 sh  リ If  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  lu 

G5.  Small  oc:tagonal  K5bako  with  inside  tray.  Decor お ion,  flowers  i 打 gold  o 打 powdered  silver 

ground  specked  wUh  gold,  the  sides  decorated  wi 化 diaper  designs ; inside,  nash リ 1,  ... 17 

66.  Figure  of  Oni,  as  a t:emple  guardian,  in  coloured  lacquer ; over  the  head  is  a small  shrine  (from 

a Buddhist  temple),  ...  ...  ...  ...  ...  ...  ...  signed  レ z クふ化 s' な w,  17 

67.  Cha-ird  Zonsei  lacquer,  black  ground,  fans  in  coloured  lacquer  and  engraved  ; inscribed, 

'<  Presented  to  his  friend  Baiken  0 打 his  61st  birthday,"  ...  ...  ...  signed  Ydseiy  ]8 

38.  区 obako,  round,  lac 勺 uer  on  paper.  Decoration,  a frog  in  gold  in  hi 呂 h re じ ef,  and  nelumbium 

leaves  in  silver  a 打 d colour  o 打 a black  ground, ，..  ...  ...  ...  ...  ...  ...  17 

39.  Shikish ト bako.  Zonsei  lacquer,  the  autumn  leaves  of  the  maple  (mom リ i) in  red,  green,  and 

yellow  lacquer  on  black,  edges  in  gold  (kinji)  ; inside,  cherry  blossom  in  gold  outline,  and 
an  irregular  band  of  nashyi  0 打 black  ground  specked  with  inlaid  shell. 9"  x 9 少 '，ぃ . ...  18 

70,  Cha-ir も Decoration,  plum  blossom  in  ね ka.maKiye  and  inlaid  awabi  shell  on  nash リ i, 

signed  Kdrin  (?),  ]8 

1\.  Zushi,  black  lacquer.  Enclosed  are  carvings  in  wood,  pairUed  in  colours  a 打 d gilded,  of 

Hachiman  (god  of  war),  Be 打 ten  (goddess  of  mercy),  a 打 d I 打 ari  (god  of  the  rice  harvest),  ...  19 

72.  K5go,  round,  i 打 plain  wood ; decorated  with  vine  leaves  in  gold  and  coloured  lacquer ; inside, 

polished  black  lacquer,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 19 

73.  Kobako  in  red- brow 打 lacquer,  showing  cherry  blossom  under  a coating  of  transparent 

lacqu  一!* j ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  1 

74.  Suzuri-bako.  Decoration  in  ね ka-makiye  and  colour  on  hirakane,  boy  and  ox  and  festival 

flower  carriage  ; inside,  K 化 u flowers  and  fence  in  gold  lacquer  and  gold-ioii  on 
一 リ 1,  ••• 

75.  Suzuri-bako.  Decoration,  the  su 打 rism 咨 behind  a rock,  and  sea  waves  i 円 re じ ef  i 打 gold  lacquer 

and  colours  on  hirakane;  inside,  moon  and  chrysanthemums  in  gold  lacquer  in  s じ ght 
relief  on  nash り 1, ...  ...  ...  ...  ...  ...  ...  ...  ...  … ... 18 

76.  J 日 bako,  two  divisions.  Oul;side  decoration,  landscapes  in  hira-makiye  and  t:ogidashi  on  hira- 

kane  in  various  shades  of  gold  ; inside,  fi 打 e nashijL  9"  X 8"  X 8", ...  ...  ...  ...  IS 

77.  Suzuri-bako.  Decoration,  pine  tree  in  taka- 扣 akiye,  Matsura  crest  on  a ground  of  diaper  in 

hira-makiye ; inside,  Yamanouchi  ere が ill  taka-makiye  on  円 ash リ 1, ...  ...  ...  ... 18 

78.  Four  trays  i 打 a case,  the  sides  of  which  are  in  fVeti-worlc.  Decollation  on  Ira) 巧, plants  (partly 

in  togidashi) ; o 打 the  case  and  edges  of  tray も Imperial  crests  in  rade 打 and  gold  lacquer. 

11 至" X 11" X 7!",  IS 
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し en 山 ry 

ご a 呂 e-ju,  blaclc  lacquer.  Decoration,  bamboos  in  hira-makiye  and  clouds  in  kinfunii;  the  leaves 
ana  st;ems  are  studded  with  Sliver  to  represent  dew;  the  sake  bottle  ol  clo に 0 打 ne  ename し 

ご 互 X 4’ す X 8 , • • . ...  ...  • . . • . • • • • ...  • • • • . • ...  ... 18 

ご uzun-bako.  On  the  outside  is  represented  New  /ear  decoranon  m gold  lacquer  on  nashi]i ; 
m 引 de  the  lid,  sheaves  oi  rice  suspended  on  cor 曰 s under  a 化 uit  tree.  The  ink-slab  is  set  in 
elaborate  perforated  work  of  plum  blossom  in  gold  lacquer,  both  sides  decorated, … ... 18 

Suzuri-bako.  Decoration,  two  herons  in  silver  lacquer,  stream  and  reeds  i 打 gold  ; inside,  a 
peony  in  gold  lacquer  on  打 ash リ 1,  … ...  ...  ...  ...  ...  ...  ... 18 

Box.  Decoration,  kingfisher  and  ins  and  footway  in  gold  and  coloured  lacquer  on  black  ; 
inside  (on  a small  silver  lacquer  panel)  are  reeds  in  wat;er  and  fireflies  in  colour,  the  back- 

ground  clouds  in  nash りし  9堂" x 6 圣 "， 18 

Suzuri-bako,  in  wood  of  a beautiful  grai 打, the  surface  uneven.  Decoration,  plum  tree  in  gold 
and  shell,  flowers  in  raised  red  lacquer;  inside,  a crow  in  black  lacquer  on  clouded 

n a Oij  リ 1,  a ■ • ■■■  ■■■  ■■■ 

Fubako,  black  lacquer.  Decoration,  plum  blossom  in  red  and  gold.  8：|"  x 2|",  ...  ... 18 

Ko-dogu-bako.  Perfume  game  cabinet  in  black  lacquer,  co 打 taining  the  various  implemen じ 
and  articles  used  in  the  game  of  perfumes.  Decoration,  on  the  lid,  a knotted  ribbon  (orna- 
ment for  lady’s  hair)  in  taka-rrakiye,  moon  in  silver,  clouds  in  gold  lacquer;  the  sides, 
landscapes,  and  vines  in  various  kinds  of  lacquer  in  gold  and  colours;  inside  the  box 
fine  打 ash り 1; inside  the  じ d,  a court  noble  in  gold  and  colours.  8"  X 7"  X 6 す,  ，••  ... 18 

A set  of  three  Saka-zuki,  different  sizes,  with  a decoration  of  flowers  in  gold  lacquer  on  both 
sideso 打 nash リ 1, •••  •••  •••  •••  •••  IS 

Saka-zuki,  vermi じ on  lacquer.  Decoration,  Yebisu,  with  a tai  fish  m flat  gold  and  colours, 

signed  Nagatsugu^  19 

Chatsubo,  in  black  lacquer.  Decoration,  deer  i 打 relief  in  gold  lacquer  a 打 d inlay  of  lead  and 
she ル … ...  ...  ...  ...  ...  … … ...  school  of  Kdriuy  17 

Small  K5bako,  diamond  shape;.  Decoration,  feather  brushes  and  diapers  in  goJia  on  nashiji, 18 
F 曰 bako.  Decoratio 打, hovvo  i 打 taka-makiye  of  gold  and  silver  on  a hiraka 打 e ground ; inside, 
a peacock  in  taka-makiye  on  fi 打 e nash りし  8"  x 3"  X 1 を",  ..，  ...  … … ... 18 

Plaque  of  shita 打 wood,  with  lotus  plant  and  insects,  finely  encrusted  i 打 high  relief  i 打 lacquer 
and  various  materials. 10 暑" X 7 畫 "，  ...  … ...  … … ...  hy  厶 eshm, 19 

Small  Koro  in  black  lacquer,  w け h a cover  of  perfor が ed  silver.  Decoration,  m t:o 呂 idashi  lacquer, 

of  a landscape  in  gold  and  colours,  ...  ...  ...  ...  ...  … … … 17 

Covered  box.  Zokoku-nuri  on  bamboo  basket-work.  Decoration  in 〔〇1〇11化づ lac 勺 uer  engraved, 
the  three  仁 hinese  heroes  of  the  later  Ijan  dynasty  (2nd  century), に wan-u,  Ge 打 toku,  and 
Chohi.  A Chinese  design.  7 圣 " X 7 至"，  … ...  ...  … ...  ...  … 17 

Shikishi-bako.  Decoration,  in  togidashi,  a bird  on  a cherry  branch,  m gold  and  colours ; 

1 ロ side,  hirakane,  9 X 8,  •••  •••  •••  •••  •••  •••  ••• 13 

Suzuri-bako,  Decoration,  the  carriage  of  the  Mikado  and  maple  tree  in  taka-makiye  of  various 
shades,  and  silver  lacquer  o 打 hirakane.  Inside,  a landscape  whh  house  in  taka-makiye, 

0 打 nashiji,  clouds  i 打 togidashi  and  hirakane,  the  mizu-ire  formed  of  leaves  of  过 diantum  in 

coloured  bronze,  ...  … ...  ...  ...  … … … … … … 18 

Small  J 日- kogo,  in  black  lacqu が, with  wavy  ckcor お ion, … ...  ...  signed  Z なんが, 19 
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S;、) ミ e-j.i,  bi.‘cklacqu-:r， 、こ ^eccratioa,  b 巧 mbocs  ミじ  h|r な- m?kiye  •、打  d .、iouds  i 打！* i 打 わ こが；* he  1 aves 
しお  eri 巧ろ  re  sn い i し k'd  with  silver  V っ rej- 巧 3 坛 i ト t de’ が； ピ le  Sake  totde  ‘)f  d っ isorue  e む anul 
ベ ふ 名 - ベ 0,  ■<-  ••  /•••  、••  ■‘•  ••  *■•  * • . 

が.:; ふ -Drko-  Un をれ e (八 1 お ^お IS  ropi* む' う 打 化し] Ne， 本 Year  d し： orai;?o 打ぶ goJd  lacqu た r 〇 打つ ash す i ; 
i 化! cv ご 比う  hu,  sheL>'/es  ぶ nc し svispenckd  on  c ご |rds  under  it  iruu  れ e た The  u-k>sk  b is  が in 
dab〇i'、te  p;3rCoi  ned  . a>rk  of  p!arn  b>- 巧 som  in 
：:、u7url— ; ぶ ko,  Jj  ち cot  i、t  言 on, い；/ o hero  ん ち-; a silver 

pern}  i i 写 oid  on  じ ash!j. リ . I ...  ...  ...  ..  •••  ，••  … 

i ン ぶ. Decoi7 と ion， kingfi ミ her  ム nd  iris  ; ん d も in  goU  an、， co い ured  lajquer  on  black; 
ゴ i ぶ fo  ; a V: 成、 r!  s ぶ— er  !njq‘u も •ド： がみ .u で I で eds  i 円， がな  a 打 d firefli さ s in  co?our,  ihe  hack- 

groun ピ d〇i.;ds  if-  nash リー. 9 も" X ぐ. 省." , … / 

。り^ u。-，^ な ICO. 1打  W し od  〇1  a bea, ょ tifiu  grwn •げ e jU.r 打 C ご U む-三 ven  Decorat よ on,  piurr—  tre—  i 打 占つ Id 
な 打 （i  shul,  f ‘..wer。 m ra だ ed  re 过 乂 acc: じ er ,/ 1 打 s,de,  crow  in  b に ck  !acqiT ご r on  ciouded 

占!  一。' 1: i,  ••  ■-  ■■■  a .. ， j 1 • * (•-  * • • ，•ゥ  •••  ••*  ••• 

Fr.bak.-,,  b ト ck  kcquei.-  Decoratic  j,  ロ lur だ bl、 ももっ m ;a  rc  i ai-;d  が M.  3 ま" X 2!",  

w •む- ピ ogu-bako,  i た rfume  .^:arne  c ス binet  ia  b.， 片 ck  ;acquu>  con+ai 打； L、g  the  vanoui  implements 
*uid  a け u'!es  じ ミ ed  >:  th じ gan. 气 of  perfune ん I Dc;-cr 込 Me リ , o 打 tl. な h も a lauAted  ribbon  ；^or 打 a ' 
1 •ザ. nt  fbr  lady  .、•  ha;  -)  ia  ' こ aka— :ra む je, 打ぶ わ n in  巧 i!v 別， c. こ o;:ds  in  g し! d lacquei タ t:、e  sides, 
la 打 d が: ap う s,  ;’nd  .パ. nes  i 円 vr-riou;,  kii.ds  of  la じ que 一 in  goM  and  colo ，rs  ; ;nside  tne  Dc て 
i^ae  打: ’shiji ; ぶ ぉ ae  i"he  li’!， a t っ urt  r.ob!r-  —.n  ^old  心 colcars,  3"  x 7"  乂おタ ， … .，• 

/-  set  of  も厂パ-’  Saks  dixieir:r.c  が,;だ5,  rvitL  a deo(ratior  of  fowe，:s  in  g.olcl  lac‘4uer  on  both 

，- « •-  w I.  ••-  •••  ••• 

S.ika-zu— ki,  VC; irj.、:，.\L，er.  D •こ cor ，lion.  V •云 ミ >isu/  |w:i；h  a i；ai  に-:、 h flat  gold  a 打ピ  0010 urs, 

‘ sig 打 ed  iV おな む 2/ 《が； 

Chatsubo,  :n  1!い じ k jiacq り. ,r. 1) じ c 'ratio!. , deer  ; じ r |iief  i 打 了 old  lacq り er  '"jad  i' ん主 y of  !e と d a^d 

ぶぶ も ..  ...  … I 。..  ，••  ，，  schco い f ぶか/巧， 

已 rjall ムこ 6b?  ko:  ‘..’iamoud  i 打 ape.  D.;:cor バ i む も 妃 a r.i  ト brush む ••  i:nd  、 ぶ p が节  in  goir  〇 打 ash、’ i, 
F 日 bnko. 化。 om;o 打, じ owo  ;;n  む ka- む a む）- of  : 巧 B .',n む. ih, 己 r o む 註 h; で akare  ^ inside, 

a p、、'-co し k 1 打 taka— rnaK ヴ e 〇L..  fin、 nashiji ‘ が’ ■ i3"  x 1 至'' , ..，  .ぃ  ...  ...  •, 

Plai^ue  of  3h;t ぶ: い マ oo  も、 の •し ■ io 山ち がが  it  a ，d  ii.r ず' ト s, む i>dy  e 打 CiUSted  :n  h 皆 h 

and  vanous  mruerial ん 10^"  X ■を",  •，，  •••  ..  •••  .•，  by  バ ，どぶ 化， •み 

Snr.、ll  Koro  i 打 b'ack  ' ぶ cemer,  wiitii  acov: 一 r |が  P が r r が ed  silver.  Dec〇-‘atio 打, ミ 打 to;| ジ cas か lacquer, 
of  t landscape  ト1  go し and  colours  ...  ...  ..  ...  ，••  ...  ... 


center. 


が 


成 • 


Co ••气 red  box.  Zokoku-nurj 、、 打 barrooo  basket-; 
the  thr  ド- e Ctiine'sc  hf.roes  o, も， ne  し ter  H な；* こ 
一 h5 お / Chii.ese  des] ••が. 7 を'.. x 7|。， 

Shi;、‘.. ス；， i-boko.  Decorat:k、n,  -.n  togid?sh、,  a ，):• 

1 •ロ Si  ;e-  hir ごむ u 化、  i/'  X fe げ,  ...  . . 

Su>-uri- b 、ko.  Deco  い tion:  the  ?ぶ订と ク gc-  of  を:.；- 或 

shades,  and  s;]ver  レ cqu し r 〇!i  む tra ミ;— ar と 主 

on  nashij*  。〇1.んご: ：n  an'-!  hirnkvw, 

じ Oioure、 こ i bT、、n 之 e,  ...  、.'•  ••• 

Sir‘:、U  J ご —k5go, bTlac!、 lac 勺 aer， wun  wr,v-y  f . む 


かた. Decor が k>rj  i 打 coloured kcqi ぶ r er ぶ. で v-jd 
y 打 asty  (Snd  century), 三く 巧で ご— ••!  Gen む ku,  a 打 d 
• ».'»  0•■  、 • 
on  a cherr  こ/  brand),  I 打ち otM  ス nd  -^oioers ; 
•(  ■>■ 
cado  au- づ <i)aple  t.-eeiu;taka.''jnai'ye  0 ぐ vai'-; つ us 

-:d ち H ， ぶ';.—; も, a: 巧 wkh  h)u を さ ミ a 互 kiy，, 

;e  な k しふ' (i  fon 打 ed  of  1 が 1ッぶ  cf  adiantum  in 


: た 


ホ 
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む 

巧 


巧 I 

け! 


.at:  on, 


s が uea  /〇 どぶん み 


: も 

巧, 


397. 


3[ 


Century 


Kobako.  Decoration,  three  fans ; on  one  is  a figure  of  Uzume  in  she  り； on  ano  比 er,  chrysan- 
themums ; a 打 d o 打 the  third,  wheels  and  waves  ; lead  and  gold  lac 勺 uer  on  vermilion.  了 he 
margins  (oki- 呂 uch リ of  the  box  are  in  lead.  3 を" x 〇 X 2",  ...  ...  ...  by  ム ジ厂 / み 

398.  Cha じ ubo ; decora 化 d in  gold  lacquer,  shell  and  lead,  spray  of  phim  blossom  and  a fence  (school 

of  Kworin),  ...  ...  ...  ...  ...  ...  signed  with  a ム ，な ふ z/z けだ, 

399.  Small  round  K5bako  in  tsugaru  lacqu が-, ...  ...  ...  ...  ...  ...  signed  ぶ ど/, 

400.  Saka-zuki,  vermilion  lacquer.  Decoration,  a mirror  in  lead, 辽 brocade  mirror-case  in  gold, 

silver,  and  black.  Diam が er, が'，  ...  ...  ...  ...  ...  ...  … ... 

401. Small  K5bako  in  wood.  Decoration,  Koshohei,  a sage,  transforming  a stone  into  a sheep, 
carved  in  relief,  lacquered,  and  inlaid  with  ivory  ; inside. 打 ash り i,  ...  ...  ...  ... 

402.  Small  Hari-bako  (box  made  of  paper),  lacquered  in  gold  and  colours  on  p ご per,  with  scenes 

む om  the  " Genji  Mo 打 ogatari/'  ...  ...  ...  ...  ...  ...  ...  ...  ••• 

403.  Kobako  in  wood,  the  surface  thinly  coat:ed  with  transparent  lacquer,  containing  utensils  for 

1 the  tea  ceremony  (Cha-no-yu).  Decoration,  a court  carriage  and  aoi  leaves  in  gold  and 

I coloured  lacquer,  and  encrustation  of  pottery  and  shell  on  a ground  thiniy  lacquered. 

7"  X 4 畫 " X 4 主"， ...  ...  ...  ...  ...  ...  ...  … probably  by  ぶ/む? が, 

404.  Suzuri-bako.  Decoration,  co 打 ve 打 tional  chrysanthemums  in  the  trough  of  a wave  in  gold 

lacquer,  coral,  and  silver  wire;  i 打 side,  fern  fro 打 ds  in  gold  lacquer  of  different  colours  on 
nash リ 1, mi 之 u-ir6  cherry  blossoms  i 打 silver,  ...  ...  ...  ...  ...  ...  ... 

I 405.  Pair  of  Sake  bottles,  with  mountin 呂 s in  silver,  polished  black  lacquer,  with  decoration  of  gold 
I togidashi,  heightened  with  oki-birame.  Height,  6 主"，  ...  ...  ...  ...  ... 

j 406.  Round  K6g5,  in  Guri  lacquer  of  fourteen  layers.  On  the  じむ he  ground  is  cut  away,  leaving  in 
I re じ ef  the  figure  of  a workma 打 resting,  the  background  imitating  basket-work.  Diameter,  3!", 

407.  Bon  made  from  a large  tre た fungus.  Polished  black  lacquer  decorated  with  Fukurokuju  and 
; s にも  roughly  pairUed  with  coloured  lacquer. 14"  x 11",  ...  signed  (with  seal) iV ぶぶな も 

j 4 りん  Bon,  black  lacquer,  with  た が. Decoration,  maple  leaves  and  plum  blossom  in  gold  and  colour. 

11 ■ 、 リ , ■■■  ■■■  ■■■  ■■■  ■帝 ■ ■■■ 

409.  Sashi-gushi.  Decoration,  storks  and  waves  in  gold  lacquer  o 打 black,  ...  ...  … ... 

j 410.  Sashi-gushi.  Decor お ion,  toys  in  gold  and  coloured  lacquer,  signed  (with  seal)  //だソ" ぶな/, 
’411.  Sashi-gushi,  i 打 tortoise-shell  (bek-ko),  lacquered  with  landscapes  in  gold,  ...  ...  ... 

412.  Sashi-gushi.  Decoratio 打, cherry  blossom  i 打 silver-foil  and  gold  lacquer,  ...  ...  ... 

1413.  Sashi-gushi, m tortoise-shell,  lacquered  red,  with  a 打 oiUer  covering  of  silver- pierced  (suki-bori) 
chrysa 打 themurnSj  • • • ...  •••  •••  •••  •••  . . . •••  ... 

141 ん Sashi-gushi,  in  black  lacquer,  with  shells  in  relief  in  s り ver  and  copper, ...  ...  ...  ... 

415.  Te-bako.  Decoration,  various  designs  of  fans  in  gold,  silver,  and  coloured  lac 勺 uer,  a 打 d raden 
I on  a ground  of  silve び togidashi ; insid ち a cedar  tree  in  taka-makiy も and  a reel  for  cot 化 n 

I thread  in  shell  on  nash が. 11 を" x 9 重" x 9 至"，  ...  probably  by  a ぶり ブ だ" （early), 

i416.  Square  box  in  to 呂 idashi  lacquer,  the  cover  arched  on  two  sides  (called  Kabuse-buta). 

I Decoration,  autumn  leaves  i 打 gold  and  colours  on  black.  4 畫 " x 4 を" x 3 重"，  ...  ... 

j417.  Su 之 uri-buta.  Decoration,  autumn  leaves  in  gold,  hira-makiye,  and  togidashi,  with  red  under 
I the  gold  on  a ground  of  black.  7 重" X 7J",  ...  ...  ...  ...  … ...  ... 

1418 • Kobako,  with  tray.  Decoration,  trees  and  plants  on  a river  bank  in  various  shades  of  gold, 
colour も and  silver  on  fine  nas 叫 i ; insid ら nas 叫 i. 巧" X 4-J"  x お"，  ...  … … 
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Suzun-bako;  decorated  With  cards  lor  poetical  inscripuons  and  a bra 打 ch  of  plum  blossom,  in 
gold  and  silver  lacquer,  and  inlaid  silver  111  rehei  on  a ground  of  hiraka 打 e; inside,  a garde 打 
entrance  with  bamboo,  and  a flowering  tree  in  taka- makiye  on  nash り 1,  ...  … ... Ig 

Suzuri-bako,  the  oki-guchi  in  pewter.  Decoration,  in  togidashi  and  hira-makiye  of  gold  and 
silver,  the  storm  dragon  and  waves  on  hirakane  ground ; inside,  a landscape  in  gold  on 
nashiji,  ♦ ■■■  m 9 9 ■■■  ■■■  9 * « ... 17 

Suzuri-bako,  in  black  lacquer.  Decoratio 打， a bridge  with  pine  and  willow  れ ee  in  gold,  taka- 
makiye,  kirikan ち gold-fo リ， and  sheU  ; inside,  fowl  and  pla 打！; s in  taka-makiye  and  shell  on  a 
ground  of  thinly  dusted  gold  ; mizu-ire,  a boat  in  silver,  ...  ...  ...  ...  ... 18 

Suzuri-bako,  black  lacquer.  Decoration,  a thatched  shed,  bamboo  trees,  and  birds  in  gold 
lac 勺 uer  and  shell ; inside,  ferns  in  flat  gold  lacquer  0 打 nasn り 1,  ...  ...  ，一  ... 18 

Suzuri-bako,  black  lacquer.  Decoration,  a corn 行 eld  in  taka-makiye  with  birds  in  silver  lacquer 
and  colours;  inside,  a country  scene  with  horses  in  gold,  silver,  and  coloured  lacquer  on 
打 ash り 1,  ...  ...  ，••  ...  ...  ...  ...  ...  probably  by  Kajikawa^  18 

Suzuri-bako.  Decoration,  a stream  and  plants  in  gold  lacquer  o 打 black,  the  moo 打 inlaid  in 
silver;  inside,  a pheasant  in  gold  lacquer  o 打 nash り i, … ...  … ...  ...  ... 18 

Fiibako;  decorat;ed  with  Narcissus  in  a stream  in  taka-makiye,  on  a ground  of  rich  oki-biram た 
1 0 ^ ^ ^ O ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  lu 

Suzuri-bako.  Decoratio 打, pine  trees,  and  a flight  of  chidori  over  sea  waves  in  taka-makiye  and 
inlaid  shell  on  black;  inside,  birds  and  leaves  in  hira-makiye  on  hirakane,  ...  ...  ... 18 

Round  Kobako  in  Tsugaru  lacquer,  carved  with  dragon  and  clouds,  and  surrounded  by  a key 
design  ; insid  も nash  リし  Diam  が er  5 妾"， height  3 を，  ...  ...  ...  ...  ... 18 

Small  K5-d5gu-bako,  in  three  section ん Decoration,  in  gold  lacquer  and  kinkane  on  clouded 
nashiji,  aquatic  plants,  ...  ...  ...  ...  ...  ...  … ...  ...  ... 18 

Kobako  with  化 ay,  gold  lac 勺 uer,  in  various  s け] es.  Decoration,  the  lid,  cherry  trees  in  flower ; 

sid だ， fern  and  dia 打 thus  ; tray,  narcissi! ん 4f"  x 3 圣 "，  … ...  ...  ...  ... 19 

Kobako,  shape  of  drum,  in  呂 old  lacquer;  decorated  on  the  lid  with  a dragon,  a 打 d on  the  sides 
with  vines  on  mokume  ground,  butterflies  encrust:ed  in  shell,  ...  ...  ...  ... 19 

Kobako,  in  gold  lacquer,  of  various  styles.  Shape  of  the  box  imitates  a screen,  over  which  are 
thrown  dresses ; the  screen  is  decorated  with  storks,  a 打 d bands  of  diaper-work  surround 
the  box.  Inside,  hirakane  and  nash りし  4|"  x 3 重" x 2",  ...  ...  ...  ...  ... 19 

K ろ bako,  shape  of  two  in 化 rsecting  cylinders,  in  gold  lacquer;  decora た d with  howo  and 
dragon  in  various  methods.  5"  x 3 至"，  … ...  … ...  … ...  ... 19 

Kobako,  shape  ot  a plum  blossom, 打 ve  irUersecting  circle も each  a different  design,  m gold 
lacquer  of  various  style ん Diameter,  4 畫 ",  ...  ...  ...  ...  ...  ... 19 

Kobako,  in  black  lacquer,  with  Kiri  leaves  a 打 d flowers  in  relief;  inside,  the  Tomoye  device  in 
gold  and  silver-fb り and  silver  lacquer  on  a gold  ground,  ...  ...  … by  Zeshin、 19 

Kobako,  shape  of  two  intersecting  bivalve  shells,  in  gold  lacquer;  decorated  with  a subject  from 
'‘  Genji  Monogatari,"  a band  of  diaper,  and  a band  of  oki-birame  on  化 e sides,  ...  ... 19 

Suzuri-bako,  black  lacquer.  Decoration,  sparrows  and  ba 打] boo  in  gold ; insid ち a stream, 
aquatic  plants,  and  fireflies  in  gold  lacquer  on  nashiji,  ...  ...  … ...  … 18 

Suzuri-bako.  Decoration,  two  horses  i 打 gold,  silver,  a 打 d coloured  lacquer  o 打 black.  I 打 side, 
flowers  in  gold  lacquer  on  nash りし  Full  moon  in  silver  to 呂 idashi  in  the  background,  ... 18 
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sazini-bako;  decorated  wan  cards  for  pocDcsl  inscriptions  anr»-  & branch  of  plum  blossom,  m 
gokl  tiiu!  Sijver  た CGuer,  and  mlaiG  占ふ义 r ，n  relief  on  ら ground  of  uirntf'ane;  inside,  a garden 
c ■が. wivh  bamboo,  and  a flowering  vree  in  taka-makiy と on  nashm,  ...  ...  ... 

Su なり V。 ユ ko,  the  oki-guch;  ir  pewter.  Decoration,  in  togidashi  and  bira-makiye  of  gold  and 
; -'■!ver  the  sitorm  dragon  and  wciVes  つ n hir 乙 kane  ground ; inside,  a landscape  in  gold  on 

i tiXo iij け，  •••  ••（  j •••  • • I •••  * « • 

b:. だ un-bak〇i  in  Wack  b:;quor.  i) が：) ration,  a br.dge  vr こり i pin ご and  \rillow  れ ee  ;ngold,taka* 
ruaK:ve,  kir-kane， gold-i の 1, and  shdi ; inside,  f レ wl  and  plan じ in  taka-makiye  a 打 d shell  on  a 
grounJ  レ f [う mly  dusted  gold ; inizoire,  a boat  in  silver,  ...  ...  .•  ‘ ... 

Su?ur ミ- bako,  black  lacquer.  Decor が icn；  a tliat:cbed  shed,  bamboo  こ rees,  and  birch  in  go;d 
ミ acquer  and  sneH ; iuside,  fcrns  ミ 打' fi  じ t g.G]d  lacquer  on  打 ashyt,  ...  ...  ...  ，•• 

Su と uri-bako,  black  lacquer.  Dreura む on,  a cornfield  i 打 taka-mak ミ ye  wit’:i  bir 过 s in  巳 ilvei  lacquer 
and  colours;  insid' っ， a coua:-;ry  . が ene  with  horses  in  gold,  silver,  a 打 d coloured  lacquer  on 
nash が，  ，•、  ...  … … … ...  ...  probably  by  A がんな m, 

ご u 之 un-oiKo.  uecor ユい 0: よ. r.  stream  a 打 な plants  in  go!d  !acquer  on  black,  the  moon  imaid  i 打 
suver ; insm ご， た pheasan!.  , -I. を-;) u lacquer  o 打 nasmji,  ...  ，••  ...  ... 

F な bako  ; decorat;ed  with  Narcissus  in  a 已 tr し で-ぶ  in  taka-maK ふ .e,  on  ミ gTou 打过  of  rich  oki-birame 

.!  ..j  1' ' ■へ--、 4 。 I » • < ail  ■■■  ■■■ 

Suzuvi- い gko.  Decor..ti〇p, ド; u ぃ ご na 。 flight  〇rchidori  over  sea  巧 aves  i 打 taka-makiye  a 打 d 

inia ぶ sheU  ou  biack  ; ii •ろ； dCi り ii ム and  k: ュ ves  in  hira-makiye  o 打 liirakane,  ...  ... 

民 ound  K ろ bako  in  'r さり. (Tara  kcq，: じ グ-arved  wi ふ drag— o 打 and  clouds,  and  surrounded  by  a key 
dedgr- ; inside,  na ミ h りし  D ぶ meter  •ご'- h と igb"  o を"，  ...  … … ... 

3ni ご H K ろ. dogu-bako,  i ぃ three  sec!.io ぃ s. し； し ’ra い •〇 り： ミ n goJol  lacquer  and  kinkane  on  clouded 
nj\sh  り！, を quatic  plarUs;  ...  ぃ.  ■、•  ，■，  ..，  ...  .. ， ，••  .*• 

Kobako  with  tray,  gold  acquei,  i 打 v ユ rious  styies.  J!ei： り rntion:  ihe  お d,  cherry  trees  in  flower ; 

Sides,  fern  and  Jia 打 thus ; tr む y， nardssus.  4|"  x 3 兰 ",  … … … … 

j\obako,  shape  of  di.u  打!,  in  挺 ole  lacquer:  decorated  oa  the  lid  W1U  ミ dragon,  and  0 打 the  sides 

ス vi。]  vm じ s o 打 mokurne  grou つ d,  butt:erf1!es  eLa*ust ミ d in  she り，  ...  ...  .，• 

Kob?ko,  i じ gnld  lacquer,  of  various  St}  les.  Shape  of  the  boy  i 瓜 itates  a screen,  over  which  are 
thrown  dresr ご s ; こ he  screen  is  decora に d か uh  storks,  ? •ふ i bandi;  of  di 么 per- work  surround 
the  box,  Insid ち hirakane  and  n 过 shy し 4|"  x 3 主" x 2",  … ...  ..  ...  … 

K5bako,  shape  of  two  intc てぶ e な: .ng  cylinders,  ui  gold  lacquer;  (lecorat;ed  \v な h howo  and 
dragon  in  various  methods.  包 X 3 至"，  * . … ...  •••  … … ぃ， 

Kdbako,  shape  rf  a nlum  bi ぃ S5‘.)m.  five  intersecting  circles,  each  a different  dpsigp,  m goki 
iacquer  of  various  styles.  L):iam が er,  4畫"，  … … … … … ...  ... 

Kobako,  in  ’〇! ご。 k !acqner, んにミ  iraves  aro.  /lowers  m relief ; inside,  th  ミ- ■り  de/ice  m 

gold  and  silve ト foil  and  s;-lv げ！ aecu.er  on  a gold  groi し] も … ...  り by  么 どぶ/び も 

];〇  け ak  み shaoe  oi •い  VO  inu:rs  た edn 妄 b. ブ '支 Ive  己ト户  j! ご •ミ n をつ! d iaeqaer ; ‘-itcora  な ii  が? Uui  SU， リ ecr  fror  リ 
ぃ Genji  Monogaiari,"  a bard  CicU がで  r， 5m  りさ •り anJ  0?  okr  b;ra  ぶ e 'こん、 ’the  side  も … ... 

Su 之 じ n •〜 bako,  black  lacquer.  De じ-ぶ;: v.i か:， sparro 巧-一 s な こづ う？ m!:oc  in  g つ id  ; i 打 side, 辽 ち 化 ean 飞, 
aqn が ミ c plan お, and  firefKes  in  g'.'id  1 た cqu む'  on  J る sn り；，  •••  ... 

Suzu  i-bako.  Decoration,  t て fo  h む 巧 es  ir  g レ;. d" ミ iivez,  and  coloured  lacquer  广 n black.  I つ ajV ぶ， 
flo 巧, ers  in  gold  lacquer  0 曰 こ assh リし  Fu!i  む to、,n  in  お Wer  t：og!aas‘n  in  the  backgrou 円 も … 


Cen 化け 


巧 


む 


巧 


け 


巧 


巧 


ぶ 


'け 


け 


巧 


け 


巧 


け 


だ 


1 -V/  ; 


がえ 


33 


Century 

民 y5shi-bu 打 ko,  in  togidashi  lacquer ; decor 辽 ted  With  insects,  reeds,  and  flowers  in  geld  and  silver 
lac 勺 uer;  i 打 side,  spider’s  web  and  tree  trunk  m gold  lacquer,  with  辽 flat  inlay  in  shell  oi 
plum  blossom  on  black  ground,  ...  ...  ...  ..  ...  ...  ...  ...  ...  IS 

439.  Suzuri-bako.  Decoration,  a court  noble  and  his  reflection  in  a mirror.  The  figure  in  gold, 

silver,  and  coloured  lacquer.  Mirror  i 打 crystal,  the  reflection  painted  on  silver  lacquer 
underneath.  On  the  ground  is  inscribed  a poem  in  gold  on  hirakane  and  nash リ i ; insid も 
ロ ashiji,  •••  •••  •••  •••  •••  •••  •••  •••  •••  1/ 

440.  Shikishi-bako,  in  to  呂 idashi  lacquer  of  gold  and  colour •民 afts  and  autumn  leaves  drifting  down 

a stream. ご にら  8"  X 7 重",  ...  ...  … … ...  … ...  ...  ...  18 

441.  Mirror  case  化 agami  no  saya),  black  lacquer  du が ed  with  she り， the  rim  of  silver ; decorated 

with  the  signs  of  the  Zodiac  (J 日-打 i-shi),  on  a circular  panel  in  gold  lacquer;  inside,  foxes 
i 打 gold  lacquer  on  nashyi,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

442.  F 日 bako,  black  lacquer ; decorated  with  a pine  tree  and  wistaria  in  gold  a 打 d silver  togidashi. 

い 4 O ! ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  丄 u 

:i43.  Jiibako  in  five  divisions,  dark  o じ ve.  Decoration  in  gold  and  coloured  lacquer,  and  inlay  of  she り. 

■ Tops  of  boxes  in  a great  variety  of  styles  and  colours,  but  all  of  re け angular  form.  Ground 

I imitating  Sumi  (Chinese  ink),  the  lining  red.  Siz ち 1C"  x 9"  x 9 全"，  si 呂 ned  ス 如/パ.％, 19 

も 44  K5bon,  flower  shape.  A circle  of  coloured  lacquer,  decoratio 打 in  the  centre  on  black.  The  rim 

high,  and  lacquered  i 打 brown.  Diam お er, 10",  ...  ...  ...  ...  ...  ...  18 

445.  Kobako,  black  lacquer;  shape,  two  square  boxes  with  rounded  corners,  in1:ersecl;irig. 

Decoration,  a dragon  and  la 打 dscape  (with  ox),  silver  lacquer,  the  out じ nes  in  gold  over  red 
in  hira-maluye ; insid ら nash りし  6 至" x 3 至"，  ...  ...  ...  … ...  ...  18 

44 も Cha- ire,  brown  lacquer ; decorat;ed  with  chrysanthemum  p が als  in  gold  togidashi,  ...  ... 18 

447,  Small  round  Kobako,  in  black  lacquer,  deconited  inside  with  a st;ork  in  go]d  togidashi, 

si 呂 ned  // タん 7 ジス ごが だ/だ,  18 

14 も ；3mall  Kobako.  Decoration,  tovs  in  ど old  and  coloured  lacauer  o 打 a mokume  ground ; inside, 

na 一 i"i ijij  •••  •••  •••  •••  •••  1 〇 

t49, 民 yoshi-bunko,  i 打 rough  wood ; decorated  with  pine,  plum,  and  bamboo  in  incrus ね！: ion  of  shell 

a 打 d coloured  ivory ; insid ち nash リし  17 去" X 14"  x 7",  … ... 18 

150.  Small  round  Kogo,  in  gold  lacquer ; richly  decorated  with  a dragon  and  how5  ; inside,  nash リ 1, 18 

151.  Round  KdDaKo.  Decoration,  pheasa 打 t under  a cherry  tree  (the  blossom  inlaid  gold),  in  gold 

lacquer， o 打 nash り 1，  ••，  •••  ，•■  •••  ，•■  ••• 17 

に 2.  Cha-ire  for  powdered  tea  ; decorat:ed  with  wheels  i 打 gold  lacquer  and  waves  in  silver,  and  nash リ 1 

under  th 巳 waves,  •••  ...  ••，  •••  •••  •••  •••  ...  •••  ••• 18 

tod.  Small  Kobako ; decora1:ed  with  pi 打 e needles  in  lead  and  shell  on  a gold  ground ; insid も moon 

and  rushes  in  gold  on  black,  ...  ...  ...  ...  ...  ...  probably  by  Korin, 17 

に 4 Small  Kog も fVuit  shaper,  i 打 nash り 1, with  leaves  in  taka-makiy も ...  ...  ...  ... 18 

t〇5.  Small  round  Kog も black  lacquer ; decorat:ed  with  Idku  flowers  in  taka-makiy も ...  ... 17 

ぶ も 民 oimd  Kobako,  in  wood.  Decoration,  a wheel  and  praying  mantis  (kamakin)  in  gold  lacquer, 

I signed  Yoyflsaiy  18 

j 57.  Box  con ね ining  tea  jar  for  tea  ceremony  (cha-no-yu),  black  lacquer  0 打 paper.  Decoration,  a 
: b お ket  and  flowers  in  gold  lacquer  and  pot 化! y on  a black  ground  5f"  X 4 重" X 4f", 

probably  by  がり/むだ， 18 
E 
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Round  Kuwashi-bako  (sweetmeat  box)  made  of  bamboo  root,  and  decorated  in  colours  with 
flowers  in  champleve  enamel  and  lacquer.  Diam が er,  3 畫 "，  ...  ...  ...  ... 17 

Kobako,  with  cord-holder  (as  used  on  Inro).  The  out:er  case  ot  black  lacquer,  imitating  leather ; 
the  box  decorated  with  ferns  and  insects  i 円 gold  and  coloured  lacquer  on  black  ground, 
thinly  dust;ed  with  gold,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Ryosh ト Dunko.  民 ed  lacquer  on  basket;-work  of  woven  strips  of  bamboo,  with  medallions  in 
high  re じ ef  in  black  and  gold  lacquer  to  imitate  cakes  of  Chinese  ink ; decorated  with  old 
d む お 打ん  12 至-" X 4"  X 3 主"，  … ...  … ...  ...  … probably  by ぶ/むな ろ 17 

Small  round  Kogo,  black  lacquer ; decoral;ed  W け h bamboo  and  pine  branches,  and  the  fokugawa 

crest  m gold  lacquer  o 打 Diack,  ...  ...  ...  ...  ...  ...  18 

Tsui-tal;e  (small  screen)  of  bamboo,  lacquered  with  a kettle  and  arrow-heads,  with  an  inscription, 

"A 打 cient  bro 打 ze  jar  found  in  the  Yamato  province,  where  it  had  been  buried  900  years; 
now  it  is  in  the  possessio 打 of  the  Imperial  femily."  An  arrow-head  (on  the  right)  found 
within  the  walls  of  a castle  in  Tamura  county  in  於 lut:su  province."  "An  arrow-head 


(attached  to  an  arrow)  used  by  Kusunoki  Masashig も"  ‘‘A 打 arrow  head  fou 打 d in  the 
village  of  Ishikawa,  Mutsu  province •り  Height,  22" ; widtl】， 2411 ",  ...  probably  by  Zeshin^  18 

J 日 bako,  in  five  div に ions  (with  two  lids).  Decoration,  biUterflies  conventio 打 ally  treat;ed,  and 
how5  in  gold  and  coloured  lacquer,  and  inlaid  lead  and  shell  o 打 an  uneve 打 olive  ground; 
inside,  vermilion.  IG"  x 9"  x 9 主"，  ...  ...  ...  ...  ...  signed  Aeskin^  19 

J 日 kogo,  in  three  divisions.  Decorated  with  kiku  flowers  in  gold  lacquer  and  inlaid  shell  o 打 
nashij し 2f"  x 2 主" x 3",  ...  ...  ...  ...  ...  ，••  ...  ...  ... 18 

Saka-zuki,  in  vermi り on  lacquer.  Decorated  with  a landscape  in  gold,  principally  oki-birame 

\v  0 ■■■  ■■■  •••  ■■■  18 

Kobako,  i 打 gold  lacquer,  and  inlaid  with  ivory  and  shell.  The  gods  Ben 化 n,  Bishamon,  and 
Yebisu  on  the  lid  ; the  sides  in  mokume  of  various  coloured  gold;  probably  by  a late 
Kajikawa  a 打 d Sh  化 ayam ん 5 を" X 4 至"，…  ...  … ...  ...  … ...  ... 19 

Small  rou 打 d Kobako, II]  purple  lacquer,  carved  after  the  お vie  OI  Uiushu.  rruit  and  foliage 
of  the  (reishi) ぶが/が/心 //(/"•,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Plaque  with  a koro  and  hanaike,  lacquered  in  relief  to  imitate  bronzy  and  a small  scree 打 
lacquered  in  colours,  ...  ...  ...  ...  ...  ...  A な ふ z ふな リ only, 18 

Sashi-gushi.  Decoration,  maple  leaves  and  stream  in  gold  lacquer,  ...  ...  ...  ... 18 

Suzuri-bako,  black  lacquer.  Decoration,  a helmet  a 打 d branch  of  plum  tree  in  taka-makiye  and 
inlaid  silver  a 打 d mother-of-pear],  enriched  with  dusl;ed  gold  in  clouds  (kinf'unji)  ; insick, 
houses  and  na が en  bushes  in  gold,  silver,  and  coloured  taka-maldye  on  fine  nash り 1,  ... 18 

Su 之 uri-bako,  rough  natural  wood,  drafted  edges  of  coarse  nash り i, with  circul 过 r medallion  ; 
head  of  Daruma  in  carved  lacquer  on  gold  ground  ; insid も leaves  in  ouUine  on  a dark 
ground,  imitating  leather,  oki-guchi  of  pewter;  at  side,  two  obscure  seals, い Tenrokudo, 
humbly  made  by  Kcnkoku •り  Kenkoku  was  a pupil  of  Kenya  (Kenzan’s  brother,  Ritsuo^s 
master),  . . . •••  •••  •••  •••  •••  •••  •••  •ぃ  •••  ••• 1/ 

K ろ bake,  gold  lacquer ; decorated  with  an  all-over  design  of  kiku  flowers  in  low  re じ ef; 

1 打 sid も hirak ユ ne,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 王8 

Small  round  J 日 kogo ; decorated  with  conventional  chrysanthemums  in  gold  lacquer  on  black, 
bottom  pai'tition  じ ned  with  silver,  ...  ...  ...  ...  •••  •••  18 
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し t ぶ Ufv 

RoUlid  Kuwashi-Dako  (sweetmeat  bo:^)  m な de  of  bamboo  root,  a じ a dec つ ratrJ  m c〇l〇a ご s wUh 
よ lowers  i i champkvc  enamel  a 打 d lacqu し r.  D ぶ met:er,  3f, ...  … ...  . ， ょ7 

K ぶり ako, . た， kh  cord〜h つ Icev  (另 s n: ミ ed  0 打 Inro).  The  out:cr  case  of  black  laeqaer,  i!ni た dng  い ath と r : 
the  box  decoraipd  w バ h f ど r 円 s a 打 d insects  in  gold  な nd  coloured,  lacquer  0 打 blrxk  ground, 
chinly  d じ 3ied  wi[u  gold,  ，一  "•  ...  ...  ...  ...  ••、  ...  ... 1 と 

Ry  こ -shi-bun,: くり， Red  i た c;!〕cr  on  basket-work  of  woven  strips  of  bamboo ，化； th  に edalUons  ミ n 
high  re 王 ief  U-  bi たじ k 、 っ nd  gold  lacquer  to  kaitate  cake •ち  oi  し liineiie  ink;  d ご ccra ト ed  巧 ith  Oid 
designs,  12 玉" x x 3 至';，  … . . … ...  … … probably  by  i ぶぶ が‘  t: 

Srn?ll  round  k ogo,  bLck  lac が, er , decon;t ご G w け n b;-jr‘—iboo  な na  pine  br ユ aches,  a じ G rne  To ピ 。だ awa 
crest  iu  gold  lacouer  on  b!ack,  ...  . ..  ...  ...  ...  ...  パ. lb 

rf-ui—tat:e(3Jayscxe:：r；)〇i‘bair.t、o、,lacqueredwi[hakeUleaidarrow.’heAas,wkhaninscript:on, 

" Ancient  bronze  j;.r  found  ミ a the  Yamatio  province,  wh だた  it  h 么 d b こ e 打 burie。 900  >eurs; 
now  it  is  in  the  possession  of  the  Imperial  family/^  " An  こ rre 巧- head  (on  the  nght)  fou こ:！ 
wklim  < ぃト e vvall 台 of  a casUe  in  Tdciura  county  iu  Mn い u pro-’ince.i，  "A じ an* ひぶ  hsad 
(attach ぐ d t つ an  arrow) じ se:i  by  K りおぶ oki  Mas じ shig6 •け '（An  arrow  he^d  fou 凸 d lu  (he 
village  of  Ish，'ka、v も iMabu  provJpcr':  He;ghr,  22‘" ： が. dth,  214 ",  ...  probably  by  之が 知で， 化 

Jubako,  iu  む ve  div. •さ!- ers  (vvi  もい  vo  lids).  Decoration,  buUtxHies  or.  ventio  ロ’' ill)  treat-id’  .ind 
h5\vo  in  rold  and  coloured  lacquer,  an づ iniaid  lead  a 打 d shell  on  た 打 uneven  oUve  grm, 打' ミ； 
insfde.  venn.Jio 打. }〇''  x X ...  … … ...  … signed  么 ，が 化 文が； 19 


Tu&og ご, し i thi.f；*,- 出 Vi 八 〇 ごら.  P こ cora ム^ d ，v け h iuku  nowers  i。 geld  laxjuer  and  1 ユ 1 可 id  sueii  oa 

iiasiii] し -.'う- 〉、 > 三车八 "j,  •••  •••  •••  • • •••  •••  I 

Sakri-iAiki,  m V し an ムつ n 1 こ rqutr.  Decor な l;ed  with  a Iar‘J み -ape  in  eold,  principally  olc’-bimme 

、\  lx  j ■■  ■ ;■ 

K6bak〇p  in  炉) id  iacquer,  and  iniaid  with  ivory  and  shell.  The  gods  Ben 化 n,  Bishamon,  and 
y^hisu  oa  tUt  ニミむ , ,_he  ん〇 ミ s i ィ i Hiokurvie  of  various  coiouied  客 old ; probab;y  by  a la に 

K が ti:a ぶ 這 a りし： S ト 巧 このん  弓 主" X 4_^", … ...  ...  … ..  … ...  ぃ *0 

Stii—.i!  round  kobalr み m purple  iacauer,  carved  a れ er  the  S 巧 le  of  じ U じ hu.  r*、nut  and  icJirge 
Gi  the  (jvi：；、’h; ) - 笠 タタ/' シブ// J // ご/ リ，  ...  ...  ...  ••  . ...  ぃ，  -,， iS 

Piaqu.。 with  な koro  and  hanaike,  iaca い ered  m rdief  u>  imiUte  broc 之ち  and  a smau  が r ご ta 
iacquci*ecl  k】 colour's,  … ...  ...  ...  … … ...  ぶ。 知// なが  only, 巧 

Sashi— y.ushi.  Decorntion, : コ apie  l.javes  こ ぶ: i ゴ tream  m なご Id  こ a こ quer,  ...  ...  ...  ...  *S 

Suzuri-bako,  b]a じ k lacquer.  Deconuio こ, a hcimec  and  br じじ ch  oi  pi ド m tre ご in  に k&- じぶ ld.ye  巧,; d 
inlaid  sil’/er  and  mo こ hcr-of.pcarl, enn ピ t し d wUh  dust;ed  goH  in  clouds  (kinfupj り； in も ue, 
houses  an づ nante じ busiies  ミ n go‘d,  silver,  and  coloured  taka づ aakiye  on  iine  uash が,  ••• 1^ 

Suzuri  — bako,  rou  这 h natural  wood；  dr  と fted  edges  of  coarse  n 吕 ：>a  リ: ，，が  ith  drcul 江 r :meuaUio  し； 
head  of  Dararaa  in  carved  k'.cciuer  on  gold  groand  ; i し s':d と, leaves  in  out じ 打 e o 打 a dark 
ground,  imi ね！: ing  1 む， Uier, レ k 三 一 r っ uchi  〇/  pewter  ; ぶ t side, .巧’ つ obiicuve  se こ! s,  "Terrukud'—, 
hmiibly  made  by  Kenkeku."  Kaikoku  wras  s pup  りが  K：eny。 （Kenzan's  brother,  Ritso ご 弓 
r.iaster),  •••  … ..  • . … •.  ..  ぃ-  … … 

K 弓 が M iicqu だ； decora*ed  with  an  all-ov じ. dcsig ■つ  cf  化ふ;！ てぶ、 .V だ S in  k)w  だ; に f, 

insiu も h げ skaPCf  •••  •••  •••  • = • ••• 

Sn ムし  round  jQkogo;  dccoiated  阿 it.L  cop  v ミ 打 tio 打 al  chrysant， がむ  urns  in  gold  laccucr  on  bi ぶしに, 
boitom  par;iU〇 打 じ ned  with  巳! レ e 心,  •••  •••  •••  ぃゴ 


巧 


L.48  9 
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474.  Bon.  Decoration,  conventional  chrysanthemum  flowers  in  gold  lacquer  of  various  colours, 

nashiji  and  silver  on  black.  13"  x 9", ...  ...  ...  ...  ...  ...  ...  ... 

475.  民 yoshi-bunko,  with  lid  and  drawer,  kusunoki  (camphor  tree)  wood,  covered  with  thin,  trans- 

parent  lacquer.  Decoration,  togidashi  of  gold  in  various  shades,  and  in  silver ; branches 
of  bamboo  snow-laden.  14 至" x 6 主" x 4",  ...  ...  ...  signed  •/^"^^/な^ぶ/之みな/ (fdy 5), 

176.  Su 之 uri-bako,  lacquer  to  imitate  Chinese  figure  stone  (agalmatolite),  or  possibly  the  glaze  of 
民 ak 日 pottery.  Decoration  incrusted  work  of  が one,  shell,  &c.,  vase  with  chrysanthemum 


Century 


18 


18 


flowers  and  berries,  and  a flower-pot  with  orchid  growing  o 打 a piece  of  stone  after  the 
が yle  of  民 itsu5  ; inside,  a flight  of  geese  in  taka-makiye  on  black  ground,  ...  ...  ... 

177.  Suzuri-bako,  black  lacquer.  Decoration,  conventional  la 打 dscape  of  cherry  and  pine  trees,  the 
cherry  blossom  inlaid  in  silver,  the  pines  in  taka—makiye ; inside,  scrolls,  various  designs  in 
goul  lacquer  o 打 nash り 1, ...  ...  ...  ...  ...  ...  ，••  ...  ... 

!178.  F 日 bake.  Decorated  with  the  Tsuchiya  crest,  kiku  flowers,  and  stream  in  taka-makiye  and 

go]d-fbil  on  fi 打 e 打 ash リし  9"  X 2 至",  ...  ...  ...  … 

jl79.  Small  Kodansu,  in  wood  ; decora わ d with  flowers  in  incrusted  work,  the  moim お in 

180.  Suzuri-bako,  cki-guchi  in  pewtier.  Decoration,  a Chinese  landscape  in  gold  and  s り ver  lacquer 

in  relief  on  nash リ 1 ; insid も arrangement  of  dwarf  れ ees  on  s 化 nd,  ...  ...  ...  ... 

181.  Pair  of  small  bowls,  with  lids  in  black  lacquer ; decorat:ed  with  daikon  and  pine  branch  in  gold 

lacquer;  inside,  nashiji,  ...  ...  ...  ...  ...  ...  ...  ...  … ... 

が 2.  Suzuri-bako,  oki-guchi  of  pewter.  Decor お ion  in  gold  and  silver  lacquer  on  nash リ i ; a drum 
in  high  reliei  in  gold  and  silver  lacquer,  and  a par む tion,  or  screen,  of  brocade  of  a design 
in  chequers  of  Kiriicane  and  hira-makiye  (these  are  accessories  for  a dance  called  Bugaku) ; 
inside,  a landscape  a 打 d stream  in  ね ka-makiye  on  nash り 1,  ...  ...  ...  ...  ... 

ぶ 3.  H 化 achi,  i 打 black  lacquer,  lined  with  metal;  decorat:ed  with  a dragon  in  tugh  relief,  on  a 

ground  of  diapers.  Diam が er,  4 妾"，  ...  ...  … ...  ...  ...  … ... 

ぶ 4.  Bon,  Kokwa-ryoku-yo  lacquer.  Decoration,  flowers  in  reliei  in  gold  and  colours,  on  black 

gi  ou 打' •••  ,*•  •••  •••  •••  ••• 

85.  Suzuri-bako  (with  tray),  shape  of  koto,  in  gold  lacquer  and  silver.  Decoratio 打 of  tray,  a 

maple  tree  blown  by  the  wind,  and  inside  the  じ d a landscape  an 过 w お erfoll  in  lacquer  of 
taka-mak げ e on  hirakane  ground,  oki-guchi  pewl;er. 10"  x 4 主"，  ...  ...  ...  ... 

86.  Kobako  with  tray.  Entirely  covered  inside  and  outside  with  silver  and  gold  oki-birame  work 

of  the  17th  ce 打 tury,  with  three  small  medallions  of  landscapes  i 打 togidashi,  inse け ed  at  a 
kl;er  d が e.  9 主" x 3 重" x 4 妻"，  ...  ...  ... 

87.  Kobon.  Decorated  with  pla 打!: s,  moon,  and  clouds  in  gold  and  silver  lacquer  o 打 black,  the 

margin  of  silver  lacquer.  8"  x 7 圭 "，  ...  ...  ...  … ...  ...  ...  ... 

8 え Suzuri-bako.  Decoration,  ins  i 打 gold  lacquer,  shell,  and  lead  in  relief  on  a red  grou 打 d ; 

i 円 side,  a court  noble  a 打 d lady  on  black  ground,  signed  〇 だ? ぶの • iT 狐み'/ だ, seal がりぶ /z 2/ ふみ 

39.  Suzuri-bako  (circular  shape).  The  lid  has  a black  lacquer  ground,  with  decor が ion  of  l:ogidashi 
\ i 打 red,  black, 呂 old,  and  various  metallic  shades  ; a humorous  represen 化 tion  of  the  six 

I た mous  po が s (民 ok-Kasen)  ; inside,  square  and  long  she が s of  paper  with  poems  (sh 化 ishi 

a 打 d tanzaku  respectively).  The  mizu-ire  in  the  form  of  two  fi 呂 ures,  in  old  court  costum も 
' of  shakudd  and  other  metals,  ...  … ...  ...  ...  ...  ...  ...  ... 
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Suzuri-bako,  marquetry  (yoseki-zaiku).  Made  at  Shi 之 uoka,  i 打 Suruga,  also  called  Suruga- 

zaiku.  Decoratio 打, inside  fine  nashiji,  poems  (uta)  in  gold  lacquer  o 打 the  marquetry,  inside 

比 e lid,  and  o 打 化 e tray, 

491.  Suzuri-bako.  Zonsei  lac 勺 uer ; decorated  with  howo  at  the  corners,  a 打 d all  over  with  various 

conventional  designs  in  gold  and  colours,  edges  of  じ d in  oki-birame  ; inside,  spider  webs 
and  in 化 cts  in  gold  lacquer  on  black，  じ 

492.  K5bako,  in  black  lac 勺 uer  ; decorated  with  peonies,  birds,  and  plants  in  gold  and  silver  togidashi. 

/ X X 4 を， •••  •••  •••  •••  •••  •••  •••  •••  s 巧 ned  ぶ 石// 巧ぶ 居 も 18 

493.  Round  Ivobako,  in  persimmon  wood.  Decoration,  tans  and  pine  branches  in  ド old  and  inlaid 

shell.  Diameter,  signed  Noho  Kdrin, 17 

491.  Fiibako.  Entirely  covered  outside  and  inside  with  country  scenes  in  gold  and  silver  lacquer 
of  various  kinds,  with  cherry  blossoms  in ぴ usted  in  gold  on  a black  ground  ; i 打 side  are  two 

characters  in  raised  silver.  9 至" x 3 主" x 1 を"， 18 

195.  Round  Cha-ir も Decoration,  keito  plant  (cockscomb)  in  gold  a 打 d red  lacquer  o 打 black. 

Height's",  ...  ...  ...  ...  ...  ...  signed  ぶ ん •り （probably  Shiom  り， 19 

19 G.  Kuvvashi-bo  打； decorated  with  branches  of  bamboo  in  hira-makiye  and  i 打 laid  shell. 6f"  x 18 
■11)7.  Te-bako.  Decoration,  peonies  in  gold  lacquer,  the  leaves  in  awabi  shell,  on  a ground  of  gold 
lacquer  specked  with  small  pieces  of  gold  ; inside,  conventional  p が t;ern  of  waves  in  gold 
lacquer.  9"  x G 圣 " X 5", ...  … ...  … ...  ...  … signed  ぶが ぶ A' か '/み  17 

498.  ivobako,  round,  polished  black  lacquer.  Decoratio 打, scattered  kiku  flowers  m gold  outline, 

signed  Hidari^  18 

499.  Small  Jukogo,  in  three  divisions.  Decoration,  flowers  in  gold  and  silver  lacquer  on  a ground  of 

oki-birame  ; insid も nash りし  2畫" x 3", ...  ...  ...  ...  ...  ...  ...  ... 18 

500.  Kobako,  round.  Decoration,  plum  (mume)  blossom  in  taka- makiye  and  red  lacquer,  ...  ... 18 

501.  Two  small  trays, し lack  lacquer,  with  a s じ ght  decoration  of  plants  in  gold.  9"  x 9", 

signed  y 'を y をぶな/, 18 

502.  F 日 bako  in  rich  brown  lacquer,  incru が ed  with  shell, &c.  A vase  of  行 owers,  scissors,  and 

birds  ; inside,  a flight  of  chidori  in  gold  0 打 nash リし  8"  X 2",  ...  ...  ...  ... 18 

503.  Kogo,  round,  formed  from  a nut;  carved  and  thinly  lacquered  with  deer  and  birds  in  relief  in 

504.  Small  K6ga  Decoration,  flowers  and  insects  in  taka-makiye  o 円 a mokume  ground,  ...  ...  ]8 

505.  Sn]all  K5ro,  with  a 打 ivory  and  a perforate!  silver  cover.  Decoration,  scroll  and  plum  blossom 

in  gold  togidashi ; border  in  diapers,  and  the  rini  a scroll  in  hira-makiye,  ...  ...  ... 18 

50G.  Zushi,  in  black  lacquer,  enclosi 打 g a carved  figure  of  Buddha,  lacquered  i 打 colours.  A lotus 

seed,  carved  in  wood,  forms  the  netsuke,  ...  ...  ...  ...  ...  ...  ... 18 

507.  Suzuri-bako,  black  lacquer.  Decoration,  storks  and  reeds  in  taka-makiye,  and  waves  and 

clouds  in  togidashi  and  kirikane ; inside,  autumn  plants  i 打 taka-makiye  and  gold-iou  and 
clouded  nashiji ; mi 之 u-ire  shells  in  silver,  ...  ...  ...  ...  ...  ...  ... 18 

508.  Kobon.  Lacquer  in  imitation  of  green  bronze  (seido).  A child’s  ball  (t:emari),  with  8(：][55〇だ, 

needle,  and  gold  thread  in  high  relief,  all  lacquer  imitations  of  the  materials  of  which  they 
are  mad ら … ...  ...  ...  ...  ...  ...  ...  ...  signed /if クぶ なみ  19 

509.  Lacquered  gourd  (hiyo-tan)  in  two  div に ions,  for  sake  ; decorated  with  butterflies,  some  in 

panels  in  relief  and  others  in  togidashi  on  black  ground,  i 打 比 e style  of  民 itsuo,  … ... 巧 


が 

490.  Su と ur!-b ユ ko;  x む。 rque れ y い 'uscia-’ 之 ユ化じ). Made  at  Sh! 之 uok も m Surug も aho  caUed  Sur が: 

之 aiku ‘ Decor 辽 uon,  msicle  じ iac  nash り i,  poems  (^ula;  in  gold  lacquer  on  the  marquetry,  iDo; ピ f 
the  l!d， and  on  the  な ay,  ...  ...  ...  … … … … … •. 

‘191. ‘ bu;:ur ぃ bako, 之 ons む jacquer ; decorai:ed  wuh  howo  at  the  corners；,  and  aE!.  over  Vv. 化 h vurkr/fs 
convcnuouai  <Jesigns  ii]  goki  a つ d colour も edges  of  じ d in  oki-bira 化 e:  in お dc,  sp ミ cler  Yfch-、 

and  insects  ミ n goia  iacqu と t’  0 打 black,  ...  ...  ...  ,，，  ，•• 

壬 92, に obako,  in  bJa し k lacquer ; decorated  with  peoziies,  birdSj  and  plants  in  gold  and  •ち ijver  ミ ogMa こ hi* 

• 人 •ょ • 2 ベな す,  * ' • • - • ■ • • a a • S]S むむ う > 方 食が .y ぶ 店り. 

493.  Round  ム〇 曰 ako,  in  persi 打: imon  wood.  Decoration， fans  and  pine  branches  i 打 gold  aud  inLici 
shdl.  Diamet:er,  3 主"， … … … … … … … si が ed  / が/な A' かみ, 

も 9 主. i'ubaico. 巳 打 urely  covered  ou お ide  and  ! 打 siae  wuh  country  see 打 es  in  geld  a 打 d sKver  larquer 
of  various  kmd も w バ h cherry  b!os ド o!n ち i 打 or じ s む， a ミ n gold  on  a b!ack  ground  : r が ide  are  two 
characters  i!i  raised  sm'er.  9 至" x も V x 1 も",. ぃ … … … … ...  ••• 

1*9 D-  Round  し h ご— りで. Decoration,  ke け 6 phmt  fccxjiscomb)  !n  goki  ana  red  I 注 cq.ser  〇 nblack. 

Height:,  ;3  , ...  ...  … ...  sign  的.） 如り む HX  0 を bly  bhiomi), 

19G*  ICLuvashi-bon  ; d む corated  with  bra.!v-!!e ミ 〇r  ban ミ boo  i 打 hira- の aiuye  and  inlaid  si'e 化 3 至" X 7 え, 
-i97.  Te- bai-:o.  D じ cor&tio 打, peonies  in  goicl じ icquer,  rh。 1 ごな ves  in  awabi  shell,  on  a 容 round  of  go!d 
ミ?' こ quer  specked  with  s!! ぶ U む!〇〇〇ゴ  〇t  どぃ; ： i: ぶ id。 conv た ntiond  patter じ r.f  w 过 ves  in  gold 
lacquer.  9"  x u を" X 占 ） . ，，.  . . .— ， … ….ミ皆でづ 1：>の ぶが./ ご タ /V •巧, 

49d. ム 6bako,  round,  polished  bi こ rk  la じ qu し •-’， ふソ、 か- vr：Ui:x こ, scattered  kiKu  幻 owers  ir,  gold  outline, 

signed  // 一' ぶび/, 

499.  SmaU  J 日 k6 容 0,  in  three  div: バ) •〇 り b.  i 叩 こ nr:uiG り， づ o が ers  in  gold  and  silver  lacquer  on  a grou 打 d of 
oki— じ irame ; inside,  nnsh が ‘J|  x , 、-.  • ...  / ...  ...  ... 

ろ 00.  Kobako,  round.  Decoru*dca,  j-、iu!n  ;‘iMVKv‘e;  U〇iso;u  in  taka-u] 一. kiye  and  red /lacquer, 

501.  Two  sii ミ all  trays,  black  Incqucr, ， ぶ iih  a dight  d •ぶ i.)：r お k‘n  こ./'  が a:At ミ iu  gold.  /が' x 9", 

/ S'.gned  YdyusaZy 

502.  F 扫 bnko  i 打 rich  brow 打 lacquer,  incrusted  with  sheii,  A vase  of  i/owe だ, scissor も and 

bin お； ミ aside,  a fli が It  of  c?udon  m go 王 d on  打 ash り h 8"  X 3",  "j  , . ...  ... 

son.  ICoeo, い. mnd,  fbrmei  fi.oiii  じご ut ; carved  and  thmiy  lacquered ， ぶ Uh  dee  . and  b.rds  iu  relief  in 

* : ぃ. • '.  !、 J iLiSj  e ( • < • • .*• 

50  k 11。ザ‘. r ミ cro!-;r.;o 只， flowers  and  insects  in  t 耳 ka-makiye  on  a nu、&um ろ f round,  ，" 

505.  Small  Koro,  with  an  ivory  and  a perfora 化 d silver  cover*.  Decor じ tion  scroll i 打 d plum  blossom 
in  gold  togidashi ; border  in  dit.、per ご, a 打 d the  rim  a scroll  in  h 王 ra-  nakiyc,  ...  … 

50 ふ Zusin,  m black  lacquer,  endd ぶ ing  a carved  ち gure  of  Buddh も lacq し ered  in  colours.  A lotus 
seed,  carvc.O  in  V 700 d,  fev ぶ。 the  netsuke，  ，..  ...  … ...  ...  ...  ... 

50:.  Suzuri-bako,  b‘i- つ ck  lacquer.  Decor が- ion,  storks  and  reeds  in  t ika- 打 3aki  巧 ••  and  w 式 ves  a む 
clouds  in  Co  が ashi  and  kirik  こ me  , insid  ミ， au’-u-n  り plan た i ぃ*- ;^じ-. ぶ; ik.3' をユ  nd  go!d-fo  リ a;d 
clouded  打 ash り 1 ; mizu— ire  ミ htUs  i む.-‘； lv^7  ... 

弓 08.  KC，bo  打. Lacq  じが？ り iinit  が、 ion  〇{•  gree  む bron  た （i •巧  id が， ち • こだ 卢 s bai)  と mar!’)！  v/Uh  sci  がが。 

Ticedl も and  gc ふ 3 か read  m hiyb  re 至 ie!', ご， リ la し quer  irr し; tafJon /cf  the  の iter 主 ais  of  \vhich  U:ey 
な rc  mad も ••，  ...  … … … .•，  ••  / … ..  signed  _^でお'.だ巧. 

i'»〇9.  LacQue 化 d が urd  げ iyc)-t;arj)  in  t、 み’ o dh'isi がみ そ O'*  ち 化 じ；*: ん :ors  わ d w Ui  b じ tt  な file も sorae  ぶ 
Dauels  in  rdief  and  others  in  Logid  とが  0 ム -三ん/をが 〇じじ— ，/mu  ぶ styk  of 
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Century 

510.  Shikishi-bako.  Decoration,  basket  of  fl&wers,  in び us 化 d in  ivory,  shell,  and  coral,  in  hi 各 h 

relief;  inside,  storks  in  mother-of-pearl. 9壬" X 7 主"，…  ...  ...  … signed  A' けぶ".，  18 

511.  Kobako;  decorated  with  diapers  in  silver,  ...  ...  ...  ...  ...  ...  ...  … 18 

512.  Miniature  ivory  Suzuri-bako,  with  all-over  decoration  of  plum  blossom  in  gold  lacquer,  the 

g ro u ロ d red , ...  •••  ，••  •••  ...  •••  18 

513.  Pair  of  H 化 achi  in  ivin  wood  ; decorat:ed  with  chrysanthemum も in  reliei,  m gold  lacquer,  shell, 

&c.  Diam  が er, 12" ; height， 8", … ...  ...  ...  ...  •••みが i た 逆 Ho  に lo  Kdrhi、 17 

514.  Kobako,  black  lacquer  ; decorated  with  shells  in  poUery.  Diameter,  5",  . ..  signed  Tet  Jiy  19 

;515.  Small  Kobako,  in  tsugaru  lacquer.  Decoration,  plum  and  cherry  blossom  in  呂 old  lac 勺 uer  and 

inlaid  gold  on  a ground  of  various  colours ; insid も nashiji,  ...  ...  ...  ...  ...  18 

516.  Small  Kogo.  Wood,  carved  in  low  relief  and  lac 勺 uered  ; mosaic  ground  of  shell.  I lotei 

carrying  his  bag,  the  body  and  む ce  i 打 laid  in  pottery  ; inside,  fi 打 e 打 ash り i, ...  ...  ...  17 

517.  Kobako,  in  black  lacquer.  Decoration  in  inlaid  vermi じ on  and  gold  lacquer;  Dharma,  on  a reed, 

crossing  the  sea.  3|"  x 2",  ...  ...  ...  ...  … ...  probably  by  Shisen^  19 

i518.  Small  Hibachi,  in  wood.  Decoratio 打 i 打 gold  lacquer,  of  plum  blossom  and  pine  tre も ••，  18 

,519,  Small  Ko 呂 6,  in  togidashi  lacquer.  Decoration  in  gold  of  birds  and  waves,  ...  ...  ...  18 

520.  Square  box,  wood,  the  じ d polished  black  lacquer.  Decoration,  a dragon  in  taka-makiye  of 
gold  and  colour,  surrounded  with  a border  of  key  pattern  in  black  lacquer  in  low  relief, 
enclosed  by  a silver  moulding.  0 打 the  ri 打: i is  a key  pattern,  and  on  the  sides  discs  of 
wave-form,  both  inlaid  m silver.  Each  corner  is  cla ロ] ped  with  three  bands  in  silver,  ...  18 
1521. Suzuri-bako  a 打 d ご hikishi-bako,  i 打 one  piece,  black  lacquer ; decorated  on  the  lid  with  a land- 
I scape  in  gold  and  po がた al  inscription  inlaid  in  shell ; on  the  sides  a bridge,  waves,  and 

cloud  in  gold,  and  two  boats  inlaid  in  shakud 日. Oki-guchi  in  silver  ; inside,  a circular  device 
of  sea-weed  and  pine- 打 eedles  in  gold  lacquer  i 打 togidashi  and  inlay  of  gold  and  silver. 

• ゴ^'^  / , ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ^ 

522.  Suzuri-bako.  Decoratio 打, falcon  o 打 perch,  and  plu 打] tree  in  lacquer  of  taka-makiye  and  colours 

on  a silver  lac  ground,  ...  ...  ...  ...  … ...  ...  ...  … ...  18 

;23.  Te-bako,  in  polished  black  lacquer.  On  the  hd  is  a makimono,  and  on  it  a figure  of  Jurojm 
and  stag;  on  比 e sides,  cedar  trees  and  hills  in  gold  lacquer,  lead,  and  shell;  inside  the  lid, 
two  fons,  placed  one  over  the  other,  sim り arly  incrus 化 d.  On  one  of  these  is  the  fi 呂 ure  of 
Uzum  も 8 主" X が 重" X 5",  ...  ...  … ...  ...  … signed // ク 知ち/ご か/が， 17 

32ん  Small  Kodansu,  W パ h four  drawers,  enclosed  hv  a door  pierced  by  a goura づ haped  lat[ic ら 
black  lacquer.  DecoraUon,  birds  and  waves  in  chinkmbon;  the  edges  plum  blossom  in 
gold  and  red  lacquer  ; the  mount;s  in  silver.  4"  x 4"  X 7 , ...  ...  ...  ...  18 

>25.  Te-bako,  in  yellow-brown  lacquer,  carved  in  high  relie ら with  landscape  and  figures  on  a diaper 
ground  ; inside,  flowers  in  gold  and  black  outline  on  a red  ground.  (Chinese  style.) 

7 主" X 5"  X 4 畫 "， 18 

‘26.  Suzuri-buta,  togidashi  lacquer;  oki-guchi  of  pewter.  Decoration,  flowers  i 打 coloured  gold  and 

silver  over  colour. 10 重" x 9 を",  ...  ...  ...  probably  by  F な? だな 巧が かぶ/ 巧ぶ/み  17 

127. ご u 之 uri— bako,  i 打 to な idashi  and  hira-makiye.  Subject,  a pleasure  party  in  a boat  in  gold,  silver, 

and  colours  ; inside, ち ne  nashiji,  ...  … ...  ...  probably  by  なぶ 店ろ  18 

|28.  Two  pa 打 els,  with  flowers  in  re じ ef,  i 打 pottery  and  lacquer  of  gold  and  colours,  on  wood,  by 

Kenya.  These  pieces  arc  supposed  to  be  Kenya's  last  work,  … ...  ... 1 り 
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54.7. 
5 が. 


Ko-bon,  in  togidashi  lacquer  of  gold  and  colour  on  black.  A monkey.  8"  x 51", 

signed ぶ/ z/ ロ wz/  なぶな なな グ/, 

Kobako,  in  gold  lacquer,  oki-guchi  of  silver.  Decoration,  a landscape  ; inside,  nashiji,  tray  iris, 
with  a border  of  oki-birame.  2 至" x 2 重"，  ...  ...  ...  ...  ...  ...  ... 

Small  J 日- kogo,  in  two  di の sions  (hexagonal).  Decoration,  a dragon  and  the  treasures,  in  gold, 
lacquer,  and  colours ; insid  ら gold  oki-biram  も...  ...  ...  ...  ...  ...  ... 

Te-bako.  Decoration,  a fan  in  gold  lacquer  on  a ground  of  silver  and  gold  hirakane ; on  the 
f"an,  delicately  paint:ed  in  lacquer,  a cock  and  branches  of  bamboo;  the  base  of  the  fan  is  in 
red  lacquer,  with  the  Kin  crest  in  gold ; inside,  clouded  nash リし  9 至" x 7|"  x 4", 

signed ぶか. ふ 0 な w, 

Chawan,  paper,  lacquered  black,  with  rough  surface  imitating  Yeiraku  pottery;  the  Imperial 
cr だ t in  gold  ; used  in  cha-no-yu  (t;ea  ceremony),  ...  ...  ...  ...  ...  ... 

Bon  in  olive-coloured  lacquer.  Decoration,  fuki  plant  (クが <W7. むぶ  ノ .がジ なんな) in  gold,  black,  and 
dark-coloured  lacquer,  branch  of  bamboo  engraved. 131 " x 8",  ...  signed  Zeshin, 

Saka-zuki,  in  vermilion  lacquer;  decorated  with  fish  in  relief  in  gold,  silver,  and  colour. 
Diamfiter,  6",  ...  ...  ...  ...  ...  ...  ... みを 打 ed  Shoriusai,  a 容 ed  61 ， 

Box,  natural  wood ; inlaid  are  plaques  of  pottery  and  other  materials  to  imitate  roof-tiles, 
terminal  and  plain.  Beaded  edge  in  black  lacquer,  gilt.  9 も" x 8 ま" x 4 を", 

seal  / ごな (in  pottery).  By  民 itsu み 

Kuwashi-bako,  gourd  shape,  made  from  tree  fungus  Sarunoko  shikake  (monkey^s  seat).  De- 
coration, gourd  plant,  the  fruit  in  pottery,  flower  in  shell,  leaves  in  lacquer  and  lead.  8"  x 5 ま", 

seal  Kzvan  (Ritsuo), 

Kobako,  in  wood,  oki-guchi  pewter ; decorated  with  a female  figure  and  dog  in  pottery,  lacquered 
in  colour ; inside,  wisteria  and  lantern  in  gold,  colour,  and  silver  lacquer  on  black  specked 
with  gold.  5 玉" X 4",  ...  ...  ...  seal (po け ery)  TVz.  (or  5。 パな)， （lacquer) が。 ふ： X, な i ■の., 

Saka-zuki,  in  green  lacquer ; decorated  with  a poem  by  Sojo  Henjo  in  gold  lacquer,  ...  ... 

Small  square  Kogo  in  so じ d mokume  lacquer,  silver  lining.  Decoration,  in  gold  lacquer,  of  a 
subject  from  the ‘‘ Genji  Monogfitari.  2|"  x 2 主"，  ...  ...  ...  ...  ...  ... 

Pair  of  combs  (Sashi-gushi)  in  horn  ; decorat;ed  with  kiku  flowers  in  gold  lacquer,  ...  ... 

Kogo  in  Tsuishu  lacquer,  carved  with  a dragon  and  cloud,  with  the  inscription,  " Sh5t;en 

(Buddha)  Asakusa  " (at  Asakusa  temple) ; inside,  nash リ 1,  ...  ...  ...  ...  ... 

Kogo,  shape  of  helmet,  in  gold  lacquer ; inside,  nash り 1, ...  ...  ...  ...  ...  ... 

Zushi  in  vermilion  lacquer,  with  engraved  silver  mounts ; the  carved  Buddha  lacquered  in  gold, 

民 ound  Cha-ir も black  lacquer;  decorated  with  detached  plum  flowers  on  flat  lacquer  of  gold 

过 ndsilveif",  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■ 

Suzuri-bako,  in  wood,  with  an  incrustation  ot  ivory,  shell, &c. ; Chinese  sages  seated ; inside, 
banana  plant  in  green  and  gold  lacquer  in  re じ ef,  and  waves  in  gold  togidashi  on  black 
c*T"〇u  n dj  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ••• 

Suzur レ bako  in  black  lacquer,  wUh  incrusted  work  in  she り， ivory,  &c.,  in  high  relief ; children 
making  snowball.  Inside,  vermilion  ; on  the  marble  inkslab  is  inscribed  a poem,  ...  ... 

Suzuri-bako.  Decoration,  the  five  horses  of  Muhwang  in  gold  and  coloured  lacquer  on  black  ; 
inside,  a flute  in  colour,  the  tassel  in  silver-foil  and  gold  lacquer,  the  ground  nashiji, 

probably  by  Kajikawa, 
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Kobon,  in  t 一 g パ ashi  lacquer  of  go]d  and  colour  ou  bliiOk,  A n:u>nkey. .弓" タご  5|", 

sig 打 ed 占 7 び‘ じが の! ‘ ’ク -/*' マみ な 巧な 巧’, 18  ' 

kobako,  m だ old  lacqv .ご r,  ok】- だ uch!  OI  sil、 ぞし  Decora む on,  a は 打 dscape;  msi  ie,  nasb け tra  v ミ ris, 
w’r し \ •ト -nier  of  C-! .，いが  ra  成 e.  2 主/‘ • x 之え，  … ...  ...  … ， ... 1 另 


531,  Smalj  Ju-R こ與, in  two  divisicmr  : !‘• し—. igonal). D、 一。 巧ふっロ， a drago 打 a 打 d the  treasures,  i 打 gold, 

ia じ q:.—rj  一打 d colours  ; ! 心; りい も gold  cki-Dirame,  ...  ,ぃ  ...  ...  13  j 

■5:32，  Te-bako.  Decoration,  a lu  in  goid  lacq し产 r o 打 a ground  of  silver  a 打 d g* _»ld  hiraka 打 e ; on  the 
fan,  delicately  pain 巧 d ;ac;quer,  a cock  and  bn.nc い、 s of  bamboo;  the  base  of  th、 た n is  ミ n 
r ミ d 1 ユ cqu む- •化- kn  the  お ，n  ci  ぶ St  ia  ; inside,  cloaae 过打  ash  リし  9 圭 " x 7|"  X 4", 

signer  ; ぶぷ‘/ふな?^な. ミ 8 

ろ 33 . Chawa 打, papefj  lacquered  black, 、vi ミ h rou た n surface  brtit み u つ g leiraku  pottery;  he  I ぶ penal 

crest  in  ^oid  ; used  in  cha- 打 o-yu  ('记 a c た remony),  ...  ...  ...  … ...  …〜巧 : 

•5o  ん Bon  in  o!ive-i、 010 ured  lacqv •し  r i>  た c-)r;tio 了),？ けに i p‘*  し*; (ク ど/なぶ? •なぶ/がか?/ ごな）； n gold,  ! Jack,  and 

-‘.irk 一 cokured  lacque ご， brar  お of  osinboo  engrav む..-:， 13 も" x 8",  ...  5わ 打 ed  ム 了な vi け z, 19'. 

む 3。. 、’ピ .ka-zul。, m vermilion  1 ここ ご’ er; み、 し or;:* でづ  w.un  i 巧 h !n  rel;ef  m golo,  silver;  and  colour*. 

リ uimct:er,  6",  ...  ..、  ..，  ミ\がが  Cikdruimi,  aged  61 ， i;' 

53 G.  L;ox,  natural  wood, 山 la ミ过  a; c p お q，.;es  c ; pc;.U し: y 在い. ‘i  が her  xn が eria!s  to  imitate  roof- tiles, 

化 rminal  and  piain,  B いお  d ぶが： ご、- bh.vk'  !ac!。 ム r, 呂 liL  9 李.’ X 8|"  >s  叫-, 

sea! ぶな' なな (i し nott た i '/)•  By  民 itsuo, 1 7 

-537.  Kuwa^^-bak<  , gemrd  .ち!;3りも ご*^，主お. た〇ぶ に:*乂  ruLt._^us  SaruLw-ko  slukake  (donkey's  seat).  De- 
じ orai  山む：： ニ. om—d  piar もけ が r;u;i  :r: 打む を f’ 扩 も。，,。 r 讯 shell,  leaves  i 打 la  巧 ：S"  X 目 f", 

seal  K%va,t  i^Ritsuo),  ?7  ; 

で、 6,  K5_ し aVo,  in  vvood,  oki—guchi  ぐ、‘-:-:': e ご：‘ if  •ゎ'-- い vL、’  r 

a oo!uui  / ins;dc,  i ミ お； こご • ここ  KUi •に’ ‘Ti  h.  go! ん co3c’ •ぶ  s.!!d  ;Hve、 laoquer  on  black  specked  ; 
A，， は-ミ* j;d  'こえ ッィ r，  . ...ご t。--;  (;x も ゎつ ■ ) i '"i!。 ご 5 化 姑)， （lacquer) がり ふ 似な も J7 

itSfl  •'>r!kr’— 。 ふ；、！ n だ だ. en  ミ？. ecu に，.； ご む:〇 じ 心/、 i v:.;'  - a !v.(; ぶ b:y  如ぶ 6 りじ  ai  占 oia  laojac ご, •••  .••  1. ‘ 

> も 0.  S,、3a!i  ミ广!り;ご乙 ミ\こぶ<：!  in  ^v*Ui  ! mokuHiL:  !acqu;:r:  ?dver  ;;nu】g..  D し -c(,rati ご 打, ミ u [old  lacquer， of  a 

s;! 巧な、 たたが  r th 户バ  G、_  が • .i'、’i〇ncgu<  がし  2!"  x - を"，  ，••  ...  ...  … ...  ... いご  i 

-V; ’！  PaL. り f 广リ (S な sui -; r リ:っ h.;.;  !n  horn ; decoratea  vvii. む kik。 む c’ 、 でに  in  gola  iaccuen  . . ...  J 軒 j 

こ-じ， K ろ p り in  Tsuishu  laegu じ r,  cn ミツい j 巧 ’dh  a dragon  and  こ io ご d,  with  the  i じ scriptica,  " She 化 ロ 

i Buddha)  Asakusa  り (al  .、.sakuia  f, む rp;，；  ； in ぶこ..， nasi] り 1,  •••  .. リ. .••  •••  ...  、‘、.， ., 

04 y.  K ろ go,  ' た haD ヒ of  helmet,  ;n  gok;  lacquer;  insid も *っ ク "Vn も … … こ..  … ...  が | 

>4.  in  vernilHon  lacqucj*.  v-r.th  engiuved  Sliver 。-‘〇;:、.-ぶ； the  carved  Buddna  iacquert.d  1つ  ^oJd,  iJ  ； 

:V5.  R/—und  Cha-;r も bl が k hcquer;  d が ara 化 d with  d が ached  plun  liO 巧で rs  on  fkt  lacquer  of  gold 

and  silv む*,- ••  ，--  •••  •••  •••  ••*  • •••  •••  •••  •ぃ  * ク 

ろ 4 ん .弓 rzuri-bako,  in  wood, 巧が h バ1  inerr お ano 打 of  '.very,  s-hd し &C. ; Chinese  ろ？* ^es  seated  ; inside, 
ba 打 ana  plant  i 打 green  a' - d gc.M  i な cquer  1 打 rehei,  a •.で？  waves  m gG'.d  、.ぶ 幻 狂 shi  on  biack 

の*  ound,  •••  .•••  -•  •••  •••  •••  •ぃ  •••  •••  'ィ 

517.  Suzuri-bakr  iri  h,ack  la  巧 uer,  wi!h  ぃ .CP ム fid  work  in  shell, h， っ r—v •狡  c.,  in  りお  h rdief- こ hildK  ; 

makin 呂 snuwualL  玉 nskk,  \乂*巧;い。。‘ ； 。;>  か户  marWe  inksiao  巧记 i 台 cri む ed  之. poem>  ...  ‘'7  I 

Su ス uri— bako.  Decor も tie 打, the  行、， c ho, ■な、. ろ 〇r  i\，Ui ‘が ロ，? 3 i 曰 goi<^  ろ;'’ u cok‘’ure、r  k ぶ quer  on  — olack  ; 
inside,  a flute  in  cclour,  the  tas?d  in  ろ, ミ V 己 r-.r〇ii  な ad  s ひ! d lacquer,  tbe  お rour  J 打 ashyi, 

probably  by  ぶぶ‘.' -t;—-- バ, i8 
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! 549.  Su 之 uri-bako.  Decoration,  reeds,  snow-laden,  in  gold  lacquer  and  lead  on  black  ground  ; inside, 

1 the  sun’s  disc,  wave も a 打 d a flight  of  chidori ; oki-guchi  of  pewter,  probably  by  AT り 少ピわみ 

j 550.  Suzuri-bako.  Decoration,  quail,  chrysanthemums,  and  basket  in  high  relief  in  gold-ion,  lacquer, 
j and  shell  o 打 hirakane ; inside,  a la 打 dscape  a 打 d waterfall  in  gold  lacquer  and  nash り i, pine 

leaves  in  silver  wire.  Inscribed,  '' Harui  restored  " (19th  century),  ...  … ...  ... 

j 551. Suzuri-bako,  i 打 chinki 打 bori  lacquer.  A warrior  and  the  dragon,  key  border;  inside,  bamboos 
； a 打 d snow  in  to 呂 idashi  0 打 a ground  of  hirakan も … ...  ...  … ...  ... 

I 552,  Suzuri-bako.  Decoration,  in  taka-makiye  and  oki-birame  on  a black  ground,  a hat  and 
1 basket  (used  as  a k 打 apsack),  maple  tree  and  vine  o 打 a mountain  path  ; inside,  hares, 

I rocks,  a 打 d waves  in  gold  and  silver  lacquer  on  nashiji,  the  moon  and  crests  of  waves  in 

I 日 53.  Suzuri-bako.  Decoration,  in  taka-makiye,  o 打 a togidashi  grou 打 d of  dusted  呂 old  a 打 d silver, 

1 tigei*-ski 打 effect,  Kakinomo!:o-no  HUomaro  (a  po が）； insid も a landscape  i 打 taka-makiye 

! on  nashiji,  … ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

j 554  Kobako,  shape  of  two  hexagonal  boxes  intersecting.  Decoration,  one,  a cock  and  hen  in 
j relie ぃ n gold  and  coloured  lacquer  on  hirakane  ; the  other,  autumn  plants  in  gold  lacquer. 

I 0 -K  ^ ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■ 

I 555.  Suzuri-bako,  black  lacquer.  Decoration,  carriage  of  the  Mikado,  and  creeping-plants  in  taka- 
makiye,  lead,  and  shell;  inside,  Manzai  dancers  in  taka-makiye  of  gold  lacquer  and  colours 

； 目 5 ん 民 yoshi-bunko  and  Su 之 uri-bako,  black  lacquer  (two  pieces)  ; decorat;ed  with  peacocks  and  peony 
flowers  painted  in  gold  and  various  coloured  lacquer ; inside  the  large  box,  nash リ i, and 
inside  the  Suzuri-bako  are  pla 打 お in  gold  lacquer  on  nash リ 1, ...  ...  ...  ...  ... 

I 557.  Suzuri-bako.  Decoration,  in  hira-makiye  and  red  u 打 der  the  gold  on  black,  quail  and  millet ; 

； inside,  sparrows  and  rice  plants  on  a ground  of  hirakane,  ...  ...  ...  ...  ... 

! 558,  Suzuri- ち ako.  Decoration,  pine  tree  and  autum 打 plants  in  gold  and  silver  lacquer  on  black 
‘ ground  specked  with  gold,  ...  ...  ...  ...  ...  ...  … ...  ... 

1 559.  Suzuri-bako.  Decoratio 打, bamboo  in  lacquer  of  taka-makiye  a 打 d togidashi  m gold  o 打 black  ; 

i 打 side,  plants  by  a stream  i 打 gold  lacquer  and  gold-foil  on  hirakane  of  gold,  silver,  and 
colour.  12|"  X 9 至"，  ...  … ...  ...  ...  ...  •••み gneA  Koma  Koriu， 

1560 . Kobako,  shape  of  two  intersecti 打 g s 勺 uare  boxes.  Decoration,  the  ground  of  one  in  black,  the 

other  i 打 gold  of  a gree 打 shade.  Accessories  for  the  Bugaku  dance,  and  maple  tree  in  gold 
and  coloured  lacquer,  and  inlay  of  pottery  and  shell  in  high  relief;  oki-guchi  in  pew1;er, 

I risers  conve 打 tional  scroll  in  gold  line.  9"  x C 去" X 44",  ...  ...  seal ぶ^^だ （Ritsu5), 

|561.  Round  K5go,  in  togidashi  lacquer  of  gold  and  colour.  View  of  Fuji  in  a square  panel ; inside, 
a poem  '' To  the  Peerless  Mountain •け  Dian 化 ter,  3".  (No.  561  very  similar  style  of  decora- 
j tion),  ...  … ...  ...  ...  ...  ...  ...  ...  signed  So-shosaz, 

r)62.  Small  rou 打 d Ko 吕 5.  Decoration,  plum  blossom  in  gold,  silver,  and  colour,  a 打 d a bird  incrusted 
; in  various  metals ; insid ら kinji, ...  ...  ...  ...  ...  ...  ...  ... 

卽 3.  F 日 bake.  Decoration,  maple  leaves  and  dancers'  caps,  in  various  kinds  of  lacquer  and  gold- 

foil,  on  a mokume  ground.  10"  X 3 重" X 2", 

I ぶん  Small  round  K6 呂 5.  Shell  mosaic  (aogai- 打 uri)  of  Karashishi,  on  a togidashi  ground  of 

I inokuriiG,  ■■■  帝 ■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■ 
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^bmall  oblong  m む gid^chi  lacquer  of  gOid  :nd  colours, 。11  black ; autumn  flowers ; ' 

inside,  gold  a 打 cl  silver  n ，ぶ bu;,  ...  ..  ...  ...  ...  ...  ... 18  ' 

Su 之 uri-bako,  black  lacquer  。ド。； お. on,  a た 1 しし… U)  chinkinbori;  the  roargin  a 打 d sides  i 打 
mokume  lacquer;  inside  the  i:d  a flow crug  phiu  i 打 shell,  gold  and  silver  lacquer,  on  hira- 
kane,  ...  ...  ぃ ...  ...  … . . ...  sig 打 ed  C/" •巧/ど/, 18 

.ogo.  Decoration,  plants  a ]d  butterflies  in  gold,  o 打 三 mokuiue  guund,  ...  ...  ... 18 

Two  small  Kog5,  in  goid  am  coloured  lacquer ; ち！ "upe  and  decora',ion  to  imita た books,  ... 18 

S.nall 么 obako  (shape  01  locd’all),  in  guri  lacqusr  of  r?i 打し la.yer-j,  . . … ...  ... 18 

Ku.r  ishi-bako,  in  guri  larque-  of  twelve  layer;-  Diamt; 化 r,  4. 幸' •,  ...  ...  ... 18 

; こ—  つ, with  a hare  and  /oliaite  in  rc]i じ も in  br こ.，。 i' っ. equer  On  *1, . reverse  a seal,  18 

民 y shi  bunko,  in  togidashi  of  go，d  and  rol び jrs,  o 打 bkek  Xan, ス打  nnd  J む toku  readin 各 a scroll. 

The  ，^des  !；_; 壬.’- 1 flowers  in  goK,  on  black ; ::，side,  nr.shji.  x 〇-；/',  ...  ...  XU 

Ryoshi-  )uoko  and  Su2uri-b こ ko ，n  one  piece ; oki-gL:ch  こっ f sLver.  Decuratio  打, monkeys  o 打 pine- 
tree  i A tara-makiy も backgn  und,  douds  of  nash リ i on ，〇】ack  kcquer.  Inside,  in  togidashi  of 
gold  a id  coour, ご stag  under  a pomegranate  tree.  Under 打 eath,  hirak ごっ e and  打 ashij し 9"  x 5 畫 ", 

signed  S 石/が 巧, 19 

Small  Bi  ddhist  ；L，irine,  in  し lack  lac(j り cr,  00 打 taining  a relic-holder  n the  fbrm  レ 1 i cry が al 
pagotlc , 6,  •••  •••  •••  t.  • •••  1., 

Ry6shi-bv;iK し, in  gur^  lacquer 。f  twdve  iayers.  IS"  X S"  X 5",  •••  •••  ... 

Suzuri-ba ふ 0.  Decoration,  in  i: (■お ミい‘-'过1 り 〇>  g-〇Id  i 打 a gcurd-shaped  pa 、el, a landscape  i 打 

rain， fr. ■、打. a pai 打。 ng  by  I-Iogen  ミ ； in<iUc, ユ poem.  Mizu-ire,  map  ; leaves  i 曰 s リ ver, 

si も。 ed がが/ ク ぶり •が， 

Kohako/  sha' •ここ ご t.  tv •，つ  inters 巳 a?ng  square  boxes,  one  dull,  the  other  p >iisht づ, i 打 o じ ve  and 
Mai—k  la-rquer.  Decora じ ‘op,  waves  in  relief*,  and  s じ ght  decoration  of  chry：;anthemum  in 

じ oM.  2}"  X 2^.  • si が ed 之 がふ お, 

Fub.-i.ko, ，，Iack  iacqu ご r;  decorated  vkh  a drago 円 and  clouds. ミ^  お old  (^w け h reC ，mdtrl 辽 id), 这 nd 

cJver  CO  占; dashi  ar*  广 3 hira— makiye  8 も" x 2 重"，…  ...  ...  … … … ••• 

ん K5g5,  fan-shape,  in  black  lac て； （ト り rated  with  Daikoku  in  low  rehefj 

probably  by  a pupi!  of  么タ ぶ/だな， 

K‘:t.on  in  wood •、"ミ ih  a decoration  が kiku  flowei*s  in  potte  び j sh  が， and  lead.  Simikr  t:o 
No •り、 4, 1 •しづ ご ’if! 尸 ntly  by  民 itsu  瓦 8"  X 6",  ...  … … •••  巧 a!  7 と ;バ, 

Ko 扣 gv  .r  : ふお  nh  requiskes  fbr  化 C ince 打が- g;ame.  Decoratiori,  on  t:he  lid  a law-  ジづ た，, 

がっト化げづ  marJe  leaves  and  cheny  b!ossom,  in  むが  lacqu^  of  gold  ;ad  s-lver  on  Dlack; 

しこ ス id 户, s]n)  kr  decoration  m t っ ka— raakiye,  o 打 dou 幻 ed  nash リし  8 重 乂け  X / , ••  … 

&丄3山’ッ\〇  in 、v〇rm-eat:en  wood  ; cccorat:ed  with  gold  lacquer,  lead,  and  另1化、\  Sanbji が 

d_i_nc.a’.  iiv ち id も drum,  flute,  and  curtain, ミ n gold  la 巧 uer  and  on  ? っ Ut  か i ias ト •‘ ミ； 

oki ぶ uci:  ^ of  pewter.  7 至" X 6 ミ"： K 5f",  ...  … … ド か パ こ' by ム なが グけ 巧， 

Sak6  t:okl ••じ ri,  C が mdrical.  Decor が icn,  a sho  (mouth  o 巧 an)  ;n  g 冲！ la 巧が， •ゾ n bhe，’  化 e 

openi，. ぶ i 打 silver ; a chrysa 打！: hemu  ii, Height,  5-j  • … … … … … ••• 

Cha-W  guri  lacqi! げ in  seven  lave 巧； Chi 打が e d 巧 ig 打,…  •••  ...  s 巧 n だ d スジぶ り 足が, 

Cha-ir  一‘,  black  lacqiicr,  incrust:ed  i 只 hi  ホ relief  with  coloured  lac:quer. 


p し m,  chrysanthemu 風， peony:  and  liliaceous  plant,  ... 

〔hr  -ir 台； decorated  in  shell  and  lead  OM  a red  and  gold  ground, 
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Centu  ぴ 

587.  Small  round  Kogo,  in  black  wood,  with  incrustatio 打 of  a plant  in  rain,  in  shell  and  ivory, 

seal  Yoshitoshzy  early  19 

588.  Kobako,  in  black  polished  lacquer.  Decoration,  a fishing-net  in  red  a 打 d gold  lacquer  on  coarse 

canvas ; inside,  clouds  in  togidashi  and  nash リ 1. 8 至" x 4", ...  ...  … … ... 18 

589.  Kobako.  Decoration,  autumn  leaves  and  stream  in  gold,  red,  and  black  lacquer,  and  gold  and 

silver-foil  on  plain  gold  ground  (kinj り； insid も fine  n ぉ 叫 i.  7"  X 4 圭 " X 5",  … ... 18 

日 90,  Kobako,  Z5koku  lacquer,  Garved  i 打 low  relief  and  engraved.  A kirm  in  black,  with  peonies 

and  arab だ 勺 ues  in  brown  on  a red  gi*ound.  5"  x 3 玉'' x 2",  •••  … signed  り ふり ふ w, 18 

591. Suzuri-bako.  Po じ shed  black  lacquer  w け h decoration  i 打 high  relief  of  pottery  and  dark  lacquer ; 

a sleef)ing  tiger,  a besom,  a 打 d a makimono.  On  the  roll 辽 Japanese  date  correspo 打 ding  to 
1849.  Insid も autum 打 leaves  in  pot 化 ry,  a 打 d gold  lacquer  on  clouded  nas り 1, 

•\x\ ろじて -\h た A い made  by  Kenya  and  Kazan、 after  a desig 化 hy  Harits 化、、 が 八 sw る)、 19 

592.  Suzuri-bako.  A vase  of  flowers  in  flat  decoration  of  coloured  lacquer  i 打 laid  o 打 black ; inside,  a 

device  inlaid  in  tsugaru  lac 勺 uer,  ...  ...  ...  ...  … ...  ...  ...  ...  18 

593.  Su 之 uri-bako  in  wood.  Inside  thi 打 ly  lacquered.  Decoration,  a spray  of  vi 打 e 辽 nd  an  insect 

i 打 taka-rnalciye;  ferns  in  taka-makiye  on  black,  du が ed  with  gold, 

inscribed  outside, ' ゾ r り 7 だな おを だが//。 がな ろ 2" な 化/が," 18 

594.  Bon  (with  high  リ des)  in  poushed  black  lacquer.  The  wheel  of  IVhkado's  carnage  a 打 d Kin  ere お s 

in  relief  in  dull  lacquer ; a grasshopper  and  plant;s  in  pot:tery  and  gold  lacquer.  9|"  x 了を"， 

signed  ぶ f が な, 19 

595.  Kobako  (round).  Lacquer  to  imitate  iron.  The  lid  has,  in  the  centre,  a compass,  surrounded  by 

the  signs  of  the  ム odiac  (J 日- ni-shi)  in  silver,  ...  ...  ...  ...  ...  ...  16 

目 96.  Cabi  打 et,  with  open  spaces  and  drawers,  made  by  Kajikawa  i 打 this  centuryfor  a Tokugawa  noble. 

Decoration,  lotus  flowers  and  ぴ es じ i 打 gold  lacquer.  Height,  29 も"； length,  21"; wi か h, 10 え"， 19 

597.  Suzuri-bako.  The  ground  of  mokume.  Decoration,  a cat  playing  with  the  streamers  of  a 

Kusudama,  hanging  in  fVont  of  a bamboo  screen.  In  pottery  incru が ed,  and  gold  lacquer. 
Inside,  storks  and  pla 打 ts  i 打 a stream;  gold  and  coloured  lacquer  on  nash リ 1 (see  also  269), 

, by  Kenya^  19 

598.  Suzuri-bako.  Decoratio 打, karashishi  i 打 gold  taka-makiye ; a spray  of  water  in  silver  togidashi ; 

inside,  domestic  fowl  in  coloured  togidashi,  ...  ...  probably  by  てな むな ぶ z て な 居な， だ/む?/, 18 

|599,  Suzuri-bako.  Decora む on,  m だ old  lacquer,  oi  various  kinds,  on  a plain  gold  lac  ground ; cards 

lor  poeucal  inscnp む ons;  mside,  an  owl  on  a plum-tree  m taka-makiye  on  silver  hirakane,  17 
1600.  Suzuri-bako,  in  gold  lacquer  decoratio 打. 了 wo  kakemono;  one,  u 打 rolled,  has  a drawing  01 ujiyama 
and  a dragon  in  silver  togidashi ; the  brocade  of  the  kakemono  is  a diaper  patter 打 in  black 
I and  gold  lacquer ; inside, た r 打 s,  gold  lacquer  in  slight  relief,  wit:h  dewdrops  i 打 silver; 

grou 打 d n 江 shyi,  •••  ，••  ，••  ，••  •••  . . . 18 

,G01.  Su 之 uri—bako,  black  lacquer.  Decoration,  togidashi  of  various  shades  of  gold,  Kanzan,  a 打 d JiUoku  ; 

inside,  a kakemo 日 o and  fly-brush  o 打 a ground  of  hiraka 打 e,  ...  signed  S も wmi  Masanari, 18 
! 日 02.  Kobako.  Decoration,  Uzuxne  a 打 d a Court  noble,  i 打 gold  lacquer  and  i 打 lay  of  shell  a 打 d lead  on 
; a gold  ground ; inside,  a 打 eagle  attacking  a が ork.  The  box  is  e 曰 riched  underneath  with 

polished,  clou(ied,  silver  la 巧 uer,  4f"  x 3!"  x 2!",  ...  •••  … school  of  Korin, 18 

b03.  Kobako,  drum  shape;  gold  lacquer;  at  the  ends  the  Okab6  crest  in  coloured  gold;  the  sides 

mokumd  o 日 fine  nash リ 1; inside,  fine  hirakane.  Diame た r,  3",  … ...  ...  ... 18 

II.  F 
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C の 化 r 

C04.  Small  kogo.  Shape  of  a celebrated  helmet  i 打 gold  and  coloured  lacquer,  and  decorated  inside 

with  the  Kiri  and  Arima  cre な, ，••  ...  ...  ...  ...  ...  19 

GOG.  kogo,  shape  of  biwa.  Decoration,  mokume  in  togidashi,  with  a band  of  conventional  design 

in  gold  and  colour.  8"  X ...  ...  ...  ...  ...  ...  ...  19 

GOG，  Taki-gara-ir も black  lacquer  imitating  pottery.  Decoration,  a drago 打 in  gold  and  nashiji ; the 

lid  polished  st:one,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

007.  Ryoshi-bunko  in  wood,  oki-guchi  lead  ; decorated  with  an  incrustation  of  lead,  shell,  and  pottery 
with  lacquer ; on  the  じ d a vase  and  lotus  flower;  inside,  men  fishing  and  sea づ hell ん 
18 主" X 14"  X 5",  ...  ...  ...  … が。1  (Ritsu6),  probably  by  a pupil, n 

G08.  Saka-zuki,  in  red  lacquer ; decorated  with  kiku  flowers,  in  outli 打 e,  i 打 gold  lacquer.  Diameter,  5", 18 
C09.  Sashi-gushi,  with  raised  kiku  flowers  in  white  paste  on  a red  lacquered  ground,  ...  ... 18 

GIO.  Square  box  in  pottery,  lacquered  black,  rive  Ch お ese  archaic  charaders  in  relie じ On  the  base, 
i 打 cised,  a Chinese  inscription  ; inside,  green  glaze.  Dated  1733.  3 主" x 3- 至"， 

seal ぶ zmw  (Ritsuo ん 18 

Oil.  •Ko-bon  in  wood.  Decoration,  a persimmon  fruit  lacquered  1 打 colours  and  gold.  6"  x 6", 

signed  Yutokusai、 19 

G12.  r ubako,  i 円 gold  lacquer,  decorated  with  various  subjects  i 円 pa 打 els  overlapping  in  gold  and 

colours,  kinji  ground.  9"  x 3"  x 2",  ...  ...  ...  ...  ...  ...  ...  ... 18 

G13.  Kobako  (circular).  Decoration,  ba 打 iboo  and  spiders  web  in  him-maki) で and  togidashi 

of  gold  lacquer  on  black.  Diameter,  7 主",  ...  ...  ...  ...  signed  ぶ/ だぶ ふみ  18 

G14.  Kogo  (round).  Decoration,  lotus  plant  in  lead  and  lacquer  in  re じ ef  on  a black  ground. 

Diameter,  3 主,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Hosen^  18 

G Lo.  Kobako.  Mokume  ground  in  shades  of  brown,  with  three  feathers  in  po じ shed  black  lacquer 
in  relief,  the  edges  of  the  box  in  s り ver  lacquer;  inside  the  lid,  a square  panel  with  pine  trees 
in  green  lacquer  and  clouds  in  nashiji ; on  mokum も out;side  the  panel  are  several  ant;s  in 
black  】acquen  14"  x 6 至" x 4 王 > , ...  ...  ...  ...  signed  ぶり w な な/, 18 

GIG.  Kobako.  The  ground  in  dark  0 じ ve  green  lacquer ; on  this  a spray  of  bamboo  in  black,  gold, 
a 打 d inlaid  shell ; a young  shoot  and  some  of  the  leaves  are  incised.  6 主" x 4f", 

signed  Zeshm^  19 

61  了.  Ko 呂 5.  Decoration,  Cape  gooseberry  i 打 togidashi  of  gold  and  colour ; several  small  butterflies 

in  hira-makiye  of  gold  and  colour;  i 打 side,  clouded  nash リし  4 主" x 3",  signed  A グジ/がな 足が 7 •な, 18 
G18.  Bento-bako,  Jogaha 打 a lacquer ; decorated  with  flowers  and  plants  painted  i 打 lacquer  of  various 

colours  and  gold,  a 打 d inlaid  with  shell. 12"  x G"  X 10",  ...  ...  ...  early  18 

G19.  J 己 bako  with  two  nds,  in  black  lac 勺 uer ; decorated  with  dia 打 thus  in  white  and  coloured  lacquer 

and  gold.  5 重" X 4!"  x G 至"，  ...  ...  pr*obably  by  J// むな ふ （or/ タがん z なみ  early  18 

G20.  Suzuri-bako  in  wood,  with  a hawk  0 打 a perch  inlaid  i 円 pottery,  ...  ...  seal, 足2^^^だ (Ritsuo), 17 

021. Round  Kogo  in  black  lacquer,  with  a mask,  maple  leave も and  piece  of  brocade  in  poUery 

shell  and  coloured  lac  in  bold  relief*.  Diam が er,  6 を"， ...  … si 呂 ned  がな r/ むが （民 itsuo), 17 

622.  K5bako,  in  very  old  lacquer,  p の bably  made  at  Kamakura ; oki-guchi  pew  化 r ; persimmo  打む  uk 
and  leaves  in  coloured  hira-makiye  ; the  original  gold  decorado 打 is  worn  away.  3 主" x 2 畫 "， 

signed 於 な ふな， 一 

G23.  F 曰 bako,  in  silver  lacquer,  with  CO 打 ventional  desig 打, in  aogai  work,  the  inlay  of  shell  outlined 
in  gold  lacquer.  9 ま X 3 重"，  ...  ...  ...  •••  •••  •••  … •••  … 


む U4.  Srri ユ! ミ Shape  of  み cdeluated  helmet  in  gokl  a 打 d cc ミ cured  lacquer,  uecor ふ ted  inside 

with  the  .tv!n  and  Axima  crest,  •••  ...  ...  ...  ，一  ，•• 

GO こ. kcgo,  shape  of  biwa.  Decor ュ do 打, 打 ioki:rne  i 打 t。 ご’ ソ — . ニ ; 叫 with  a band  of  conve 打 ti〇 打 .J  des ミ gn 

in  で old  awd  colour-  y,  3^-  , ...  ...  ，一  ...  ...  

じ y-ん  了 a い- gara-ir も biack  iao が 巧 r iniUra! 打 g pottery.  D' ご cor ニ do 打, a d ago 凸 in  gold  aad  nash リ i ; ibe 
lid  polished  が one,  ...  •,  ...  ...  ...  … … … い 


0 ロ t:he  お s ぞ 


607. 民 y ろ shi—bunko  in  wo。^,  oki-gr: じ h!  iead ; decorated  i、vit し a 打 i 打 crustatio 打 of  lead, ら hell,  and  P’ つ U さ r ダ 
with  lacquer; り;） tnc  む a 么 vase  and  lotus  flower;  m リ de,  raen  nshing  and  se 乙- sh が i た 
18. 重" X 14"  X 6",  … ...  … ...  seal ぶな' な 《 (民 its’3c\  probabi ぶ by  a p',p も 

G08.  Sak?i-7UKJ,  m red  ! ユ cquer ; decorat;ed  with  た iku  flower ち, m outline,  in  gold  lacQuen  Diameter,  r/, 
C09.  Sashi-g 、’hi,  with  nn’s ミ d Idku  flowers  in  white  pa が e on  a red  lacquered  grcund,  ....  ••， 

610.  Square  be ぶ in  pottery,  Ucqueied  black..  P rve  し hinese  archaic  cherac た rs  in  reUe じ 
incised,  a Chinese  insci ミ pt!o 打； inside,  grec 打 glaze.  Da 化 d 1 了 33.  3 主" x 3 を"， 

s^'^al  Kwan  (Ritsuo), 

ら 11.  Ko-bon  in  wood.  Decoration,  a persimmo  打； Vui[  iacquered  h.， colo リ r 巧 and  gold.  G"  x 6", 

sigijit.d  Fw シ ふな、。 2 も 

612.  Fubako,  in  gold  I'icquer,  decor ユ ted  巧 ’i ム W various  subjects  in  pa で els  overlappin ミ in  gold  a.:3id 
cciour も kir が groumi.  9"  x 3"  X 2",  ...  ...  ...  ...  .*•  ... 

G13.  K ご Sake  い: irciu—r).  D が oration,  baraboo  and  sp ぃむ r.s  web  ;.n  hira- makiye  and  to が d が hi 
of  g ぺ d lacquer  on  bla^k，  Diam が er,  7 主",  • - ...  ...  ...  signed  5 為が だぶ ぶみ 

ら 14 • に。 ピ 0 (round). り ecoralion,  lotus  plant  in  Iea、j  ard  lacf  ’ier  in  relief  on  a black  gjou 打-;， 

Dm 打-ご ter,  , ...  … ...  ..  … .,i  … s ぶ 打 ed  _邸か ロ,-, 

615. l:oL>a レつ. を iokumc  g 一： mnd  ia  sharJes  c'r  bro が n,  with  しじ ee  feathers  in  po じ shed  black  lacque! 

in  rehe ち the  e し: ges  01  the  b )x  m sWy し I 1 如':,] uer; 》〇 さ ide  the  レ i， に square  pa 打 el  wUh  pine  trees 
in  ど r- で n lacquer  , nd  ：Iouds  in  nas*  ; on, 1-。已ムいぃ。、〇,  〇 りじ ，de  the  リ and  are  several  an ほ ui 

hir,.ck  iacq  リを  r. 14 " x 6 違 X 4.V',  ...  ' ...  •••  signed  ぶが 兒 な* ごな, な ッぶ (お 

01G.  Kob ぶ k ご‘  了 he  grou:-d  m ピユ rk  olive  gr む en  iac  •- er;  on  thir, を spray  レ ご bamboo  in  Wa し k,  gol み 
ana  -liiaa 过 sne じ, a voung.  shoot  anJ  some  い f the  It 知 ves  ai で me じ ed.  u す x 4f"， 

sig\cd  Zeshin, 


Cl 了 Kt3 為 5.  D—corat:.on,  Cape  碁、：:’ seberry  in  し ’gidashi  of  gcM  and  colour ; ぐ' と ver な#  small  butterflies 

i 打 hira-makiye  of  gold  る nd  colour;  insid  ち 010 uded  nashyi. 4 至" x 3",  signeJ  ぶかが な 八が v な ^ 
618.  Bt 円 to-bak み J5gai;ana  ;ac が 1け ； decorat:cd 、r:t；h  flowers  - 打 d pla 打 化 pain た d m lac 勺 uer  of  varioii ミ 
CO レ ars  and  geld,  and  inkud  with  shell.  12.'  X 6 パ X 10",  … ...  … ...  early 

Uua  レ o Y,ith  iwo  ii  し Is,  ip  black  lacquer ; decorated  wi[h  di  辽 uthus  in  吓 hi  ドと  ad  coloured  lacquer 

こ 円 d gold.  5 す" X - げ ' X i3 も"，  probably  by ぶ だ むだ t が レ r/ タ が/が. ッ な)， early 

G20.  Sa ミ uri-bako  in  wood, が' け h a l:u 巧-た  0 打 a perdi  inJaid  in  P が tery,  ...  .••がみ/ なな (Rksu  りん 

G2L  Round  Kog5  in  ，,;a こ k ミ s、:TJ ド r, 相り’  a uask,  raaple  leaves,  a 打 d piece  of  orocade  in  pot ト ery 

sh こ 11 ュ nd  colouired  ミ rc  に. で!、‘- :f.  Dh‘.Tu づ ter, お, s お ned  がぐ つ •なが （Rksu 却 

622.  Kobako,  i 打 very  olid  la じ q;，cr  p 化，!、— ご i み y made  at  J、'  ぶ akura; じ k レ guchi  pe 、パ er;  persimmo 打 fruit 
and  jeav^  hi  coloured  ,;!，巧  mak;-Ve  ; the  ong^naa  goM  decornUon  is  巧- ;们1  away,  3 を" x 2 ミ ザ, 

signed  Yenka^ 

C23.  F 日 bako,  in  Sliver  1 ユ cquer,  wkh  ccnveru.k、 打 d-is ミ g 打, ミり  aog ユ i work,  the  !niay  of  shell  oudi 打 ed 

1;") g〇3  cl  lacquer.  9 主 X * 至,  ，••  •••  ••• 


62 ん 
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Century 


Small  J 日 bako,  one  division  じ ned  with  m が al  for  burning  mcens た Decoration,  gold 
diapers,  conventional  sprays  and  flowers  o 打 a black  grou 打 d,  and  chrysanthemum  flowers, 
buUerfli だ, and  the  Kiri  cr な t in  re じ ef  in  gold,  silver,  and  shel し o 打 diaper  and  gold 
p^'X'oundj  ■■■  ■■■  ■■■  ■■■  ■■■  -L  i 

625.  Kogo.  L 辽 c 勺 uered  to  imitate  shibuichi  with  flowers  in  low  relief ; inside,  the  moon's  disc  with 

a spray  of  flowers  across  it.  4"  x 2 妻"，  ...  ...  ...  ...  ...  hy  Zeshin、 19 

626.  Box  with  tray,  i 打 black  lacquer.  Decoration,  in  square  and  fan-shaped  panel も alternately 

gold  and  silver  lacquer  of  various  kinds,  with  landscape  and  figure  subjects  in  monochrome 
and  colours  ; i 打 sid  ら nash  りし  8f"  x 7 至" X 5 主",  ...  probably  by  ぶ ジリ? なの パ.// け/ {’w, 18 

327.  Three  ^ake-zuki  in  or 辽 nge  red  lac 勺 uer;  decorated  with  (1) tortoises  on  a raft  in  silver  lacquer ; 

’ (2)  a golden  carp  swimmm る ground  s り ver  lacquer ; f3)  st:orks  flyi 打 g,  m gold  a 打 d black 

lacquer  on  red  ground  ...  signed  / ご な w ぶな/  (Koma),  from  paintings  by  AT タぶ なな, early  19 
|)28.  K5bako,  black  lacquer.  Decoration,  on  the  lid  screen  use 幻 in  the  butterfly  dance  and  a 
’I  maple  t;re ち blown  by  the  wind  and  enveloped  in  driving  rain,  t:aka-makiye  and  togi- 

I dashi.  The  sides  are  decorat:ed  in  gold  and  colour,  with  maple  leaves,  musical  in- 

I s 化 uments,  and  accessories  for  the  dance,  the  oki-guchi  of  pewter, 化 e lining  nash リ i; 

' inside  is  a tray,  the  sides  having  fir-cones,  leaves,  and  sakura  flowers  similarly  l:reat;ed. 

i 8 ^ X 0 ^ 2 f • • • ■■■  ■■■  • • • ■■■  ■■■ 1 8 

529.  Kobako,  gold  lacquer,  chrysanthemums  by  a stream  in  taka-makiye  and  fine  kirikane  and 
t;ogidashi;  a tray  inside  decora1:ed  with  chrysanthemums  behind  a た nee  o 打 nash リし 

i レ’^^  ■■■  ■■■  ■■■  丄 〇 

)30.  Kobako.  Decoratio 打, lespedeza  and  dia 打 thus  plants  near  a stream,  in  taka-makiye  and 
togidashi,  the  flowers  of  dia 打 thus  in  silver  and  colour,  the  grou 打 d nashyi  a 打 d ki 打 ji ; the 
じ d is  decora1:ed  with  the  rising  sun  behind  flowering  plants  in  togidashi.  It  contains  a 
tray,  with  a decor お io 円 of  shells  on  lotus  leaver  7"  x 4 壬" x 目", 

probably  by  A り wz な] 尸な ぶ w/ なと/な, 18 

31. Square,  small  K5bako ; decorat:ed  with  sakura  blossom  in  t;aka-maki;ye  of  (different-coloured 
golds  (some  tilled  with  red  under  the  gold),  on  a black  grou 打 d;  inside  nashiji;  cord- holder 
i 打 silver.  3 X 3 X 2 葦，  ，••  ，••  ，••  •••  •••  •••  •••  •••  ••• 18 

32.  に 5g5,  i 打 two  partitions  and  a tray  inside.  Decoration,  storks  in  a mountain  landscape  in  very 

fine  togidashi,  the  tray  in  gold  ; insid も rich  ok ト birame.  2 主" x 2 壬"，  ...  ...  ... 18 

33.  Ko 呂 5.  Decoration,  circular  devices  of  flowers  and  how5  in  taka-raaKiye,  the  groundwork 

i 打 side  the  circles  very  fine  hirakane  in  gold  and  silver;  the  ground  is  du が ed  with  clouds 
of  gold,  and  i 打 this  are  outlined  in  black  lacquer  birds  and  buUerflie も and  inlaid  are 
sprays  of  a fer 打- uke  pla 打 t in  awabi  shell. 3 畫 " x 3 圭 "，  ...  ...  ...  ••，  ... 18 

)ん  K6 呂 0,  shape  of  persimmon,  in  gold  lacquer,  tinted  wi 化 colour ; inside,  kmji,  ...  ...  ... 18 

!5.  Small  Koro,  with  silver  lining  a 打 d perforat;ed  cover ; a landscape  i 打 silver  and  gold  !:〇 呂 idashi 

0 打 black  ground, ...  ...  ...  … ...  signed  ^ が z ジブ"/ J/ なぶな ぶな/む’', 18 

り 6.  Kogo.  Decoration,  peacock,  peahen,  and  pine  tree  in  taka- maki 至で， and  kmkan も on  black 
'；  grou 打 d dusted  with  gold  ; i 打 side,  flowers  i 曰 hira-makiye.  3 圣 " X 3",  ...  ...  ... 19 

^17.  Suzuri-bako,  wood,  the  grain  emphasised  by  rubbing,  the  ed 呂 es  lacquered  i 円 black  with  the 
ぴ が t of  Daimio  Ka_to  T5yama  in  gold  ; 比 e lid  and  sides  decorat:ed  with  shells  in  pot 化 ry, 
lacquer,  a 打 d wood,  and  real  shells,  ...  ...  ...  ...  signed  Ritsud^  1 了 
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Cen 化 

Chatsubo,  m gold  laequer,  With  a decoration  of  deer  and  flowers  m relief,  and  mlaid  with  shell 
and  lead,  ...  ...  ...  ...  … ...  ...  ...  ...  probably  by  / ごか/巧， 17 

Small  Saka ゴ uki.  Inside  decoration,  in  gold  lacquer,  chrysanthemum  flowers;  outside, 

Zeshin’s  favourke  wavy  decoration  in  brown, signed  Shibata  Zeshin^  IS 

Three  circular  Kuwashi-bo 打.  One  is  decorated  with  maple  leaves  in  red  lacquer  on 

a silvery  ground,  the  others  flower  arrangements  in  colours  o 打 a similar  ground, 

signed  Machida^ 

Circular  K5bon,  in  black  lacquer ; decorated  with  a spray  of  dimbing  plant  in  colour  and  gold, 


the  fruit  in  lead.  Diam が er,  8",  ...  ...  ...  ...  ...  signed  Machida^ 

Bon,  i 打 black  lacquer.  Decoration  in  brown,  gold,  and  silver  togidashi ; a carp  swimming. 

19  X 11 玉-,  ...  ...  ...  ...  ...  ...  ...  ...  sig  打 ed  がな 尸な， ななぶな, 

Oblong  box,  the  t:op  of  wood  roughly  cut,  framing  a Daruma,  in  bold  relief  i 打 coloured 
lacquer  and  poWery ; inside  decoration,  rats,  and  a fukujm("flvwhisk)inl:aka- 
makiye,  with  clouds  in  silver  oki-birame,  the  lower  part  with  a red  wa 打 iguchi  and  two 
drumsticks  in  ね ka-makiye,  with  oki-birame  clouds  in  silver,  the  bottom  (oul:side) 
nelumbium  leaves  in  togidashi.  Oki-guchi  of  pewter.  11" x 8', inscribed,  " Muchuan,  an 
old  man  aged  81, made  this,"  ...  ...  ...  ...  ...  seal, A'w なみ" 民 itsuo, 

Su 之 uri-bako,  in  two  divisions;  the  upper  one  contains  a slab  for  ink.  Gold  lacquer,  a 
creeping  plant  and  conventional  design  in  relief,  and  incrusted  shell  on  plain  gold 
ground  ; inside,  sea-birds  and  waves  in  gold  lacquer,  a rock  in  mother-of-pearl. 

0 *>  5 す^' \ ^ >■■■  ■■■  ■■■  ■■■  •••  ■■■  ■■■  ■■■  ■■■ 

Suzuri-bako,  black  lacquer.  Decor お ion  in  togidashi  of  silver, 各 old,  and  colour;  four  た male 
figures,  a screen  and  inscription ; inside,  fine  nash リ 1, a moon  in  silver  lacquer  and  plant;s 

1 o Sfol d , ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■ 

Kobako,  black  lacquer.  On  the  じ d,  two  women,  making  an  inscription  on  a screen ; the 
sides  decorat:ed  with  bo が s containing  figures,  all  in  togidashi  of  gold,  silver,  a 打 d colours. 
8 暑^ ^ 6 主 。ミ ！■•*  ■■■  ■■■  ■■■  ■■■  ■■■ 

Two  plaques  incrusl:ed  with  buds  and  flowers  in  ivory  on  blue  lacquer  ground. 18"  x 12  を， 

signed  Naitd^ 

Kobako.  Black  lacquer,  cord  holders  silver ; the  edges  in  rade 打； inside  decoration,  lattice- 
work  in  gold  lacquer.  7 壬 X 目 X 5", ...  ...  ...  ...  ...  … … … 

Kuwashi-bon.  Gherry  tree,  pines,  and  waterfall  i 打 gold  lacquer  (taka— makiye) 辽打 d inlaid  gold  ; 

the  ground  hirakane.  ol"  X が'，…  ...  ...  ...  ...  ...  … … 

Kodansu,  with  three  drawers.  Decoration,  bundles  of  firewood  i 打 taka-makiye,  with  plum 
blossoms  inlaid  in  gold  scattered  over  them,  and  also  over  the  grou 打 d,  which  is  in  fine 
hirakane;  the  front  of  the  drawers  decorated  with  diapers  i 打 gold ; i 打 side,  nash リ i, the 
mounts  i 打 silver.  5 至" x 3"  x 3 至"，  ...  ...  ...  ...  ...  … … … 

Suzuri-bako,  in  black  lacquer.  Decoration,  Sasaki  Takatsuna  crossing  the  Uji  river,  i 打 re じ ef 
i 打 colour  and  taka-makiye ; inside,  a stream,  fire-flies,  dianthus  flowers,  rushes, 过打 d tree 
stumps  in  togidashi,  taka— makiye,  and  colours;  mizu-ire,  two  boats  i 打 shakud5,  gold  and: 

silver,  •••  ...  •••  •••  •••  •••  •••  • • •••  ••• 

J 日 bako,  in  two  (divisions,  in  wood, 化 e grain  accentuated;  on  the  じ d incrusted  a peony  and 

butterfly  in  mother-of-pearl. 10-!"  X 8 主" X G",  … … … … … … 
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し nats し bo,  m gold  laequer,  with  a decora い Oil ぅ： deer  and  flowers  in  re い が, a - づ miaid  with  shell 
and  i ミ ad, … … … ぃ ...  … ...  … ，，. Drobablv  by  Kdrin^  17 

な 描 laii  台 aka- ス 〇.!〇.-  In な cle  む ecor が loii, m gold  lacquer,  chrysanthe?, 打 um  ilower?  ; out:s ミ d も 
Zeshin’s  iavo  n-ue  wavy  decoratio 打 in  brown,  ， ...  .‘  s; 巧 ned  ぶ/む' みなな 之な々 z み t\ 

Thr こ;： circular  Kuwashi- bo 打.  One  is  decorated  'vith  maple  j がが e し；:-。 red  !acquer  cm 

a silvery  gron 打过， the  other. ミ iower  arra 打 g、men は i 打 0010 urs  o 打 a stmilar  ground, 

s ミ gned  ■A/ なにる/ ゴ な. K 

し ircular. : 〜り bon,  iu  black  lacquer ; decorat:ed  み- ith  a spray  of  climbing  p: ご nt  ミ 打 co い ur  ard  gold, 
the  fr ぃ:ム  in  [ead.  Diameter,  8",  ...  ••，  ...  ...  ...  台 i 茜。 た d Jlfac を ida,  If 

Bon,  in  ;-;;ack  lacquer.  Decora ぃ o. ん in  brown,  gold,  a 打 d sUver  togidiishi ; a carp  swimming. 

19"  X 11 を",  ...  ..  … … ...  … ...  sig 打 ed ろ' な グがブ がな ぶな, 1 

Oblong  box,  the  top  of  wood  r ぃ U ピ ii!v  cut, む amm だ 么 Daru のん in  bold  reUer  In  ぃ 010 ured 
1 こ cquer  and  poUerv ; inside  decoration,  ra*ts,  and  a fukuua  (ilv  whisk) i 打 taka- 
inaKiye,  wi: i c’ouds  i 打 si’ver  oki-bira と lix;,  the  low、r  ； ar ト whh  a red  wani お'， ichi  a 打 d two 
drumsdek 月 in  taka-maH. で， も‘ i お oki  — し; ra 瓜 e cloudj  in  silver,  the  bottom  (outside) 
n ミ lumbium  leaves  in  tiogidashL  Oki- 再 uchi  of  pevrter. 11" X 8'  , m、;cribed.  '' Muchuan,  sn 
old  rran  aged  81, ぶ de  this,"  ...  … … ...  ...  seal,  Kwan^  Ritsuo, 1', 

Suzur ミ- bako,  in  two  divisions : ihe  ぃ poer  one  c-ml;ams  a slab  for  h.k.  Gold  lacquer,  a 
creeping  plant  and  convcntic''n.*  in  relief,  and  incrusted  shell  oi*  |jlain  jjold 

ground  ; ii 化 Me,  sca- birds  iuid  れ 。、，，とど  in  gold  lacquer,  a rock  in  mo.'、_ier— of〜pead- 

文-一’  ゾ、 ■>.  •••  •••"  •••  ••• 三 c 

Su む;. vbak っ, black  lacque こ Dc じご rauou  i ご togvdashi  of  silver,  gold,  .nd  colour;  fbur  f"emsle  i 
.少马 け 叩 s, こ s':T ミ en  find  insci.ip ふ' a . ias!’d も no 弓 h リ a moon  i 打 silver  lacquer  a 打 d plants 

パ 1 ;?〇;こ^  • •••  •••  •••  • • * 

K.C,b ご ko,  black  U.,c 勺 uer.  On  die  i：d, れダ o が o 打 len,  makmg  au  5 打 scri が ica  on  辽 scree。 ； the  1 

si し' ぶ decora' ム cd  with  boats  coutainir.^;  figures?  ail i 打 h giJaj れ i of  gold,  silver,  a じ d colours.  J 

8 等' X ぉ り X ぉ … … ...  … … … … … •••む’  I 

1 WO  olaque(, 1 打 crusted  wuh  ト ’ds  aud  iio^'ers  I つ！: very  on  Dlue  lacquer  ground. x 12  を.  . i 

e;gned  ななち; え j I 

Kobako.  Black  lacquer,  cor し hoklen-  siivcr,  fhe  edges  i 打 raden , inside  decoration, 1 ス t:tice-  . J 

work  in  g こ f. づ lacquer.  7 至 X 目" 父 i、, ...  ...  ...  ...  ...  … … -ミ 

Kin’/ashi- bon.  C.  '-.nTy  Ire も pines,  a 打 d 、 の i 化 rfall  in  も. old  ac.' 三] が (taka-maluye) 过打 d u iaid  gol。 ； 

the  grou 打 d hirakan た ^Sr"x4  ,...  ...  ...  ...  ...  ...  •••  ••• 玉。！ 

Kodansu,  with  three  drawers.  D^coradon.  bundles  of  firevood  in  tai：a-makiye,  with  p!un) 

blosso 打 ns  iiii な id  in  gold  scatt ご red  over  them,  and  a!.so  over  the  grou 打 d,  wh:;ch  is  in  f’ み...- ミ I 

h ミ：: ak ユご e ; ふ e front  of  the  drawers  d む :ora に d ぷ aper‘c  ;_n  gojiu ; insid ら n 江 一-り ツ, th を ； 

mou 打 ts  i 打 silver-  5 去.' ' x 3ッ  X 3 去"，  ..  … … • … •.  … ... , 

Sazuri-bako,  in  bla し. k la 巧 uer.  f)ccoratio ミし  S レ、 sski  了 I’lks.tsuna  c でが mg  U と-: Uj よ river,  m ix ぶけ  , 

in  colour  and な ka- 瓜 a ト ぶが； b ふう e,  a 说 む ara.  iir* 尸.- fU が， が ぉ) •化 us  flow な も rushe ち a 打 d tr が 
s 化 mps  in  わが d ぶ hi, に ks-n;aki:y •こ, 三 r*d  colour' ミ； mizii-ire. こ wo  boats  i 打 shakud み gold  が-| じ.. 

silver,  ...  . - . ...  •••  •••  •••  … 

J む bako,  in  two  div  ;:ions,  hi  won も the  gram  召 ご cecUu が e も。 打 化 e じ d i 打 crusted  a peony  ' 

butterfly  in  mother-of-r ご ari  10 重 •'  X 8!''  x O',  … … … … … い； 
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しれ atsubo  m ivory;  the  inside  lined  with  solid  gold  lacquer  perforate!  m circular  devices, 
showing  the  ivory,  ...  ...  ...  ...  ...  ...  ...  sig 打 ed  ぶ/娘/ w/m, 19 

Oblong  box  in  ivory ; decorat:ed  on  the  Ud  in  gold  lacquer,  with  four  sages  i 打 high  relief",  feces 
and  hands  in  coloured  ivory;  the  sides  elabora_tely  decoral:ed  with  landscapes  and  Dirds  in 
gold  lacquer  and  i 打 cru が お io 打 of  shell, &c. ; the  bottom  of  the  box  and  the  irUerior  are 
decora わ d with  flowers  in  a similar  manner.  8"  x 目 主" X 4", … ...  ...  ...  ...  18 

Small  fl が Tebako  in  ivory,  with  tray.  Decoration  in  gold  and  red  lacquer,  with  howo  and 

ui3"P、r*,  ■■■  ■■■  ■■■  ■■■  ■■■  ■■■  1 ^ 

Small  flat  Tebako  i 打 ivory,  enclosing  three  miniature  boxes,  the  out;er  lid  decorat:ed  with  a 
la 打 dscape  in  gold  and  coloured  lacquer  and  inlaid  awabi-shell,  the  i 打 ner  lids  with  pi 打 e and 
plum  blossom  in  the  same  mat;erials,  ...  ...  ...  ...  ...  ...  ...  ...  18 

Small  round  K5go,  all  over  decomtion  of  kilcu  flowers  in  ね ka-makiye ; some  are  tint;ed  with  red 
u 打 der  the  gold,  ...  . . . … … … … . . ...  … ...  … 18 


Bowl  lor  the  Cha-no-yu  (enclosing  a smaller  one  m silver)  in  gol 幻 lacquer.  Decoration,  gourd 
plant  i 打 re じ ef;  with  this  piece  are  other  utensils  for  the  tea  ceremony,  ...  ...  ... 

民 ound  K5bako,  in  black  lacquer  decorated  with  leaves  and  scroll  in  low  relief ; box  encircled 
with  a band  of  gold  lacquer  of  key  pattern  ; inside, 化 e Okabe  crest  in  flat  inlay  of  shell, 
silver,  a 打 d gold— loil  o 打 a gold  ground  ; underneath  is  a circular  panel  of  oki-birame. 

L>i 过 meter， 4 , 帝,，  ■■■  ■■■ 


]7 


19 


Small  oblong  K5g5,  in  gold  lacquer,  a child  playin も in  low  relief,  a ("an  in  shell  and  red  lacquer ; 

i 打 sid  ら打  ash  リ 1,  ...  ...  IS 

Small  oblong  Kog も in  gold  lacquer  of  various  kinds,  decoration,  landscape  with  pine  tree  and 
floweri 打 g shrub ; inside,  nash リ 1,  ...  ...  ...  ...  ...  ...  ...  ... 18 

Kobon,  quatrefoil  shape,  gold  lacquer  of  various  kmds,  decorated  with  imperial  a 打 d other 
crests ; centre  panel  of  ivory ; subject,  children's  festival,  encrusted  in  lacquer,  awabi-shell, 

■よ d レ j ■■■  ■■■  ■■■  ■■■  -L tiJ 

Round  box,  with  cover  and  small  round  tray,  wakasa  lacquer.  Diameter,  6 去"，  ...  ... 19 

Small  Shinto  shrin ら in  打 ash リ 1 lacquer ; the  mounts  i 打 n 化 tal,  chased,  ...  ...  ...  ... 17 

Su 之 uri-bako,  in  black  lacquer.  Decoration,  chrysa 打 themums  in  gold  and  silver  lacquer ; out- 
lines of  the  leaves  and  flowers  strongly  marked  i 打 gold;  inside,  iris  o 打 a clouded  nash  リ i 

uiio  ji，  ■■■  ■■■  • 1 • • ■■■  ■■■  ■■垂  ■■■  1 8 

Suzuri-bako,  black  lacquer.  Decoratio 打 in  gold  and  silver;  Idku  plant  pai*tly  hidden  by  a 
bli 打 d;  inside,  maple  leaves  i 打 gold  and  colours  on  ice  crystals  in  silver  togidashi,  and  a 
stream  in  gold  togidashi ; mizu-ir も a raft  in  silver,  ...  … signed  ぶ 又り 足な （Shokasa り， 17 

S が of  six  Suzuri-bako  for  the  po が ry  game,  in  black  lacquer.  Decoration,  rushes  and  flowering 
sprays  of  比 e lespedeza  a 打 d kiku  plants  in  gold  and  colours,  ...  ...  … ...  ... 18 

Bowl  hollowed  from  ve け ical  section  of  bamboo ; decorat:ed  with  a spray  of  chrysanthemum. 

8"  X 5 至"， ...  … signed  Zeshhi^  19 

kogo,  black  lacquer;  decorated  i 打 togidashi  of  gold  a 打 d colours,  with  maple  tree  a 打 d birds  on 
its  branch な； insid も covered  with  sprays  of  chrysan 比 emum  i 打 gold.  4"  x 3"  x 2", 

signed タクり ぶな/,  18 

kogo,  oblo 打 g,  with  rounded  corners,  dark  green  lacquer;  decorated  with  a flowering  plant 
and  rush が in  relief  behind  a fence  in  inlaid  shell  and  lead.  5'"  x 3^''  x 2'',  signed  Zeshin^  19 


が 

し enUiry 

0/1.  Bowl,  formed  of  a sectio 円 of  cocoa-nut ; decoral:ed  outside  With  が orks  i 打 gold  lacquer ; inside, 
prawns  a 打 d small  crabs  in  gold  togidashi  o 打 black,  it  stands  on  three  shells  carved  in 

ivory;  •••  •••  •••  •••  •••  •••  • • • •••  •••  ろ \ を w た 或 S JiuTtsJio 、 18 

672.  ivog5,  in  dark  green  lacquer ; decorated  with  waves,  rocks,  and  sea  shells  i 打 low  re じ ef,  the  lid 

fashioned  from  a piece  of  ckcayed  wood.  6 主" X 5 至" x 3f", signed  Zeshin^  19 

い Small  round  K6g5,  i 打 black  lacquer ; decoralied  with  a bird  (in  m が al),  flying  through  clouds  in 
oki-birame  a 打 d nash リ 1 ; inside,  storks  in  silver  and  gold  togidashi.  Diamet;er,  3", 

hy  ICovta  htuhakui  18 

6 了 4.  Bon,  in  black  lacquer ; decorated  with  a branch  of  flowering  cherry  tree  in  togidashi. 

10 至" X lO 至"，  ...  ...  ...  ...  … ...  ...  signed  Shunsho^  18 

6 了 5.  Square  box  in  wood.  Decoration  a stream,  cherry  blossom,  butterflies,  and  poetical  inscriptions 

in  gold  lacquer  and  miaid  shell  and  lead,  ...  ...  ...  ...  signed  Korin^  17 ‘ 

67b.  F 曰 bako  in  black  lacquer ; decorated  wkh  grasses  in  various  coloured  gold,  ...  ...  … 18 

677.  Sake  ket;tle,  metal  lid  lacquered  i 打 reddish  brown  lacquer,  with  pine  branches  and  a poem  in 

gol も ...  ...  ...  ...  ...  ...  ...  ...  ろら A Kvu 凡 nshosai>  17 

678.  Small  flask,  lacquered  to  imitate  iron  ; decorated  with  plant  and  fVuit  in  colour  and  inlaid  shell,  18 

679.  A gourd ; decora1:ed  with  leaves  in  brown  and  black  lacquer ; on  a leaf  is  a grasshopper  in 

gold,  and  on  the  lid,  which  is  of  wood,  a beetle  in  black  lacquer,  ...  signed  ZeshiUj  19 

680.  し ircular  box,  in  black  lacquer.  Decoration,  in  taka-makiye  and  togidashi,  flowering  plants  in 

gold,  s り ver,  and  red  lacquer,  with  inlay  of  awabi  shell,  probably  by  ぶ 足/ ジ 7 だ/  なぶな ク z な/ 18 

681.  Upright  oval  bo も brown  lacquer  on  paper.  Decorahon,  hawkweed  and  equisetum  in  gold  and 

silver,  ...  ...  ...  ...  ...  ...  signed  足 だ/ぶふ (probably  Zeshin's  work), 19 

682.  Small  box,  formed  like  a biw も in  brown  and  black  lacquer,  inside  a poem  wrUten  in  red, 

by  Zeshin^  19 

683.  Bento— bake,  i 打 black  lacquer.  Decoratio 打, flowering  plants  in  togidashi  a 打 d oki—birame  of  gold, 

silver,  and  colour, 11 至" x 目 |"  X 10", もを八た^^  Shiomi  and  ShunsJw、 Shiomi  Masanari， 18 

684.  Kodogu-bako,  cabi 打 et  shape,  containing  all  reqms け es  fbr  the  incense  gam も some  in  silver 

inlaid  with  enamel も others  lacquered.  Decor が ion,  on  the  top  a landscape  with  deer  in 
gold  lacquer,  the  sides  and  shelves,  flowers  and  butterflies,  in  gold  and  colours  on  black 

ground. 10 至" x 5 去" X 9",  ...  ...  ...  ...  ...  … … … ... 17 

685.  Suzuri-bako,  in  black  lacquer ; decOTated  in  high  relief  with  cap  for  the  N5  dance  and  m 巧 le 

leaves  in  meta],  enamel,  gold  lac 勺 uer,  and  shell;  inside  the  じ d drum,  maple  leaves,  &〇•,  in 
gold  and  coloured  lacquer,  silver,  and  malach け e on  nash リ 1, 

signed  (and  Kakihan) 足な パ ふな z£, なぶな だの 化 T な 2,  18 

68G.  Box,  with  tray,  in  silver  !acquer.  Decoratio 打 in  monochrome  ot  boys  rolling  snowball ; mside, 
ccnventional  flower  and  leaves  in  gold  on  silver  nash  りし  7"  X 8"  x 3 ま, 

sig 打 ed  (seal)  kS7 だ •ジ が/  なぶな だな? え 17 

687.  Circular  K02^ も in  e'uri  lacquer  of  eighl:een  layer も ...  ...  ...  ...  •••  ••• 18 

688.  Circular  K ろ g(3,  in  tsuishu  lacquer,  carved  with  plant:s  and  diapers,  ...  … … … 18 

689.  Suzuri-bako,  roun も in  natural  wood  ; decorated  wi 化 shells  and  sea-\v が d in  fai’ence  and 

lacqu が； insid ち black  la 巧 uer  with  a landscape  in  gol も and  st:orks  in  poUeiy  and  lead, 

signed  ぶ z •むだ ク, seal  / ご な 17 

690.  Suzuri-bako,  in  black  lacquer ; richly  deconited  in  gold  lacquer,  with  birds  feeding  比 eir 


47 


Century 


young  near  a stream.  Inside  decoratio 打； i 打 side,  the  lespedeza  plant  i 打 gold  across  the 
moo 打， s disc,  which  is  i 打 silver;  this  piece  came  fVom  a temple  near  Kyoto,  and  on  the  box 
corUaining  it  is — ''  Made  by  the  Court  lacquerer,"  ...  ...  probably  by  a A 'り/" な, 113 

91. Suzuri-bako,  in  black  lacquer.  Decoratio 打, an  elephant  in  re じ ef  in  s り ver,  gold,  and  red 

lacquer,  with  an  i 打 lay  of  shell ; inside,  oki-birame  in  silver,  ...  ...  ...  by  / む •むな み 17 

1 92.  Suzuri—bako,  in  natural  wood ; decorated  with  a flowering  plant  in  high  re じ ef*,  in  coloured 
lacquers,  shell  and  pottery,  mi 之 u-ire  in  copper,  with  a leaf  and  spray  in  e 打 amel,  inscribed 
ぃ made  by  Bokwanshi,"  ...  ...  ...  ...  ...  ...  ...  sedX  (JCwan') 民 itsud,  17 

93.  Small  Ko 呂 5,  shape  of  peach,  i 打 red  lacquer,  with  two  leaves  in  high-re じ ef  in  gold,  ...  ... 18 

94,  Suzuri-bako,  in  black  lacquer;  decorated  inside  and  out  in  togidashi,  with  flowering  plant;s, 

spiders  web,  and  the  charact;er  for  spicier,  mizu-ir も in  silver,  with  打 at  inlay  of  shakudo 

; a 打 d gold,  ...  ...  ...  ...  ...  ...  ...  ...  signed  ぶ/パ ジク だ/ なぶな がな r/,  18 

い り. Small  square  Kogo, i 打 black  lacquer;  decorated  with  storks  and  reeds  m shver  a 打 d gold 
)6.  Suzuri-bako,  in  black  lacquer.  Decoration,  pieces  of  brocade  in  various  designs  on  a red 

•■帝  ■■■  毒 II  ■■■  ■■■  lu 

»7.  Jubako  (small), i 打 three  divisions.  Decoration,  lid  kiku  flowers  in  gold  taka-makiye  o 打 red 
ground  powdered  with  gold,  second  division  of  box,  cherry  flowers  in  gold  togidashi,  thir 曰， 
maple  leaves  in  coloured  gold  taka-makiye,  ...  ...  ...  ...  ...  ...  ... 17 

>8.  Kobako  in  carved  wood  thinly  lacquered,  shape  of  plum  blossom,  ...  ...  ...  … 18 

I >9.  Box  with  tray  in  gold  lacquer  of  various  shades.  Decoration  in  taka-makiye  and  togidashi, 
of  fish  swimming  and  aquatic  plarUs.  Inside,  entirely  covered  with  行 打 e hirakane ; on  the 
tray  a fishing-boat,  nets,  and  burning  torch.  5|"x4"x2 至:"，  … ...  ...  … 19 

" 0.  Ko 呂 〇.  The  lid  covered  with  e 打 crust:ed  work  in  high  relief  of  flowers  in  coral  shell, &c. ; the 
sides  decorated  with  cherry  blossoms  in  togidashi  oi  silver,  gold,  and  colour  (under  gold), 

signed  Ycmmari， 19 


48 


LACQUER. 


Numbers  marked  I refer  to  inro  sig 打 ature  numbers. 

，，  ，，  N ,,  netsuk^  ,,  ,, 

，，  ，，  Iv  ，，  ivory  ,,  ，， 

n ，，  了 ，,  じ uba  ，，  ，， 

The  signatures  of  many  other  lacquerers  will  be  fou 打 d under  Inro, 


Ayabe  ...  •• 

Chi  打 yei  ...  •• 

Choshu  打 … •• 

し lokuzan  ...  •• 

Giokuzansai  (Matsu- 
kawa)  ... 

Gorosaburo  ...  . 

Haruhiae  ...  ， 

Harui  ...  ...  . 

Harumasa  ...  . 

He  リ usai  … . 

Hisaiye  (Heijusai)  . 
Hogisai  ...  . 

Hokio  K5rin  ...  . 

Hokwasai  ...  . 

Homi 打 … . 

H5sen  ...  . 

H5sen  (Kobayashi) . 
Hoshuku  (Korin)  . 

Ipposai  … . 

Issan  (Hidari)  . 

Jokasai  ...  . 

Kagei  ...  ...  . 

Kaj  ふ awa  ...  •• 

Kenkoku  (Te 打 rokudS) 


Sign  が ure 
Number. 

Catalogue 

Number. 

^ngnature 

Number, 

Catalogue 

Number. 

1 

142 

1 

235,  269,  59 

〇 

5G6 

Ke  円- ya  … ，•• 

I 63 

1 

594 

21 

129 

Kichosai  ，;•  ... 

9 

164 

■ 

I 131 

3GG 

Koma  Koriu  … ... 

I 78 

617 

Koma  Kiuhaku  ... 

I 79 

261， が 3 

I 

y 

ol9 

Koma  Kwansai  … 

I 84 

615 

11 

271 

に oma  Yasutad な ■一 

I 80 

78 

28 

322 

J 

「 1 お， 300,  44 

Komin  … ... 

I 53 

i 

36 

130, 189,  550 

576 

— 

642 

Kwan  (民 itsu-o)  ... 

I 37 

ぶ f ど 民 Usu-o 

12 

8, が 0 

Kwanshosai  ...  ... 

I 25 

1 が， が 5 

5 

8 

[ 106, 1 が， が 

16 

245 

い 03 

493,497 ,51 

I 104’ 

see  Korin 

Korin  ...  ...  … 

^ 1 104 

52 もが もが 

15 

538 

1 677 

22 

357 

に 5 之 an  ...  ，•• 

I 70 

508,  591 

38 

614 

Machida  ...  … 

— 

640.  641 

37 

123 

Masatsune  (Shokwasai) 

27 

321 

41 

see  Korin 

Meisa  打 ...  ... 

— 

640,  641 

I 120 

669 

Michiyuki  ...  ... 

33 

242 

N182 

6G 

MorUsugu  (Kwaku- ) 

30 

240 

I 101 

220 

jusai)  … ) 

32 

510 

Much 曰- an  (民 itsu-5) ，，， 

. 10 

ぷだだ 民 ksuo 

T oi  n 

1 31 も 317,  31 も 

Nagabugu  … ..， 

29 

387 

1 iiy 

t 532 

Naito  ...  ...  ... 

— 

647 

40 

471 

Nobutoshi  … … 

18 

14 
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METAL  WO 民に 


From  a very  remo お age  the  Japanese  have  been  expert  in  the  worldng  and  fashioning  of 
metals.  The  fir^t  examples  of  their  early  work,  several  centuries  before  our  era,  are  化 e 
bronze  swords  and  arrow-heads  which  are  found  in  the  most  a 打 cient  burial  mounds.  These  are 
all  plain,  or  bear  as  ornament  only  rude  airangements  of  sloping  line ん 

Succeeding  them  in  t:ime  are  the  iron  swords,  horse  furniture,  and  other  objects  that  occur 
in  the  rude  stone  dolmens  which  were  the  sepulchres  of  chie お from  about  the  second  Gentry 
B.c.  to  about  the  sixth  or  seventh  centuries  A.c,  In  the  early  part  of  this  epoch,  which  we  may 
term  the  Dolmen  Period,  we  have  the  birth  of  art  work  in  met:al  in  Japan. 

；5imple  geom が ric  pat わ rns,  which  are  characteri お ic  of  archaic  art  in  general,  execu お d in 
lines  of  punched  dots,  represent  the  first  efforts  of  the  ancient  era む smen  in  the  art  of  过 ecoration. 
But,  as  1:ime  rolled  on,  from  these  simple  beginnings  more  complex  designs  were  gradually 
evolved,  and  the  last  half  of  the  period  is  distinguished  by  elaborate  ornament  in  repousse  and 
pierced  work ; and  we  see  already  largely  developed,  in  those  early  む mes,  that  aptitude  for 
decorative  art  for  which  in  later  centuries  the  Japanese  became  so  renowned. 

The  metals  employed  by  the  Japanese  are  copper,  iron,  silver,  gold,  and  tin  or  lead.  Th だ e 
are  the  only  substances  recognised  as  metals  proper  by  early  Chinese  and  Japanese  wri お rs,  and 
were  designated  collectively  by  the  term  G り-/ ご/が， which  sign ぶ es  "The  five  ]VI が al ん"  Some 
mystenous  rela り ons  were  supposed  to  exist  between  them  and  the  five  colours — red,  black,  whit ら 
yellow,  and  blue  or  green — and  the  five  planets —— Venus,  Jupiter,  Mercury,  Mars,  and  Saturn. 

COPPER  リ ap.  ^ ふなぶ けが ど，" the  red  metal."  Sin-Jap.,  Do). 

There  is  no  evidence,  not  even  that  of  trad け ion,  of  a Copper  Age  in  Japan. 

The  unalloyed  metal  is  absent  た om  the  remains  found  in  the  ea む lest  mound も and  it  is  only 
about  the  beginning  of  the  Iron  Age,  contemporaneous  with  the  i 打 troduc む o 打 of  iron  swords,  that 
it  first  comes  into  us も 

Even  then  pure  copper  seems  to  have  been  rather  rare  and  precious,  as  it  is  chiefly  employed 

in  the  form  of  thin  plates  or  foil,  generally  coated  w け h gold,  for  the  decorator!  of  the  sword  and 
dress  of  the  warrior,  and  for  covering  the  cheek  pieces  of  the  bits  and  other  ornamental  iron 
furniture  of  his  horse.  Of  prime  importance  as  examples  of  the  art  work,  and  also  as  illustr お ions 
of  the  sword  furnitur も of  those  early  time も are  two  swords  (now  in  the  Imperial  Mu が um,Toky が 
which  w が e found  in  a 过 olmen  in  l:he  province  of  Musash し They  are  remarkable  k>r  the  richne 巧 
of  their  ornament， 

The  grip  of  each  sword  is  of  wood  encio が d in  thin  sheet  copper  CO お ed  w け h gold  and 

decorated  with  fine  punched  scroll-work.  The  pommel  is  of  curious  form,  and  consists  of  化 e 
same  metal  expanded  into  a large  bulb-like  head.  Bands  and  rin が of  silver  encircle  bo 化 
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scabbards,  but  one  is  also  covered  with  copper  thickly  gilt  and  beautifully  orna 打： lented  with 
bosses  in  repousse  work. 

Their  guards,  also  of  copper  coa お d w け h gold,  are  of  oviform  ouUin ら and  are  pierced  with 
わ n foui*-sided  trapezoidal  aperture ん This  is  the  mo が ancient  form  of  sword- 廷 uard; け is  charac- 
teristic of  the  Dolmen  Period  in  Japan,  and  is  not  found  in  lat:er  time  ん 

The  use  of  copper  as  a covering  for  objeds  of  iron  w り 1 be  described  under  that  metal, 

A れ er  the  e が ablishment  of  Buddhism  in  the  seventh  century,  and  more  particularly  during 
the  brilliant  period  in  the  history  of  decorative  art  when  Nara  was  the  Imperial  capital (709  to 
784  ん D.),  the  applicator!  of  gilded  copper  to  ornamental  purposes  was  widely  extended.  Many 
temple も some  of  great  magn ぶ cenc も were  ered:ed,  and  j：he  skill  of  the  metal  worker  was 
specially  en じ sted  for  their  decora り on  w け h plates  and  studs  of  the  打: letal  enriched  with  embo が ed, 
chased,  and  pierced  designs,  also  for  the  produc む on  of  elaborate  ceremonial  vessels  and  objects 
for  their  a 化 ars  and  court も 

This  a 打 cient  applica む on  of  gilt  copper  to  decorative  purposes,  and  the  fabrica り on  of  orna- 
men ね 1 ve ぉ els  cont;inued  during  medi ぉ val l:ime も and  sl:ill  survive ん 

Ornamental  copper  ve が els  are,  however,  now  seldom  gilt,  and  the  craftsman  relies  chiefly 
on  the  rich  patinas  he  produces  on  the  surface  of  the  metal  for  increasing  the  beauty  of  his 
ch ぉ ed  and  repou が 谷 cksign ん No.  22,  a vessel  for  hea1:ing  ぶな 足ろ  and  No.  5 み a writing-box,  afford 
excellent  illustrations  of  his  skill  in  the  execution  of  work  of  this  character  early  in  the  present 
century. 

But  the  alloys  of  copper  are  of  greater  importance  than  the  metal  Itself  in  Japanese  art  work. 
The  most  ancient  as  well  as  the  most  important  of  these  is  bronze,  an  alloy  of  copper  and  tin, 
genera り y containing  lead.  Its  earliest  use  dates  from  very  remote  times,  when  the  ancestors  of 
1;he  race  migr お ed  from  the  mainland  of  Asia,  and  first  e が ablished  themselves  in  the  country. 
They  seem,  from  the  few  remains  they  have  le む us  of  their  work,  viz リ bronze  swords  and  the 
stone  moulds  used  for  casting  them,  to  have  then  been  in  the  last  stages  of  the  Bro 打 ze  Age， 

Somewhat  la1:er,  during  the  early  Iron  Age,  \ve  have  the  examples  of  art  castings  in 
bronze,  the  chief  of  which  are  small  spherical  bells,  which  were  used  as  appendages  for  the 
trappings  of  horses,  the  robes  of  officials  and  warriors,  and  for  other  ornamental  purposes  ; 
also  mirrors  w け h elaborate  designs  in  relief. 

During  the  seventh  and  eighth  centuries  the  adoption  of  Buddhism  as  the  re じ gion  of  the 
country,  and  the  establishment  for  the  first  i;ime  of  a fixed  capital  and  court  at  Nara,  were 
accompanied  by  a marvellous  development  in  bronze  founding.  Images  of  the  divinities  and 
な ints  of  Buddhism,  some  of  colo が al  proportions,  an 过 huge  bells  and  other  objects  for  the 
:ise  and  adornment  of  its  shrines,  were  produced  in  profusion. 

A p が iod  wh た h may  be  termed  the  dark  ages  in  the  art  of  the  bronze  founder  then  sets 
n,  and  for  nearly  400  years  we  have  no  record  or  other  evidence  of  the  execution  of  any 
mportant  work  i 打 bronze. 

A brief  renaissance  in  the  th げ 1:eenth  century  is  marked  chiefly  by  the  casting  of  the 
打 agnificent  masterpiece,  the  colossal  Buddha  of  Kamakura， For  more  than  six  centuries  this 
mique  image  has  withstood  uninjured  the  shocks  of  earthquakes  and  the  blasts  of  typhoons, 

I 打 d stands  a lasting  monume 打 t of  the  skill  of  its  medi ぉ val  founder. 

After  another  period  of  about  300  years  of  comparative  decline,  during  which  the  arts  of 
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peace  found  but  little  encouragement,  excepting  so  far  as  they  contributed  to  the  needs  of  war 
the  advent  of  the  great  renaissa 打 ce  of  the  seventeenth  century  is  ushered  in  by  the  establish- 
meat,  on  む rm  foundations,  of  the  Japanese  sy が em  of  feudalism  by  the  warrior  and  sta お sman 
leyasu,  the  first  of  the  Tokugawa  shoguns.  Dui’ing  the  supremacy  of  these  military  rulers, 
which  continued  until  186 も all  craft:smen  were  stimulated  and  encouraged  to  bring  t:heir 

respective  aris  and  crafts  to  the  highest  points  of  excellence,  and  it  is  to  the  works  pro- 
duced during  this  period  that  Japan  owes  the  high  pos け ion  she  now  occupies  in  the  world 
of  art. 

The  fame  and  repute  of  this  golden  age  in  the  history  of  the  bronze  founde ピ s ai*t  does 
not,  nowev む-, rest  chiefly,  as  in  bygone  day も on  images  or  vessels  for  religious  ceremordes, 
but  on  objects  for  secular  us も for  む le  decoration  of  the  home  and  the  everyday  needs 
of  life. 

The  culmination  of  the  art  was  reached  during  the  hundred  years  which  began  about  the 
micldle  of  last  century,  and  た rminated  about  t;he  middle  of  the  present.  This  period  is  also 
marked  by  an  important  naturalistic  movement  in  the  schools  of  both  pictorial  and  glyptic  ai*t. 
Up  to  this  time,  the  bronze  founders  had  based  their  designs  on  the  trad け ions  of  Buddhism， 
and  the  forms  and  ; ツジ/み  of  Chinese  and  occasionally  of  Indian  art;  but  now  they  began  to 
make  direct  studies  of  n お ural  objects,  of  plant  and  animal 1 け e,  and  to  embody  these  in  their 
works. 

了 wo  men,  Seimin  and  ToUn,  stand  out  prominen り y during  the  close  of  last  century  and 
the  first  quarter  of  the  present.  1 heir  marve り ous  skill  in  naturalistic  representation  is  well 
seen  in  the  groups  of  tortoises,  No ん 35  and  30  by  the  former;  and  in  the  vase  encircled  by  a 
dragon,  No.  134,  and  the  flower  dish,  No.  178,  with  け s sides  cast  in  close  im け ation  of  wood, 
entwined  by  a dragon,  by  the  latter  artist. 

The  process  invariably  employed  by  the  Japanese  art  founder  in  the  production  of  his 
masterpieces  is  that  known  as  07' な/パ-と/" 姑 casting,  in  which  the  object  IS  行 rst  carefully  modelled 
in  wa ん 

His  mode  of  procedure  is  as  fo じ ows  : — 

A wooden  frame-work  is  first  prepared,  rudely  approximating  to  the  shape  of  the  interior 
of  the  ve が e し On  this  the  exact  form  of  the  interior  is  moulded  in  clay.  The  whol も which  is 
termed  a core,  is  then  dried,  and  when  dry  the  ve が el  with  all  its  ornamental  designs  is  modelled 
on  it  in  wax  by  the  artist.  In  preparing  this  model  he  exerts  his  utmost  skill ; no  plaster  c ぉわ 
are  made  from  it;  and  if  the  ca が ing  is  a taimre  his  work  is  lost,  but  if  successful  it  bears  in 
imperishable  bronze  all  the  delicate  touches  of  his  hand.  The  wax  model  is  now  coate 过 with 
a layer  of  rme  c し y,  and  ot:lier  layers  are  added  un1:il  the  crust  is  sufnciently  thick  to  give  化 e 
requisite  strength  to  the  mould. 

The  mould,  having  been  thus  prepared,  is  slowly  dried,  the  wooden  frame  taken  out  fi*om 
its  in1:erior,  and  the  wax  melted  out,  by  means  of  a charcoal  fire,  through  holes  specially  le む for 
t:he  purpose.  TThe  mould  is  1:hen  he お ed  to  dull  redn だ s,  and  i;he  meHed  bronze  poured  in 
through  one  or  more  openings  in  け s upper  end. 

The  alloy  used  by  Japanese  art  founders  is  called  A— け ra ふけが This  name,  which  does  not 
occur  in  ancient  Japanese  1 け erature,  signifies  Chinese  or  Korean  metal,  and  was  first  probably 
applied  to  a bronze  containing  much  lead,  which  may  have  bee 打 introduced  from  China  or 
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、'/ork  ん 

，化’ o men,  Seiinin  and  下 oun,  stand  out  promiruintly  during  the  close  of  last  ce 打 tury  and 
the  H 一 si  リ u ュ rter  of  the  p 化 ser 义 Their  rrarvellous  slcill  in  rmturalisHc  rep び sen な tion  is  みでリ 
s 三 en  in  groups  cf  toiicces  Nos.  35  and  30  by  the  former ; and  in  the  va.se  encirckd* 若 y a 
dr:。 ぶぃ n,  \〇.  13 斗, and  the  .-lower  d じ h， No.  178,  with  )ts  sides  cast  i 打 close  imita む on  c;f  试 cod, 
entwined  by  a dragon,  h}  th  し] alter  arti  け • 

rirse  p"ocess  invariably  employed  by  the  lap ご nose  art  founder  in  the  pr つ due む oa  oi  h お 
masterpieces  is  th ュ t known  as  or'z  / パ-ぶ/如  casting,  in  巧- hich  the  obj:ct  is  fict  car が ally  modelled 
wax.  - 

H 化 mode  uf  or レ ced are  is  as  follows  ; — 
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on  ;,t  in  wax  by  the  ari お: • I 打 preparing  this  model  he  exerts  ト is  む tmo が sliH  ; no  pls5 淹 r c が お 
are  tnade  た om  h:  and  if  the  casting  is  a faUur た Lns  work  is  lost,  but  if  succes^ifu*  it  bears  ir 
m がが ishable  ト ron2：e  aU  化 e del  e 'と te  to じじ he。 of  his  hand.  The  wax  mod.〇l  is  i'‘ow  c がた d wi か 
a b-yer  c、f  わ n じ clay,  and  0 化 er  !a  文 ers  are  add こ d し nt り the  crust  is  suffic;.eu が/む iick  tc  gi、’ ミ 化 だ 
niquisite  shength  to  th^i：  mould. 

The  打 iOul ん living  b が n thin;  p： でジ are も is  510 wly  ciiiecl, 化. - wooclea  frame  れ ken  out  fi"〇 化 
it バ kde'ior  and  the ， ぶ ax  melted  り 1 も by  化 eans  oi‘  a oharcoal む e ■through  hoi が speciai.y  le む f〇‘r 
も e purpose.  The  mould  is  ;h ど n he ご 化 d !;〇  diill  redn だ 己, and  化 e rueUed  bron と e ド' •一 化 d in 
through  on ろ or  more  epe 打 ings  i し upper  end. 

The  alioy  u が d by  Japan ぶ e ?rt  found が s is  called  A' な グなふな巧 ん This  打 am も which  do ミ？ むが 
occur  in  arcient  japance ご literature,  signifies  Ci  ine:-;e  or  Korean  metal, ニ nd  was  first  probabiy 
applied  to  a bro 打 ze  ccntahi;ng  much  lead,  \vhi:h  nay  have  be ら n introduced  from  Chin さ が 
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Korea.  It  does  not,  howev が, d が i 吕 nate  any  definite  alloy,  but  has  a ^en が ic  rather  than  a 
specific  meaning,  and  is  applied  to  a very  varied  sroup  of  mixtures  of  metals  of  化 e coppei*- 
む 打- lead  series,  the  composition  of  which  is  given  in  the  following  Table  (Nos. 


Analyses  OF  Japanes 丘 B 民 ONZES  ("Karakane")  AND  し LIED  Alloy え 


D だび  iption. 

Analy  が. 

1 

i Copper.  1 

c 

ゴ 

Ai"ssmc. 

i Anti- 
, mony. 

d 

貴 

ピ 

一 

Silver. 

1 

1 

1 bulphur.  1 

当 

〇 

Nickel. 

i To は 1. ! 

Temple  bfon  化.  . 

Maumene  . . 

88*70 

2 で 8 

3 で 4 

•10 

3.71 

1.07 

9 か 7 り 

In ぴ nse  burner, 18 化、 
century  . . J 

Temple  ら ronze  . • 

Gowland  . . 

86 タ 5 

1*76 

か 13 

1-15 

•が） 

nil 

づ 3 

•079 

trace 

90'GDD 

Maumend  . • 

86-38 

1 で 4 

5 ぶ 8 

1 ぶ I 

3 ヴ 6 

•67 

99*64 

V が 1 か h centu び . 

Gee け s . . . 

85-3 

8.9 

4-7 

trace 

1*1 

10 か 0 

Cannon, 18 化 century  • 

Gowla  打 d ， . 

84-〇〇| 

12*68 

bydiff. 

13  32 

い. 

100*00 

V おち 1 か h ce が ury  . 

Gee け s . . . 

83*70 

日. 38 

7 タ 0 

trace 

•185 

ぶ 日 

99*38 

Coins,  ‘‘BunkyiV’  1863 

Gowland  . . 

83.10 

3*21 

n づ 2 

1.50 

•49 

nil 

づ 7 

*06 

•38 

trace 

10  か 23 

h Old  bronze  orname 打-' I 

f 

83.09 

3 づ 3 

n ろ 0 

づ日 

•50 

づ 2 

98 ク 9 

il  tal  vessels， pi*ob- ト 

Morin  . . イ 

82*90 

2.64 

1 かが 

づ日 

を 74 

ぶ 4 

trace 

trace 

99 ぶ 3 

ill  ably  vases  . J 

1 

82-72 

4 づ 6 

9*90 

け ace 

1 タ 6 

.55 

99*39 

]i  Modern  ornament ; a\ 
i toitoise  . . J 

民 obei*ts  Austen、 

81-62 

4 ぶ 1 

10-21 

99*08 

and  Wingham  J 

... 

]1  Coins,  "Tempo,”！ 
i 1835- 1 巧 0 ん D.  / 

Gowland  . . 

81*31 

み 26 

9.74 

•18 

•03 

•19 

で 6 

■037 

で 8 

99*887 

]j  Vase  (?),  old  . . 

Morin  • . . 

81 '30 

3.27 

11で5 

れ ace 

3.27 

ぶ 7 

' ( 

man- 

r 

99-56 

] Temple  bronze  . . 

IVIaume  打 e ， . 

80‘91 

了で 5 

5-33 

•44 

3*08 

1.43 

ッ り 

g ■な n 巳 se 

9905 

1 

trace 

f 

1 Coin も " D5  - が n,，，'^ 
I 1636-1768  ん D.  / 

Gowland  . . 

了了ヴ 0 

4 ク 2 

15 ク 3 

1.14 

ク 1 

nil 

1.01 

で 6 

■52 

trace 

99-99 

り Vas ら or  ornament  . 

Kalischer  . ， 

76*60 

4 づ 8 

1V88 

6*53 

•47 

99 ぶ 6 

1 Temple  bronze  • . 

Maumene  . . 

72*09 

日 .52 

2 か 31 

trace 

ぶ 7 

1.73 

10  か 32 

1 Ornament  . . . 

Gee け s . . . 

71*00 

目 -50 

20*35 

1.34 

1 タ 4 

9 か 93 

1 Mirror,  17th  or  18 化 j 

ce  が ury  . • J 

2 Mirror,  modern  . . 

Gowland  . . 

95.04 

•58 

3*19 

■u 

•04 

1.13 

•04 

trace 

100.16 

Atkinson 

7 か 28 

23 ぶ 4 

•13 

100*05 

3 Mi び or,  modern  . | 

Hoch  がが 化 r G od- 
frey  . , I 

Hoc も s 化 UerGod-"^ 

75*05 

16*95 

了ぶ 3 

9 か 63 

2 Bronze  for  soldering  飞 

67-87 

29 ぶ 2 

ザ 9 

1.19 

9 か 87 

copper  . . J 

f"rey  . . f 

ぇ Solder  fbr  bronze  | 

Hochst  が 化 rG〇(i-\ 
frey  . • J 

Gowland  . • 

37-04 

1で1 

G1 ぶ 3 

づ日 

9 か 93 

を Bra お coins,  "Shimon-、 
sen，，，1768-：L8G0^D./ 
立 Bra 巧 化 m が e vas ら 
18th  century  • J 

75-62 

*73 

2 タ 5 

109 

,4 

1 か 54 

1*76 

■016 

•09 

trace 

9 か 736 

Gowland  . . 

74*52 

•79 

日.。 0 

.12 

け 辽 ce 

19*14 

•15 

trace 

100*22 

ぶ |Yelk)w  bron  化，。 Sen-\ 
1 化 ku 。 . 少 

-1 

I Rob が じ Aust:en'^ 
and  Wingham  / 

72*32 

8.1 が 

6-217 

• • • 

/ 

… 1 

13*102 
by  aiff- 

}.170 

••• 

•••{ 

bisimuh 

trace 

) 1 

^065  100  で 00 

J i 

\ The  other  alloys  of  copper  which  are  not  contained  in  the  Aw な ふなが f group  require  a brief 
110 tic も The  copper-zinc-alloy  ぶふ/が-ご/パ 7,  or  い brass,"  in  the  above  Table,  No ん 24  and  25,  has 
110 1 been  much  in  favour  amo 打 g artist:s.  It  was  unknown  in  Japan  before  the  estab じ shmcnt 
i)f  Buddhism,  and  was  probably  introduced  con た mporaneously  with  that  religion.  Its  use  in 
|.rt  has  been  almost  exclusively  restricted  to  ceremonial  ve ぉ els  and  ut;ensils.  Even  when  a 
;ellow  metal  is  needed  for  decorative  purpo が s it  is  seldom  employed,  copper  coa1:ed  with  gold 
|>eingpreferreci. 

Not  unfrequently  the  yellow  bronze, ぶ (だか ふな (Table,  No.  26),  a 打 alloy  occupying  an  inter- 
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mediate  position  between  bronze  and  bi*ass,  is  u が d, が pecially  た r small  V ぉが （No ん 57  and  巧 7) 

and  ornamental  guards  and  other  furn け ure  of  化 e sword. 

Other  alloys,  of  which  analy が s No ん I み 20,  and  21  in  the  Table  repre が nt  typical  examples, 
are  used  in  the  manufacture  of  mirrors.  Many  of  these  Japanese  mirrors  are  remarkable 
examples  of  the  foundei''s  skill,  their  backs  being  ornamented  with  elabor お e designs  in  relief. 
Many,  too,  possess  the  so-called  "magic"  property  of  showing  the  designs  on  the  back  when 

light  IS  refleded  from  the  front  surface  upon  a screen  (No,  277) •ホ 

IRON  (Jap.  7 'どむな) • Iron  appears  to  have  been  known  to  the  Japanese  in  remo お prehistioric 
time ん According  to  traditionary  records,  Korea  was  the  source  from  which  it  was  first  obtained; 
but  the  abundant  occurrence  in  Japan  of  an  iron  ore,  easily  reducible  in  the  most  primitive 
furnaces,  must  have  resulted  in  け s production  in  the  country  kself  at  a very  early  dat た Th お 
ir  was  worked  in  Japan  about  the  beginning  of  our  era  is  proved  by  the  numerous  and  widely 
disiributed  examples  of  iron-work,  such  as  swords,  arrow-heads,  speai'-heads,  horse-tnts,  &〇., 
which  have  been  found  in  an  groups  of  ancient  dolmens  from  the  province  of  Iwaki  to  the  west 
of か 曰 sh 曰， 

Among  all  objects  of  iron  and  steel  in  western  countries  a foremost  place  is  given  to 
the  warrior's  sword  ; and  in  Japan,  even  more  than  in  the  We が， it  has  occupied  a specially 
pre-eminent  position  of  honour  and  renown. 

The  Japanese  sword  of  medi ぉ val  and  later  む mes  is  ably  dealt  with  by  IVIr.  Gilbertson,  p.  13 も 
My  remarks  w り 1 hence  be  con 行 ned  to  the  weapon  in  use  in  a 打 earlier  age,  the  prehistoric  and 
protohistoric  period  preceding  the  sixth  and  seventh  centuries  A.c.  These  swords  have  only  one 
cutting  edge,  and  are  of  two  kinds,  long  and  short. 

The  former  are  most  numerous,  and  the  length  of  their  blades  from  guard  to  point  vari だ 
from  about  2 た et  0 inches  to  3 feet.  The  I お ter  vary  from  i foot  8 inches  to  2 た et.  Th 巧 

poss だ s one  special  characteristic,  z' •ど., they  have  a pei*fectly  strai 含 ht  bac も and  thus  differ  fi*om 

the  swords  of  later  む mes,  all  of  which  have  a slight  curvature. 

Th が e are  0 化 er  examples  of  iron-work  of  化 IS  p が iod,  notably  aiTOW-head も spear-hea(ls, 
horse-bits,  stirrup-irons,  buckle も and  other  hoi*se  furn け ur も also,  but  of  rare  occurrenc も defensive 
armour.  All  t がが y to  the  great  skill  which  the  smith  had  att:ained  in  those  early  ti 打 1 だ, and 
just け y the  halo  of  renown  with  which  mythical  legends  have  encircled  that  ancient  craftsman. 

The  earliest  h.on  armour  consisted  of  a cuirass  constructed  of  broad  horizontal  bands  of  iron, 

generally  riveted  together,  and  of  a helmet  of  similar  construction. 

But  about  the  eighth  cent じ ry  A.c.  the  small  iron  plates  bound  together  with  cords  or  thong も 
of  which  mediaeval  and  la1:er  armour  is  chieiiy  construde も appear  to  have  come  inl;o  use. 
Probably  one  or  two  centuries  later  化 e breastplate  was  added,  and  化 e typical  form  of  body 
armour  then  adopt:ed  survived  \vi 化 but  little  modific お ion  until 化 e disu が of  armour  in  recent 
tim  が. 

The  earliest  method  of  d が orating  obje  じ ts  of  iron  was ，ぉ  \ve  have  s が n,  to  cov が 化 eir  siirfa  び 

* This  prope け y is  due  化 the  curious  mode  of  producing  the  cun.alure  of  化 e fVont  surface.  A small  bar  of  が eel 

with  a blunt  rounded  end  is  rubbed  backwards  and  fbnvards  over  it  wUh  consid が able  p 化 ssui^e  until  k becon 化 s of 

the  right  convexity.  By  化 e action  of  化 is  bar  the  化 icker  pans  become  le 巧 convex  than  化 e thinner:  hence  化 巧 化 お む 
the  light  differently,  and  appear  as  bright  bands  on  the  screen. 
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打 lecliate  p お 如 on  b がが が n bron:.:c  and  brass， is  u が も especially  for  small  V お es  げ To ん 57  and  巧 パ ^ 

a 打 G ornanientaS  guar ぐ U and  other  furn 化 are  of  the  sword,  | 

く J 化 パ； dioy  もがみ .hich  analy  が s No  ん巧 ， 2み  and  21  in  1;he  了 able  r"ep3resent  かが  cat  exa  打、 がが， 
are  used  in  う he  manufccture  of  mirror's.  Many  of  these  Japanese  巧 iirrors  are  remark' 此 je 
exampi が cf  む’， c foLu'-der's  sldi ミ， the;.r  backs  being  ornamented  with  elaborate  desi? 打 s in  rd;.- ム 
を 1 any,  too,  possess  the  so— caUed  ぃ magic  " property  of  showing  the  过 esigns  o 打 the  back  化 •子!'—‘ n ^ 

light  is  re 巧 ected  え rom  the  front  surface  upon  a screen  (No.  277)。 本 

IRON  (jap,  7 j む? み Iron  appeal to  have  been  known  to  the  jar'^nese  in  remote  prehistoric 
て in]es-  A じ cording  to  tradihonary  records,  Korea  was  the  source  from  which  it  was  first  obtaiiied; 
but  the  abundant  occurrence  in  japan  of  an  ;ro 打 ore， easily  redudble  in  the  most  prJrmhve 
furnaces,  must  have  resulted  in  its  production  in  the  ccunlxy  な sdf  at  a very  early  过お e.  That 
!.t 、,vas\\'orked';n  japan  about  the  begmning  01  our  era  is  proved  by  the  nui 打 erous  and  \v;de!y 
diSTHDuted  examples  of  iron •巧' ork,  suck  as  swords,  arrow-heads,  spea ト beads,  horse-bits,  &‘こリ 
whk:h  ha\ で been  found  m ali  groupB  of  ancif:at  dolinens  む om  the  province  of  Kvaki  to  the  w が r 
ot  I く y 曰 sh な， 

Among  ali  objects  of  iron  and  steer  こ n 巧で stern  countries  & foremost  place  is  gi がり わ 
the  warrior's  swcrd  ; a 打 d in  ]apan,  ev ゎ r;  mure-  t;i)an  in  the  West,  it  has  occupied  ぶ spt.c! ジ ly 
pre-eminent  po お！ "ion  of  honour  ru'id  :、- も io 巧で.  . 

u 气 e J; 巧, ane 占 e sv、 で rd  of  n^ied ミ お va! ぶ)。-!; v‘u’r  tinies  ;s  abiy  dealt  with  〇5,  Air.  Giiberiso み p。 王 ザ • ！ 
My  \viil  h^ice  be  cen^ned  to  The  in  use  h)  an  earlier  age,  the  prehisst^.ic  がパ*  I； 

pTO い period  p 化 ce ぶ V ミ g 1J だ 引 xt.h  ろ eve が h centuii^  了 hese  swords  have  0 ミ) iy  one  | 

ouU; 巧 ed 弊， and  are  0 ミむ VO  iong  化 过 short.  ‘! 

了 he  ionrier  are  巧 ost  r ぶ a-ien::u  も’ が- d the  iength  of  their  blades  た om  guard  1:0  point  V な H が ； 
from  about  2 ? が t 6 inches  to  '、 i •ゎん  The  latter  vary  た om  I fo が 8 mches  to  2 feet.  Th 巧 
po お だ s one  sp む: 皆ぃづ 3 が a むが / ふ, t!. パ 斗' have  a p だ fectly  が raight  bac も and  化 iis  ぶ ffer  1 

かぶが/ 0 が 3 がし: ふ: r tim が • aVu》 い .\お诚 h ぶ ve  a siight  curv お ure. 

There  are  が hei  exv!mpk:<  of  ii'ou - work  of  thi 打 period,  notably  arrow-heads,  spe •が- |; 
horse-bits,  stirrup-irons,  buckie  も； し 7 ミ d 0 化 だ bo  だ e fun!itur  も ids  み but  of  rare  occu  びが 1C  も 如 

:irmour •と Ui  t がが  y to  the  gre  お skiii  み hicl)  the  smi  出 had  attained  in  化 ose  early  tin; 巧 • ami 
jus む fy  你 e halo  of  巧 n いな， n w け h which  mythical  legends  have  encircled  that  ancient  era む s 打 a お，. 

了 h う earliest  iron  armour  consisted  of  a c'airass  construe お d of  broad  horizontal  bands  0 ミ ぶ、 ぶ, 
ご0110础17  rivetecl  together,  and  of  a heimet  of  siniiiar  construdion. 

But  about  the  c; だ hth  century  AcC.  the  s 打 lall  iron  piates  bou 打 d together  \v む h cords  0 ご then が, 、 
of  which  mediaiva!  and  Liter  armour  is  chiefly  construded,  appear  to  れ ave  come  into  a が. ; 
Probably  one  or  t 巧’ 0 centuries  later  the  breastplate  was  added,  and  the  typical  む) mi  of  body 
armour  化 en  adop お d . お;;； たが d 'が が 1 but  iiU;e  motiification  uritil  the  disu が of  armour  m re なじ £ ： 

times， 

The  earlie が metlwd  レ f dc が r お u 巧 （y〇jects  of  iron  was,  as  \ve  ha\^  s が も to  cov な the!r 

* This  prope け y is  due  t り げ亡 u;i び. IS  mod た 幻 f prcduc;ng  the  curv お me  0 い he  む^  A s 巧 aU  れ ar  of  が:づ 

whh  a IVtu.-it  roi の ded  er、d  】s  ぃ ホ bed  backvv 北 ds  and  む nvarJs  over  it  with  CG 打 sid が able  pre が UK 

U、e  right  cemvexUy.  By  the  action  0 い h; ぷ 〇な い he  thick な p な!. わ become  ミ e 巧 convex  忱 an  化 e 化 inner,  hence  かが 巧が e、[ 

U! ごむ 知 u differently,  an 过 app ご ar  as  bHght  bands  on  th  行 sc 化 e 打.  ！ 
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\v む h thin  sheets  of  copper  whic れ were  generally  coated  with  gold  ミ this,  however,  died  out  with 
the  seve 打 th  century.  But  about  the  む me  when  Nara  was  the  capi た 1, and  probably  a じ ttle  earlier, 
化 e process  of  onlayin も by  which  gold  IS  affixed  directly  to  the  iron,  was  practised.  To  effect 
this,  the  surface  of  the  metal  was  cleaned,  and  か en  roughened  by  cro ぉ hatching  with  a chi がし 
It  was  then  carefuny  hea1:e も and  whilst  hot  a sheet  of  gold  was  lai 过 upo 打 it  and  made  firmly 
adherent  by  hammering  lightly  and  rubbing  with  a smooth  stone. 

The  repou が e work  in  iron  i も perhap も of  the  same  period,  although  it  had  been  in  use 

for  ornamenting  copper  た om  very  early  む mes  indeed. 

The  date  when  ornamen ね 1 designs  in  lines  of  other  metals  inlaid  in  iron  first  arose  is  some- 
what  doub が ul, although  it  was  probably  anterior  to  the  last. 

Authentic  specimens  of  ornamental  iron-work  earlier  than  the  twelfth  century,  excepting 
.those  coated  with  gilt  copper,  are  of  extreme  rarity,  and  consist  exclusively  of  a few  pieces  of 
armour  and  one  or  two  helmets.  From  that  1:ime  up  to  the  fi け eenth  century  workers  in  iro 打 are 
お rilliantly  represent:ed  by  the  greatest  of  all  the  famous  swordsm け h も Masamun も and  by  several 
distinguished  armourers  and  smiths  of  the  renowned  Miochi 打 family. 

But  it  is  during  the  sixteenth  and  succeeding  centuries,  especially  from  the  be だ inning  of 
l:he  seventeenth,  when  an  era  of  peace  ha 过 set  in,  that  the  most  exqu おけ e specimens  of  elaborately 
decorated  iron  were  produced.  Swords  no  longer  required  for  the  stern  needs  of  war  were 
worn  chiefly  as  personal  ornaments,  hence  blades  bearing  chased  designs  and  少な ふが な， with 
^andful  and  ornamental  contours,  are  common.  Armour,  too,  simHarly  worn  for  display, 
was  decorated  with  rich  and  varied  orname 打 t (No.  275). 

, But  the  decora1:ive  treatment  of  wrought  iron  was  not  now  confined  to  arms  and  armour, 
ind  exquisite  specimens  of  the  work  of  the  smith  are  found  in  the  forgings,  generally  of  small 
;ize， which  were  made  as  りお ‘クが。 な。 or  ornaments. 

During  this  perio 过， as  during  the  four  centuries  preceding  it,  one  family,  the  '( Miochin, り 
;tands  out  pre-eminent  a 打 d unsurpassed  as  armourers  and  workers  i 打 iron.  Every  genuine  piece 
)f  hammere 过 iron-work  by  a R む ochin,  \vh が her  plain  or  ornamented,  IS  a perfect  specimen  of  the 
lan 过 icra む of  the  smith. 

This  hammered  iron  is  represen1:ed  by  several  notable  specimens,  amongst  which  are  No.  7 も 
. crow  by  Miochi  打] Vlunesuke  (1688—1730),  remarkable  as  an  example  of  careful  forging  as  well  as 
>f  n お uralis む c 1:re お ment.  Specially  noteworthy  is  No.  157,  a dead も 1 が e siz も a unique  specimen 
)f  minute  and  delic お e iron-work.  Of  1 お er  d お e a carp,  No.  121,  perfectly  articula1:ed,  each  scale 
:，eing  movable,  is  a marvel  of  life-like  representation.  No.  2 も a ふ タグり, and  No.  252,  a small 
overed  bo も illus1:rate  r だ pectively  pierced  and  cha が d work  and  repou が e ornament  in  high  relief. 
Jo.  24 り IS  a curious  example  of  etched  iron,  a flower  vase  made  of  a thick  sheet  of  the  metal  by 
Jmetada  (1621  A.D.). 

C お t iron  does  not  seem  to  have  bee 打 known  to  the  Japan だ e in  prehist;oric  tim だ； it  is, 
owever,  recorded  that  in  700  A.D.  a regulation  was  made  restricting  to  the  Government  the 
pinage  of  cast-iron  co'ins,  a date  very  much  earlier  than  that  of  け s use  i 打 Europe. 

The  metal  has  been  chiefly  employed  by  the  art  craftsma 打 in  small  castings,  such  as  kel:tles 
nd  other  vessels  for  heating  water  (No.  53),  or  wine  (No.  144),  and  many  of  these  are  master- 
i が 巧 of  modelling  and  decor お ion.  They  are  c ぉ t by  the  (ど ra  クだ r ぶく/な  m が hod,  and  their 
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su 血 ces  are  り 西 treated  by  a decarburisins  process  to  rei 論 r 化 em  fiHor  chasin も hilayins, 
other  proc だがん  A magn ぶ cent  exanaple  of  sculptured  cast  iron  is  No. リ ん an  incense  burner 

encircled  by  a dragon,  by  Toun. 

During  recent  years  both  cast  and  wrought  iron  has  been  applied  to  the  produdion  of  vases 

and  other  Objects  gorgeously  ornamented  wi 化 silver  and  gold.  A famous  metal  worker  of  Kyoto, 
Komai,  may  be  regarded  as  the  founder  of  the  present  industry  about  thirty  or  forty  years  ago. 

A pair  of  va が s (No.  85)  are  excellent  illustrations  of  his  handicni む. 0化 が craftsmen  of 
varying  degrees  of  skill  have  followed  in  his  footsteps,  but  some  of  his  early  works,  marvels  of 
rich  and  charming  designs,  have  never  been  surpassed.  No.  236,  a large  pla 勺 ue,  and  No.  213,  a 
covered  vase  encircled  by  a silver  dragon,  represent  the  choicest  work  of  the  other  craftsmen. 

The  encrustation  or  iron  with  ornamental  designs  in  coloured  enamels,  an  old  industry 
has  come  into  extensive  use  during  the  la が one  or  two  years.  One  of  the  finest  examples  is 
No.  270,  a wrough ト iron  tray  ornamented  with  chrysanthemums  and  ot;her  flowers  i 打 richly 
coloured  enamels  in  high  relief, 

GOLD  リ ap.  A7 が/  Sin- Jap •りが み or  "yellow  metal"). 

Gold  is  ca り ed  by  the  native  wri た rs  the  "king  of  the  five  metak,"  because,  say  they,  it  nev が 
rusts,  and  may  be  melted  many  times  w け hout  appreciable  loss  of  weight. 

The  chief  source  of  the  gold  in  Japan,  as  in  all  countries  in  early  times,  was  the  sands  and 
gravels  of  rivers  ; but  the  metal,  although  widely  distributed,  was  never  abundant,  a 打 d 化 e 
glowing  accounts  of  the  early  voyagers  respecting  the  wonderful  richness  of  the  country  ill 
gold  have  no  foundation  in  た ct.  The  sumptuary  laws,  recorded  in  ancient  \vr む ings,  prove 
that  gold  was  always  a precious  metal  to  be  used  sparingly. 

The  earliest  examples  of  the  use  of  gold  are  certain  penannular  rings,  consisting  of  a 
massive  core  of  copper  or  bronze  covered  with  a thin  sheet  of  the  metal,  which  are  found  in 
the  earliest  burial  mounds  and  doln 化 ns,  and  seem  to  have  been  used  as  earrings  or  fin が r 
rings.  Objects  of  solid  gold  are  almost  む: itirely  absent  む om  the  metallic  remains  found  in 
these  tombs.  Its  use  during  the  Dolmen  Period  was  confined  to  the  gilding  of  the  copper 
which  was  used,  as  we  have  already  se が"!,  for  ornamenting  the  furmture  of  the  warrior's  swor も 
for  the  bands  for  decorating  his  robes,  and  for  covering  iron  horse  furniture. 

\V け h the  introduction  of  Buddhism  gold  came  into  use  on  a more  extensive  scale,  but  even 
then  け s almost  sole  application  was  for  gilding  wooden  and  bronze  images  of  Buddhist  divmihe も 
copper  vessels  for  ceremonial  purposes,  a 打 d fittings  for  the  decoration  of  shrines.  The  proems 
of  gilding  was  a very  simple  one.  The  object  of  copper  or  bronze  was  im 打: lersed  in  vineg が 
made  む- om  the  juice  of  unripe  plums  until  a clean  meta り ic  surface  was  obtained.  It  w ぉ 1:hen 
washed  and  dried,  and  mercury  was  applied  to  it  whilst  it  was  s1:i り warm.  When  the  surface 
had  been  thus  amalgamated,  the  gold  was  laid  upon  it  in  the  form  of  leav が. A strong  h な t 
was  り： len  applied,  the  打: lercu 巧 was  volatili が d,  and  the  gold  left  p がた ctly  adherent.  Fr^om 
化 at  time  up  to  the  six1:eenth  century  t:here  is  no 化 mg  remarkable  in  die  annals  of  gold. 

During  that  century,  however,  the  iirst  mint  for  the  coinage  of  the  打* letal  was  established 
by  the  グ ov が nment ; and  contemporaneous  w け h the  great  renaissance  of  decorative  ai*t  we  s が 

gold  beginning  to  be  more  largely  employed  than  hitherto  for  ornamen1:ins  other  metak 
Articles  of  solid  gold  were  still  seldom  made. 
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sui faces  ''re  theii  treated  by  a decarburi. ミ ing  process  to  render  them  fit  も i chasing,  inlayin リ, a, 
CKher  processes,  A ma 穿 i ぶ cent  ■.つ- amp!e  of  sculptured  c; 化 t irbn  ぷ No.  13 ん aa  incen.，e  b!mur 

encii •■こ h d by  n dr? づ on,  by  Tou 打. 

;.:u—ing  re だ. i;  years  bo り" i ca.^t  and  wremght  iro 打 has  been  applied  to  the  produUion  of  vases 

;wd  otner  objects  g - vgeously  onumented  \vith  si!v 三 r and  gold.  A famous  metal  wo 王- ker  of  K、’ で わ， 
Komai,  may  be  regai  -.ed  as  the  founder  of  the  pr む‘ ent  industry  about  thirty  or  fortv  vears 

A pair  ot  vases  いべ 0.  85)  ar‘； だ cceHciit  illust 巧 tions  of  his  handicraft.  0 化 er  cr おしが nea  of 

t 巧‘ ry;ng  degvee:;  of  sidU  have  fo じ o\v- ぶ 1 ぅ. n hts  た, 0 お tep も but  some  of  his  earlyworLs,  marvds  of 

rich  and  chrurming  designs,  have  never  been  ぶ： irpa が ed.  No.2  3^alargeplaqu^an;iNG6  3:;,a 
c り \e.. で d vase  ミ ucirclfa  by  a silver  ch.agori,  rq》resenl  the  choicest  work  of  the  0 化 er  c.raHsivjerj. 
rhe  encrustation  0， ！ron  with  ornamental  designs  in  coloured  e 打 amel も an  oid  md。; 巧 ry, 
come  in1: り exten  ive  use  during  Ihe  1 ぉ t one  or  t が 0 yea だ. One  of  the  fim  たど  xa  打-: pi が 子 s 
No.  270,  a wroiight- iron  tray  ornai で ented ，vith  chrysanth じ niums  and  0 比 er  flo れ ’ers  in  richiy 
coloured  enameis  in  hi  ^relief. 

GOLD  (jap‘  / む •巧, • Sin- jap •ク ぶが? • or  "ydlow  u ，ぶ tai")- 

Gold  i ミ crilied  by  化 e n お ive  \\Ti  わ rs  rn ミ" kini{  of  tl 化イ  h— e metals,"  becai  にも  say  they,  it  i—ぶ が- 
rust も and  may  be  melted  many  む rnes  without  appreci こ ’ble  loss  of  が eight， 

The  chief  so じ rce  of  the  gold  in  Japan,  as  in  a]i  c〇i，ntries  in  eaiiy  time も was  the  sar ょん ； xr，d 
gravels  of  rivers  : but  the  打 1 が al, altnou ご h widely  distrihiUe も だ 打 eve;;  abundani:,  u:k1 りた 

glowing  accounts  of  the  eady  voyagers  respectin 呂 the  wo  iderful  richness  of  the  co! ミリ trv  i リ 
だり Id  have  no  founciation  in  fact.  The  sumptuary  laws， recorded  ミ n andent  wrkingv,  p; り ve 
that  グ old  was  mways  u predous  metal ィつ  be  used  sparingly. 

了 he  earliest  exrnnpi 巳 s of  tne  use  of  gold  are  ce け aiu  penannuiar  rings,  co 打 sishug  〇(  * 
rnassive  core  of  copper  or  bronze  cover か 1 .with  a thin  sheet  of  i:he  rneta!,  which  are  わ り nc;  i! 
the  earnest  burial 打 iouncls  and  dolmen も and  se ミの  to  have  been  used  as  earrings  い r fin が I 
-i.igs.  Objects  of  soUd  gold  are;  aUiiost  enth’dy  absent  む oiii  the  nietal 至 ic  remains  を 0 ぃ a りぃ" 

ふ t むピ わ mb ん r；s  use  during  U;c  Dolmen  P が iod  \v ぉ cc‘n 行 ned  to  the  gilding  of  り'; e で； だ-’‘ 

む V, •ぶ  u が: も. 王 s 've  have  aj な 山 y ろ e む for  onrame 打 ting  化 e furn】 む ire  of  tl 化 warrk' ぶ- s s ての が， ； 

た. r i he  baud 亡 icv.  d、、co て; tine  his  ro り es,  and  for  covering  iro-a  horse  funriture. 

\Vith  tiu.  ;ntr り inc:tK つ n of  buddhism  gold  ca  ぶ e into  u が on  a more  e がむ isive  sea  苗，’ 0 が ミが こ 
t;hen  け $ aim ぃ; t so;e  a 巧) Uc が ion  for  gilding  wooden  and  bronz ミ images  of  B じ ddhis-t  む! vimt でん  | 

じ opper  vesseis  f つ r じ ere 打: loniai  pnrp つ se も and  fittings  for  the  过 ecoratiou  of  shrines.  Th 巧 p が だジ； I 
ot  gilding  v’:is  a V ミ ry  simple  on じ • The  object  of  copper  or  bro 打 ze  was  imm がが d m 、んん〜. が!. 
でユ  de  む -01X1 ィ -he  juu  こ e of  unripe  pU] 王 TiS  until  a clean  m が: iUic  sm-face  was  obtained, ミ？ ぶ： ぉもだ ご ! 
れ’ぉ  hed  dnd  drie  も and  mercu  巧 w: もが  plied  わけ  whilst  け w ぉ stil!  \varm.  When  thf パ' と a 從^ 
!nd  b が n thus  apraigamated, 化 e ご old  巧-が laid  upo ぃ it  in  化 e forai  ot  ieav が， A 吃.。 な K が 
、、'ぉり leti ; 巧) plie ん化  e m が cu  巧 \v ぉ vol が ill が も and  1;he  gold  ie  む p が {ectly  adhe 化が.， 押り-' 
th な t む; ne  up  to  the  s,.xt が nth  century  th が e is  noiihing  iremarkable  in  the  amia!s  し、 主 占; がん  ぶ | 

During  centurv,  howi^.o%  化6  fir*st  1打1が. for  the  coiaa^e  ot  化6  mebl ぶぉ がいお化ミ山； i 

07  the  government ; and  contempor’ineous  with  the  : ミ real  renaissa  打 ce  of  decorativ  た aH. . が じかと ； 
が! d b じ;; ^innh 巧 わ be  more  br が ly  employed  th と n hi 化 e け o for  orname が ing  0 化が； >1 如う 
Articl だ， ci  solid  gold  were  still  sekio 瓜ぶ  ade. 
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Even  up  to  compar お ively  rece 打 t time も gold  pla た and  jewellery,  in  our  acceptance  of  the 
term も w が e prac^cally  unknown  ; but  the  gold  worker  found  an  illimkable  fiel 过 k)r  the  exercise 
of  his  sldll  in  the  furniture  of  the  sword  an 过 the  fUtings  of  the  pipe  and  tobacco  pouch. 

The  gold  employed  for  small  objects  is  some む mes  of  great  puHty ; of  this  there  are  many 
examples  of  exquis け e workmanship  in  the  collections  of  ツ Vw み 7 など 巧 w ふ/,  &c.  But  for  others, 
la 打 d generally,  alloys  of  gol 过 w け h silver,  approximating  in  compositio 打 to  the  mint  coinages, 
were  employed. 

I 打 the  seven1:eenth  and  eighl;eenth  centuries  there  were  打 ot  less  than  three  different  standards 
Df  fineness  adop た d by  the  mint,  viz.,  86.0,  67.0,  and  54.0  per  cent,  of  gold  respectively,  the 
■emainder  of  the  alloy  being  silver. 

But  early  in  the  nineteenth  century,  still  poorer  alloys  were  issue 过 , in  which  the  proportion 
;)f  gold  fell  to  35  per  cent.,  20  per  cent,  and  eve 打 to  12.3  per  cent.  Yet  from  the  peculiar 
re お ment  to  which  they  were  subjected  they  are  undisdnguishable  た om  pure  gold  m their 
1 ぶ お rnal  appearance  The  gold  employed  by  art  meta レ workers  varied  similarly,  yet  it  is  rare 

0 find  a 打 object  made  of  the  poorest  alloys  by  any  artist  of  not:e.  Generally  speaking,  the  older 
he  object  the  purer  the  gold. 

The  process  by  which  these  alloys  of  gold  w け h silver  were  made  to  assume  the  appearance 
!‘f  pure  gold  is  of  considerable  interest,  and  is  pecu じ ar  to  Japan.  A む er  the  airticle  has  been 
fashioned  a 打 d its  ornament:al  designs  completed,  it  was  painted  with  a mixture  composed  of 
ron  sulphate,  copper  sulphate,  potassium  ni む お e,  caicmed  sodium  chloride,  and  resin,  made 
nto  a paste  w け h wa«ter.  Whe 打 dry  it  was  carefully  heate 过 on  a grating  over  a charcoal  fire. 

、む er  this  け was  immersed  in  a strong  solu1:ion  of  common  salt,  washed  w け h water  and  dried, 

节 が e oper お ions  were  repea1:ed  if  nece が ary.  By  this  means  the  silver  was  dissolved  out  from 
he  upper  layers  of  the  alloy,  and  a surface  of  pure  gold  was  le む. 

1 The  old  coins  of  Japan,  from  the  first  establishment  of  the  Government  mint  ("1^70—1580  A ぶ •） 
Ip  to  1872,  consist  of  oval  or  rectangular  (rarely  circular)  flat  pieces  of  metal  cut  out  bom  hammered 
rips,  and  stamped  w け h simple  conventibnal  floral 过 evices  and  mint  mark ん Their  denomina- 
；ons  are  as  follows  : — 

Oban  = 10  びん 
Gotydban  ニろ、、 

, Koban  = i " 

I Bu  = 重 " of  this  there  were がが が a 打 d た 石が み 2 and  I ろが piece ん 

Shii  ,,  of  this  there  were  だ/ぶ 瓜？  and  z •ぶぶ ろみ  2 and  I ぶん 7 piece ん 

The  oldest  タ ろな M is  a very  large  coin  i 打 the  form  of  a 打 oval  pi お e,  about  7 inches  long  by 
linches  broad, む s intrinsic  value  being  about  ぶ 16,  i6s.  6d.  On  the  obvei"se  is  an  inscription  in 
jiin が e in も the  upper  portion  i 打 die お ing  な s value — viz.,  10  ryo^  the  lower  being  the  monogram 
il 比 e m 山 t master. 

The  ふりろ なな  was  of  the  same  character,  but  of  smaller  size， 

No.  I is  a ふ 口るな M (ぶの V み?)， date  1 605-9 ん intrinsic  value  ぶ: 2,  10 ん 

No.  2 is  a ふ ロろ な M (みがが), daie  1716—3 も value ぶ も lo ん 
' No.  3 お a ふりろ なな (がか.), dat；e  I む 7— 5 も value  I お. 

In  la お r む me も owing  to  the  nece がけ ies  of  the  Treasury,  the  weigh わ and  finen だ S an 过 cons む 
II.  H 
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勺 uent  intrinsic  value  gradually  lessened,  un む 1 in  1859  the  がな M No.  5,  and  ふりろ な M No.  6,  then  made, 
were  only  worth  respectively  about  ぶ 5,  17s.  and  5s.  4 过， 

The  smaller  denominations  of  the  redangular  coins  _ viz •，だが み zV ふが み a 打 d w む ふる  are  repr  む 
sented  by  Nos， 7 to  1〇， 

The  great  sim り ar け y in  forms  and  devices  which  the  various  coinages  bear  to  one  another  is 
very  remarkable,  as  it  is  a feature  \ve  would  hardly  expect  from  such  an  artis む c people.  Their 
designs  are,  too,  \v け h a few  rare  excep1;ions,  singularly  de 行 cient  in  ar1:ist:ic  mer な， and  exhib け no 
traces  of  that  fertility  of  conception  in  the  art  of  ornament  which  distinguishes  all  their  oth な 

works  in  meta し 

SI  LVE  民り ap,  だ， also  5/ ふり ふな; み or  the  "white  metal"). 

S り ver  has  been  in  use  in  Japan  from  a very  early  period.  How  far  the  traditions  which  point 
to  Korea  as  the  source  from  which  the  Japanese  obtaine 过 their  silver  are  trustwoi'thy  we  have  no 
absolutely  conclusive  evidence  to  prove.  It  is,  however,  certain  that  it  was  worked  by  n お ive 
era む smen  during  the  early  centuries  of  our  era,  and  that  it  was  then  more  abundant  than  ロ old. 
Specimens  of  their  work  are  somewhat  widely  distributed  ; they  occur  in  the  remai 打 s found  in 
dolmens  in  many  provinces  from  Kotsuke  westwards,  and  comprise  bands  for  the  scabbards  of 
swords  and  other  sword  furniture,  beads,  rings,  and  personal  ornaments. 

During  the  Nara  period  (709  to  784  A.D.),  silver  seems  not  to  have  been  in  much  favour. 
And  as  the  cold  and  sober  colour  of  the  metal  unfiWed  it  for  the  gorgeous  display  aimed  at  in 
Buddhist  temples  and  ceremonies,  up  to  near  the  beginning  of  the  sixteenth  ce 打 tury  specimens  of 
a few  coinages  and  a few  sword  moun1:s  are  almost  the  only  examples  of  its  use  which  exist. 

The  imp が us  which  was  the 打 given  to  the  decor お ive  arts  by  the  ce ぉ ation  of  the  civil  wars 
resulted  in  a marked  extension  of  the  employment  of  silver  during  succeeding  centuries  for  guards 
and  other  sword  furniture. 

Splendid  examples  are  seen  in  the  mounts  with  which  the  scabbards  of  the  swords， No ん 40, 
153,  157,  and  163  are  ornamented. 

In  the  eighteenth  century,  and  more  particularly  during  the  present, 打 umerous  object,  rarely 
made  of  the  metal  before,  such  as  kettles, ジ左  z.w  クだク ，ふ タグり, and  vases  were  produced  by  several  era  む s- 
打: len,  not  a few  of  which  are  masterpieces  of  chasing  and  repou が e work. 

Specially  notewoiiby  among  these,  in  which  the  colledion  is  very  rich,  are  an  incense  burn が 
in  the  form  of  a temple  drum,  on  which  a cock  is  perched  (No.  77),  a ふが/ぶ/が （No.  68),  a 姑が 
(No.  159),  an  り 知 .w り 巧み  representing  Kwanon  standing  on  a carp  (No.  210 ),  a kettle  in  the  form  of 
a lotus  leaf  叩 turned  (No.  23),  and  a globular  incense  burner  (No,  5〇). 

At  the  present  day  silver  objects  of  graceful  forms,  and  ornament;ed  with  exquisitely  wrought 
designs,  some  encrusted  \v け h richly  coloured  enamels,  are  pro 过 uced  by  a few  artists  of  marve レ 
lous  abil け y.  Specimens  of  their  work,  worthy  of  special  not:e,  are  No,  203,  an  ince 打 se  burn が； 
No.  273,  two  boxes  in  the  form  of  ブ がな 足/巧が flo が ing  on  a wave  ; and  No.  276,  a pair  of  goble わ. 

The  methods  and  proce ぉ es  practised  by  the  Japanese  in  the  working  of  silver  are  analogous 
to  those  followed  in  worldng  gold.  In  making  silver  objeds  the  metal  was  sometimes  used  in  a 
nearly  pure  state  ; but  genera り y small  quan む ties  of  copper  were  added,  not  for  the  purpo が of 
debasing  it,  but  to  i 打 crease  け s hard 打 ess,  and  also  i 打 order  to  obtain  sou 打 d cas む ngs,  a maUer 
of  considerable  difficulty  with  the  pure  me むし  Poor  alloys  are  sometimes  found,  but  never  in 
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quent  intrinsic  value  gradually  lessened,  until  ia  1859  the  タろな巧  No,  5,  and  是ロろなだ  6,  then  made, 
were  onlv  你 orth  respectively  about  ぶ 5,  17 ん and  5 ん 4ん 

The  smaller  denomin お io 打 s of  the  rectangular  coins ~ vi 之 •,  7/ がな， たん •知/,  and  《る  are  て epre- 
が; n ted  by  Nos.  7 to  10。 

The  gre ユ t simUarity  fonns  な nd  devices  which  the  various  coiruiges  bear  to  one  another  iU 

very  re!narkablc,  as  it  T3  瓦 （e^iture  ゎで  would  hardly  expect  from  such  an  artistic  people.  Their 
过 esigns  ar  もう 0 み、 ぶ Uh  a ft  み- rare  excep む on  も singularly  de  行 dent  in  artiste  me-dt,  and  e ぶ hibit  no 
traces  of  that  {e ロ! Uty  む 至 conceptio で in  the  art  of  ornament  which  disl:i 打 guishes  all  thdv  oi;h が 
works  in  だぶ ta/L 

SILVER  (]ap,  GYw,  also  5 ふみ' ク ぶな 巧 ピ， or  the 。 white  metal"). 

6 ih 巧 r h ぶ s been  i 打 use  in  japan  from  a very  earJy  period.  How  far  the  tra 过 itio 打 s wnich  pohit 
to  Korea  as  the  source  from  which  the  Japa 打 ese  obta!‘ned  their  silver  are  tru な worthy  we  have  打 0 
absolutely  conciusive  evidence  to  nrove，  It  is,  however,  certain  that  it  was  ’ ■が orke 过 by  native 
craftsm が 1 during  Ihe  early  centuric':;  of  our  era,  and  that  it  was  the 打 more  abur^dant  than  gold 
Specimens  of  their  work  are  somewhat  - が idely  distributed ; they  occur  in  the  remains  found  In 
过 ohnens  in  many  provinces  from  Kg お uke  west が， ardSp  and  comprise  bands  for  the  scabbards  of 
swords  and  other  sword  furnUure,  beads,  rings, 別 id  personal  ornaments. 

During  the  Nara  period  (709  to  784  A.D。),  silver  seems  not  to  have  been  ia  much  favour. 
And  a:: Ihc  cold  and  sober  colo リ r of  the  metal  unfixed  主 or  the  gorgeous  d お' pby  a ミ med  at  in 
Buddhi：st  tem pies  and  ceremonies,  ;!p  to  near  the  beginning  of  the  sixteenth  ce 打ィ ury  specimens  of 
中 • fev, じ 01 nages  ユ nd  a few  sword  mounts  are  aimo ご. t the  じつ iy  exarr 王 pies  of  け s use  w む ich  exist 

'.1  わ e imp お us  which  — 、vas  the 打 givea  to  the  -lecor が ive  an.、 by  the  ぴ; が aticn  of  the  civd  wars 
rosuKed  m a marked  extension  Gi  the  employnicm-  of  s 三 h er  dorm；; 含- succeeclmg  centuries  for  guards 
な ml  other  sword  furniture. 

Sp ミ ena;d  examples  are  が en  i 打 The  打 i つ anU  with  \v:iich  the  scabbards  of  )：he  swords,  Nos， 40, 
I; て ご，^， and  163  are  ornamented. 

In  the  eighteernh  が ntury,  and  more  particularly  during  the  present， numerous  object も rarely 
の ade  of  the  m お al  before,  such  as  keUles,  0 タリ/が 化", ふタ グジ， 占 ご d vases  were  produced  by  several  era むみ 
men,  not  ュ few  of  which  are  masterpieces  of  chasing  and  repou ぉろ  work. 

Specially  noteworthy  among  these,  in  な' hich  the  CO リ action  is  very  ric ト are  an  incense  burn が 
in  the  form  of  a te; 打 p!e  drum,  on  which  a cock  is  perched  (No.  77)， a えが z ぶ/が （No,  68),  a ふタが 
(IN o.  159),  an  ルい が z り だみ  representing  Kwanon  standing  on  a じ arp  (No.  310),  a ketde  in  the  form  of 
a lotas  leaf  upturned  (No.  23) ク and  a globular  in じ ense  burner  (No,  5〇). 

At  the  pr だ ent  day  ミ ilver  objects  of  gracehil  forms， and  ornamented  with  e 乂巧 uis な ely  wrought 
designs， some  eucru お ed  \v け h richly  coloured  enamels,  are  produced  by  a fev  artist  of  marve レ 
ious  abUity.  Specimens  of  their  work, で' orthy  of  special  note,  are  No.  203,  in  ince 打 se  burner ; 
No,  273,  two  boxes  in  the  form  of  プぷ 。ふ/がが だ ご floating  on  a wave  ; a 打 d N0,  276,  a pair  of  goble わ. 

The  metho 过 s and  proces が s practised  by  the  Japan な e in  the  み， 0，. king  c-  sUver  are  analogous 
k!  those  followed  in  working  gold.  In  making  silver  object's  the  rn  :tcil  v、-?i  somedrnes  used  in  a 
打 eai’]y  pure  state ; but  generaHy  small  qua 打 1:ities  of  copper  wcire  r ‘曰过 ed,  act  for  the  purpose  レ f 
Jebnsing  も but  to  incre が e i ん 3 bar 过打巧 s,  and  a!so  in  order  to  ohtain  5 jund  c ぉ Hng も a matt が 
of  coasi 过 erabie  difti じ uUy  with  the  pure  ra が al. Poor  alloys  are  somet •ぶ es  fou 打 も but  nev な i 円 
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work  by  artists  of  no た， and  they  may  contain  not  more  than  5〇  per  cent,  of  s り ver,  and  sometimes 
V が y much  le が. Objects  of  debased  silver, じ ke  those  of  debased  gold,  were  subjected  to  a special 
process,  by  which  means  the  metal  was  made  to  resemble  pure  silver  so  closely  that  its  true 
character  can  only  be  determined  by  special  examination.  The  objeds  were  heated  to  redness 
over  a charcoal  fir も then  plunged  into  plum  vinegar  containing  common  salt  in  soludon.  A け er 
d わ esting  in  this  for  some  hours  they  were  washed  with  water,  and  then  boiled  in  plum  vinegar 
without  salt  until  the  desired  effect  was  obtained.  By  these  opera む ons  the  copper  in  the  alloy 
was  removed  from  the  sui^face,  and  a layer  of  pure  s り ver  le む. 

No  craft:sman,  however,  devoted  himself  exclusively  to  the  precious  metal ん There  was  no 
special  guild  of  goldsmiths  or  silversm け hs  ; all  art  metalworkers  were  content  to  work  in  any 
m が al, their  sole  desire  being  to  produce  objects  which  should  be  valued  for  り： leir  beauty  alone. 
The  value  of  the  metal  was  secondary  ; original け y of  design,  grace  in  ornament,  and  skilful  ha 打 di- 
era が were  paramount ; and  so  た ue  is  this,  that  11  IS  not  always  in  gold  and  silver  that  we  find  the 
gre おが t masterpieces,  but  in  less  costly  metals  and  a り oy ん 

But  the  chief  works  by  which  the  old  metalworkers  of  Japan  have  made  themselves  famous 
in  化 e world  of  ai*t  were  not  executed  in  e け her  gold  or  silver,  but  in  their  alloys, " ぶ 名な ふが ぶ" and 
"旅ろ がた/" descr 化 ed  below. 

GOLD  AND  SILVER  ALLOYS. — The  most  important  of  化 が e are  " ぶ 石な ふ w 麻" and 
な shibuichi." 

Shakudo. — This  is  an  alloy  of  gold  with  a large  ex’cess  of  copper.  It  is  of  a dark  copper 
colour,  resemb じ ng  bronze  in  appearance,  and  け s value  as  a decorahve  alloy  is  en り rdy  dependent 
on  the  beauUful  black  pa1;ina  which  may  be  produced  on  け s sur お ce  by  su け able  Ireatment.  Its 
composUion  is  variable,  as  will  be  seen  from  the  following  table  of  analyses,  but  the  presence  of 
打 ot  1 が s than  3 per  cent,  of  gold  is  absolutely  essential  to  obtain  the  行 nest  black  sui*face  with  violet 
sheen  which  characterises  the  choicest  specimens  of  art  work. 


Analyses  OF  THE  Alloy  ‘【ShakudS.，， 


Gold 

Silver. 

copper. 

Lead. 

Arsemt:. 

Total. 

Anal パし 

1 

4.16 

0.08 

95*77 

100*01 

Kalischer. 

2 

3.73 

1 で 5 

94.50 

0.11 

Ti •泣  cc 

99 ぶ 9 

Gowland. 

3 

2 ぶ 7 

2.06 

94*90 

か 11 

99.74 

4 

2*45 

1 づ 4 

96*00 

0-06 

99*75 

，タ 

5 

1.52 

201 

96.10 

か 08 

99-71 

" 

6 

1.00 

1 づ 7 

97 •が 

0.07 

• • • 

99-84 

55 

7 

0-49 

0 づ 9 

99-04 

99 ぶ 2 

Atkinson. 

It  was  打 ot  known  in  the  打 inth  century.  The  oi 过 est  specimen  of  authen1:ic  d お e known  to 
me  is  a Buddhist  reliquary  of  1580  A.D リ but  it  was  doubtless  in  use  be わ re  化 at  む m も 

In  the  seven わ e 打 th  century  打 umerous  specimens  aUest  the  favour  in  wnich  It  was  held,  but 
the  fi 打 だ t examples  of  な s use  are  guards  and  other  furniture  of  the  sword  of  1 ぉ t century  and  the 
first  ha け of  the  present,  of  which  there  are  many  fine  examples  i 打 the  colled;ion， 
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Other  objects  are  also  made  of  ぶ 居な 走ッ ぶ, a 打 d of  these  No,  222,  an  incense  burner,  by  Hirata 
Narimas も encrusted  w け h small  medallions  in  enamel  and  gold,  is  an  exquisite  example. 

The  method  by  which  the  black  patina  is  produced  on  its  surface  is  as  follows  : — 

The  object  is  first  boiled  in  a lye  prepared  by  lixivbting  wood  ashe ん It  is  then  immersed 
in  plum  vinegar  coniaming  common  salt  in  soIul:ion,  and  subsequently  washed  with  a weak  lye 
and  water.  A け er  this  tre が mem  け is  digest;ed  in  a bo り ing  solu む on  of  copper  sulphate,  verdigris, 
and  water,  to  which  sometimes  potassium  nitra1;e  is  added,  un む 1 the  desired  pa わ na  is  obtained. 

SHIBUICH し 一 Of  equal  or  even  greater  importance,  and  certainly  in  more  extensive  use 
in  ornamental  metalwork,  is  the  alloy  of  copper  and  silver  called  ぶ /u み" •<:/"••  Its  name  denote 
t;hat  the  alloy  consists  of  one  part  of  silver  in  four  parts  of  the  alloy  ; but  it  is  rather  a ge 打な ic 
than  a specific  name,  as  under  it  must  be  included  several  o 化 er  defin け e alloys  in  which  silver 
and  copper  are  present  in  different  proportions.  The  compositions  of  the  ch お f members  of  this 
group  are  given  in  the  following  table  : — ■ 


Analyses  OF  SiLVE  民 Alloys  OF  THE  い Shibuichi  "Group. 


Ho わ- gin、 

じり 

Samh5-gin. 

Shih6-gi， し 

Ansei-gin. 

1. 

Mint  Trade 
Bars. 

1 了 0(i  ん D. 

2. 

Sword  Mount. 
(Kalischer.) 

3. 

Mint  Trade 
Bars, 

1710  ん D. 

4. 

Mint  Trade 
Bau. 

in りん D. 

5， 

Sword  Mount. 
Early  1 み h 
Century. 

6. 

Mint  Tnide 
Bar ん 
1 了 U ん〇. 

7， 

Mint  Trade 
Bars. 
1854  ん D. 

Silver  ， ， . 

5 い 70 

48 づ 3 

4V6U 

32  G5 

32*07 

20.40 

13*50 

Copper  . • . 

49*18 

51.10 

{58.32 

67*27 

G7 づ 1 

79-58 

86‘4：8 

Gold  . . . 

0.12 

0.12 

0.08 

0.08 

Trac:e 

0 02 

0.02 

Lead  . . . 

… 

… 

… 

0.53 

100-00 

100.15 

100.00 

100.00 

99.90 

100.00 

100-00 

The  value  of  ぶろ が/" V ん in  decorative  metalwork  is, じ ke  that  of  ぶ 名な ふなぶ, entirely  dependent 
on  け s patina.  It  posse ぉ es  no  special  beauty  when  cast,  its  colour  being  that  of  pale  gun-me わし 
but  when  け s surface  is  subjec た d to  appropriate  tre お ment,  it  assumes  a p お ina  of  charming  shad だ 
of  grey,  which  give  it  a unique  position  among  art  alloy ん The  descri が ions  given  of  the  orna- 
mental appendages  of  historical  swords,  even  as  late  as  the  seventeen  化 century,  do  打 ot  mention  it, 
and  the  first  record  we  have  of  化 e alloy  only  dates  from  the  first  years  of  化 e eighteen 化 century. 
The  p お ina  is  produced  by  precisely  the  same  op が ations  which  are  practised  for  ぶ 石な 方が 麻, 
but  the  solution  of  cooper  sulph お e and  verdigris  in  which  the  articles  are  boiled  cont:ains  化6 が 

ingredients  in  different  proportions,  and  also  a little  plum  vinegar.  In  the  collections  of  tsuba 
and  o 化 er  sword  furn け ure  are  many  remarkably  fine  examples  of  this  alloy.  Among  the  larger 
objects  a small  incense  burner  encrusted  \vi 化 carp  and  water  plants  (No.  194)  is  a masterpiece  of 
technical  skil し 

By  the  use  in  his  designs  of  th だ e alloy も tog が her  w け h gold,  silver,  copper,  and  iron,  the 

Japanese  craftsman  has  achieved  results  in  colour  which  are  unrivalled  in  the  metalwork  of  the 

world.  The  whke  of  silver, 化 e black  of  ぶろ な 足な 據 ，化  e yellows  of  gold  of  various  grades,  t;he  gr 巧 s 
of  ぶ 名が and  the  reds  and  browns  of  copper — all  he  employs  in  perfect  harmonious  combina 
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O 化 er  objects  ire  also  の ade  ぃ f ぶ々 な/ パ 了,  and  じ f ch が e No,  2'  2,  a 打 incc 打 se  bun 化 r,  ty  Hirata 

Narim ニ sa,  oHcru が ei  がけ h srarJI  rr*eclHllions  in  ^namei  and  3 つ 1 もろ s an  exquis  け e exampie,  ' 

The  meithoC  by  け 化 black  patina  is  produced  on  な s surface  is  义 s follows  : 

i he  0 わ :3  も rst  わ cv ミ ed  in  i lye  preparoa  >y  1 じ.， vwa'ing  wood  asnes.  U is  化 en  Liimer が d 

ミな  pitim  vinegar  じ ontairJ、.,: バ coramo 打 salt  ia  solu む：) 打, an 过 と ub ミぶ que 打 tiy  washed 、vi.ch  a'vcAk  ly ご 
•ind 、 ッ ter.  Alter  Ihis  trea  す n ミ ni  it  is  dir^sted  m a boiling  solutipr*  cf  copper  su け, h おち  v ミ r ぶを ri も • 
<;.ad ，ふ'立をな., to  which  sooic^m'js  pot:f>slum  nitrate  is  added,， urUil  the  desi  ed  pahn^  is  obtained. 

SHI  技 UICKL — Of  ゴ qual  or  t;ve  打 g び- 3 し; r ii-ip〇rt こ .nee.  a 打 d certainly  i 打て tore  ex た nsiv  ゴ use 
in  ornairr が: I) い i metalwork,  is  the  り oy  of  c)pper  an 过 silver  called  ぶん ッが た々/ • I だ nauie  den が だ 
that  tl-. じ aUoy  coj 化* sts  ot  one  par ; of  f, こ; ve  ‘ in  fo ド r parts  of  the  alloy  ; but  こ t is  rad]er  a ge 打な K； 

lha  . j sp し ciiic  nanze  as  -!11〔い- it  riust  be  ;nc，uded  ミ everal  other  definite  alloy ピ i 打 which  silver 

and  copr^er  a ぃ’- >じ こ e 打 t in  diff な-; 打 t prop ぃ r こ.‘ ous. で h':  compos*, t; し ns  of  the  chi  .f  街 embers  of  this 
gi. ご up  are  give  n ; 打 th  following  h) ■クミ e : .—*^ ■ 


Analysj^’s  3 , VEF.  Alloys  OF  ]UF.  Group. 


H。 い 

— 

ぶか. 

FJji-gin. 

Sam^ 

さ-ぶ! 巧. 

i Shih5-gU し 

1 

^ 巧が/ -A なん 

1 

NIin【 i'rado 
Bars, 
r。 けん レ. 

ご. 

、、: ザ J Mou が 
い- 1: ム SC じけ.） 

3. 

Mint  Trad 
Mars. 
171 0 ん D. 

4. 

‘、 ‘int  Irade 

目 ユ巧， 

1 1 1 しんし 

5， 

Sword  Meant. 
Karly 巧 化 
century. 

1 M;ru  Tnxrie 

1 B ごだ. 

I mi ん〇， 

1 

7， 

Mint  TrU'le 
Bar^ 

1 が 4 ム化 

HxIv^t  . . , 

か'、. 70 

18  9：； 

41 ぶ 0 

妙 '巧 

32  07 

20*40 

13 ぶ 0 

し。 f p さ r - . . 

49 が 

う、..； 10 

。8-32 

机 27 

07.31 

79 て 8 

86  •が 

C’oli  . . . 

0-：2 

か 12 

か OS 

0.0S 

Trace 

i 0 02 

り. け 

1 j,  :a  d . . t 

… 

… 

… 

0 •目を 

1 •：• 

••• 

i :00•00 

10015 

100  00 

100.00 

が. 90 

IOC  で 0 

100-00 

了! ザ V 如に 引’.,;.:. I';  ;j し,, J m 过がぃ r が 知 ご； が tui\vork  is， Hke 化 at  of ふを 心 
た n け::； patina.  It  产 ごが.’-';.； が no  ‘ぅ p 三 cUl トム': ょ リけ  \vhfa  ca も its  colour  b も ng  化过 '； of  pale  gun- 打 化 tab! 
b じ i ッ hen  its  iuna 化 i。 •トミ バ すが J む, apm.o リ ria、e  む e お m が*,; •い-巧  urn 巧 a patiua  of  ch ご rming  sha:i  む 
'一 f fjL.ev,  \vhi' づ 1 g 心 e It  2 unique  い. -oition  among  ai  t た r〇y、  The  过 escri.、) む ons  giv ミ n of  the  orna- ‘ 
mental  3ppe;、d2ges  of  hi ジ oiical  swords, ミ ven  as  la む as  the  seve 打 tee 打 th  ceuUiry,  do  no:  ment: つ n む, i 
a 化 i the  fir 別，. じし  〇i_d  we  Aiave  0 い he  aUoy  only  dates  from  thj  fir. ミ t yeais  of  the  eightee 打; h century. 

Tne  f お ina  i。 proc  ュ c;ed  by  pr しこ* 化 e snme  oper  itions  み -hich  are  pi*actise 过わ r 王ぶ ぶを ジ ぶ,! 
but  the  ?oiur‘c-、、 of  む o’ ご per  sulp れ ぶ te  a ぃ verdigris  in  wb  ch  the  rrticies  are  boiled  contains  these! 
i: 巧! edients  i ぃ （diff 叩 enl;  pnDpo ぶぐ ns,  and  also  a じ tl、 ミ plum  v-n も; an  I 打 tue  coll が tions  uf  かん! 
and  other  sword  tur 打 iU;re  are  many  r け ra?rkably  fi  化 examples  〇:•  this  alloy.  Aruong  化 e la' が r' 
obj«?cts  a small  incense  burn«;r  enciiistcd  加化  errp  arid  な-おが  planb  (No.  1ゾ4) ド a の3&いなっ!>ぶ が! 
techai じこ I こ skhw  j 

By  化 e u が ia  1]A  d が ig し 一 oMh が t a じ） ys,  together  \viUi  g('hi,  silver,  copper,  and  irr ミ!， u 似 
jap が f:se  era む sman  h 以 a げミ かで d 化 一 rJu  iu  colour  which  a だ u り： i .alled  i 打 1;he  rne*alwc>rk  of  化 e* 
world, で he  white  of  silver, 化 e black  0: パく けみ がジ 'も  tl]c  yellows  of  をが, of  vari か 巧 占巧曼 巧, the  が 巧 
of  ム^バろ wV お.； ご‘‘ K; 化 e reds  ai お browns 。3  cc)pper-—all  h ら em が nys  ir  perfect  h •じ momoLS  combina-j 
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り 0 打 s to  e 打 rich  the  effects  of  his  sculptured  design ん A perfect  example  is  seen  in  No.  224.  In 
add け ion  to  the  above  alloys,  two  combin が ions  of  metals, た rmed  respectively  w ジふ w だ だ and 
，なおが -w ながぶ 又も  are  employed  in  arti が ic  metalwork.  The  former  is  so  打 amed  because  it  is  wrought 
to  imitate  the  grains  of  wood  (No.  1 18),  the  1 お ter  because  it  represents  the  eddies  and  whirls  of 
running  water  (several  ojime). 

■ジ ふなが だ is  made  by  soldering  together  superimposed  plates  of  metal,  generally  of  copper  and 
shakudd,  and  then  hammering  the  compound  pla わ with  punches  to  produce  prominences  of 
の rying  height  and  form  on  its  surface.  These  prominences  are  skilfully  filed  off,  so  that  the 
lower  layers  of  the  metals  are  exposed,  and  this  punching  and  filing  is  conducted  in  such  a 
manner  that  when  the  plate  is  hammered  flat  the  grain  of  wood  is  la パ hfu り y represen お d by 
alternate  bands  of  copper  and  ぶ 又な ふ w ぶ. 

た w-w なが ぶん  IS  made  in  a similar  man 打 er,  but  more  than  two  metals  and  alloys  are  usually 
employed  in  combination. 

Another  important  feature  of  the  metalwork  of  the  Japanese  craftsman  is  the  varieties  of  tex- 
ture  which  he  produces  on  the  surface  of  metals  by  punches  of  di が erent  forms  and  other  means. 

There  are  endless  varie む es  of  these  textures.  Ihus  we  have  represented  grains  of  leather 
and  of  wood,  the  rind  of  a pear,  the  sui*face  of  stone,  hammer  marks,  &c.,  besides  etched  designs 
regular  and  irregular,  and  minutely  chased  and  inlaid  diaper  p お tern ん But  the  most  common 
and  perhaps  the  most  beaut け ul  is  that  termed  iV な だな ふが y,  from  its  resemblance  to  the  roe  of  fisl], 
れ ’hich  is  most  frequenUy  seen  on  objed;s  of  ぶ 石な ふ// ぶ. It  consi が s of  numerous  circular  rounded 
elevauons  equal  m s に e,  punched  conti だ uously  with  the  greatest  regulamy  over  the  entire  surface 
of  the  metal.  It  is  well  see 打 in  a reliquarv  (No,  226),  and  in  several  specimens  in  the  co り ectioa 

of 打な ろな. 

LEAD  AND  TIN. — Neither  of  these  metals  seems  to  have  been  used  alone  for  ornamental 
V が sels  or  objects  of  any  kind.  One  curious  applicadon  of  lead  deserves  mention,  / •ん， as  an  inlay 
for  decorative  purposes  in  the  art  work  of  the  old  lacquerer ん No. 斗88  and  several  /wr ジム 

Pew お r,  the  alloy  of  the  two  metals,  was,  however,  known  at  an  early  period.  The  first 
meni:ion  of  its  use,  or  rather  misuse,  is  in  a 打 edict  dated  716  A.D.,  prohibiting  counterfeit  coining, 
and  making  the  mere  possession  of  pewier  a penal  0 巧 ence  ; but  this  edict  does  not  appear  to 
have  been  long  in  force,  as  during  the  reign  of  the  Empress  ShStoku  (765— 770  A.D.)  ve が els  and 
u わ nsils  of  化 IS  alloy  were  largely  made. 

From  about  the  tenth  ce 打 tury  up  to  recent  t:imes  it  was  used  as  mounts  for  the  edges  of 
lacquer  boxes  (582),  and  also  for  decorative  inlays  in  lacqvier  (No.  28).  Ornamental  vessels  of 
pew わ r are  compar お ively  rare.  'The  metal  was  not  in  favour  with  the  Buddhist  priesthoo も it  was 
unsu な able  わ r i;he  decoration  of  the  swor も and  was  hence  neglec た d by  the  great  mast が s in  meta 
ornament， 

了 he  decor が ion  is  rarely  in  relief.  Chased,  punctured,  and  pierced  designs,  to  wnich 
additional  richness  is  given  by  inlays  of  copper,  bronze,  and  even  of  gold,  are  most  frequently 
s が n.  But  generally  the  surface  is  left  en1:irely  plain,  and  the  beauty  and  value  of  old  pewt:er 
depends  eiUirely  on  the  motitled  pat;i 打 a which  it  assumes  a む er  the  lapse  of  sufficient  1;ime. 

No.  61  (lacquer),  a ぶな ふ ど bottle,  is  an  exa 打:! が e of  the  sim が e chasing  usually  seen. 
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METAL  WO 民に 

1. Square  box  with  iron  panel  in  じ d.  A kingfisher  in  bronze  in  relief  on  a spray  of  bamboo. 
4 主 す y ■■■  ■■■  ■■■  ••• 

2.  Small ivo 呂も  iron,  inlaid  gold  and  silver  with  a silver  lining.  Yebisu  with  tai  fish,  the  outline 

forming  the  shape  of  t:he  box,  ...  ...  … ...  みが \ た么  Tsuchiya  Masachika、 

3.  Small  bron 之 e koro  ; on  the  top  of  the  cover,  which  is  perfbrat;ed,  a karashishi,  ... 

4.  A miniature  cabinet  i 打 wrou 呂 ht  iron,  damascened  in  gold  and  silver,  with  flowers  in  irregular- 

shaped  pa 打 els,  on  a ground-work  of  diapers,  o 打 the  door  a landscape.  4J"  x 3 至" X 5", 

signed  Komai^ 

5.  A centipede  (articulal:ed)  i 打 wrought  iron.  Length, 1 了 至"，  ... もを ntA  Shdami  Ka た uyoshi， 

G. 民 ound  koro,  bron 之 e thinly  lacquered,  the  lid  cherry  blossoms  in  sentoku  pierced  work  (suki- 

bori),  the  sides  decorated  with  detached  cherry  blossom ん Height,  〇 , ...  ...  ... 

7.  Pair  vases  in  bronze  Decoration,  conventional  birds  a 打 d flowers  in  relief,  lotus  a 円 d other 

flowers  incised,  and  a silver  diaper  damascened.  Height,  8 も"， signed  说クな and  バなブ がな ふ, 

8.  Small  K5ro  in  bronze,  on  three  legs,  with  a pomegranat;e  and  peaches  inlaid  in  reliei  in  various 

metals,  soap が one,  and  coral ; the  rim  damascened,  ...  ...  ...  ...  ...  ... 

9.  I lanaike  cast  i 円 bronze,  representing  a sake  jar  on  a stand  formed  of  wave ん Height  with 

。 t a A 1 d ■■■  ■■■ 

10.  Pair  small  Hanaike  in  bron 之 も with  monkeys,  birds,  and  plarUs  inlaid  and  in  reliei,  in  various 

metal ん Height,  4",  ...  ...  … ...  ...  … signed  ^ むがり ぶ/ z/ がみ' がろ 

11.  Tray,  bronze,  half  of  bi-valve  shell  (hama-guri),  ...  ...  ...  ...  ...  ...  ... 

12.  Koro  in  iron.  A heron  in  relie い he  cover  of  silver,  with  the  new  moon  and  a cloud  pierce も 

on  the  top  a crow  in  shakudo.  Height,  6 主"， ...  •••  Judsai  Iski^uro  McisqyosJd、 

13.  Koro.  Iron  in  damascene  work  (hira-z5gan)  of  gold  and  silver,  a 打 d pa 打 els  of  silver  decora 化 d 

with  flowers  and  birds  in  relief*,  and  inlaid  m various  metels  (taka- 之 5gan).  Height,  7", 

seal ぶ r なぶが がが グも 

14.  Okimono,  Bron 之 e,  rat  and  chestnut.  Length,  7|",  ...  … ...  み gn た A Hisash を 若， 

15.  Hanging  flower  vase  (kake-hanaike)  in  bronze,  in  the  form  of  a brush.  Length,  9 ミ，  ... 

10.  Pair  of  small  Hanaike  in  red  bronze,  with  birds,  flowers,  and  fruit,  chased,  and  incrus 化 d in 

various  metals,  the  rim  and  base  inlaid  with  a repeating  desi 呂 n in  gold.  Height,  3 重"， 

seal 八り が" •, 

17.  Hanaike  in  a bronze  of  fine  patin も with  t;hree  か a が ns  in  high  relief  coiled  round  比 e upp が 
pa  け，  I~Ieight,lG  妻，  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

IS.  A fan-shaped  box  i 打 iron,  on  the  じ d a bird  and  plant  incrusted  in  various  metals,  the  sides 
decorated  in  flat  inlay  of  gold  a 打 d silver,  with  flowers  互 nd  insects, 

もを [i む i Ikkokusai  MUsu)，uki、 
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METAL  WORK. 

1、 SjiUi/ 亡‘  bCr、 v>’th  i.  n つ nnei  i し,. k.  A id 皆 ミ sher  ミ; i bron 之^  ir  rel た f cn  a spra‘"  of  bantc>?> 

ュ •.乂 。主：  •，  • •'ィ  •，•  ，：•  ，•-  •••  •••  ••• 

こ. bmali  ko 呂 〇, iron,  in. 1 1 golu  r o ^ liver  . 、【.h  a s。， er  し 打 i むぶ. Yebisa  with  tai  f お h the  oiuR\; 

f し rmii た t;hc  sLaDe  f the  b レ ，•  •••  signed  Tsuchha  MasarJrJtn, 

ゴ. Sm つ！；  hr ぃ nzc  Ko ぃ，：  一- the  of  ト e <;ov€：:、 whkh  is  pe が orat:ec],  a k ご rash ぶ トみ  

4.  A mimat:ure  ca リ luet  in  rough'  ミ nc:u  i—i  301 d a じ d sHvei,  with  floT-vers  ; し irrc 产 j!ar， 

£ト な ped  ;つ3|バん  on  こ'^  川 ad  ザ‘, 八 of  了 も oa  *!げ  door  a landscaoe、  4 畫 " x 8 を" X 5", 

_ ら igned  /r ご w ミな パ 

A c むん iXde  (ん UcdLuc  . ぃ V,.';: を’ な t む〇ぃ之. こ £ ミミ 三： h.  V7 至",  .，• こ; ド ned ぶんて' ミが?//' なむ. ゴゾ がみ，, 

L- 民〇.，し〇1 ム、 ）r〇, し： ’I'.ze  こ1 !,ィ） ..:r  :!〇  cherry  biossc.rrs  xn  sentoku  pierced  work  fsi’k^* 

t’ .)n、， u し. 3k1c こ de、. ご r:U(:、 ツ’ バリ •- ぶ UM- •ぶ d ct'err*、 d1c；ds〇 のん  ピ じ! が: ト , o ••,  •••  .*• 

r‘ . P. パ！  •'い、 ト s 1 し > onze.  .! 》L こ："-. £‘c、 -ー〇*^だ飞|、〇打?*-!ト川で^江^づ3〇ででだ.こ打代1こ‘ゴ,、こ〇111-弓 ind  0 ホ C-* 

‘ ：；ぃ -- 0 ピィ  'が, くミ a s!lvi  <!'a じと r uar'a^ じ cned.  Height:,  S も", sig 打 eu  〇/ がな 巧 け お 打 d がな* 巧 的 か, 

5,  S3:v;— ’I  ト br.，. 。ス ご、 ぃ。！、;‘*  だ！ も/-.- み；， rj  a ; 一 r,‘-、gTa  ロ;:： e und  punches  ink  こ U in  r 心げ rin 

r;、c;  :;s， -s、’. /; 、>  — も.. 、.---‘i-a  ; ト r. パ も、 ..'qs ぃ. 一 ‘ne ん ぃ.  ，••  ...  .、■> 

’， n。 ミ‘ お.；;； ca  が ir  f ぃみむ 之‘: •び  p 化む.；：: ロご： a s ス ivc  ぶ！  on  a st:a  打 c fbrmed  o グ waves.  He  巧 ht  xvith 

■‘Jj*  •-■  ，*•  • . •■-  . ■ • ■■■  •■•  W 

iJ,  ； し .U ミ， ミ？ .r  シ i;  'M..;  b> で ti  :e; ' んょ: 巧’:" b:rd  も。 id  r,，.a  打 じ！ nlai，.  and  m A 巧 liet,  m ，，：] ぶ 

V. っ"'— .V  トミこ お ht,  4'\  ...  • . ...  •••みを  XI が i A む uyosM  of  みぶ 《を、 

} i L け y:  bi:.v’  レ > hat, み，: >v*vd  ゾ e :ht：; (; じ •ん 3- 苗!.— .i  八. ぃ . ，••  .••  ，.  ，••  - 

ko: ぃ；；. ir  し..  A •>.-  ;a  で h を f,  tl  e c 、ve! 。， ち: Iver， でけ  h the  new  ^xioo し a 打 d a ctcud  广ぶ  r ひ，、 も^ 
c 1 c ト e top  r cn,w  lu  sbak.jdo，  .id  公! し •が.'， … ...  signed  Judsai  Isht^ro  Masayusut^ 

1，-..  I--;ro.  ‘ro-  in  cKjinr，,  c，u‘.  -子1し) 01  i^G'c  ?nd  suve:,  and  シユ;1しド  cf  〇r.,  er  (1し、〇こ巧わ：;-ホ：； 

ぶ •し  n〇 丫 ers  r つ d t.、:rds  u ぶ' ぶ i,  iu ，i  inlaiu  i し varii, 一 5 ixietds  I •沾 k ク-之 5g?nj.  He.; む; け, マ", 

Seal ぶな タぉ 々もも 

い. 广、 Kim  レ! つ， r【’t  '-.pd  chc5!.njt  了 一が ぶ 化.^ •至.'：  ..  … ••，  ろ\ ごぶ. d Hi 与 u<*:d 一ん, 

1 :•  I に n ;; つ ピ f :, 巧’ er 。 ぃんた：'' し'。‘ k ご .lidnaikc、， .r>  Dron  ニ;:,. n the  こ omi  of  & urvwh.  Len^^th,  9ホ , .パ， 

V (■  P;.r  ご f smail  ha  打 au  c L‘  red  b cn  之 e ごし V t し hire，；,  tr.iwers  ;;nJ  fruit,  chased, と nd  incru:：^  社.；！ ミ!， 
vane •巧  一 •ぶ a た t： ぃ’’;; T;;  .?'n  I 心 ご； む? aic  7 み h a r し ドつ tin%  ce- ふ 3 打 in  g ぶ d Hei ピ h し 3 手 も, 

一な ai  / みがが、 

ミ—， H. ご iike  i 打 a Dvon 之 e リ f tae  pr  ふ ミ，、 v!th  Ihiee  diu^o:iS  in  1 ミ h relief  —C)iled  ro じ 打:： i the  n: •'ミぶ!. 

pm  I }又ちミ^^ミ4ト  •(-  •-.  • •••  •••  ••■  • • * 

i3.  *4  トぃ shap_d  bo ん i。 iroi， 〇>,  the  : こ J u bird  pi さ， u uicrus;.;:i  iu  various  巧 e む ’レ, ィ t 己ぶ がけに" 

ce^orated  in  flat  ;ulay  ot  g こ, と を ad  si，va,  witr  foyers  な- i<  •- 巧 ect も 

s 喊乂  j がふ.。 去.' んが / .!/ みろ が; お 
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Century 


A war  fa 打 (t;essen)  i 打 iron, 

みを wtA  Masuda  Miochin  Shikibu  Ki-no-Muneaki,  dated  the  8th  vtonth  1713、 — 
). A pair  of  Ha 打 a 化 e i 打 bras も from  a Buddhist  temple  (used  before  the  shrine).  Height,  4 主"， ... 18 
し A small  bronze  group,  the  emblems  of  longevity,  ...  ...  ...  signed  iV な ふなみ  18 

2.  Sake  k が tie  in  red  bro 打 之 も w け h a long  spout ; repousse  work  of  dragons  and  cloud み...  ... 19 

5,  Silver  kettle,  formed  of  lotus  leaves  chased  and  decorated,  with  a processio 打 of  insects  i 打 re じ ef*, 

in  gold  and  various  metals,  handle  imitating  entwined  bamboo,  ...  ...  ...  ...  19 

I.  A crab  (articula 化 d),  in  bron 之ち  ...  ...  ...  ...  ...  みが xed  Goto  M む suiye'、 19 

A bron 之 e hanging  flower  vas も i 证 itating  an  old  wooden  well  bucket  with  the  cord  aUache も on 

the  side  a fVog  in  relie ち…  ...  … ...  ...  ...  ...  ...  … ... 18 

5.  Koro  in  wrought  iron,  the  lid  pierced  with  three  crests  of  the  Tokugawa  in  circle も and  a scroll 

design.  Diamet:er,  4".  Probably  by  a 17th  century  Miochin,  ...  ...  ... — 

J,  A circular  box  in  bronz も inlaid  with  V 辽 rious  m が als  in  relief,  and  damascened,  representing  the 

wintier  打 ight  of  Tokiwa  and  her  son ん Diameter,  7 主"  ...  ... 10 

ミ. Pair  vases  in  iron,  with  a dragon  and  clouds  i 円 laid,  and  in  rdief:  round  the  neck,  ba 打 ds  of 

diapers  and  vine  in  gold  and  silver.  Height,  signed  Kurnagai  (second  pupil  of  Komai),  19 
)•  Small  Kog み shape  of  drum,  chased  with  dragon  and  wave も … ...  ...  ...  ... 18 

). A group  of  five  tortoises  i 打 bronz た 7 至" X 3 至"， ...  ...  ...  ...  signed  6* だ/が" •が， 18 

し A pair  01  mimature  t:eniple  Ian 化 rns  in  bronz も w け h an  msenp い on  "humble  offering." 

Height,  12|",  ...  ...  ...  ...  ...  ...  ...  ...  signed  Shigesato^  19 

I,  Flower  vase,  cylindrical,  with  a ring  for  hanging  o 円 the  side  of  a room  or  a pillar  (kake- 

ha 打 aik 句, in  bro 打 ze,  with  a red  patina.  Height,  了 f",  ...  ...  ...  ...  ... 18 

!.  Tiger  in  bronze.  Height, 12 を"，  … ...  ...  ...  ...  signed  F りぶ 石吵 ふ/, 19 

k Small  Kog5,  imitating  guri  lacquer  i 打 layers  of  various  metals,  the  outer  one  silver, 

sig 打 ed ぶ T なむ 7 ジ ムるも  19 

). A group  of  five  toi^toises  in  bronze  7|"  X 6- 呈 - " ...  seal 立が ブ だ/だ， and  dat;ed  ぶ ど/  (巧が一ぶの， _ 

5.  A globular  Koro  in  iron  ド liver  lining),  with  carp  delicately  cut  in  low  relief ; on  the  lid  are  two 

tortoises  in  silver.  Height,  6- 至-",  ...  … signed  and  seal ぶな 八が ふ どが ぶな む w がろ み 10 

^ Koro  1打  copper  bronze;  shape  of  drago 打 carp,  leaping.  Height,  7 を', 

signed  A' な w も/ 0 (female  a け ist),  dated  777 ク， 一 
Small  round  Kogo  in  silver,  with  a CO 打 ventional  desig 打 in  enamels  on  the  lid,  ...  ...  ...  18 

A bracelet.  A drago 打 i 打 gold  carved  and  chased,  ...  ...  ...  ...  ... 10 

). Hexagonal  Koro  in  silver-pierced  work  (suki-bori),  wing-like  handles ; it  sta 打 ds  on  four  legs, 
and  IS  decorated  o 打 each  side  with  various  subjects  in  circular  pa 円 els  of  translucent  enamel 

1 1 し 1 り h tfOf  ■■■  •••  ■■■  ■■■  ■■■  ■■■  ■■■  ■ * B l.J 

一 Oval  box  i 打 iron,  the  じ d 化 ansluce 打 t cloisonne  e 打 amels;  two  fa 打 s o 打 gold-stone  ground;  the  sides 

small  irregular-shaped  medallions  in  cloisonne  inlaid.  3 畫 " X 2 重", si 呂打 ed  / ごん 少タ  seal/ た 19 
!•  Small  K6ro  in  iron,  the  Ud  perforated ; decorated  with  birds  and  maple  i 打 relief  in  various 

m が als,  and  an  inlay  of  enamel  (Hir が a work)  i 打 small  medallions,  ...  signed  Shdyd^  19 

し Pair  small  vases  in  iron,  with  flowers  in  reliel  m various  metals ; round  the  rim  and  on  the 

handles  are  small  designs  damascened  in  gold.  Height,  7", … ...  ...  ...  ... 10 

Prick が ca 打 dl む tick  in  bronze,  Tenaga  り ong  arms)  on  the  back  of  Ashinaga  (long  legs). 

1 1 し 1 呂 h t,5,  •••  •••  •••  •••  •••  •••  •••  •••  lo 
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45. 

46. 

47. 

48. 

49. 
日 0• 

51. 

52. 

53. 
5 ん 

55. 

56. 

巧. 

58. 


59. 

60. 
GL 

G2. 
(5ん 
G ん 

G5. 

0(5. 

G7. 

G ん 


し e が ury 

Small  swinging  incense  burner  (mawan-koro)  in  bronze,  inlaid  W け h enamel  m colours,  ... 17 
Small  Hanaike  in  red  iron,  with  flowering  plants  and  bird  in  re じ ei  m various  m が al ん Height, 

4 •'/  f ■■■  ■■■  ■■■  ■■■ Id 

Small  vase  in  silver,  bu ル ous  shap ら with  long  neck,  used  for  offer*ing  sake  to  the  household 
S〇ds.  He 帥 t,  4",  ...  ...  ...  ...  •••  ...  ...  ...  ...  ... 18 

Hanaike,  square  shape,  on  four  legs,  in  bronze  sahari,  with  dragons  i 打 re じ ef*.  6"  x 6", 

sig 打 ed  TiJ がな, 19 


A round  Kogo  in  bronz ら various  ni が als  inlaid  and  in  relief.  The  sages  Fekkai  a 打 d Gania 
Sennin.  Diameter,  5 主",  ...  ...  ...  ...  signed  / だジ z が/が 5 な/ふ/り, 

A globular  Koro  in  silver,  with  chrysant:hemums  in  high  relief",  chased  and  i 打 laid  with  gold;  a 

butt が fly  on  the  じ d in  gold  and  silver*  Height,  4 を"， 

A bronze  figure  of  a boy  whose  umbrella  is  caught  in  the  wind  and  turned.  Height,  12", 

seal  Benshiy 

Small  vase  in  silver,  pierced  and  chase も used  to  offer  sake  to  the  household  gods ; the  design 

a scroll  of  leaves  and  flower ん Hei 呂 ht,  C",  … ...  ...  

Cast-iron  kettle  inlaid  with  a Japa 打 ese  charac 化 r for  the  moon,  and  damascened  in  silver  and 
gold,  with  snow  crystals  and  a flower,  illustrating  the  three  beauties  of  Na_tur も ... 

Two  round  salt  cellars  with  spoons  in  silver,  with  a flat  inlay  of  flowers  in  enamel, 

signed  Yoshichika， ろた A KcUsuno パ、 
Two  small  trays,  shape  of  lotus  leaves,  inlaid  with  insects  in  coloured  enamels,  … ... 

Hanaike  in  sahari  (white  bronze)  and  sentoku  (yellow  bro 打 ze)  ; bowl  shape,  fitting  into  a stand. 
Decoration,  three  dragons  in  relief  in  sentoku,  welded  to  the  bowl,  which  is  in  sahari. 

Diameter,  8",  signed  て 加な (family  打 ame  Kimura), 

Small  Hanaike  of  sentoku  bronze,  inlaid  with  champleve  enamels.  Height,  0 , ...  ... 

Three  salt-cellars,  with  spoons  in  silver,  shape  of  a section  of  bamboo,  and  decora 化 d w 化 h 
humorous  representatio 打 s of  frogs,  insects, 辽 nd  monkeys  incrusted  in  various  m が als  in 
relief.  Made  in  Tokyo,  /57 ら ...  ...  ...  ...  ...  ...  ...  ...  ... 

Suzuri-bako  in  copper  (Hiroshima  work),  inside  lac 勺 uered,  in  clouded  nash リし  Decoration,  a 
drago 打 and  clouds  in  repousse  work,  ，••  ...  ...  ...  •••  ...  ... 

八 bro 打 之 e Koro,  shape  of  a cran ち ...  ...  ...  ...  ...  ...  ... 

Three  bron 之 e Hanailc も crane’s  n が k shape  (tsuru-kubi),  wkh  fine  and  varied  patina 

止ュ  e igh  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Hanaike  i 円 plain  bro 打 ze,  heads  of  Gorea 打 lio 曰 s formi 打 g ha 打 dies,  ...  ...  ••• 

Ha 打 aike,  gourd  shape,  with  scroll-work  of  peonies  pierced  and  chased.  Height, lo  , … 

Small  square  Kogo  in  silver,  with  tortoise  (minogame)  and  waves  i 日 relief*,  •••  ...  … 

Hana 化 e in  shibuichi  bron 之 も shallow  bowl  shap ち wkh  projecting  rim  on  four  fe が formed  of 

waves.  6 重" X お-",  ...  ...  ...  ...  ...  ...  ...  si が ed  ぶ。 巧 ふみ 

Hanaik も i 打 bronz ら for  flower  arra 【巧 ement,  imitating  a round  plaited  bamboo  brisket. 

D I a m c た ゴ,  •••  •••  •••  •••  •••  •••  •••  •••  • 

Pair  of  Hanaik  もじ uru-kubi  (crane’s  neck)  shap  ら in  bron  な, of  a fine  patin  も and  encircled  with 

a dragon  in  gold  lacquer.  Height, 丄 i ミ",  ...  ...  ...  ...  ...  ... 

A small  kapot  (kiusu)  in  silver,  w 加 handle  of  ivory,  ch ぉ ed  with  circular  designs  of  fl〇wei"s 

and  leaves,  ...  ...  ...  ...  ...  •••  ...  ...  •••  ...  ... 
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S;- 成 1 な vugin  ; incens た；; n:itr  {山な war ト koro)  m bronz ち 1 が aid  W バ h ena 巧 d 1 打 cok; ジ n,  … 丄了 

六! の iiH  ha;;3ik と；/， だ d り。 む、 wUh  ミ]〇  が ering  pk  打 お s.ud  bird  in  relicu  1 ご various  でぶ tafe，  Height, 

-‘■If  .'.r,  ■.1  • I ■»  ■>*  A。 

皆の ai!  V*:: ミ i：  m sJv 己 r,  buU》.:ms  s トレ ipe;  w ミ th  lo む g neck,  used  fbr  offerkig  sal*，e  to  ホ e };ousel じ； M 

ミ k::- 蔓 h し 4 , •，，  ，•一  ..c  … ...  •••  ‘.。  … IS 

ニ‘; m 么 ふ 子み： mar  と shape,  u 打- fbur  ド- だ s,  m brcn  ミ e sa  れ an,  v/ith  drago  じ •弓 lu  rehei. が' X 6 ， 

iiig じご d 一 ド进 巧, づ 9 ' 

A round  Kogo  1打  b，’on2e,  -v^hou.^  petals  hJaic  and  in  re-Uef*  Ihc  s ミ ges  Tekkai  aud  Ga ミ na 
’ぅ enmn.  Diam が er,  5 重：，  ••.，  … … ぃ.  … signed  /" 巧 パげ^  {ダ 名 •おかん  巧 

A 非 かし：, ki 一 k ぃ ro  m silver,  Y が U か Jjsa がた む nums  m hi ピ h relie ら cha が d ana  ; ぶ! a に wUh  g じ :イ； a 
;_>u— 化 rfly  on  Uie  lio  ir  gcid  ana  別 her,  ne に hL  4 も .。.  … … •-•  . " … 1'‘ 

:.i  bron 之 e figure  oi  3 bov  whose  U む ibreda  ,1.:-: ca じ Ght  1 打 the  wind  a 打 d tu; •じ ed.  Height, 

seal な。 从 '•， lb 

Smdi  vase  识？ ...ilvci-,  pierced  and  chased,  used  む>  0 だ；; r . ミを kf^'  to  the  household  go  is ; the  勺 ちむ gr. 

a scro  り。 t に;;. V ご s and  .(lowers, だ c て: I パ， い , ...  ，..  ，••  ...  ...  ... 18 

C' 巧 t*ir  が、 kcu’ ん h) ミ aid  witn  a Jap  こ ド. 户 な.. ch: け •み.. ter  ibr  U げ巧  oon,  and  da 阻 as  ぶ ned  in  siiv む •別 Ki 

ぶ ol も，‘ v;ib  で •了: ぶ V cvysUVis  a む 5 ; レ .A  , だ^ •- な tir  ぶ fue  three  beauti 巧 of  I イ .• 巧 

Tvve  round  saJt  ceilars  with  ?.pcva. パ！  .:-ii '.、••- 3^  wuh  flat  inlay  ofilowcrs  ミ凸  enamel; 

s 巧 打 ed  y ジ ぶ々 放 ふ/ふな, seal ぶな ムな 巧; バ 王： >9 
‘J  み’ し sma]] か ays,  shape  し-; ゾ .iu た k ふ" ちん…； る id  \vi  山. mst で ts  in  coloured  e 打 ai 打 el も ..，  tj 

-.aT ド A >:•  -■-ah こ H (whi ト r、 む； 占. 0.-;  'TerHok;  ; (ye り eny  l)r。 ご 之 e);  bowl  saape,  fittinginto  ast な rd, 
f : 。い 一-. iliic だん'- が,’* s ;n  i 己 一,-  in  sc でれ  k も •、が  Wed  t。 か e bow ミ, which  is  山。 る:;、 打 ' 

; - v‘  ； 8 • . . ...  , . • signed  のが, 《(む  nn  け n 之 rae  K; 巧 ド じ, け 

. I . 、 H こ ： 立 ふ J r; ミ;、— )：；。^<。 い广 '、，こ::だ， luiakl 巧 ith  chuiupkv-  enan;e!s*  H が gh【, u , 

一 ろ け。： と U パツ, vuh  sp じ:'‘ n と 山ぶ  V じ r,  shap 己 of  a sectijn  of  bambo も and  d が ora 化 d が;;^^ 

!;uu;'!.o じ s fcprf ろ e い: xtions  of  'ro 台 s,  insec じ, and  tuonkeys  incrusi：ed  in  various  の がな; ゴ b- 
tcH  し- i..  IWade  m 了り，’ \v  みな  i ■，も，  •-  … ...  ...  … … •••  •••  ； 

じじ‘ ir;  ’:ぷ ，.ー ；—；〇‘ 一:、 ’:r  :.iMrosnana  work) ，•じ S ミ..! e lacquered,  m clouded  nasn リし  ‘L>ecoratu,u, 

心： 亡;。-- d .-'Jo.jdii  - ‘ 'た i’ousse  vror!::,  ，一  ••，  ...  •り  *••  •••  ，••  j 

A bro 打 之 e koR、， 占 hap.  a ぃ ra ロ。.  ...  ,•，  •，  -••  ...  ...  ...  ••.  ■ 、 け 

n ド' 义 し 化 nr 户 H 如 i む;; し’，. ザ a •だ，: rzeck  shape  (tsuru-!:  abi),  wUh  fi ひ s and  varies  fK,。 ジー 

户 i の gn t.,  i. •'■  . •,■  .-•  ,••  ■••  •••  ■••  ••、  • . * 

Hanaik じ m plain  b.or ぶ e,  heads  of  Corea じ lio 曰 s iomilag  ha 打 dies,  •••  ••• 

Hanaik  も gourd  ?;hap もな'*  む 1 scr  つ il-work  of-peonies  pier  じ ed  and  c れ a 台 ed.  Height, 王が,  ... - 

Sn^all  sejuare  Kogo  in  s ミ iver， with  tortoise  (m お ogaroe)  and  wav が i 凸び liejf,  •，.  . • ‘ ; 

HanaiktHi パ! 1 ん dch;.  bronz だ， shaUow  bcAvi  shap ち \vit:h  projecting  rim  on  four  fee[  fbr; りか i 

wav が. 6 ミ。 父が'，  ••  … … … … … sig;nec? ッが ソ：  1 

f む naik も 山 b に。 之ち  for  fl ひれ-だ  Drrr ぶが‘ m': 打；， 仰 itad 打 g a round  が a ■む ed  bainboo 

Diamet む, 5-\々；  •••  … ••‘  、•，  ...  … ••‘  •••  震、 ， ぃ- 

ドぶ>  uf  た；じ..-: ku^i  (。な。こ:-ろ 扫。ふ) ;:i  bror^^of*a  fine  patin^  anc^  cucir^^^ 

a i.oijgG 円 in  gold  Jac が er、 Hdgh:-, 王 1|",  … .一  ..，  … … … ，i’  • 这 

A ; ぃ; ご! 【V ぶ ap が （kiusu)  m sil が r,  ’、v.;th  havi ぶ e of  ivo 巧, di ぉ ed 、:vi 化 cireviar  如 sijjns  が 

aou  leaves,  ...  • - -•  ぃ-  ••  •••  い ••  い’’  ^ ； 
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Century 

A wa た r-pot  in  silver,  gourd  shap ち with  spout  and  ha 打 die.  Decoratio 打, scroll  ope 打 work  and 
single  blooms  of  various  flowers  in  enamel ん Height,  7",  ...  … ...  ...  ... 19 

70.  A small  tray  in  s り ver,  with  overarching  handle,  imitating  bamboo  int;ei*twi 打 ed ; the  ce 打 Ire  is 
lacquered  in  gold  and  incrus 化 d with  a desig 打 of  a flower-basket  in  gold  on  a が and  with 
wheels  (e 打 amelled),  containin 呂 various  flowers  in  shell  and  ivory;  on  the  grou 打 d are  six 
chrysanthemum  flowers  e 打 amelled ; on  the  border  are  various  detached  designs  of  con- 
ventional  flowers  in  enamels.  8f"  x 7",  ...  ...  ...  ...  signed  Kaneko, 19 

了 1. A round  plaque  in  wrou 这 ht  iron,  damascened  in  gold  and  silver.  Decoration,  in  the  centre 
Buddhist  priests  with  a bell  a 打 d string  of  beads  in  various  metals  in  high  relief  surrounded 
with  dragons  in  relief  on  a ground  of  various  diapers;  the  rim  has  a design  of  vine  leaves 
and  grapes  in  app じ qu ち. Diamet:er,  22",  ...  ...  ...  み gned  Komai  of  Kyd 巧, 19 

7 么 A 打 ea 呂 le  and  snake  on  the  trunk  of  a tre た The  eagle  is  in  silver,  forming  a koro,  the  neck 

ai*ticula1:ed  ; the  snake  and  tree  are  in  bronze.  Hei 呂 ht, 15 え",  signed  Z ■な ふな ご 名/ふな, 19 

73.  Sak^  ket;tle  m yellow  and  red  bronz も the  top  and  Jid  oi  cknsonne  enamel,  ...  ...  18 

74.  Bronze  Hanaike,  imitating  old  plaited  bamboo  basket-work  worn  into  holes.  Height,  8 ま"， ... 18 

75.  A flower  vase,  shape  of  a jug,  i 打 bronze,  the  ha 打 die  encircled  by  a dragon.  The  how5  and 

kirin  are  in  relief  in  panels  at  the  sides ; these  are  surrounded  with  clouds  on  a ground  of 
small  diape だ. Height, 17 畫 "，  ...  ...  seal 至の V だ/ m in  the  Bunsei  period,  7 公/ 5— — 

76.  K5ro  in  bronze,  with  a red  patina,  melon  shape,  a spray  with  an  insect  o 打 it  for 成 ing  the 

handle.  Diam が er,  5",  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

77.  Koro  in  silver,  shape  of  a drum,  0 打 a stand,  the  base  forming  a cross;  the  じ d is  surmounted 

by  a cock  a 打 d hen.  The  e 打 ds  of  the  drum  are  in  repousse  work,  with  designs  of  the 
dragon  and  howo.  On  the  stand  is  the  Tokugawa  crest.  Height,  18|",  ...  ...  ...  18 

78.  A raven  (karasu)  in  wrought  iron.  Height,  10", 

signed  Myochin  Shikibu  (Munesuke),  1688-1735, — 

79.  Larg ら bronze  figure  of  an  Oni  kneeling  on  a rock  holding  up  a globular  k5ro,  the  じ d sur- 

mounted  by  the  howo.  The  figure  is  扫 nely  modelled,  a 打 d has  a beautiful  patina ; the 
garment  is  elaboratly  chased;  the  koro  is  decora 化 d with  a conve 打 tional  design  in  relief, 
with  an  open  work  repeating  p お t;ern  for  the  edge;  the  Hd  is  in  perfbrat:ed  work  of  cloud 
design；  and  chased ; the  fe が hers  of  the  bird  most  delicately  打 mshed.  Height,  7 feet, 

sig 打 ed  ジぶ石 かが ふ/,  19 

80.  A 1 が t;er  weight  (bu 打 chin)  i 打 bro 打 之 e,  with  a red  p が ina.  A lotus  leaf  a 打 d frog*, 

sig 打 ed て な ふ 化 T な/,  18 

81.  Pair  of  small  Hanaike  in  bronze.  I 打 panels  are  incrus わ d in  various  m が als  pin ち cherry, 

, plum,  lotu も and  bird ん The  panels  are  surrounded  by  fine  damasce 打 e work  of  diapers  in 

silver.  Height,  3 至"，  seal  // りが み 19 

82.  Hexagonal  box  in  iron.  On  the  lid  in  high  relief  two  Corean  lions;  and  in  gold  in  low  relief 

rocks  and  a waterfall,  the  latter  in  silver.  At  the  sides  are  plari わ, &c.,  in  relief  in  al 化 rna_te 
panels  on  kin-kise  ground ; the  other  panels  have  fruit  and  flowers  in  flat  i 打 lay  of  gold  and 
silver.  The  inside  お shibuichi,  with  a goose  flying  across  t;he  moon  and  cloud ん Diam が er,  4 至", 19 
が. Square  box  in  wood,  with  a pa 打 el  of  sh 化 uichi  in  t;he  lid;  decorat;ed  in  various  m が als  wkh  a 

wat:er-fbwl  and  lily  in  high  relief  and  clmsed.  Diam が er,  3f",  ...  ...  ...  … 19 

8ん  A bron な K5ro.  Model  of  m が hical  monster  wkh  a horn  (koma-inu).  Height， 8", … ... 18 

II.  I 


が 


じ e が ロバ 

8〇.  A pair  別 な、 巧 も i で-。 es,  vrought  げご n ; aarr ぶ ミ c こ 打 e woi  < m go い a い d sUver.  Jecoi ミ' Jon, 

.ari リ u ミ パ H. 批む が i '.り 户 ialHcas  (i 打 hira ベ: 3 ご an),  a,so  de;ig：n  in  Hgh  rdief  (taka* •之を: an)  of 
Cb/nese レ ••じら；:' ス >'i り 穿 巧 ith  b 过 II ん Heig た c, 14 至".  Ln  cx’ih じ 么ぃ茄 aJe  b<v  Komai  of  {こタがげ 19 

S6,  Four  ?ynaL  Koj ‘も  various  岂 napes, ミ n ;ron,  daniasce 打 el  in  gokl  and  si!vcr,  with  flow リぷ  an,i 

r;ver  ec •'て' 芭 さ，  . ， . • . … ...  ...  . . . . … signed  J/ ■り.-' がが が も 19 

みぃ 砰ム! .ぃ。 が ong  box  ミ n ;rc 打, in 引 OC  gilt,  the  hd  oi  transluc ぃ 打 t endui ピ； gees:  and  lotus  P ミ anh; ; 

s じ k.3  key  I ぉ Uern  rulaic  in  gold  a 円 d small  panels  01  vaned  desig 打 la  clcasonne  む 一し 打户 i, 

ミ X ゴ 与.-  , • ' . • • - • • . • • ...  . • • ...  む gr.ed  a 打 d se^l  / ごを パみ  19 

ピ どし .{、 sniaL  kog  み， <：ian ド/  shape, 打 wrought  iron  ; dau;ascea  ミ woiiC  m ?old  £ 打 d fUver.  A uver 

scene.  … ...  … ••  ...  • . ...  •••  ...  … signed  〇 娩 •， 19 

SO,  Silver  Ivoro,  >val  shape  jix  fbur  ぶ g も i 打 repou-ss6  work  (uchi—age).  l ecoration'chrysan- 

' ^mu-‘]s， with  ;、 t !<i;erfly  on  lid  :n  ena;adj  う i"  x 4",  み 《a た 或 hakaumr 化 N.n\ihl が 13 

t)0.  \ sma!l  round  piuoue  in  wre ド ght  to 打, d た 打... asce じむ： in  silver  a 打 d gol も with  ! 辽打 ds くて .p だ， and 

flower  in  pa〇f-s  or  么づ iaper  gr.-.ii 打 d.  D にで ゴ er,  4 至",  s g 打 ed  5/ む 古。 の'' 々.! なみ — 

91.  Ha 打 aike, 化 ’1th  a lo 打 g neck  (tsuru.  kubi/,  in  bro 打 ze.  with  red  a 打 d greer:  pa た i 打 a,  a 打む  encircled 

w)‘  h a drag つ n in  !nga  rdiei',  . ...  ...  ...  ...  ...  ...  19 

92.  SrtaU  Kog ご in  shibuichi  Yoko  な nd  t ム er  i 打 hi;;h  relief  o 打 the  ad  ..  ... 19 

Cj.  IUdi;  box, お iiJney  shaped  ; d' な 'rar ッ 2 or  th  j じ c. ， パ th  こ shov 可 a 打 a つ d children  in  vanom 

打が als  m r が， ...  ，>•  ...  ..  ...  signed  Kokisai  Yosktrhtka  and  Miya-o^  19 

•''i,  0 り: yng  bex  ぃ f btor' 之 だ {gv*  insic •リ  o 曰ん ur  fl: パ, tne  sides  er, が-： vved  with  过 巧5〇 打 も th ミ lid 

•-.i  化て us 化 c vvi  此 _!el: し s りび vverL,  an  i 3 crab  hi  reli む！ r various .のが al ん 5V  x 4",  ... 19 

f に.. A ho ぶ of  j vW' ふ a panel  or  Drc 打 之 e ia  the  li も sn  egret  aid  lotus  plant  i 打 *eUef  in  va  ’icT-s 

で 1 t lAi  S-  > w * ■く*'^  よ>  •••  •••  •••  •••  •■‘  ，•■  •••  ••• 

■'〇  トん  i;、 ve}| つ w hrcr^c%  th ぅ ild  decor 一 ed  with  a rg’.ire  of  a 民 a レ：! こ ia  r 户じ ef  in  various  iTKtals  ; 

*.U. 引 d 明,.': ぃ 1 ks  <md  cL.iK.is  ch こ— ミ d and  in 巧 お nlay.  4|  • x 4 主', おス ued /f り 点む 0 ミ • F がが むぶ がな, 19. 

•与  b ム '.•巧. V:' ゴ が rsi'umon  frui  と； 打 red  bro 打 ze， iDSid  户 gil し A spray  a 打 d leaf  form  l;he  hancUe ; 

:>n  !:•-  I、 こ . r だむ: ie  じ i ;-kakuao, 打 打 e、/  dama みで  ned. ; け X 4 を, 

も ミ、、 た 或 Shdavd  Katsi  じ cski  oj  Okayctma， 19 

98-  rin*‘dike  i つ • Ij;—。.。-,  wkh  Hi  e patina;  a lizard  on  ti。 sic* ミ in  h お h rtiie じ height,  y を.， 

_ sig 打 ed  j が z む w ろ/グジ, 18 

99.  A ト; laque  in  化 打の ku， \， 八 th  と sh  and  shells  inlaid  in  reli り in  various  ra が ミ 1?.  D に m がな •， 18", 

seal ぶな むん: 1' りぶ/ぶ 19 

i.30,  iliusu  in  silver,  decoratied  in  filagree  work  w けむ  karakus 心. Chrysanth け mum も buUe が it も ard 

other  t，cv;.c こ;， in  deliicat:e  namels  Height,  5 ド,  ...  ...  … … • … 王'^, 

10]..  Pair  of  snail  H? 一 laiktHn  Iron 之 も i 打ぴ listed  ir*  lariGJs  me'al も and  〇•— ぶ:. 瓦 ve'i  VI 比 a cesign  が ， 

Ion ヴ -anted  monkeys  and  Wr ■ム. り eight ，‘ が',  … signed ふみ' なる ク- 苗た がり' むゴ が^ぶ ^ がろ ょぐ' 

102-  • L small  roa こ d s lve-  toilet  5 め/、 て n : * い 巧 广- with  a dragon  m 一 epousse  WC I ぶ,  . > ... 王 9 j 

1 つ G. ぃ pair  of  small  Hana 化 i 打. ふ rt  レ udr, ; decors  お d V ith  a dragor;  i つ reli け m silv が • H む 知， t,  4 ま, し 

lOi  A p こ; r c‘.  ： maU  Ha じ 一 ike  in  bronze：  ; d'-.corated  w’： り. 〇 •レれ erfles  ，n  rtuef  m various  mual ん 

He が t,  4 丢 "•  . -•  signed 瓜を なろ どム •ゎが— w' ゴタ 人 ダ —r がみ 19 

105.  A pla 巧 UC  in  wrought  iron.  Peroration,  a car;>  leip'ap  a t aterfall ： the  fish  is  'n  vano  s Ui^itals 

a re! が；‘ ず— - bolder  aa ろ a d が】 -gu  of  レ rago 打吕  b sold  ipplique  (む 打 -k に e).  D わ 巧 e 化 •, 17^',  , 

signec  Riusai,  j 


f 


M 75 


辽 peony 
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106.  Oblong  box  in  wrought  iron,  lined  with  silver.  Decoration  in  relief  in  various  metals  , 

branch  and  bird  in  a storm  of  rain.  〇 X 4!",  ...  ...  ...  ...  •••  ... 

107.  A box  in  iron,  hira-z5gan  and  taka- 之 oga 打 in  gold  and  silver ; on  the  lid  medallions  of 

diapers  and  other  designs  ; on  the  sides  fans.  6 至" x 4f"  x 3 至，  … hy  Komai  of  Ky  did、 

108.  Small  silver  Kog も the  lid  in  pierced  work ; scrolls  and  cherry  blossom.  Enclosed  are  two 

smaller  boxes,  engraved  with  flowering  tree  a 打 d two  hoi*ses,  ...  ...  ...  ... 

109.  Two  Koro,  form  of  lotus  jfruit,  i 打 seed ; some  of  the  seeds  are  movable,  and  a fVog  forms  the 

handle.  Height’S",  ...  ...  ...  ...  ...  ...  ...  signed  Shigisato^ 

110.  Iron  plaque  (zogan  work),  damascened  in  gold  a 打 d silver ; the  centre  decoration  is  a landscape 

in  relief;  this  is  surrounded  with  irregular-shaped  panels  of  various  desigrs.  Diame1:er,  12", 

signed ぶな ぶかな がぶ ぶが み 

111.  Plaque  in  sentoku  bronze;  shape  irregular,  oval  decoration.  Sparrow  and  autumn  leaves  1円 

various  metals,  inlaid  and  chased.  14i"xl2"，  ...  ...  ...  ...  ...  ... 

112.  Yai;at;d  (ink  and  brush-holder)  in  sentoku  bron 之 も with  a design  of  diapers  en 呂 raved,  and  t:or- 

toises  i 打 relief,  in  silver,  ...  ...  … ...  … ...  ...  ...  ... 

113.  Wat:er  vessel  (mi 之 u-kobosh り i 打 bron 之ち  with  plan じ in  relief",  and  inlaid  with  gold  ; inside,  a 

crackled  pottery  glaze.  Diam が er,  6",  ...  ...  ...  ...  ...  ...  seal  Mutd^ 

114.  Vase  i 打 bron 之 e karakane  casti 打 g,  three  tortoises  in  hig 打 relief",  on  the  lower  part  a Chinese 

wave  decoration,  and  o 打 the  upper  part  of  the  neck  a conventional  design  in  re じ 6じ  Height, 
11",  ...  ...  ...  ...  ...  ...  ...  ...  も 客 ned  Seyo  が Jsumi, 

115.  Small  Hanaike  in  bro 打 ze,  representi 打 g an  old  bamboo  basket  with  handle.  Height,  8 妾"，  ... 

116.  Lotus  leaf  in  silver,  forming  a small  silver  tray,  supported  by  the  が em  and  decoral:ed  with  an 

i 打 cru が ation  of  lespedeza  and  a mantis,  ...  ...  ... みを x\ た克  Shdaini  KcUsuyoshi, 

117.  Hanaike  in  bronze,  imitating  a bamboo  basket,  on  four  legs,  ...  signed  Yoshhnichi、 

118.  A small  seal  box,  book  shape,  in  sh 化 uichi ; decora お d with  a 打 inlay  of  chequers  and  mokume 

in  shakud5,  and  silver  and  plum  blossom  incrust:ed  in  gold  and  silver,  ...  ...  ... 

119.  Yat;a お in  wood,  with  a Hd  in  yellow  bronz ら decorat:ed  with  a tiger,  … ...  ...  ... 

120.  S 阻 all  Okimo 打 0.  An  owl  in  bronze,  ...  ...  ...  ...  ...  ...  ...  ... 

121.  Carp  (ai^ticula^d)  in  wrought  iron.  Length, 14 ",  ...  ...  ...  signed  Ay ロな ふ も 

122.  Pair  of  bro 打 之 e vases.  Decoration,  lotus  flowers  and  leaves  in  intag じ 〇,  inlaid  and  chased  in 

various  m が al も Height, 12 姜 "，  ...  ...  … ...  signed  F りぶ ん少 がふ も 

l2 义 Small  K6g5  in  sh 化 uichi  a 打 d bronz も the  じ d decoral;ed  in  various  metals  in  relief*,  representing 
Ge 打 toRu  crossi 打 g the  Dankei  Valley,  ...  ...  ...  ...  •••  signed 

124  A silver  st:and  used  in  the  perfume  game  (ki5ji-t:at;e),  pierced  work,  flowers  and  diaper も 

125.  A praying  mantis  (kamakiri;  in  wrought  iron  (ar*ticula1:ed),  ...  ...  ...  ... 

126.  A small  tortoise  in  bronzy  ...  ...  ...  ...  ...  ...  signed  Setmin, 

127.  A small  round  K5go  in  silver  and  gold  ; on  the  lid  is  the  rice  plant  in  relief", … ...  ... 

12 ん Half  of  a bivalve  shell げ ama-guri)  in  bronze.  7"X  6f", … ...  ...  signed  ぶが •パ u が， 

129.  A circular  box,  drum  shap も in  wrought  iron,  entii*ely  covered  with  damascene  work  of  客 old 

a 打 d silver.  Decor お ion  round  the  sides  in  relief",  treasures  of  the  gods ; じ d,  Tomoye  device 
over  a di*agon,  Daikoku's  hammer  forming  ha 打 die.  Diam が er,  3 至-". The  box  is  o 打 t:hree 
small  drums  forming  the  fe  が， underneath  circles  of  Papers  and  sign  が ure  ぶが だな/が  がみ 

130.  Hana 化 e in  bronz ち to  imi ね 化 an  old  bamboo  bask が with  handle ん Height,  10",  ...  … 
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CeiUury 

131.  Small  round  K5g5  in  bronze,  decorat:ed  with  a king 行 sher  and  lotus  in  various  m が als,  chased 

and  i 打 rdief",  … ...  ...  … ...  み gn た d M 巧 abe  A む m ツ oshi  of  Kyd 巧、 19 

132.  A card  case  in  iron,  damasce 打 ed  in  gold  a 打 d silver,  with  diapers,  flowers,  a 打 d landscapes, 

signed ぶり， 巧な も 19 

133.  A bronze  hanging  巧 ower  vase  (kake-hanaike),  gourd  shape,  with  tendrils  and  leaves  in  relief, 18 

134.  A vase  in  bronze,  encircled  with  a dragon.  Height,  16", ...  ...  •••  sig 打 ed  机-w だ, 19 

135.  Hanaike  in  bronze,  shape  of  rice  mortar,  ...  ...  ...  ...  ...  ...  ... 18 

136.  仁 rab,  i 打 wrought  iron,  the  eyes  of  sentoku  and  the  joints  articulated,  signed  // み ふ 0 ふな, 18 

137.  Small  round  ivogo  in  silver,  bron 之 e,  and  shakudS,  drum  shape,  the  lid  decorat:ed  with  the 

thunder  god  in  relief*,  … ...  … ...  ...  ...  … … ...  … 19 

1〇8,  uloDular  covered  vase ; 1 打 the  lorm  of  a 打 incense-burner,  in  wrought  iron  : damascened 
work  i 打 gold  a 打 d silver.  Lower  iron  surface  granular  (打 anako),  extending  into  the  upper 
damascened  part  in  wavy  out じ nes.  Decoration,  mi 打 ute  diapers  i 打 gold  ; medallions  in  gold 
a 打 d silver  (hira-zoga 打) a 打 d applique;  the  larger  medaUions  bear  views  of  four  Buddhist 
化 mples ; the  smaller,  flowers,  geom が rical  patt:erns,  and  animal  forms  in  arabesques,  the 
phoenix,  carp,  crane,  and  a Chinese  bird  (onagadori).  Height,  9", 

signed  " /\"少タな/を ム，ク7がな2  ぶの’ " (made  by  Komai  in  Kydto,  Japan), — 

139.  Hanaike  in  bronze,  cylindrical ; decorat;ed  with  conventional  dragons  and  clouds  in  relief. 

Height,  9 玉/',  signed  てり ■なが, 19 

140.  Hibachi  in  bronze,  with  two  handles,  oblong,  surrounded  with  a conve 打 tional  design  in  re じ vato, 

on  a ground  of  key  diaper,  a band  of  waves  rou 打 d the  base.  Size, 13"  x 7 重" X G|",  ... 丄 / 

141.  Futa-mono  (covered  bowl),  in  bronze,  thinly  lacquered,  gilt  inside  Decoration, ぴ anes 

and  fir-trees  in  slight  relie じ Diameter,  4", 

inscribed  " ブ がな 麻 妙 G り グジ ご タグが ど 9/ ふが など r なむ •りみ，， early, 19 

142.  A silver  た a-iar  (cha- じ ubo),  cylindrical ; decorat:ed  with  flowers  and  insecrts  m inlaid  enamel も 19 

143.  Mi 之 u-ir じ A toad  in  bronze,  a small  one  on  its  back,  ...  ...  ...  ...  ... 18 

14 ん Iro 円 sake  k が tie  (cast),  small  scr*oll  and  diaper  d な ign  in  relief ; lid  of  silver,  perforate! 

with  designs  of  insects ; the  handle  in  the  shape  of  a folded  f"an  and  damascenea  m 
s 1 1 r,  •••  •••  •••  •••  •••  •••  •••  •••  *••  ••• 18 

145.  A species  of  lobster  (ise-yebi),  natural  size,  in  wrought  iron,  articulated, 

signed  Jlfor か os た i,  seal  Ka む una 《み 18 

146.  Small  square-shaped  Koro  in  bronze ; decorated  with  medaUions  of  conventional  dragons  in 

re じ ef",  on  a plaited  ground,  ...  ...  ...  ...  ...  ...  … … … し 

147.  A tray  in  bron  之 も shape  of  a lotus-leaf",  the  edges  curled, 巧 ’ith  a green  patina. 丄 0 X 10 至-, … の 

148.  A small  articulat;ed  crab  in  wrought  iron,  ...  ...  ...  ...  ...  ...  ••• 18 

149.  Oval  tray,  i 打 wrought  iron,  with  t;he  handle  (bamboo  irUertwined)  i 打 silver  overarching ; 

decoration,  a spray  of  chrysanthemums  and  butter 打 ies,  in  cloisonne  enamels  and  various 

metal み in  high  relief. 13" X 10 玉"，  ...  ...  ...  ...  ...  signed  Kdgiokusat^  19 

150.  A similar  tray  to  No.  149,  the  decoration  a dove  a 打 d wis1:eria  branch. 13"  x 10 重"， 

signed  (different  style  of  signature  from  No.  149)  Kdgiokusai^  19 

151.  A pair  0 い emple  candl な ticks  in  bronze,  form  of  ladders  \vUh  chil か en  climbing.  Height,  20  , 17 

152.  A square  Koro  in  bronze.  Decoratio ロ,  ciragon  and  di 巧が s,  with  a Sh も 5 on  the  Hd  hoWing  in 

h も sak 谷 cup  a c 巧が al  bal し Height,  IH",  ...  ...  ...  … ...  signed  To-u?ty  19 
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CeD  化 ry 

Small  round  ム 6 m broxr:e, 订 r ...;〜at：ed  w; -h  a kmgfisber  and  lot， •过  m various  metals,  c^;ursed 
ana ! む r ミ! ief，  ..  … ，，  ..  s'\：ned  Mtvaoe  Aisuyosht  of  KvdiJ.  i9 

A card  case  i 打 iro 打， d . 打 ed  m gold  and  s し ve，j ，.^ith  chapers,  flowers,  and  landsca;— ,es, 

signe  ; ぶが 仇な •， lb 

A bra じ が hanging  iower  v な se  (kakv  ^anail ■句, gov-.r、’  sha レ c,  Wiui  A.^tidnls  and  leaver,  in  relief, 1:4 
■A  va: 巧 ia  iuon? ぶ, ド udrckd  with  a aici;on. ピと Igh、， lb",".  ...  ...  .••おい: led  /、 り-だ 巧, 19 

Ha 打 aik(5  しつ  bron え., shape  of  rice  ド—-':* tar*,  . ..  ...  ...  ...  ，••  ... 18 

Cr ご b: In  Y,’rough‘  iro 打, the  eyes  of 。61 1 k 1 ad  the  j〇int;s  articulat;ed,  s.’ ^ みもの 是 が. lf< 

女 mau  rou 打 d K .，go  in  silver， bro 打 ze,  a 打 d £-.iakud5,  drum  shape,  the  U 过 decf  at:ed  with  the 
t^-  under  gor.  in  relief,  … … … ...  ...  ，••  … ，..  … … 1\} 


Oiobular  ov こ red  vase ; i 打 the  xorm  oi  ar  mcense-bur 打 er, i 打 wrought  non  ; damascened 

work  ir  g:>ld  a 打 d silver.  Lower  iron  sun ’ace  granular  (nanako)， extend  ;ng  i 打 to  the  !,  . pper 
バ iamascei‘c(i  part  in  wavy  outline ん Decor  ition,  minute  diapers  in  gold  ^ medallio 打 ご K*  お old 
ar  r—  sii，ei  :，、ira— が g 过 n)  a ロ d appUqu6;  the  larger  medanions  becjr  vie が s of  fom •ム ，hisi 
temnJe;;  the  smal ‘! c‘r, 110 wers,  geometrical  patter 打 s,  and  a 打 imal  f 又广 ..‘s  in  arabo ス a; じ a,  the 
； ，i〇en  X,  carp,  errme,  and  a Chh’ese  mrd  (onagadori).  Height,  9", 

お gr ‘い i '•  ‘V/. るり， ト A、 い U /(/ みが ノ •?， ぶかが な/ぶな •"  (inade  by  Ko 山;.. ぶ K_/5  0,  }apar 
•rianaU-C  ;u  . on',:.., 巧 3mdncal ; d う i'or ユわ d wi  h しご nventional  drag り us  こ nd  ia  r た!;.; r，. 

Hr Vtght  0 こ y : ...  ...  … … .，•  . • …タ! gt.  jd  J 。 一な 巧 > 

J i 一 トス ch*  i.’i  bro.i; ぶ c:  %vuh  tvvo  handle ミ f obk>ng,  su  Tou 打 dedwith  a CO ••、，、う i V’-  I ぃ：ゴ er.'gri  一; ri  ご 

. 。 ユ吕巧 ょごツ  0!  :ccY  diaper,  a band  of  waves  r 3U 打 d the  base.  〇 し乂  .こ  3’  x * x.  G j 
F.i  l た-打 ionc  |、む)-げ化!：}  bowll),  in  bronze,  i：hirj じ lacquered,  g リ iu〇ia.、.  Dec レ， パぶ  n,  ^ 

ユ r ょ 0 hr-  tr た:； in  s!i 肖 h:  rdLicf.  Di:;a 打 e お r,  4", 

ミ。 V— r 山、、 d < なみ か •りが がが € 9/ ふが" • :? だ/ ジ 巧," ear!y, 
A 、 ミいだ  I 已が-.， い：；. cha- たい ‘be  ん CV ミ， •—  J い cal ; decora. で i with  flo, ， と i;  :md  in。'  ：t こ i 打 化!バ: こ d enamel •弓, 

, N2.‘〇- 八 <’ リ r}  p . . バ a 5のな！1  one  on  Its  b;.ck,  ...  •••  ...  ... 

A;、,n  s じん t:  ’ がが.，， .が 心 則 打な ii  s び oil  and  diap な V， だ ign  in  —er ぶ f; lid  of  お Iver,  perfora 化 d 
•r':  一二が. •ぶ  o!  !r: が c む • the  handle  in  the  shii'.：:  of  a foided  f*an  an づ dam お cened  i り 

•一  1 • , ■ト i • ...  •••  •••  .•  •••  •••  ••• 


i 

巧 


19 

lb 


13 


A spe し es  jf  ]ubn に •'  (;sc  yebi),  natural  . ミ i 之 e,  in  wrought  ミ i •つみ  arti*  ula ■化 d, 

si ぶ、 ミ d Jlf り ••こ y〇 ん i， sedl K なむ una 客 •マ, い； 

SmaJl  sq し 3re-shaped  K'3ro  i 打 bronze  ; decorated  with  打.^ daU; つ ns  of  co 打て， ミ ntio 打 al  dragon ミ *a 
re じ e も 0 む a plaited  客 round,  ...  ...  ...  ••  ...  .•‘  . 一ご 

A tray  i 打 br. つ z も shape  〇r  a !otus-leaf,  t*he  edg な curie も with  a .jTee 打 path  玉. 15"  x 10 も", . ； 

A small  ar.icu.i  1. 化 d じ rab 、n  wrought  iron,  ...  ...  ...  ...  ...  ...  ...  主 ご 

Gvul 汁 ay,  in 、\  ’m! が、 t iron,  with  化 e l、a 曰 die  (bambe)  hue む winti)  in  s.lv が overarchmjT 

decoratio ぃ ， 。 s,.、r み ド of  chrysarUhemum ら and  butte  打 ies,  in  cloism.ne  er  amels  and  vano ロ s * 

のが al も in  high  r じ;:; i- 1?''  x l〇}/\  … … … ...  •• ; ; が ed ぶ タタ ジ 4 脾 ■か •《，王‘’ 

八 similar  化 ay  to  Is ぃ ， 149,  tHv  バ cc〇ni‘、!〇n  a dove  a 打 d 件 ここ* 〇na  branch. し" > 10 も", 

s 哈 le:?  differ だ ut  sl:j;e  of  signaUut  f— へ' 一 パし 149) ぶが ■山ぶな ジ^  い 

A tviir  of  tenple  canci、 ッ ん、' ス； n hren ぶ，, ff'ru  . グ； ad  化 rs  wi か—; iUdren  climhini：.  HdglU,  ず, 

A square  K ; ニ br,、 っ艺 c, 1>〇、，がミ〇む， dra が n ユが  Jia'oers, ぶ ith  a Sh 句 6 on  化 K， ん雌  〇 

h%  sakd  cup  a 、 占 ys じ i Mil,  Height, 1 : ; , •、  … … … … ； ミ ned  2ジ パ' 巧义 ’； j 


} 
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Century 

3，  Hanaike  i 打 bro 打 之 e,  with  a reddish  patina,  gourd  shape,  with  scroll  handles,  a 打 d i 打 scribed  with 
characters,  Ju  (longevity),  Fuku  (happiness),  K5  (health),  Nei  (peace),  i 円 relief  o 打 a diaper 
ground.  Height,  9 主"，  ...  ...  ...  ...  ...  ...  ...  … ...  … 18 

4.  A circular  dish  in  yellow  bronze  (sen(;oku) ; the  rim  and  centre  engraved ; 比 e former  with 

a conventional  flower,  the  latter  with  a peacock ; the  sides  in  hammered  repousse  work. 

1 3 ■打] ミ,  •••  •••  •••  •••  •••  •••  •••  •••  1 〇 

5.  Kak6-hana 化 e (hanging  flower  vase)  in  silver;  shape  of  pleasure-boat,  a h5wo  bird  forming  the 

prow,  engraved  and  i 打 laid  with  gold  ; the  ed 呂 e is  decorated  with  a ba 打 d,  e 打 riched  with  small 
circular  pieces  of  stones  and  mother-of-pear  し Leng  化， 8 去"，…  ...  … ...  ... 18 

6.  A small  silver  Koro,  boat:-shap ち the  sides  decor&t:ed  with  waves  in  relief,  ...  ...  ... 18 

7.  Cicada  (semi), じ fe  siz も every  joint  articulat:ed,  wrought  iron,  by  an  early  Myochh],  ...  ... — 

8.  Globular  jar,  in  bronze  Hiroshima  work ; decorat:ed  with  seal  charact;ers  and  conventional 

design.  Height,  S,  •••  •••  •••  •••  •••  13 

9.  A small  silver  toilet:- box  (enclosing  two  smaller  one も chased  with  cherry  flowers  and  diapers), 

the  lid  decorat:ed  with  a fence ; beh お d this  are  chrysa 打 themums  in  gold  lacquer,  ...  ...  18 

0.  Iro 打 sake  kettle  (cast),  with  km  crest  i 打 relief ; the  lid  cherry  blossoms  in  enamel,  ...  ...  18 

1.  Two  square  silver  plaques,  with  flat  inlay  of  flowers  i 打 coloured  enamels  and  a fence  in  gold. 

Diameter,  4- 至-，  … ...  ...  ...  ...  ...  ...  ...  signed  AT なごな  w ジグ/, 19 

2.  A small  silver  Kero,  square  shape;  the  sides  fliUed,  ...  ... ミた A Nakcunur 化 Kisahu ドる、 19 

3.  A pair  of  t:emple  candle な icks  (shokudai)  in  bro 円 ze;  the  p り lar  on  three  leg み risi 打 g fVom  a lotus 

flower,  a 打 d decorat:ed  with  flying  storks.  Height, 13 ち",  ...  ...  ...  ...  ...  18 

4.  An  iron  box,  lined  with  s リ ver;  0 打 the  じ d is  a silver  pa 打 el,  decora 化 d with  a peony  and  bird 

i 打 various  metals  in  high  relief,  with  a border  of  butterflies  in  flat  inlay  of  silver  o 打 a gold 
ground,  sig 打 ed  ぶな むがな がが, • 0 打 the  sides  are  fa 打 s inlaid  i 打 gold  and  silver.  5f " x 4 玉-" x 2", 

the  box  is  signed  /店ふジふ2<；ぶな/,  19 

5.  Ha 打 aike  in  bronze,  the  upper  part  circular  dish  shape,  fitting  into  a stand  of  dragon  design. 

汪 m 一 ■■■  ■■■  ■■■'  ■■■  19 

6.  Pair  of  paper  weigh お in  iron ; decorai;ed  with  diapers  and  kiku  crest  in  gold  applique. 

...  ...  ...  ...  ...  ...  ...  みを xi た A Fujvwara  KanashigS, 18 

7.  Small  oblong  silver  toiIet>box,  pierced  and  engraved  with  iris  and  butterflies,  ...  ...  ...  18 

8.  Small  oblong  box  in  bronze, が amped  with  a design  copied  fVom  a Dutxh  source,  ...  ...  18 

9.  Hanaike  m iron,  formed  of  pieces  riv が ed  tiogether  (inside).  Decoration,  flowers  and  birds, 

engraved  and  in  relief  i 打 various  m が als,  and  a cloud  of  diapers  damascened.  Height,  8 主"， 

sig 打 ed ぶが だな / and  K? ム ろ// の 7/,  19 

0.  Hanaike  i 打 bro 打 ze,  a tazza  on  a が and  representing  a rock  encircled  by  a drago 打； the  cup  is 

surrou 打 ded  by  a dragon  i 打 high  re じ e じ Height,  9",  ...  ...  ...  sig 円 ed  ぶ/ zz 之 どぶな A?, 19 

1.  A round  Kog5,  shape  of  a chrysa 打 themum  flower,  engraved ; the  disk  and  ray  floras  in 

coloured  enamel  Diam が er,  3",  ...  ...  ...  ...  ...  ...  ...  ... 19 

2.  A Buddh 化 t priest  in  bronze,  with  a staff  and  nioi  (emblem  of  office)  sending  on  a rock. 

Height,  17f",  … ...  ...  ...  ...  ...  ...  signed  / ご /z がふ だな 八が だ， 18 

3.  A 打 aiTow-h な d (ya-jiri)  in  iron,  pierced  with  three  buUei'flie も … ...  ...  ...  ... 18 

i.  Arrow-head  (ya-]n ■り  i 打 iro 打； がが ced  and  inlaid,  a が re が hawker, 

inscribed  がな (/ ふだな M (god  of  war), 


18 


7〇 


175.  Arrow-head  in  steel ; a drago 打 pierced,  signed  Umetada  Motoshige  of  Yainashiro\  ] 

176.  Arrow-head  in  st:ee し • pierced  work,  a dragon,  ...  ...  ...  ...  ...  ... 

177.  Small  round  ink-box  in  bronz も encircled  w む h a ba 打 d of  plaited  work,  ...  ...  ...  ... 

1 了 8.  Suna-bachi  (sand-basin)  for  巧 ower  arra 打 gement,  i 打 bron 之 e,  imitatin 各 wood,  surrounded  by  a 

dragon  in  high  rdief. ご i 之 も 15"  x 10", ,signed  TV がみ 

179.  Small  oblong  silver  toiIet>bo:x,  engraved  with  the  km  crest  and  diapers,  ...  ... 

180.  A K5ro  in  various  metals  and  gilt ; decorat:ed  with  flowers  chased  and  in  relief ; the  cover  in 

s り ver,  pierced  with  a chrysanthemum, s\ を 八た A Shoami  Ka む uyoshi、 1885、 

181. Small  square  silver  toilet-box,  imitating  bamboo  basket-work,  ...  ...  ...  ...  ... 

182.  Hanaike  in  bronz も with  handle も the  upper  part  octagonal  and  surrounded  with  a band  of 

charades.  Height,  9 を",  

1S3.  Small  oblong  toilet>box  in  silver,  engraved  with  the  Tokugawa  crest  and  scroll.  3''x2",  ... 

184.  IlanaiRe  in  bronze ; two  small  rings  for  handles ; the  lower  part  surrounded  with  a narrow 

band  of  circular  designs.  Height,  8 圭 ", ...  ...  ...  ...  ...  ...  

185.  Small  silver  fan-shaped  toilet-box;  Fujiyama  i 打 repousse  work,.. • ...  ...  ...  ... 

186.  Small  hexagonal  toilet-box  in  silver,  engraved  with  diapers,  ...  ...  ...  ...  ... 

187.  Koro  in  bronze,  round  basket  shape ; decorat:ed  with  Mat;sura  crest  in  relief,  the  handle  over- 

arching  in  imitation  of  plaited  bamboo;  the  lid  surmounted  with  a karashishi.  Height  to 
0 f 1 1 。 , 6 ■■■ 

188.  Small  square  toilet;-box  in  silver,  engraved  with  crest  of  Prince  Hon,  Daimio  of  Muramat;su,,.. ； 

189.  Small  square  toilet:-box  in  silver， engraved  with  a mandann  duck,  ...  ...  ...  ... , 

190.  Small  s り ver  toiIet>box,  irregular  diamond  shape,  pierced  and  engraved  with  scrol レ work,  ...  i 

191.  Hachi  (dish  for  flowers)  in  bron 之 e,  imitating  stone,  and  decorated  with  a pine  branch  and  cone 

in  high  relief.  6"  x 4 章", ...  ...  ...  ...  ...  ...  ...  る於\  Michinari、 ! 

192.  Three  silver  salt-cellars  with  spoons,  oblong ; decorated  with  flowers  and  birds  in  re じ ef  in 

various  metals,  and  chased,  ...  ...  ...  ...  ...  ...  ...  ...  ...  * 

193.  Karashishi  with  the  sacred  gem  (pierced  and  hollow)  in  bronze.  A def"ective  ca が ing  of  very 

early  date,  showing  the  method  of  forming  the  core.  Height,  4 を", ...  ...  ...  ... • 

194.  Koro  in  sh 化 uichi  and  precious  metals,  globular  shap ら on  three  legs ; decorat:ed  with  carp  in 

a s 化 earn  in  low  relief ; on  the  lid  are  flowers  and  kusudama  (charm  ornament  hung  up  on 
boys*  festival  of  May  5th) ; the  stand  is  carved  wood,  an  oni  on  a drum.  The  koro  is  signed 
Masayoshi.  Height  with  stand,  7 玉-",  ...  ...  ...  ...  ...  ...  ...  … ] 

105.  A K5ro  in  silver,  hexagonal;  decorated  with  the  treasures  of  the  household  gods  on  circular 

pa 打 els  of  p が f*orat:ed  work  in  gold  and  enamels ; cover  perfbi*a 化 d and  in  enamel も ...  … 3 

106.  A Koro  (four  sided)  in  silver  open  work  of  scrolls  ; the  centre  of  each  side  has  过 small  device  in 

enamel ; the  lid  a kiku  flower  in  jade  and  enamel.  Height,  4 を，  ...  ...  •••  •••  3 

107.  Silver  Koro  (round)  ; decorated  with  conventional  birds,  bu け erflies,  a 打 d scrolls  in  cloiso 打 s of 

enamel ; the  lid  pierced  and  decorated  with  chernr  blossoms  in  re じ ef  过 nd  i 円 coloured  e 円 amel ん 

Diarn  が er,  , •••  ...  ...  •••  •••  ...  •••  ..•9 

19 ん A small  octagonal  化が （ko-bon)  in  sil\ で r;  d が orat;e ん with  scrolls  flower も and  butt:erflies  in 

fi じ gree  work  a 打 d enamel ん Diamel:er,  5 重"，  ，••  ...  ...  ...  •••  •••  •••  9 

199.  Silv が cup.  The  が and  a lo 化 s lea ら sl:em  and  lower  pa け lol;us  flower, 化 e upper  part  hammered 

work.  Height,  5 至，  ...  ...  ...  … ...  … … … … … り 
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Arro  な’ head  in  が ed ; a drago  打 pierced,  … •••も  g ぃ •ミを  U がが o ぶ a ぶ' htoshi 《言  of  Y が narUirC 

Arrow— hea 心 m st：cd;  pierced  work,  a dragun:  ，••  •••  ，■•  ...  ■、、 

Srrail  round  ink-box  i 打 bron な； encirchd ，,vkh  a band  of  plaited  work,  ...  ぃ，  ...  … 

Simu-bachi  (san 曰一 basir、 for  巧 ower  を1： 古-打 gemen!:,-  In  brc 一之 も imitating  woo i,  surrour: Jed  a 
dra ミ o 打 in  hi 客 h がり ef.  bjze  15"  x 王 T',  . ...  .ぃ  ，••  •••  •••'signed  2 ， -ィ 巧， 

Small  obi 、ng  sihr' げ * ッ おん— box,  engraved  wita  the  km  cres:  and  diapers,  ...  女， 

A Ivoro  i 打 vadous  巧 が ais  3、 a gilt;  deconted  witu  flowers  chased  and  i 打 reli イ； the  cover,* 

s り ver， pierced  with  a chr;  santhemum,  ...  ...  ...  sig じ ed  V,’. り。 リな •抗シ が ぶ/な， みむを 

Srr^ii  square  Sliver  foilet  >〇ぶ, iniit -ting  t.ambx)  basket-work,  ...  • — • 

Ha ご '.Uk ぶ in  !-1〇打之〇,、.，.’ミトト - . i.nu おも  th こ upper  part  octagonal  and  ピ unr  auc^ だ d with  a ban づ of 
charact のろ. 打 eigh<>,  9 を'，  ...  ...  ...  ..  ...  ‘ ...  ... 

Sm;,n  oblong  conet-box  in  sin  cr,  en;;T ク ved  with  the  • okugawa  c -est  anO  sr バ ，ミ. 3"x2": 
na 円こリ ce  i 打 b で ご マり； two  sinal ミ rirgs  for  一 andler  ; the  i)w こ r part  s げ rounded  で ミ th  ロ_  •一 am.v.v 
ba 打 d of  des; がん  Htigh:,  8主", ••，  … ，.•  ...  • 一 ... 

S- ‘all  nlver  fap-sf の pci  toikt-hcA  ; Fujiyama  hi  rep DL.sst  work,. ••  ...  ...  "• 

ご. ‘n。.  I.  hexago 打 r.l  toilet-bo ぶ ta  jih •ゎ^,  engraved  With  diaper も . 

K:;ro  i 打. roo? も round  bask が si 巧 po  ; Jecor" 化 d M こ esura  crest  i 打 rel, ミ も handle  ovn^- 

arching  in  しで;' ぶ don  of  p^iued  bamb レ o ; the  1，  〇ur ぶ ouat ミ d with  a karash こ shi. こづ:] ‘ght  to 

っ OT  llClj  0 ミ-,  r •••  •••  •••  • . ， . 

Small  square  toilet- ， し ox  in  silver, じり •> 三产。 • .d  VI り、. ere な cf  Prince  Hori,  V) こ; •■!!;〇  of  巧 Lirarua 化 u, ぃ. 
Sinali  square  toiht>box  in  silv ゥ •,  engiTve.i  vvith  a ma 打 darin  duch,  ...  ，.， 

S" 巧] i むが c.  •:〇 ミ lei>bo ち irre. ミ ular 。ミ3 巧 ond  shap ち pierced  and  engraved  け h scroU-work*.  .. 

Hachi  (dish  for  巧。 vers)  hi  Dro し ze,  irui  \dijg  s'onr.,  .ind  づ ecofeUed  wit ト a p;ne  bra 打 ch  and  c!) 打 e 

hi  が i rde  たか’ x4!", ...  seal  M た/ミ  i ft 冷. も 

Th! ぶ e silver  sak— cellars  with  spojr.c；, 。〇 ミつ n 呂； Jecorat 尸 d with  fle  ぶ e じ and  し、 rds  in  relief  ia 
、- 'anous  oietak, た nd  chased,  . . ...  ...  ..  ...  ...  ••• 

r く arashishi  wlUi  thf  sacred  gem  (pieroeJ  f'.nd  hollow)  in  bronze.  A defective  ca な i 打— of  v り v 
ea'ly  date,  oh ごか 子。 g the  Ti が hod  of  formi 打 g the  CO 門. He ぶ ht,  4 圭 •ク…  . ... 

Koro  ir^  shiba.、hi  and  precious  metals,  globula.  shape,  o 打 three  legs;  de ぐつ rai  d with  uirp  i ひ 
ユ s れ eam 、 打 lew  j*eliu ; on  the  lid  are  flow が s a 打 d liusudama  (charm  ornament  hung  up  ( u 
boys， fe^  .jival  oi  May  5th) ; the  sta 打 f,  is  c こ. ved  wood,  an  . ni  0 打 a drui 山 The  kCro  is  si 法 お:^ 
も lascytshi-  '-le; 三 hi  ぶ ith  suaid,  7 を",  ...  • . ...  ...  ...  •••  •一  •‘、 

A K5ro  K'l  silver  hexagonal ; decenUed  with  the  tre こ s し i で s —、f  the  householcl ミ 〇<!';  cn 
i.cinels  of  い c.f 心-* ated  work  ミい  gold  a 打 d e 打 amejis;  cov ご r perfc  .—J  a 円 d i 打 enamel 巳， .. 

A K6ro  バ onr  sided’,  in  sHver  ipe 打’. ork  of  scrolls ; the  な が re  of  ea し’ h side  ha 尸 a s 皿 all  (iev!oc^ 

enamel ； t ト e li'j  i kik り flower  ミ n jadp  and  enamei.  Height, と主を"，  ..  •••  v?i 

S じが  r K5rc  い. ound);  d が or  が ed  wkh  conve  が ional  birds. : 川す  t:erili が，； id  が rolls  in  clo  巧 cy;;  of 
enamel ; 咕 e lid  p •がが d and  decoi •が ed  wi 化 ch が ry  b レぶ SOMS  in  rei: •がが、 d お coloured  む I'lwels. 
019 が こ , •••  - • - •••  •••  ••  •••  * 

A small  0 こ*^  が nai  tniy  み o-bun)  in  ミ5,  V げ； decora  化 も— ィ ith  s び oils  flowers,  IF  ゴ t ‘ゴ  terfli  だ in 

filigree  v'ork  and  enarnels.  Diam がぶ o を"，  ..  ...  ...  •ぃ  ん，  ■ぃ 

SPv  が cu  み The  sUnd  a iotus  !eaf  んむ 打。 nd  lower  pa  け loirs  f]〇n'-er, 化 e upp  がを 身 巧 さ 参‘ のむ red 

work.  む e 巧 nt,  5 重"，  •■‘  … •い.  … •ぃ  … … 
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Cen  む ry 

Box,  iron  lined  with  shibuichi ; o 打 the  lid  are  clouds  in  relief*,  and  a dragon  in  silver  and  Other 
m が als  also  in  relief ; the  sides  are  damascened  with  h5w5  birds  and  conventional  designs 
in  outline  of  silver  and  gold  (hira-zogan).  6"  X 4 重" X 2 を"， ...  ...  ...  ...  ... 19 

Small  bronze  dish  for  flower も imitating  a section  of  old  tree  with  creeping  plains,  and  1;ree 
fungus  in  relief*,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Yosmmichi^  18 

A pair  of  bronze  vas な. Hawks  a 打 d monkey  in  high  re じ ef*.  height, 17 玉"，  signed  F りぶ/" 少な 知‘, 19 

Octagonal  K5ro  in  silver,  inlaid  with  designs  in  gold  and  enamel も and  perforal:ed  with  various 


devices.  Height,  4;-  , ...  ...  ...  ...  ...  ...  ...  seal が /r なむ w ふみ 

Small  cylindrical  Koro  in  bronz も with  Chinese  figures  in  low  relief",  the  signature  ob じ t:erat:ed, 

probably, 

A covered  vase,  ovifomi,  in  Hiroshima  bronze,  sta 打 ding  on  lotus  leaves.  Decoratio 打, birds  and 
snake ; surmounting  the  lid,  which  is  a lotus  leai,  is  an  eagle  in  shakudo.  Height,  27",  ... 
A pair  of  vase’s  in  bronze  with  fish  in  relief  in  various  mel;als,  and  round  the  neck  an  inlay  of 
gold  diaper  on  shakudo.  Height, 11 1",  ...  ..  ...  ...  ...  sig 打 ed  ぶな/か, 

A Koro  (globular)  in  bronze,  three  lizards  forming  the  legs ; the  lid  surmourUed  by  a karashishi. 

A Koro  in  bron 之 e ; the  bag  of  Hot;ei  supported  by  ch り dren.  Height,  10^',  signed  Masayoshi^ 
A centipede  in  iron,  articula お d.  Length， 5i"  x 18",  ...  ...  ...  ...  ...  ... 

Okimono  (with  stand)  in  silver,  chased  and  inlaid  with  gold;  Gioran  Kwa 打 on  on  a carp;  the 
circular  s 化 nd  is  chased  with  a desig 打 of  wave ん Height,  5",  みを \ じ 或 Ins 化 i Motonobu, 


19 


16 

19 


19 


19 

19 

IS 


19 


Small  sUver  teapot  (kiusu)  ; decorat:ed  with  flowers  in  relief  and  chased,  the  lower  pa"  hammered 


work,  forming  a 打 uneven  decoration,  ...  ...  ...  ...  ...  みがた6^  hidekatsu， 10 

Ha 打 aike;  for  flower  arrangement,  bro 打 ze,  round,  on  three  legs， encircled  by  a dragon  in  high 
relief  on  a diaper  ground.  Diameter,  o , ...  signed  ぶの V"z. だ, date  ぶが がぶな • （/S/S— /S タタ), 一 

Vase,  iron,  silver  drago 打 in  high  re じ e ら with  clouds  in  slight  relief  on  the  iron  ; the  neck  is 
decor が ed  with  flat  inlay  of  diapers  in  gold  a 打 d silver  and  plaques  of  enamel  of  various  devices. 
Height,  12",  ...  ...  ...  signed /がジぷな/ (artist’s  name)  7]/なぶな如ぶ/"‘, 19 


Koro  in  ope 打 silver  work ; o 打 four  legs,  decorat:ed  with  small  plaqu 谷 s of  enamels  i 打 various 
desig 打 s a 打 d colours  ; handles  in  enamel.  Height,  6 至"，  signed  心//ぶなぶ/"少な, seal  19 


Wa 化 r vessel  (mizusashi)  with  spout,  short  neck,  and  wide  lip， in  bronze,  with  a band  of  key 
p お t:ern  diaper  o 打 the  打 eck.  Height,  o を",  ...  ...  ...  ...  ...  ...  ...  18 

A circular  box  in  bronze,  chased  with  a pomegranate,  different  patina  givi 打 g colour  to  the  fruit. 

Diamet;er,  6",  ...  ...  ...  ...  ...  ...  •.•もを a た么  Tmkwddd  Hidekuni, 19 

Small  wood  box ; on  the  じ d is  a horse  in  rdief  in  gold  and  silver，  ...  ...  ...  ...  IS 


Hanaike,  tsuru-kubi  shape,  in  bronze ; encircled  by  a dragon ; waves  chased  on  the  lower  pa け. 

Height,  12",  ...  ...  ...  ...  ...  ...  ... 占 \ を n と么  Hitomi  Shige む ugu、 18 

A tray  (bon)  in  iron,  damascened  with  the  Kin  crest  in  silver,  ...  signed  ぶり ク だな/が A がか, 19 
Hanaike  in  bron 之 e,  bu 化 ous  shape,  with  fine  patina  of  various  colour ん Height,  13", 

(Kakihan  mark  only), 18 

Hanaike  in  bronze,  bu 比 ous  shape,  long  neck,  and  semi-circular  handles  ; a band  of  conventional 


waves  decoral;es  the  lower  part, … … ...  ...  … ...  ...  … … 1 / 

Small  globular  K5ro  m shakud も the  lid  lacquered.  Decoration,  the  treasures  of  the  household 


gods  in  e 打 amels  of  various  colours, 

signed  Hirata  Narimasa  (the  ninth  of  the  Hirata  family  died  7555), 19 


223. 
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224. 

225. 
22 ん 

227. 
22 も 

229. 

230. 

231. 

232. 

233. 
234 
235. 
23G. 

237. 
23 も 
239. 


Kodansu  (cabmel:) m 1 の n,  with  drawers  and  doors,  the  t:op  a じ d forming  a shallow  box. 
decorated  m gold  and  silver  damascene  and  applique  work,  with  dragons,  how5,  la 打 dscape も 
flowers,  and  various  device も Daikoku's  hammer  forming  a hantdle  for  t:he  lid,  8"  x 5f"  x 3 主" 

みが i た A Komai  げ Kydto, 19 

He 別 gonal  box ; shibuichi  じ ned  w: 化 silver ; l:he  border  is  in  dairmscene  work  (hira-zSgan), 
chrysanthemums  inlaid  in  coloured  gol も silver,  sh 化 uichi,  shakud5,  and  red  copper;  in 

比 e centre  of  化 e じ d are  four  of  the  が ven  gods  of  hapf)ine 巧 一 Hotei， Fukurokuju， Jur 巧 in, 
a 打 d Bishamon， in  various  metals  in  high  re じゴけ aka- がが n).  Diam が er,  3J", 

signed  伯"./ 化 7".  and  / ぶぶな 於ぶ 知の， 19 

Sma リ K5ro  ; the  upper  half  in  silver  with  cherry  幻 ower  in  relief  on  nanakoji  (fish-roe  ground), 
the  lower  a hoYvo  bird  in  fine  doissone  e 打 amel  (gold  cloiso 打 s),  and  on  the  lid  a chrysa 打- 

themum  m translucent  coloured  enamel ん Height,  4",  signed  Hirata^  19 

ム ushi,  the  case  of  shakudS  na 打 akoji,  the  figure  of  Buddha  wkh  a canopy  and  clouds  are  in 
silv で r and  が1も  chased,  and  inside  化 e doors  is  a Sanscrit  in が rif)tion  in  が Id.  Height,  4f", 

みを a た A made  by  Kane'yasu  Masatoshi, 1£ 

I lanaike  m bronze.  Decoration,  a flowering  plum  branch  in  re じ ef*,  the  neck  and  base  a band  of 

diapers  with  dragons.  Height, 10- 主"， 17 

Bulbous  vase  with  long  neck,  bronze.  Decoration,  on  比 e neck  two  ba 打 ds,  one  of  waves  and 
a 打 othe ト a conventional  design,  the  lower  part  similar  to  the  latter,  but  in  Vandykes. 

て，  •••  •••  •••  ...  ...  •••  •••  ‘ IE 

Hanaike,  bronze,  quadrilateral,  with  long  打 eck,  the  handles  a tree  fungus.  Height, 10 重"， ...  If 
Sake  k が tl ろ ca が iron,  with  h5w6  in  low  relief ; the  lid  chrysanthemums  in  cloisonne  enamel,  If 
Koro  (rou 打 d),  silver.  Decoration,  monkeys  in  repousse  work  and  chased  ; the  lid  perforated 
with  a chrysanthemum  and  enamelled.  Height,  4", ...  ...  … sig 打 ed  F がん •かぶ/な •, 1; 

Hanaike,  bronze,  globular  shape ; decora た d in  relief  with  carp  swimming  ; it  が ands  on  three 
legs  made  to  imitate  wood.  Diam が er,  6",  ...  ...  ...  ...  ...  signed  が， 1! 

Hexagonal  Hanaike  for  flower  arrangement,  bronze ; decorat;ed  with  a square  medallion  of  con- 
ventional  design  on  a diaper  ground.  Diam が er,  7 を"， signed  ぶの V"/ が， d が ed  ぶな m ぶの' （7 が ぶ 25),  - 
Hana 化 e,  bronze， four-sided,  the  upper  part  e 打 circled  with  a band  of  diaper  o 打 which  are 
two  gro1:esque  heads  of  elephants,  the  trunks  forming  small  handle ん Height,  7 至",  ...  If 

Hibachi,  bronze.  Decoratio 打， a fanciful  dragon  in  re じ ef,  the  じ d perforated  with  scroll  design, 
the  handle  a tree  fungi に. Height,  5",  ...  ...  ...  ...  ...  signed  5/z かな も 1 

Round  plaque,  iron,  damascene  work,  in  gold,  silver,  and  other  metals.  The  ce 打 Ire  represerits 
a dragon  and  tiger  in  high  relief  (l:aka- 之 ogan);  this  is  surrounded  by  medallions  of  sage も 
also  in  taka-zogan,  and  smaller  medal じ ons  of  flowers  and  other  designs  inlaid  in  gold  and 
silver  (hira- 之 5 狂 an)  on  a ground  of  various  diapers,  ...  ...  signed  扔碱, 1 

I lanaike,  Sentoku  bronze,  circular  shape,  for  flower  arra 打 gement,  a scroll  and  leaves  ca が 
in  relief  and  chased.  Diam が er,  7",  ...  ...  ...  ...  ...  signed  合が mtw, 1 

Planaike,  bron 之 e on  four  feet,  and  with  small  handles;  decorated  with  a conventional  design  in 
panels  on  a ground  of  tsuchi-me  (hammered  work),  ...  ...  ...  sig 打 ed  ぶ 瓜が ぶな か， i 

Covered  bowl,  bronze,  w け h a red  pa む na;  o 円 the  い d a spray  of  camelia  incrust:ed  m shell, 

打] ctals,  a 打 d ivory,  •••  •••  •••  •••  •••  •••  •••  •••  ] 

Three  H 化 ashi  (used  wkh  H 化 achi),  iron ; d が orat:ed  wUh  m が cts  i 打 0 比 er  m が al も … … ^ 


240. 


n 


C’ 化 化 p 

223.  Kodansu  (cah^— e〇  in  iron,  with  drawer's  and  doors, 化 e top  a lid  fortni.rg  a shallow  box ; ’ 

decora(:ed  i 打 gold  s ミト，、 r daniasreu- 三 a し d appuqu"^;  wnrk,  with  divtgons,  how  も' • ：adsca_pes, 
flowers， and  various  かが ニ だ, D ぶ j 加‘。 Mmmer  た rmk ミ a むこ; パ Ue  for  the  lid,  8" パ ま") < 3 重" 

signed ぶが が。 が - A こ ドが み x^j 

21  ±.  Hexagonal  oox ; shituuoh! li 打 かえ 保; th  sil\er  ; け 巧 border  巧 ，，•  j 心 ^asce 打 e work  (hira-z5 咨 a 打), 
chrys? つか emums  ミ ma!。 in  colour 户パ  g-,;d,  silver,  shJbuichi,  snaki'^：^,  and  red  copr；.,r;  in 
the  centre  っ f Lu だ；; o are  す‘ our  of  i he  sev  こご  go ピ s つ f happiness-— Hoteij  Fukurokuju,  Ju  巧 jin, 
a 打 d Bish と men,  i 打 various  3 にし- Is  L)  high ，.dkJ  (takn-zSga 打) • D お m ler， 3 を", 

r ク ignfu ふ I ご* ’it り ski  and  Iss ぐ， ミミ お i { A,  い斗 

22 弓.‘  S じ.. J]  Koro  ; 化、、 リ nper  hal ミ ド.‘  Sliver  whh  c ト erry  ilower  tn  reli'jf  o 打 打 a 打 akoj;  (fish-roe  ぶ ro が, み 
the  lower  a h5\vo  bird  in  fine  do ミ sso 打ろ  enamel  (go!d  ric ほ ons);  a 打 d on  the  hd  a cHrys な n- 
themuin  i 打 cranducent  coloureu  enamdb.  Hei 客 ht,  4",  ...  sig 打 ed  乂 j ふ' ふ' が 19 

22c.  Zus^v;  the  c&ise  ピ ’ sh ご kudo  nanakoji， thf  figure  cf  Buddha  . け ith  a canopy  a 打 d ;3uds  are  i し 
silver  and  goW， chased,  a;.’. 1 insu! と t!?':  doors  is  r Sanscrit  injcripH." •て i i 打 gold.  Heigl)t,  ソ, 

る \ を xie ら m;;de  by  Kaneyasu  Masatosk,， 10 

22 了.  Ha! 心 ik よ r!  breeze.  Dec レ ‘at ミ. t;;.  ? ご; が' だ edng  plum  b 巧 打 ch  in  relief, ィふ e 打 eck  and  base  a br"u3  of 

d こ jprrs  v>Uh  arago 打 3.  II  パら’: も luj",  … ...  ...  … ...  … 17 


2：l8  Bu、 じ cus  \’ター6  with  ionj^  nec た . b れ) nze.  Dr  ::orai:，‘on, つ 打 the  ne.;:、 two  ba 打 d も o 打 e oi  w な ves  and 

a.'j^lnelr  a conventiori;^  design,  the  lower  part  similar  to  the  1 お— う r,  but  i 打 va  日 d.i'ke  も， 
c , ミ1"1  •••  •••  — •••  玉 3 

Hqnaik も bron. で； qu ふ.;- L'; し—- rsi. 、,vUi!  long  neck,  the  handles  a tree  fungus  Height,  i り ミ‘'， 18 
2?0.  Sakf;  kcttie,  cast  >r い.. j.  V 山‘  h 如 V'-’  1 じ lo 巧’ reJi し f: た e lid  chrysa 打 themurns  ;r  cloi ご er:;jie  ena がぞ 1,  IS  * 

し Koi ろ （^romK  )、 .iih-'、- 一.  De._  •ご ぃ ion,  mo 打 keys  ii  repou が e work  and  ch?*5ed  ; 比。 Uc!  p けす‘ o で 

SvV •ト ' 3 か- ry •な*; ぃ：， ザ mv,r: ご nd  r.'’radled.  Height,  4", ...  … … ？;gnjc! ト； ん •心み も ：？： 

232.  Han が-ふ b,: り U;: と； だ U ふ,’ お. . か:: ごだ； おの rated 山 reli が with  carp  swimut;。 ミ, it  ota じ お U 打； h び e 

む. rs 打*^ ゥ 、む to  in;i こ •け tf- >—u.  D し-.! 化た r,  6",  … … … ...  ...  si 占 〇、 切み;/。, 巧； 

233,  Hex ‘ぶ广 ..っ niana ぶ ご r;、,v が r ;v;r 乙む が ‘ment  bron2：e  ; ieconi 化 d v •，ミ か a square  rued  丈 iuc り 如 i の n. 

ventio 打 al d だ ign  0 打 こ i いし‘ er  •だ r〇’.:rd- て. 'ir r‘ 巧 ter， 7 去" > signed 、 ぐ ジム’ 化， だ， da げ a ぶが:- ぴの 化, ク- けご^), — : 

234：.  HanaiH,bronz^four-s!ck:,’.*theup’;K：  ^:i:enc;rr1ec^wiihab;^dofdlkpe..orwi，;ch;?re  , 

two  grotesque  heads  of  elepharts,  thk-  frui‘!,.s  fornM 打 g sraai.i  handles. づ ei£；，u*:  7-|' ， ミ- i ロ 

235.  H 化 acl し bron  が. D oration,  a リ い:. ra が ロ m i*  ミ liel"; 化い 1 パが！* lor  が f'a  v'.Uh  s し 巧 a Jeni が‘ 

' the  handle  a tree  fungus,  He;gh:.,  f/',  •.  … ...  - と， 早 aed  んみ むぶ/. レ! 

23 ん Round  が aqu ち iron,  dam お cene  wor’s,  i 打 god.  jlh't ド，。 nd  こ 山 er  打 冶 ね 1 も 上い e ce が/ e i で p 巧が rUs 


a dra が n and  ti が r m mgh  idL •が^ al;a- がが n‘i;  Jiis  に suTvoLKiLieu  Ly  XT* こ ia!ii〇i 化ん 'c みげ も 
a!?：o  in  化 い- がが  n,  and  small が med^ioi  じが  flow  じ rs  こ: id  0 化な  ^iesigns  in.ai 过 m が Id  ユ 打' 
siiv  がか lira- 之 o ジ n)  on  a gr が’ .nd  of  various  'iiapei て,  .•  ...  signed  jT どぶぶ: とみ か, i，’ み, 

21で. I i Sen^ku  い〇^乂も  circular  snap finr  flowc^:  arrangjem^t,  a sctTlI  and  k 1げ （a?t 

m relief  and  c!]a が d.  Dia 打が ter;  7",  ...  ••  ••  .••  如 ned  みむ 舟! み 

2：JS.  Haoa 化 も bron  之 e orvf’our  た户  t,  and  で i ホが mU  hancli 亡 s;  dc じ u じぶ d wi 比 a CO 日 veudonal  d が is 打 山 
pands  on  a g yjtnd  of  t:suchi-tne  '。なのの ぐ red  work ん … ••••  , んご化 d 5/ みがな か, 

•—ツ •)•  Covered  bowl,  bron が， wit、.  A r"1.  paU’na;  o ロ か c む d a spn ツ of  can •ピ lia  iucrus し xl  in  shdi, 

II 化 tail?  and  ;voty,  ...  ，-  ...  •••  

2l0.  Threie  T む b ぉ ni  (u が d with  Hibachi),  TO  ; d が ora む' \i  wi 化 in がが s in  oth  . m が al も •••  ••• 
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Century 


1.  Helmet,  iron,  cone  shape ; drago 打 and  clouds  i 打 repousse  work  (uchi-ag6), 

signed  '化' ん •だ  AT がな ヴり ぶ///,  date  about  /577,  — 

2.  Mask,  iron,  ...  ...  ...  ...  ...  signed  かり ご 店/ m Z' がぶな w がが だ， dat:e  about /55 な，  一 

3.  Helmet,  iron， round,  dragon  and  clouds  in  repouss ち 

苗る r\ た d Af ぶ ochin  Munesuke， Zihoxxt  1688,  — • 

4.  Bre ぉ tpl がち  iron  ; drago 打 a 打 d waves  i 打 repouss も by  an  early  Myochin,  ...  ...  ... — 

目. Brea が pkt;e,  iron  ; Fudo  o 打 a rock  amidst  waves  in  repouss も by  an  early  Myochin,  ...  ... — 

6.  Ha 打 aike,  cyH 打 dricaL  9 至" high, 日" AiBxn た ter， si 客 iicd  Ume《ada  Metju,  5《h  year  of  Genna 

リ 621). It  is  made  of  a sheet  of  iron  about  品" 化 ick,  which  has  been  folded  and  forged 
many  time も showing  the  curl  or  fibre  of  the  metaL  The  edges  overlap  and  are  rivet;ed 
together,  with  an  imitation  of  their  being  laced  with  copper,  ...  ...  ...  ... — 

7.  Iron  Koro,  globular,  on  three  legs,  surrounded  by  a dragon  amidst  waves  holding  the  tide 

ruling  gem,  in  high  relief.  Height,  5 至"，  ...  signed  て。- が w, 18 

ん Shibuichi  Hanaike,  for  flower  arrangement,  surrou 打 ded  by  a dragon  in  sentoku  bro 打 ze  in  high 
relie ら above  and  below  the  drago 打 are  numberless  s が kes  like  porcupine  quill ん Diam が er， 

/も,  •••  •••  •••  •••  •••  •••  •••signed  ン i?- がブ z,  19 

9.  Bronze  Ha 打 aike,  round,  for  flower  arrangeme 打 t,  decoration  drago 打 a 打 d waves,  the  dragon  in 

high  relief;  the  le 各 s and  tail  form  a support.  Diam が er,  6 ミ",  ... もがた A Izumi  Seijd、 19 

〇•  Se 打 toku  bronze  Hanaike  for  flower  arrangement,  circular,  surrounded  by  a dragon  ] ■打  high 
re じ ef;  round  the  base  are  clouds  on  a diaper  ground,  in  the  mouth  of  the  dragon  a 
cry が al  ball.  Diameter,  6 , ...  ...  ...  ..  ...  ...  signed  ぶな/-?" z,  19 

1.  Bronze  Hanaike  fbr  flower  arrangement,  globular-shap も dragon  and  clouds  in  relief. 

Diarne 化 r,  6",  ...  ...  ...  ...  ...  ...  ...  ...  signed  /、 ど り， 

2.  Iron  box:,  quadrikUeral, i 打 hammered  repousse  work,  a drago 打 and  clouds  ; insid も gilt:.  G"  x 5"， 

si’gned  J// 化が 巧ぶな 巧 お dated  7/ 店 j どな r が が J (777 み 一 

3.  Bro 打 ze  Hanaike,  bulbous  shape,  with  fine  green  and  red  patina ; the  lower  portion  represents 

water  with  a fVog  swimmi 打 g and  a lotus  plant  growing.  Height, 11;- , ...  ...  ... — ， 

■1  Pair  of  Hanaik も bronze,  oviform,  formed  of  two  overlapping  banana  leave ん Height, 12,  … 19 

5.  Small  cabinet,  with  three  drawers,  in  iron， damascened  all  over  in  silver  and  gold  (hira-zoga 打 

work),  with  temple  lantern,  a 打 d flowers,  landscape,  diapers,  and  vines  in  irregular-shaped 
panels,  and  transverse  bands  of  diapers.  4 至" x 3"  X 4",  … ... hy  Komai  of  に ydtd、 19 

6.  S 瓜 all  globular  vase  in  silver,  imitating  lotus  lea も on  it  in  relief  in  various  m が als  are  frogs,  a 


snake,  a 打 d insects,  ...  ...  ...  ...  ...  ...  ...  … … ...  19 

■7.  Sake  k が tie,  in  sentoku  and  copper  bronze  ; the  top  and  lid  i 円 cloiso 打 ne  enamel,  ...  18 ， 

义 Small  Koro,  in  bronze  ; plum  branch  and  birds  in  repousse  work,  ...  ...  ... 18 

9.  "Wat:er- kettle,  hammered  bronze  work  with  lob が er  p が ina,  ...  ...  ...  ...  ... 18 

0.  Iron  wal;er-k  が tie,  with  cover  of  blue  and  white  Seto  porcelai  打,...  ...  ...  ...  ... 18 

1. ICoro,  i 打 bron 之 e,  e 打 circled  by  a drago 打, which  forms  a support,  ...  ...  ...  ...  18 

2.  Small  wat;ei'-pot,  in  bronze,  shape  of  t:eapot,  bearing  Buddhist  inscription ; tortoise  on  lid,  ... 18 

3.  Hanaike,  imitating  small  basket  in  bronze,  ...  ...  ...  ...  ...  ...  ... 18 

4：.  Small  H 化 achi,  in  bronzy  … ...  ...  ...  ...  ...  ...  sig 打 ed  ぶの •，だ/な， 18 

5.  Small  tortois ち in  bronzy  … ...  ...  ...  ...  … ...  … signed  Z 'りぶ/" •, 18 

も Hanaike,  in  bronze,  square  shape,  on  elephant  feet,  ...  ...  ...  signed  Yamashiro, 18 

i I し K 
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269. 

270. 

271. 

272. 

で 3. 


27 ん 


ぶ 5. 


ぶ6. 

() 卢ト 

ムい 
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\Val:er-k が U も m bronz も basket  handle,  red  paUn も 0 打 the  lid  a toad,  ...  ...  ...  ... 

Wakhman's  alarm-bell,  in  bronzy...  ...  ...  ...  ...  ...  ...  ...  ... 

Small  sea1;ed  が atuette  of  Buddha,  in  bronze,  ...  ...  ...  ...  ...  ...  ... 

Small が atuette  of  Daruma  crossing  to  Japa 打 on  reeds,  ...  ...  ...  ...  ...  ... 

Perfume-box,  shape  of  three  int:ersecting  boxes,  pure  gold,  with  design  i 打 niello,  ...  ... 

Tsuitate ; the  ink-holder  in  s り ver,  carved  and  chased,  form  of  an  elephant,  brush  and  holder 
in  tsuishu  lacquer,  carved  with  cherry  blossom,  ...  ...  ...  ...  ...  ... 

In  silver;  modern.  Two  small  boxes  i 打 form  of  two  makimono  side  by  side  on  a wave.  The 
makimono  are  covered  with  fine  niello-work  of  gold  and  shakudo  ; the  wave,  forming  a stand, 
is  inlaid  on  all  sides  i 打 e 打 amel,  with  designs  of  町 ave-form  in  colour,  a dragon,  and  cherry 
blossom,  ...  ...  ...  ...  ...  ...  ...  ...  ...  seal,  Musashiya^ 

Circular  plaque,  modern,  with  basket  handle.  The  plaque  is  of  iron,  the  centre  entirely  filled 


Century 

18 

18 

19 

18 


with  a design  of  chrysanthemums  in  high  relief  in  enamels  of  various  colours  (semi-trans- 
lucent) ; round  the  edge,  o 打 a chased  basket-work  diaper,  are  differe 打 t ki 打 ds  of  insects,  also 
in  enamels.  The  handle,  imi ね ting  bamboo,  is  in  silver  with  maple  leaves  in  enamel 
entwined.  Diame1;er,  11",  ...  ...  ...  ...  ...  ...  seal,  Musashiya^  〜 

Suit  of  armour,  by  a Myochin  of  the  17th  or  18th  century.  The  cuirass  is  of  vertical  plat:es  of 
hammered  iron,  riveUed  together  with  iron  が uds,  each  plat;e  being  ornamerUed  with  designs 
in  repousse  work,  i 打 high  relief,  represe 打 ting  Shoki  attacKing  demons.  The  arm  and 
leg  pieces  are  exquis け ely  decorakd  with  chrysanthemums  and  conventional  floral  medal- 
じ ons  in  repousse  and  pierced  work. ご imilar  rnedaHions  are  a け ached  to  the  chain  armour 
of  the  sleeves.  The  helmet  is  of  iron  in  the  form  of  a cap  of  a Chinese  sage ; on  the  fVont 
is  a dragon-fly  also  oi  iron,  a け iculat;ed,  ...  ...  ...  ...  ...  ...  ... — 

Two  silver  goblets,  modern.  Decoration,  chrysanthemums,  peonies,  and  other  flowers,  in  high 
re じ ef  and  chased,  round  the  foot  a dragon.  Height,  了]",  ...  ...  ...  ...  ... 一 

Mirror  (Kagami).  Diam が er,  9 至"； bronz も with  比 e Paulownia  badge  i 打 relief  o 打 the  back. 
This  mirror  po ぉが ses  t:he  so-called  magic  propei*ty  of  showing  the  design  on  the  back, 


whe 打 light  is  reflec た d from  the  front  upo 打 a screen,  ...  ...  ...  ...  ...  ... 19 

Temple  gong,  the  stand  i 打 red  lacquer,  form  of  a lotus,  inscribed  "dedicated  to  the  temple  of 
Sengakuji  in  October,  the  14  化）’ ear  of  Genroku  (1702),，， Diam  が er, 17  暑"，  ...  … 一 
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METAL  WORK. 

In  addition  to  thes も signatures  of  many  of  the  principal  me はト workers  will  be  found  under  Tsub ん 


;suyoshi 

;nshi 

ijiwara 

)rozo 

arutoshi 

idekatsu 

idekuni 

iratsuka 

isashige 

it:omi 

okoku 

mjdken 

iiiy5 

kokusai 

o-uye 

shi … 

:h  お ai 
osai 
)mi ... 

-u 打". 

iki-ya 
側 e-jo 
meshige 
ineyasu 
itsu  打 aga 
itsunobu 
け siUomo 
itsuyoshi 


Signature 

Number. 

Catalogue 

Number. 

；Mgn£itu  化 

Number. 

Catalogue 
Num しが. 

84* 

f 10, 101, 10  も 

k 过 zumori  ...  … 

64 

13 

X 131 

kazu  打 on  ...  ... 

30 

IGl 

14 

51 

Kisabur5  ...  … 

67 

162 

oG 

166 

Kiyo-aki  ...  ... 

1 

121 

75 

141 

Kogiokiisai  … ... 

78 

149, 150 

43 

6 

Kokisai  ...  ... 

68 

9 も 9fc5 

58 

211 

[も  n,  8 も 107， 

32 

216 

129, 13  も 1:38 

Komai  … … 

23 

ィ 

巧 

吕 3 

1G み 219,  22 も 

50 

14 

[ 255 

17 

218 

Kumagai  ...  ... 

27 

28 

4 

136 

Masatoshi  ...  ... 

16 

213,  22G 

70 

172 

Masayoshi  ...  ... 

22 

208 

39 

41, 87 

Masuda  ...  ... 

9 

19 

69 

18, 164 

Michi  打 ari  ...  … 

47 

191 

45 

49 

Miochi 円 … … 

一 

おも 2 が 

52 

210 

Miochin  Fusamune  ... 

一 

242 

76 

6 

Miochi 打 Ki  Munesuke 

一 

24-3 

71 

213 

Miochin  Muneyoshi  ... 

— 

241 

35 

16,  81 

Miochi 打 Sa 打 ai  ... 

— 

252 

11 

1 巧 

Mi5chin  Shikibu  ... 

5 

1 も 巧 

24 

no 

Mitsuiye  … ... 

41 

24 

19 

37 

Mitsutsugu  ...  ... 

40 

192 

57 

166 

Mitsuyuki  ...  ... 

29 

18 

15 

213,  22G 

Miya-be  ...  ... 

33 

104，13 L 

3 

145 

Miya-o  … ... 

46 

93 

3G 

36 

Moriguchi  ...  ... 

26 

86 

吕 8 

164 

Moritoshi  … ... 

60 

22  i 

44 

99 

Moriyoshi  ...  … 

2 

1 が 

(ら  3 も 97|  116， 

Motonobu  ...  ... 

53 

210 

00 

1 180 

Motoshige  ...  ... 

59 

1 巧 

が 


iMgnature 

Catalogue 

signature 

C が alogue 

Number. 

Number, 

Number. 

Numb ぴ. 

Mune-aki  ...  ... 

10 

19 

Shovo  … ... 

37 

42 

Musashiya  ...  … 

— 

巧 も 巧 4 

Sui-u  円 ...  ... 

— 

250 

Nakamura  ...  … 

65 

89, 162 

Takachika  ...  ... 

54 

72 

Nakao  ...  ... 

48 

21 

Takusai  ...  ••， 

49 

80 

Narimasa  ...  ... 

G1 

222 

Te リ o … ...  … 

— 

251 

Norihisa  ...  ... 

6G 

89 

Tekkwodo  … ... 

81 

23 日 

Riusai  ...  ... 

C3 

105 

Tenkw5d5  ...  ... 

72 

216 

Saito  … ...  ... 

80 

206 

Toshi ...  ...  ... 

— 

265 

Seijo  ...  … … 

8 

114,  232,  249 

r 4 も 5 も 13 も 

r 30,  35,  75， 

To- u 打 … ... 

13 

い 3 も 15 も ロ も 

Seimin  ...  ... 

て 

い 2ん 12 も 21 も 

1 247,  248 

1 233,  237,  2G4 

Um が ada  Meiju  ... 

— 

246 

Seinuken  ...  ... 

73 

36 

Yamashiro  ...  ... 

— 

266 

Seki  ...  ...  … 

25 

88 

Yoshich  ふ a ...  ... 

28 

93,  96 

Shigarakidd  ...  ... 

74 

90 

,,  … ... 

62 

54 

12 

( 31, 109,  170, 

Yoshimichi  … ... 

21 

117,  201 

Shigesato  ...  ... 

1 238 

Yoshiteru  ...  ... 

31 

169 

Shi  が tsugu  ...  ... 

18 

218 

Yoshitoshi  ...  ... 

42 

231 

Shikibu  ...  ... 

Sho-ami  ...  ... 

6 

77 

1 も 巧 

7,97,116,180 

Yoshiyuki  ...  … 

51 

! 79, じ 2,  202, 
\ 203 

Shosai  … ... 

20 

235 

1 

A— り； と一 Facsimiles  of  signaUires  will  be  found  on  pi お e w ith  lacquer  and  ivory  carvings,  p. が. 
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j 乂 PANESE  COINS. 


Description. 

Denomina- 

Date. 

Wei かし 

Composition. 

tion. 

Gold. 

Sil が r. 

Gold. 

P が 

Cen し 

P が 

Cen し 

Keicho  Koban  . . . 

1 rv5 

160 日— 1695  ん D. 

274  crams 

86 づ 2 

13.14 

(4)  Kyoho  Kobaii  . . 

1 ，， 

1716-1736 ，， 

274  ，， 

86.14 

13.15 

Hoji  Koban .... 

1 " 

1837- 1 が 8 ,, 

173  ，， 

吕 6.78 

42.96 

Ansei  Koban  . . . 

1 , 

1859  ，， 

174  ，， 

56*97 

42 タ 1 

Shi 打 Oban  .... 

10  ，， 

18  目 9-1861 ,， 

3*0 1 1 roy  oz. 

36.14 

63.08 

(6)  Shin  Koban  ， . . 

1 ，， 

1860-1867 ，， 

51*。 grains 

57.25 

42 づ目 

(4)  Ansei  Og が a N 化 u Kin  . 

を’， 

1856- 1860  ,, 

87  ，， 

2 か 27 

79-30 

(7^  Toku 呂 awa  Nibu  Ki 打 . 

ち，， 

1860-1869 ，， 

46  ，， 

22 タ日 

76-93 

(2)  Temp5  Ichibu  Kin  . . 

i ，’ 

1836- 1858  ,, 

43.7  ，， 

56.75 

43.1 目 

(11)  Furu  Nish な Kin  . . 

畫，， 

1832- 1858  ,, 

25.2  ，， 

29 ぶ 9 

69.70 

Silver. 

(8)  Tokugawa  Shin  Ichibu  Gin 

え，， 

1859-1868  „ 

134  ,， 

•06 

89 づ 5 

Jiiroku  Issh む ， . . 

C. 1765  ,, 

が ’4  ,, 

97*2 

(8)  Kaei  I な hii  Gin  • . 

|Akita  Gimban  . . . 

1 

了す け 

1853  ，， 

30  ，’ 

•07 

90-03 

/Mark  on  face,  9 momme  2 fun 

C. 1854  ，， 

日 3 2 ，，  '1 

'Mark  o 打 face， 8 momme  . 

C. 18  目 4 ,， 

463  „ 

266  „ J 

.07 

98.70 

■ 

的辽比  on  foce,  4 momme  6 fun 

C. 1854  ，, 

Mamme-ita-gin  . . . 

... 

1856  (?) 

194  ，’ 

? 

{ 

f A set  of  the  modern  gold  and 

1 silver  coins， 

lating  in  Akita  ; 
elsewhere  by 
weight  only. 
Small  drops  of 
silver  used  as 
currency. 


A 民 民 OW-H EADS.— A collection  of  eighty  arrow-heads  of  obsidian,  chalcedony,  chert,  rock 
な al, steatite,  and  other  stone ん These  are  found  throughout  Japan,  but  are  especially 
nerous  in  the  打 orthern  part  of  the  main  island  and  m Yeso. 1 ney  are  the  arrow-heads  of 
aborigines,  the  Ainu,  who  occupied  化 e cou 打 1;ry  before  they  were  driven  into  Yeso  by  the 
ly  Japanese. 

OJIME. — A collection  of  ojime.  These  beads  represent  every  form  of  Japanese  art  in 
cious  metals,  enamels,  copper,  iron,  and  bronze,  lacquer,  glas も porcelain,  ivory,  a 打 d in  jasper, 
k crystal,  and  other  stone ん 

MENUKI,  &c. — A collection  of  clasps  and  orname 打 ts  for  pouches,  and  が だな がぶ z.  tor  the  hilts 
;w〇ras,  in  gold,  silver,  bronze,  a 打 d iro 打, inlaid  with  other  metals， 


か 


KE  民 AMICS." 


WE  cannot  say  that  Japanese  porcelain  holds  the  same  posiho 打 m point  ot  excellence  as 
the  productions  of  Chin も Dut  in  a け pottery  we  see  the  genius  of  the  Japanese  both  ぉ 
potters  and  decor お ors,  and  it  IS  to  their  falfence  we  must  look  for  lovely  eftects  ot  colour  and 
quaint  forms.  The  manufacture  of  pottery  in  Japan  dates  back  many  centuries,  indeed  we  have 
learnt  from  Mr.  Gowland's  researches  that  it  is  prehistoric.  In  this  introduction  it  is  not  nee 巧 sary 
to  follow  け s early  か ansplan1;ing  by  Koreans,  or  dwell  on  much  that  is  legendary  in  the  h じ！: ory 
of  Japanese  f が ence.  After  the  Empi で ss  lingo  K6gu,s  invasion  of  Korea  (a.d.  201 ),  eighty  ship- 
loads of  Korean  produce  were  brought  over  every  year  as  tribute.  Pottery  was  included 
in  these  cargoes,  and  the  Japanese  naturally  sought  instruction  from  the  Koreans  when  they 
aUemptea  similar  manu た cture,  and  no  doubt  the  po け ei*’s  art  was  impaired  to  Japan  both  by 
Korea  and  China  at  a very  early  period  ; but  the  most  that  can  be  said  for  the  keramic  efforts 
of  Japan  prior  to  the  thirteenth  century,  is  that  they  possess  some  interest  for  the  antiquary 
Early  in  the  thirteen り 1 century  \eisai,  a Buddhist  pri だ t,  after  VIS け ing  Chin も introduced  to  the 
knowledge  of  his  countrymen  the  wonderful  tea  plant,  which  shrub  had  flowered  from  the  oldest 
times  on  the  hillsides  of  his  own  country.  The  beneficent  beverage  crea1:ed  at  once  a demand  foi 
some  be け er  utensils  化 an  Karatsu  or  0 化 er  furnaces  could  supply  ; and  in  the  year  1223  a potter 
Kato  Shirozayemon,  visited  China,  and  a む er  five  years'  study  returned  to  his  native  village  0 
Seto,  having  acquired  most  of  the  keramic  processes  of  the  Chinese  ; and  from  the  village  0 
Seto,  in  the  province  of  Owari,  were  produced  those  famous  tea-jars  for  the  67 z な り- Fw  (T む 
Ceremony),  which,  treasured  up  by  their  early  possessors,  st り 1 exist  in  considerable  numb が s 
and  so  great  a reputation  did  this  7* りぶ ふ /r り -F な ふ/,  as  it  was  commonly  called,  enjoy  that  everything 
which  had  preceded  it  was  forgotten,  and  the  name  5 がり- ブ だり だり （/ ぶ • ware  of  Seto)  thencefortl 
became  the  generic  term  for  all  keramics,  just  as  " china ’’  is  with  us.  Yoshimasa  (1436—1  斗 80; 
eighth  regent  of  the  Ashikaga  dynasty,  a great  patron  of  the  Tea  Ceremonia し and  a man  0 
refined  and  ぉ s 化 etic  taste,  by  his  patronage  gave  a great  impetus  to  the  produd:ion  of  and  demanf 
for  artistic  fa お nee.  In  1 510 , Gorodayu  Shonzui  vis け ed  China,  and  to  him  is  a け ributed  Japan’, 
iirst  porcelain  ; but  he  was  only  able  to  produce  a porcelain  of  medium  quality,  and  this,  strict! 
speaking,  was  not  a Japanese  ware,  for  both  the  paste  and  the  glaze  were  Chinese  ; and  whe 
the  supply  of  materials  Shonzui  had  brought  w け h him  were  exhausted,  his  manufacUire  c 
porcelain  ended.  To  Gorohachi  and  Goroshichi,  pupils  of  Shonzui,  must  be  accor 过 ed  the  cred 
of  producing  the  first  decorated  pottery  in  Japan,  and  the  artis む c Japanese  in  their  decorate 
were  about  as  much  superior,  as  in  their  glaze  and  paste  they  were  inferior,  to  the  Chines も 

w This  a け icie  is  taken  almo な entirely  む om  papei"S  written  by  Captain  F.  Brinkley,  in  the  C 名ツ 巧が タが说 ，だ, 
magazine  published  in  Yokohama,  1883. 
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In  Japanese  pottery  the  first  place  must  be  given  to  Satsuma  f お ence,  not  the  so-called 
S' なむ 庭な" so  largely  exported  to  Europe  and  America  of  late  years,  but  化 e beautiful  faYence  of 
e seventeenth  and  eigMeenth  centuries,  so  highly  prized  by  Japanese  connoisseurs,  reserved  in 
decoration,  crackled  almost  imperceptibly,  and  admirable  in  け s smooth， ivory  surface.  On  the 
だぶ w だな  f お ence  of  to-day,  decor お ed  at  Ky が o,  are  lav お hed  all  the  resources  ot  ingenuity  and 
ttience.  The  works  of  の •ぶな w are  marvellous  specimens  of  miniature  painting,  but  these  pieces 
id  little  favour  in  Japan  it;self  in  comparison  with  the  less  ornate  pieces  of  the  earlier  ware 
[〇• 巧 も&り. 

Tea-jars  of  little  merit  were  made  in  the  latter  half  of  the  fi む eenth  century  in  this  southern 
ovince,  but  in  1598  the  celebrate 过 Daimy5  of  Satsuma,  Shimazu  Yoshihiro,  after  invading 
ore も brought  with  him  some  seven1;een  sk り led  potters.  Ware  was  produced  copied  from 
：)rean  models,  some  covered  \vi 化 glaze  of  various  colon だ， and  some  of  a 廣リぶ ど’ descriptor! 
lo,  154).  The  paste  was  a greyish ィ ed  colour,  but  the  chief  beauty  of  the  parti-colom-ed  and 
tw ろ/  vari が ies  was  the  glaze.  Sometimes  four  coats  were  applied,  producing  considerable 
vet's け y and  richne が.  The  superiority  of  the  old  ware  is  easily  explained,  and  applies  not  to 
がぶ ww な faYence  alon も but  to  all  the  keramic  productions  of  Japan.  Of  the  5 なむ? パ /z な production も 
ne-tenths  were  small  articles.  Large  vases  and  portly  incense-burners  were  as  excep1:ional  in 
e past  as  the  common  Kyoto  imitations  are  plentiful  in  the  present.  Captain  Brinkley  says  こ 
Duri 打 g the  two  centuries  that  represent  the  golden  age  of  Japanese  keramic  art— that  is  to  say, 
3m  1645  to  1845 — every  factory  of  any  importance  was  under  the  direct  patronatje,  either  of  the 
)bleman  in  whose  fief  It  lay,  or  of  some  wealthy  am お eur,  whose  whole  business  in  じ fe  was 
imprised  in  the  cultivation  of  the  し々 な-だ。- Fz'.  The  wares  produced,  if  they  did  not  represent 
e independe 打 t efforts  of  aiiisb  seeking  to  achieve  or  maintain  celebrity,  were  undertaken  in 
imp じ ance  w け h the  orders  of  the  liege-lord  or  some  other  exa け ed  pei'sonage  (Nos.  14,  82,  22 も 
こ.). Co 打 siderations  of  cost  were  en む rely  set  aside,  and  no  expend け ure  of  time  and  toil  was 
;eined  exce が ive.  With  the  revolu1:ion  of  1868,  however,  came  the  aboIUion  of  the  feudal  system, 
id  the  consequent  annihilaHon  of  those  local  influences  which,  though  pernicious  to  the  State, 
td  incalculably  fostered  け s Industrie ん Codes  of  subtle  ぁ sthetics,  and  criticisms  of  exacting 
a お em’s  had  no  longer  to  be  considered,  but,  in  their  stea も the  art お t found  himself  con む onted 
r the  Western  market,  with  all け s elemen お of  sordid  ha が e and  superficial  judgment, む s demand 
r cheap  a け Faction,  and  its  hosts  of  chaffering  purchasers,  the  majoHty  of  whom  had  no  know- 
3ge  of  keramics  other  than  that  conveyed  by  the  chance  con お mplatio 打 of  a Delft  Boer  or  a 
lelsea  Shepherdess.  Is  it  a maUer  of  marvel 化 at  化 e technical  excellence  enforced  by  the  old 
が soon  became  incomp が 化 le  \v け h the  打 ew,  and  th お what  had  once  been  a labour  of  love 
お soon  transformed  irito  a necessary  mak が hift  ! " 

I 打 the  year  1599 ，ぶ/ぶな/だ ク が., a Korean,  discovered  at  Mount  Izumi,  in  the  province  of  Hizen, 
e clay  わ r lack  of  which  Shonzui,  early  in  the  century,  having  exhau が ed  the  supply  he  brought 
Dm  Chin も ceased  to  manufacture  his  porcelain. 民 isampei  worked  at  Ar け a,  and  his  ware  w お 
ipied  from  the  Chin だ e blue  and  white,  but  was  considerably  inf が ior  in  purity  and  finish, 
.sampei  knew  nothing  of  decorating  with  enamels  over  the  glaze. 

It  w お Hig ぉ hidori  Z ■り ふなぶな j のがり だ, a potter  of  Iman,  in  the  provi 打 ce  of  Hizen,  who  acquired 
r Japa 打 化 e me 化 od  of  decor お ing  wi 化 vitrifiable  enamels,  pairiting  over  化 e glaze.  It  is  said 
at  he  obtained  化 e knowled  がむ  om  化 e captain  of  a Chinese  junk  trading  to  Nag  ぉ aki,  in  the 
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year  164 ん In  conjunction  with  A— な ふかの がりみ  a skilled  poUer  of  the  same  district,  clever  im け ations 

were  made  of  ware  manufactured  in  China  during  the  period  Wan  Li  (1573-1620).  Kakiyemon 
most  carefully  painted  his  decoration,  but  reduced  it  to  a minimum.  His  ware,  it  is  said,  di 过 not 

む nd  much  favour  in  the  West,  although  many  collectors  consider  it  the  most  charming  porcelain 

Japan  has  produced  (No.  41,  &c.). 

^>ir  vVoIlaston  Franks  highly  appreciated  Kakiyemon,  and  was  fond  of  showing  how  the  quail, 
and  the  ti 碁 er  and  bamboo  paUerns  were  copied  by  nearly  all  the  European  manufacturers.  He 
formed  a collection  of  all  varieties  of  ware  in  which  these  designs  were  exemplified,  showing  the 
original  Kakiyemon  and  the  copies  alongside  ; and  there  is  now  a selectio 打 made  by  ]VIr， Read  in 
the  Br け ish  Museum,  illustrating  how  widely  these  designs  were  used. 

Imari,  in  Hizen  province,  was  the  great  centre  for  the  manufacture  of  porcelain  known  as 
/w け r/— 少な ふ/,  and  bom  the  Hizen  potteries  came  the  richly  decora1:ed  ware  known  in  the  West 
as  " old  Japan  " (No ん 26,  46,  &c.).  Large  pieces,  vases,  and  covered  jars  were  doubtless  made  for 
exportation  through  the  Dutch. 

The  proce が es  acquired  by  Tokuzayemon  by  degrees  became  known  in  other  places  in  the 
province  of  Hizen.  At  Mikawachi  a Idln  was  established  at  the  end  of  the  six お enth  century,  and 
ill  1655  the  workmen  began  to  manufacture  porcelain,  and  here  was  produced  the  finest  paste  in 
Japan  ; and  pieces  perfectly  plain,  or  white  with  blue  designs  under  the  glaze,  soon  became 
celebrated. 1 he  in 过 usti’y,  however,  did  not  flourish  until  IVIat:sura,  the  Daimyo  of  Hirado,  imparted 
a new  impulse  by  his  patronage.  From  this  time  (1751)  ///r な イりブ な ふ/  must  be  assigned  a foremost 
place  in  Japanese  porcelain.  " Its  paste  was  close  and  fine, け s glaze  lustrous,  while  け s milk  wWte- 
ness  lent  additional  brilliancy  to  the  clear  blue  used  in  け s decoral:ion  (No,  334,  &〇•).  A d だ ign  of 
pine  trees  with  children  at  play  became  characteristic,  the  number  of  the  latter  being  seven  in 
the  best  pieces, 行 ve  in  those  of  medium  quaUty,  and  three  on  the  least  valuable  (No,  337).  More 
beautiful  still  IS  the  porcelain  ornamented  \v け h pierced  paUerns,  and  exhibiting  work  which  in 
point  of  mechanical  excellence  has  no  superior  in  any  of  化 e keramic  productions  of  化 e Ea が" 
(No.  280).  A" なろ ピぶ 石/ w な-少な ふ/  deserves  a high  place  among  the  enamelled  porcelains  of  Japan.  The 
decoration  may  generally  be  distinguished  by  the  predominance  of  a じ orange  red.  Th が e is 
never  an  excess  of  ornament,  and  in  化 is  respect  the  ware  resemb] が 化 e early /? だな の ’（No.  283,  &c.). 
The  name  seems  to  signify  all  pieces  of  //y ぶ ど M porcelai 打 made  specially  た r 1:he  Nab が hima  わ mily  お 
化 e Okochi  kiln  (which  w ぉ established  in  巧が)， or  elsewhere.  The  methods  of  decoration  with 

vitrifiable  enamels  were  acquired  by  7*0 ふ// ぶの/の だジだ  in  16 斗 8,  as  previously  stated,  and  the  secret  was 
guarded  rigorously  at  the  Hizen  factories  ; but  the  methods  that  ha 过 won  for  Ar け a so  valuable  a 

monopoly  subsequently  passed  into  the  hands  of  No^nura  Nmsei^  who  applied  it  to  faience;  and 

t;o  Ninsei  (in  the  year  1 660 ) we  must  ぉ cdbe  化 e first  manufacture  of  enamelled  fai’ence  in  Japan, 
and  he  certainly  founded  the  school  from  which  most  of  Japan's  b が t keramic  effort  emaMted 
(No.  I 斗 3,  &c.).  At  Awai も Kenzan  (the  bro 化が  of  K5rin  t:he  paint が) worke 过 in  た 化 nee  が 〇• 
88).  N in がむ  principal  works  w が e also  made  お Aw おも  and  お Awata  la1:er  on  a workman  calleJ 
A7 だ ふりぶな w produced  お. i.ence  of  が eat  delicacy  and  ね st も skilfully  apf)lying  metallic  oxid が and 

enamels  of  blu  もがが  n,  black,  and  yellow  (No.  2 が). A け er  拉 nkozan, がりぶな  m w ぉ an  な ce  が ionally 

skilful  worker.  His  style  may  be  d が cribed  ぉ an  enamel  arabesque  of  leav だ and  kndrils  in  high 

relief,  the  flowers  0 む en  white,  and  the  enamel  scroll-work  blue  or  green,  w む h sometiimes  ar 

admixture  of  yellow  (No.  32 も &c.).  In  the  estimation  of  the  Japan が もぶ/り ふが ろな •,  who  Sourish が 


year  164S, 王 打 coujunctio 打 v/ む h 足' な, を 今' た ムシみ  a 只 killed  po む er  of  the  same  district,  dever  imi お tions 
were  防 ade  of  *vvare  manu わ ctured  m Chbia  during  the  peno 过 Wan  Li  (:i573— 1620).  Kakiyeu.;。。 
most  care。. iHy  painted  his  过ご coratioa,  but  reduced  it  to  a mini 订 lu の • His  war も it  is  sa ミ d_  dW  a〇t 

hnd  much  ravour  k’：  the  Wes もぶ！ though  ma 打 y coliectors  CO 打 お der  It  the  ' ニ" aost  charming  porcelain 

japan  has  prcduccO  (No.  41,  & し). 

S]ir\VoIia お on  Fra 打 ks  highly  appr り cia1:ed  Kakiyemon,  and  was  fond  of  showing  how  the  qraii. 
and  1;化  tiger  and  bamboo  paUerns  were  copied  b)， neariy  aU  iLc  European  manufactures.  He 
lormed  a CO ド ec り c a 0 去 • all  varieties  of  ware  in 、、:mch  these  design 色 wsre  exemplified,  showing  化 e 
original  Kai'-iyen:i〇i， and.  the  copies  aiongsi 幻 e ; た there  ib  now  3 selec む 0 打 made  by  Mr,  R な d in 
th ミ Bnush  ち laseum,  niustni1;ing  hew 、 ぶ idely  だ、 ese  designs  were  used. 

Imari,  in  Hizen  province,  was  the  great  c^Ure  for  the  manufacture  of  poredain  known  as 
/w なの •づノ なぶ 7,  and  iVcm  the  ト Hze 打 potteries  came  the  riclily  decorated  ware  k 打 own  in  the  \V が f 
as  " old  japan"  rNo ん 2 も 4 も &c.).  Lar 弓 e -pieces,  vases,  and  covered  jars  v/ere  do ubUess  瓜 ade 《or 
exportaii し 打 through  the  Dutch. 

The  p:o じ esses  acqnii.ed  by  Toku? ay だ; 3〇n  by  degrees  became  know 打 i 打 other  places  in  the 
province  of  Hizen.  At  IVIikavachi  a kilu  was  established  at  Ih ら end  of  the  six お enth  cenhiry,  and 
ill 王 6; 弓 the  workme 打 be; 苗 an  to  manufacture  poicebin, ご n 过 here  was  produced  the  {me が p おお  in 
jap^r.  . and  pieces  perfectly  plain,  or  whi1:e  with  blue  dcsi む-じ  under  the  glsz も socn  L が ame 
cci。 り rated.  了 he  industr);,  however,  did  not  flourish  until  IVIa わ ura,  the  Daimyo  Hinido,  i 打 7p：irtcd 
a nevv  iiTipuise  by  his  patronage.  From  this  りのミ (王ヴく1) ぶ/グなふブなみ/  mu^  be  assigned  a foremost 
place  im  Japanese  poredain. パ Its  paste 、. マ ar， clo:>e  and  fin と, its  glaze  lustrous;  while  its  ぶ! Ik  whi お- 
nes:、 ； じ nt  ad しけ ional  briUian; - y to  the  clear  b ミ ue  used  ;n  i む decoration  (No.  334,  & じ) • A de； ミ ign  of 
pine  trees  v/i:h  chUdren  at  play  became  chai.ic た Hs り c,  the  number  of  the  latter  being  が ven  ii, 
th ろ hest  piecec., 吟 ve  m those  of  mecUun]  qu 山 ity:  and  three  on  the  least  valuablie  (J'Jo.  337).  More 
b む u け ifu ミ stil] L:;  !he  poredain  ornamented  whh  p’erced  patterns， a 打 d exmb け ing  work  \viv‘c!!  in 
noin;  of  化 echaaicui  exceUence  has  no  superior  in  any  of  the  keramic  rrodudion 公- (: イ the  E; 巧 t" 
(No.  280 )•  ぶ/' んだ .a-v な ふ/  deserv 户 s a place  a し; ong  the  enamdled  porcelai 丘 h 01  Japa! し The 

de じ (X が ion  may  ^ Merally  be  dis1:ing，.? ド hed  by  the  predomMance  of  a light  orange  red*  下 h が e え5 
never  aa  jxes ご ’s  レ!:  ornriment,  and  m ibis  rtspect  the  ware  rese の ble'-.  the  early /，w タ ，マ • (No,  283,  &〇•)• 
了 he  name  s が ms  to  si 沪 ufy  all  piece  こ。 f ぶ/ぶ だな  porcelain  made  sp  が iaHy  for  化 e Nab  が hinu  お vnily  at 

1:he  Okochi  ki し飞 （\v‘:ich  w が established  in  1716),  or  elsewheire.  TTie  meHiods  of  deco 巧 tio*\  w 地 
vitr ぶ: 此 le  enan’.eU,  \\ •が e acn*uired  bv  _?> ふ w ごな j どが がた  m 16斗3, が previously  s:a わ も ふ nd  りが が 
パ uarded  ri がの usly  お the  Hirien  ミ： but  化6  me 化 0 も 化お  had  won  for  AnU  valuabka 

i;wiwpo!y  subs  巧 lie り t!y  pa た ed  in わ th  け 1。。 お 0 し，/。 "む./， •な。 V みび ど/,  who  app  こ ied  iM 
to  N し isei  (in  the  yem  ニ66 し） \ve  must  ascribe  the  first  man じ -.acture  of  enarae り だ d fttie 打 cein  ja 辟。 i 

andl  いし  eriainlv  ら过わ  e school た om  wh; む i iDost  of  Japan's  b な t keramre  efforts  と ミな  a 打が  ed 

げ 〇• 1:43,  心 A\vat  ん ICjn  之 an  (化' 气 bi.jth がし  f iC  な m かづ  paint し‘ r)  worked  in  faWrv こさ （加. 

け、) Xinsei's  pr,nc:t)J  voT! 巧 wer  ミ； お 0 r ‘？de  at  Aw  お a,  and  こ t w£ita  3 ぶ ter  0 り a worlcmau  caH  が！ 
入-2 ん瓜 ご'? ク2  pro かぶ d i 化 •ロ ce  ct が e:At  deK い. cy  a じ d t が te,  sldlf?i 卽 

■enamel:;  of  blue, も 化 e‘！， bla  じん  and  yelio •ふ •が  〇•  24S、， Af  た r Kinkozai： •だ" み'—'! が w おが  ロ x ぶが! 〇 む -。 y 
弓 k;l 山 I \v〇 ホ er. が > み M い nuy  be  described  as  ぶ ename!  arsb だ qut  of  bav だ an む以 i か以 ：〇  む钟 

relie も か e flow が s が ten  wh,te,  and  the  enarrid  scroll-work  blue  or  gi' が も witiu  so の V' む!^! け…. 

admixture  of  yellow  (No.  32 も &c.).  In  the  e:、!:ima いじ n がか e Jp.pan だ もんり ふがん も 巧’ 封 〇 巧。 u む ホ ミ d 
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304 -1832,  holds  a high  place  ; he  made  marvellous  imitations  of  the  faience  called  Kochi~yakt 
:ochin-China  ware),  also  of  the  inlaid  pottery  and  white  porcelain  of  Kore も as  well  as  the  celadon 
id  e 打 amelled  porcelains  of  China  (No.  313).  The  Awata  factory  still  continues  the  most  pro じ fic 
i Kyoto,  and  with  but  few  exceptions  the  modern  work  ex れ ib け s a marked  degeneracy : the  paste  is 
rude  and  impe バ ectly  manipulated,  while  the  enamels,  lacldng  both  purity  and  lustre,  are  care- 
：ssly  applied.  ど u どな, who  flourishea  during  the  first  half  of  the  eighteen1;h  century,  deserves 

Decial  notice,  not  only  as  the  first  porcelain  manufacturer  of  Ky ろ to,  but  for  his  desire  to  irritate 
hin だ e celadon  ; and  his  effo け s were  sufficient  to  show  that  this  mo が prized  of  all  wares  could  be 
reduced  by  Japanese  keramists,  and  it  became  a recognised  production  of  the  Kyoto  factories. 

One  of  the  last  great  打 ames  among  the  bygone  powers  of  the  Kiyomizu  is  that  of  ぶり 又な ご/"., 
hose  productions  carry  us  up  to  1850.  He  possessed  considerable  skill  in  the  manufacture  of 
is  blazes,  while  the  designs  in  Iiis  faience  are  some  of  the  most  graceful  of  the  truly  Japanese 
:hool が 0 .巧5). 

Kutam  IS  one  of  the  foremost  provincial  factories,  and  A—/// けだ/ づ 'け ふ/  is  almost  as  well  known 
Hisen  Qx  Satsuma.  The  origin  of  the  factory  seems  to  date  between  1624  and  1644 , as  it  does 
ot  appear  that  any  keramic  industry  exis1:ed  in  the  province  of  Kaga  prior  to  this. Ihe  Kutani 
•orkmen  have  always  had  to  contend  with  a clay  ill  fitted  for  porcelain  manufacture,  and  some 
Id  AT w 姑ブ "•づ 'け ふ z IS  or  in た rior  pate,  and  scarcely  worthy  to  be  called  stone-ware  ; although  another 
iriety,  made  た om  imported  material  from  Hizen,  is  a so け- toned,  white  porcelain,  pain1;ed  in  blue 
nder  the  glaze  or  in  colours  over  け. The  red  ground  of  the  present  ム^"^*なだ/-少なふ/  was  unknown 
w け hill  sixty  or  seventy  years  of  the  present,  red  was  used,  but  of  a dull  russet  description, 
iffering  e が entia り y た om  the  bright  metal じ c red  of  modern  specimens  (No.  336). 

The  province  of  Setsu,  with  け s flourishing  city  ot  Osaka,  possesses  only  one  keramic  factory 
orthy  of  note,  namely,  that  of  ぶな w ぶ z,  estab じ shed  about  1690.  The  ambition  at  Sanda  was  to 
；)py  Chinese  celadon,  and  ultimately  these  im け ations  of  the  much-esteemed  "sea-green"  became 
) excellent,  that  the  term  "ぶなだイな-ぶどソ^"  pawed  into  a synonym  for  Japanese  celadon,  although, 
tore  than  a century  before  this,  a fine  celadon  was  produced  at  the  Hizen  factories,  under  the 
special  patronage  of  Nabeshima,  prince  of  the  province  (No.  363). 

The  early  pieces  marked  ぶな だふジ ("everlasting"  or  "enduring"),  and  now  known  as  A'。- ぶな だ 左り- 
r な ふ z.('( old  ぶな だ足ジ  ware")  (No.  234),  were  the  produdion  of  an  amateur  named  レジぶ がの だジ だ, a rich 
lerchant  of  Ise  province,  whose  productions  were  so  successful  that  the  Sh5gun  lyenari  (1790) 
immoned  him  to  Yedo,  and  at  Komme,  in  the  north-east  suburb,  he  pursued  his  keramic  pastime 
nder  the  patronage  of  the  Court.  Gozayemon's  grandson,  about  the  year  1830,  sol 过 the  ぶな w 左り 
amp  to  が 7.  Yz/ ぶ だむ?/,  who  lived  at  Kuwana,  and  was  an  im け ator  of  Raku  taience.  He  also 
scame  possessed  of  a recipe  used  by  Gozayemon  in  the  manu た cture  of  his  enamel ん Yusetsu 
■lickly  profikd  by  this  knowledge,  but  obs け ving  1:hat  1;he  Chin が e aiiists — whose  works,  like 
ozayemon,  he  took  as  his  models — used  moulds  applied  internally,  he  adopted  that  m ぉ hod,  and 
) cau が d the  name  of  i>) なが 足 0 to  be  associa お d with  the  introduc む on  of  a valuable  novdty  in 
ipanese  keramics  (No.  235).  All 化 e Yusetsu  ぶ" w ふ 0 ware  is  fa 化 nee,  and  specimens  are  some- 
だ stamped  い Yuse1:su/，  The  お ctory  at  Kuwana  produces  only  a sma り quantity  of  the  ぶ。 だ方ジ 
r 知 now  sold  so  largely,  and  which  is  mainly  the  product  of  kilns  at  Yokkaichi,  a village  near 
uwana.  The  ぶな m ふ ジゴな ふ/  of  to-day  bears  no  resemblance  to  the  work  of  け s nominal  progenitor, 
ozayemon  : his  aim  was  to  produce  brilliant  glazes  in  the  Chinese  style,  whereas  the  tendency 
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of  the  modern  Ise  artists  is  now  pre-eminently  plastic  (No.  257).  The  ぶな ぶい j な ふ/  of  Ky が 〇 was 
called  ぶな か / a む er  the  presentation  of  a seal  bearing  the  word  な ふ 《 by  Hideyoshi  to  the  potter 

じ hojiro,  at  the  close  of  the  sixteenth  century  (No.  184).  It  is  particularly  the  fa た nee  of  the  偽 な- 
が ジブ"  （No.  186). 

The  province  of  Owari  has  great  interest  from  け s association  \v け h the  name  of  the  celebrated 

potter  Kato  Shirozayemon  (previously  referred  to),  but  the  workmen  of  Owari  appear  not  to  have 
attempted  the  manufacture  of  porcelain  until  about  1801 , when  Tomikichi  visited  Hizen,  married 
the  widow  of  an  Arima  potter,  learnt  the  secret  of  manu た cture,  and  founded  in  Owari  a thriving 
porcelain  induslry  (No.  296).  In  S が 0 a colony  of  potters  produces  to-day  more  porcelain  p が haps 
than  any  other  factory  in  Japan.  This  ware  is  almost  entirely  produced  for  the  Wes1:ern  market, 
and  its  ornamental  productions  are  of  quite  an  in た rior  description.  At  I mbei,  in  the  province  of 
Bizen,  pottery  was  made  at  an  early  date.  These  early  productions  were  coarse  and  unglazed,  and 
comprised  the  commonest  utensils.  From  Hideyoshi's  time  (1580)  a considerable  improvement 
became  visible,  but  at  the  close  of  last  century  the  modelle 过 ware  acquired  great  perfection. 
Birds,  fishes,  ddties,  fabulous  animals  were  made  at  Imbei,  presenting  two  variei;ies:  in  one  the 
pa た is  formed  of  a fine  grey  c し ly,  and  the  glaze  is  slate  coloured;  in  the  other  the  clay  is  red  an 过 
the  glaze  colourless  (No.  250,  263). 

At  Ota,  near  Yokohama,  about  1872,  Miyagawa  Kozan,  a potter  from  Kyoto,  commenced 
working  for  a merchant  whose  reputation  for  coun1:erfeit  Sat;suma  was  notorious  ; but  subse- 
勺 uently  Kozan  manufactured  here  on  his  own  account,  procuring  clay  from  Kyoto  ; this  ware  is 
called  な ふ" ぶ? ト ぶけ ふ/,  from  the  name  of  his  native  place  (Makuzu-ga-hara)  (No.  I).  Kozan's  pi ぉ tic 
ab り ity  is  great,  and  many  of  his  pieces  are  marvels  of  dex た rity  and  p お ient  skil し Kozan  also 
produces  porcelain  on  which  surface  tints  of  graduated  intens け y produce  effects  both  rich  and 
delicate  (No.  4).  A decoration  called  ぃ grains  of  ric も" a m お hod  familiar  to  the  Chinese  potters 
two  hundred  and  fi む y years  ago,  is  practised  at  this  kiln.  The  design  is  cut  out  of  the  pat も and 
the  piece  dipped  in  the  glazing-b お h,  so  that  the  excised  portions  being  filled  w け h glaze  only, 
show  transparent  when  the  specimen  emerges  from  the  kiln  (No.  7). 

ぶみ w な-少な/ {ソ IS  a coarse  ware,  generally  decorated  with  a horse  galloping,  from  a design  by  the 
painter  Kano  Naonobu,  who  produced  this  device  in  compliment  to  his  patron  the  Daimyo  Soma 
Yoshitane  (S ろ ma  signifying  a galloping  horse)  (No.  346).  The  only  interesting  variety  of  this 
faience  is  one  in  which  the  glaze  is  granulated  after  the  fashion  of  the  Karatsu  pottery  (No.  268). 

In  the  island  of  Awaji,  about  1830,  Kaj な J'/y がが み an  enthusias1:ic  poUer,  founded  a kiln,  and 
produced  pieces  of  high  excellence  in  faience  and  porcelain  (No.  206). 

At  Fujina,  in  the  province  of  Izumo,  pottery  is  produced  covered  with  a straw-coloured 
glaze.  This  ware  is  justly  appreciated  in  the  We お era  markets,  but  there  is  a lack  or  intimacy 
between  the  glaze  an 过 decora1:ion  of  the  / 义がタ だり な ふ/  which  better  precedes  may  improv も in 
which  event  this  f お ence  will  cer*tainly  occupy  a high  place  in  Japanese  keramics  (No.  223), 
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of  the  modem  I ぶ arti  が s is  now  pre-eminently  plastic  {No,  25>〇‘  Fh  ミぶな ふな づ 'な ふ/つ  i Ky  な 〇 was 
call ミ d 八) なぶな  a む er  the  presentatiou  of  ユ seal  bearing  th け wor 过 A 化も从  Hideyoshi  to  か3  pott び 

'Jh 巧 ii.c， な t tLe  close  of  the  six か e 打 th  century  (No,  i8 斗 Ir.  is  p ぶ rticubny  the  fa 化 nee  oMbe  广 居。 • 
ん: りづがが〇,1%). 

The  prov-nce  or  Uwari  hat  great  hUerest  from  :ts  a が ociahon  \v け h th  : name  of  th 巧 edebrated 
potter  Kato  Shiro 么 ここ 'e ぶ on  (pre\iou; か referred  to)， but  the  workmen  of  Cwari  appear  act  to  have 
attempt;ed  the  manu わ cture  of  po/ce!ain  unLil  about  i&oi,  when  Tom 化に m vis け ed  Hizen,  married 
tne  Widow  of  au  Anma  potter,  leait  打； the  secu't  of  manu た cture,  and  fou.ided  in  Owui:  & が rivio。 
porcelain  industry  (Ko.  た). In  Ser.c’-  a colony  of  poteens  produces  to-day  more  pcrcel お u p が hap な 
th こ n a 打 y other  fac 己 •— ry  ミ n J 亢 pan.  rJ-is  が are  ミべ  a ぶ ic が en む rsly  pr つ duced  ior  the  We が 如 a market, 
and  us  oriK-Aiiental ピ rod じ。 ion;  are  )f  勺 uite  injferior  descripbon.  At  ミぶ bei,  m the  [. す ovi 打 ce  of 
bizen,  potter ツ was  made  at  an  early  date.  Th^c  early  productions  were  course  and  unghzeu,  and 
compnsjd  the  commonest  ui:e 打 sus.  ][  roin  Hideyoihi's  time  (1580}  a ccusiderable  ’.mp て ovement 
became  v,siDic-  but  at  the  clos.  of  ce*itu^-y  ihc  modelled  ware  acquired  が- eat  psrt •ぅ ction. 
BLds， fi  ニ hes,  deitie  ん fabulous  anm.  a，K  '-xerc  made  が Imbei,  presen  ん Tig  two  var  しュ むだ： in  one  化 e 
pa(;e  is  formed  0:.-  a fine  ご rey  clay， Mid  H 化ぶ; i/i ぅ is  s し； te  colou， で d ; in  the  other  the  じ ky  边 red  and 
the  gi. ぶ:- こ e colourless  (No.  250,  263), 

A1  0わ, near  Yokoheu.：! も a り oui  i を ツご  ^;;yaga:AaKozar::,apo1:ierh'〇mXy5to,c〇'nr:ienced 
work. 打 g for  a iXierchu  打 t whose  rep. バ at;on  lor  counte’-feit  3a お-; じぶ、，’ as  notorious  ; but  subse- 
Kozan  inanufacturet:  here  ui'i  h!.：；  o\vn  account,  procuring  clay  from  Kyoto;  tins  ware  is 

cMkd  し .V 如 r が こ I な, を も fro ぶ 化 e nrr ご。‘‘ パム s n が; ve  pace  (こ lakuzu ぶ Kozaa's  pk おに 

i。’  gro'u, こ’ nd  man)  or  り主 ゴ p- が: es  rre  marvds  of  ふ xtenty  and  pahent  skii し Kazan  also 
pr(:’:*'j、vspon.:eLmcn\vbk、hs^r:v;-.^tu、‘tsof〇r^^ated)itensk 

de‘U-at -：  (No,  4)  八 （lecor  ス rio’ っ‘、‘ -aUec’；  <•  gndns  of  rice,  • a 1 幻 ethod  た 〔ユ  iliar  to  Ibe  Clduese  po  れ ers 
U\’c ，mr! か c 又. ス .10  fifty  yea •パ。 パつ I ぃこ  p-act;sed  at  化 H kiln.  The  des お n is  cui  cut i；he  pat も and 
ホ c.  •，，ぃ j.: ごふ p:‘: ぃ j in かじか. ぶ!‘ 此 . w 讯 ut  t; げ ’な 
sh ぃ in：!n;^:>ar し nt  YvLcn  Ih^  sp:‘ci し， er,  eu 化 ige 占 ficni  the  kiln  (No.  7). 

5'>バスゾ.'なふ2 、s  a coarse  war  じ t gca む a り y 过 ecorated  with  a horse  gallopin  もむ  om  a de 占; 泛 n by  the 
pa ミ n で r i;ano  Naonob  じ‘  who  produced  ふ‘ ib  de\’;' ‘で  in  comn り meat  to  hi:  patron  th だし 寺し Tiyo  Soma 
、\)sh  tane  (S5 打： la  sigahy りぶ  a j 如 lo レ h 巧 hense)  (No.  3 斗 (3).  The  only  . が er だ tmg  vruie け of  t りゴ 
i'cJeni:3U,oneinv;l';.chthe^ar.^^arruiakda^e..th;--^smonof^eK^ 

ivi  the  is，and  ci  Awau,  about  1830,  Kciju  ー/じなクども  an  enthusi^tic  poUer， ^ounuec;  a kiin， 3が^ 
produced  piec か、'  of  r.igh  excdl じ rce  in  •.化 nee  aiid  pore じ iain  (No.  20(3). 

/J :ピ ujina.  in  toe  い rovinc.j  of  :zumo,  pottery  is  produced  covere 过 wjith  a が ra，\v 乂 okmred 

This  ware  s justly  appiecia た a i 打 the  W が fern  r に t-ke1:s,  Lut  th な e is  a iack  i な timacy 
between  ^he  gl こ 之 e : じ) d decorahon  of  the  / 艺 化が た批 去, • whi し h ト eth てり roc  だが  s m マ- y i ぶ nn>ve,  in 
み， > 外.? h e\' がけ 化 is  切 i.enc レ wil! ぶけ。 inly  occupy  a hig.l い） lace  — ;n  Japan, ぶ e k が am;r；s  (N0, . だ 3 ゾ. 
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POTTERY  AND  PORCELAIN. 


Century 

.. Pair  of  oviform  jars,  Ota  fail. ence,  imitating  an  ordinary  jar  of  pottery,  enclosed  in  a network 
of  cord,  the  cover  tied  over  with  silk  brocade;  on  the  brocade  a design  of  conventional 
chrysanthemums  and  scrolls  in  colour,  gold,  and  enamels;  a similar  design  inside  the  covers 
in  gold  0 打 a black  ground.  Height, IG" ; circumf'erence  of  the  upper  part,  43 主", 

mark  な ふ 2/ ごん  19 

!.  Ha 打 aik も oviform,  Ota  ware ; decorated  with  thick  glazes  of  various  colours  irregularly 
dispersed,  forming  an  all  over  network  design ; on  this  are  lacquered  sparrows  in  gold. 

1 1 €】 f h ■■■  ■■■  •••  ■■■  ■■■ 

), Gourd  shape  Hanaike  in  Ota  porcelain.  Decoration,  dragon  and  clouds  in  greys  and  browns 
under  the  glaze.  Hei  呂 ht, 15",  ...  ...  ...  ...  ...  mark  " が/なみ/ ツ / ごみ ミな??," 

し Hanaike,  Ota  porcelain,  oviform ; handles  shape  of  funa  (small  river  fish)  ; the  base  is 


19 

19 


deconited  with  a diaper  of  waves  in  delicate  blue,  shaded  gradually  int:o  bluish  white. 
Height,  ...  ...  ...  ...  ...  ...  ...  mzx い も made  by  Kdscm:、 19 

i,  Hanaike,  Ota  porcelain ; decorated  under  the  glaze  with  a wasp's  nest  and  a bird  clinging  to  a 
branch,  in  blues  and  brow 打 s on  a green  shaded  ground，  Height,  8 , 

mark いが/なみを ドム T&s な だ, り 19 

)， Ha 打 aike,  globular  Ota  porcelain.  Decoration,  a processio 打 of  om  (demons)  m dehcate  out じ 打 e 

in  a cloud  of  reddish  brow 打. Height,  5f",  ...  ...  mzx ん い viade  hy  M 幻 kusu  に の 19 

六. に oro,  in  Ota  porcelai 打, with  a perforated  cover  of  wood,  a plum  branch  a 打 d birds  in  blue  and 
white  on  rich  vermilion  ground;  the  flowers  and  birds  are  worked  in  glaze  only,  making 
them  txansparen し Hei 呂 ht,  4i" ; diameter,  6 至"，  mdsV  パ made  hy  Koza れ Dai  Nippon;、 19 

ミ. Hanaike,  Ota  porcelain.  A dragon  i 打 brownish  grey,  u 打 der  the  glaze,  on  a de じ cate  grey 

ground.  Height,  了!",  ...  ...  ...  ...  て ぃ vmde  by  Kozan  Dai  Nippon;、 19 

>•  Hanaike,  Ota  porcelain,  oviform.  Blue  and  white  plum  blossoms  (commonly  called  hawthorn). 

Height,  6 玄,  ...  ...  ...  ...  ...  ...  ...  ...  by  Makuzu, 19 

し Ha 打 aike,  globular,  Ota  porcelain ; brilliant  orange  red  crackled  under  the  glaze.  Height,  6", 

made  by  Kozan^  19 


. Sake ィ okkuri,  old  Kutani  porcelain.  Decoration  in  panels  of  figures  and  flowers,  filled  in  w'Mi 

diapers  and  scroll ; various  colours  and  enamels  over  the  glaze.  Height,  9",  ...  ... — 

1. Sake-tokkuri,  old  Kutani ; a coarse  porcelain  decorat;ed  with  Yeb に u and  tai  fish  i 打 colours  and 
I enamels  over  the  glaze.  Height, 10!",  ...  ...  ...  ...  ...  ...  early, 18 

j*  Sake-tokkuri,  early  Kutani  porcelain  ; rude  decoratio 打 i 打 colour  and  enamel.  Height, 12 を"，  一 
I.  Koro  (perfume  burner),  Sat:suma  た た nee ; enamelled.  Cover  i 打 shakudo,  with  leaves  pierced 
and  engraveci,  surmourUed  by  a Karashishi.  The  bowl  for  bur 打 ing  the  perfume  is  sur- 
rounded by  a 打 outer  case,  decorated  with  a textile  design  and  plum  blossom  in  blue,  green, 
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and  gold  ; the  plum  blossom  IS  pierced  ; an  important  and  rare  specimen  of  old  S お suma. 
Diamet;er, 12 至"； hei 呂 ht,  8 至"，  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Sakt^-tokkuri,  old  Kutani  porcelain  ; decorated  with  the  kiri  crest  (Go-san  No  kiri)  in  blue.  The 
ground  has  been  filled  in  later  with  a red  glaze.  Height, 13 畫 "，  ...  ...  ...  ... 一 

Hachi,  Kutani  porcelain;  decorated  with  Chinese  figures  and  diapers  in  red  and  gold. 

Diameter,  6f",  ...  ...  ...  ...  ...  ...  ...  mark  ぶ" なが/ and  5 ども  18 

Hanaike,  Satsuma  faifence,  lotus  shap じ A slight  decoration  in  colour  of  peonies,  the  neck 
rich  blue  glaze.  Height,  7i",  … ...  ...  ...  ...  … ...  ...  ... 18 

Ilanaike,  Satsuma  た 化 nc た A Chinese  diaper  design  in  re じ ef  moulded  on  each  side,  and  a 
slight  decoration  in  gold  and  colours.  Presenl:ed  by  Shimazu,  Daimyo  of  Sabuma,  to  Sir 

John  Pope  Hennessey.  Height,  11",  ...  ...  ...  ...  ...  ...  18 

Ilachi,  Kutani  porcelain;  decoratied  with  howo,  kiri,  karashishi,  and  conve 打 tional  ornament 
in  red  and  gold.  Diameter, 目 重"，  ...  ...  ...  ...  mark  み/ふ" （い  Happ)iness，')， 18 

Pair  of  Sake-tokkuri,  gourd  shape,  old  Kutani  porcelain.  Decoration  conventional  flowers  and 
diapers  in  red  and  green.  Heignt,  8 至"，  mark  八" ふ" （‘‘  Hapf)iness  "), ぶが。/ リ . mark, 18 

Ilachi,  Ku に ni  porcelain  ; decorat:ed  in  red  and  gold ; outside  with  Chinese  figure も inside 
storks  and  chrysanthemums.  Diameter,  8 主"， mark  ぶ心/ け"/,  signed  ぶな/?" zr り, seal  A が 店 w ぶな も 18 
Sara,  Kuta 打 i porcelain,  leaf  shape ; decorated  inside  with  plum  blossom,  modelled  in  relief  on 
spotted  buff  ground,  outside  plum  branch  on  brilliant  gree 打 ground;  the  flower  petals  are 
unglazed.  Length,  8",  ...  ...  ...  ...  ...  ...  ...  ...  mark  仍 足が， 18 

Chawan,  Kutani  porcelain ; decoral;ed  with  chrysantihemum  in  colou だ on  a brown  ground 
honeycombed  ; inside,  a peony  and  butterflies  on  dark  blue  ground,  ...  ...  ... 19 

Chavvan,  Kutani  porcelain  ; decorated  with  leaves  and  diapers  in  coloured  glazes,  mark  Kutam^  19 
0l:a  faife 打が. An  eagle  on  a plum  branch.  Height,  15",  ...  made  by  Kozan  Makuzu^  19 

Ilachi  with  cover,  Imai’i  porcelai 打； decorated  with  peo 打 ies,  the  flowers  i 打 relief",  and  chrysa 打- 
themunis  and  karashishi  i 打 blue,  red,  a 打 d gold,  the  Imperial  crest  (kiku  with  16  petals)  0 打 

the  bowl  and  cover.  Height,  5";  dian:iet:er,  S 玉-",  ...  ...  ...  ...  ...  ... 18 

I lachi,  Kutani  porcelain  ; decorated  in  colours  a 打 d gold,  with  a cock  and  he 打, a curtain,  and 
various  flower ん Height,  5 至"； diameter,  11",  ...  mark  仍 《知/  and  ぶ/ がぶ タ (mak が)， 19 

Jar  with  cover  (tsubo),  Kutani  ware  ; decorated  with  flowers  and  diapers  m circular  panels  in 
various  colour ん Height,  G",  ...  ...  ...  ...  ...  mark  八 and  5/ 旅み 19 

Circular  cake  box  (k\vasi-ire)  with  cover,  Kutani  porcelain  ; decorated  with  the  six  poets,  and 

し hinese  children  playin も in  various  colours  and  gold.  Diamet;er,  7 至， 

mark ぶ 如 だ/,  signed  A z 乂ブ 'ジ ふ", が al 公が,一 

Fi が re  of  Oni,  Raku  (K)' が 〇)  ware,  tl]e  f*ace  and  han(ds  not  glazeci,  the  か だ s in  green 

and  yellow  drab,  crackled.  The  oni  is  repentant,  one  horn  broken  a 打 d disappearing 

a 打 d he  is  preparing  to  offer  prayer  to  Buddha.  Height,  7f", 

mark 1 'がり/， w な/公の/ぶん, が al ぶ どが ぶん, 19 

Hachi,  Kutani  porcelain;  cJecoral;ed  with  various  devi な s and  colours  in  spiral  band ん 

Diameter, 1] 壬", ...  ...  ...  mark  (Chin だ e date)  67 uV ぶ-/ だと' な of  Ming  dyn ぉげ, 19 

Hachi,  Arita  ware;  decorated  inside  and  outside  all  over  with  various  designs  in  panels  m 
colours  and  gold.  Diam が er,  6",  ...  ...  ...  ...  … ...  mark  み/足み 王 9 

riachi,  Imari  porcelain,  flower  shape,  decorated  in  pa 打 els  with  flowers  i 打 gold  and  colours,  ... - 一 
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and  the  phu り D]'、 屯 5〇m  1. 与 P ■か， ced;  ar;  important  aaa  rare  S り eamen  of  oIg  5 が: 5. ur し! な， 

Diame'‘er， i2 も； hagni,  8 支-",  ...  、.，  ...  ...  ... 

odki^-tokkuu,  cHa  ivu^ni  porcelain  ; deccrat:ed  v/ith  the  K!n  crest  (Gc-san  No  Kiri)  in  bhic.  T わ c 
grou 打 d has  been  が; ed  in  ia た er  with  a red  glaze.  Hei^hc, 13|  , … ， • ..  .，. 

Hachi,  ICutani  porcelain ; d ピ c‘-r ユ t‘- .J  \xua  Chinese  figures  and  diapers  in  r ミ d a!vJ  だ广が. 

i-.iametcr,  6 を,  ...  ...  ...  ...  ..  ...  ...  mark  だな/ クゴ  / 、 ど 

Ha こ aike,  Satsu ぃぉ  i> ぶ ace,  lc;u3  shape.  A .‘ilight  decoration  in  colour  of  peon;e?， t!i タ 、ぶ;.、 k 

rich  ぃ iuc  gb. む:，  H eight, ぃ’.  ..  、•，  ...  ...  ..，  ...  ， . 

Hanaik も S;>-tsum;v  f ぶこ iic た A Chh 化 se  dir,pfr  desig 打 m relief  moulded  on  each  si、:k;-  a; ぶこ 
sn 討ょ t decor 巧 don  m gold  and  colour 色- Pr ご seu.;.ed  oy  Shima 之 u,  D?.i の y5  of  Satsum こ u S を 
John  Pope  Hennessey.  Height；  11/',  ...  ...  ...  ...  ...  ...  :•* み ... 

•けこり i, ム utan’.  pc^ce!r*in  ; decora 化 d wit;:  ]】•— •巧-ろ, kin,  karash 巧 山, and  conventic’iial  on] こ n じが 
in  red  こ nd  go!. ん U~une  ミ er,  5!",  ...  ...  mark  みく/; な ("王 王た  ppin  たぶ％ 

Pair  o ミ 台 ako  い kkuri， gourd  shape, り; d ，v.:r ぶ i い orvclaia.  Decoration  convc  打 tio  じ a!  flo  ルで 巧た: 至 L 

diap ド.； s i:.i  ;.;t‘  a 打 d gre  と 打. Hr- ミ- ji ん ベ？,  の別ミ： / ッ / ぶ (" Happiness  "),  / む‘ ぶ: が,! び iS'— 互. 

Hacri,  Ki;‘nni  por  :elain  ; decor  こ:-.- in  ：~ud  ；md  gold  • cu  お icle  w;th  Chinese  巧 gure：:. ミ 巧ぶ み 

'exH; 吉も ぶ.-;、. ryswtliemi に.. s. 一-‘-，’- ぶ 化 r， 疗 至'., mark 足/" だ'. 7,  sigi 化 d ん? ミ? けぃで, •が al A すむ. h--. ホ 紙 
ご. r: , K_u:a!，i  ::orccla! 打， leal  -liApe  ; rie じ or^il じ d laside  で，け1] plum',  blosso 巧, modenea  m rtu 〜 * r,’： 
h- 一 Ued  b じ ff  ground,  〇uU;‘.  <；  I： 小 i.*a  hran  :h  c-n  bril じ a が • green  ground ; th ミ flower  pet：a 咬 こぶ 
しぶ も-! .a 之 cd.  Length .. ぐ'： ...  ...  ...  ...  ...  ...  ...  ...  mirk  • を. 車ん,.* .ff 

Ch2、 み; 1 じ,！ Cutan!’  p つ roe  し!。： り rn’ed  w む h cl;iysant:hemum  in  colours  oa  a brovrn  ミで ごみ 三.， ■ / 
h^jney  打) ibe'! , ins.’f: ，み： ぶ、 .‘.r- 3’  ：、n._!  butterflies  on  dark  blue  ground,  ...  ...  ‘ - 海 主 

し Xut  と，] i p〇rc'-:ia … ••ん : こ t 广 かとれ nth  1 ぶ aves  a 打 d 山 apers  i 打 coloured  gla  之 es,  mark  — が ピーち 巧 為 互ん 

0 tn  fa か; に e. 八 打 ei： ぶ U。 0 こ.；]！ ん :川 L;、"。' こ h.  Heigh し 15",  ...  made  by  ^ でり ごが? z y レん:’ な 苗 心‘ ： ホ 

Kd じ hi  \Y け li  C か. して, imar;  po ぃで i 一! V ; '.kcora た d w;Gi  peo 打に S,  t:he  flow が S in  化 HCi：,  and  C む广 、ぶ 訊- 

:’.hc ぶ u でら  and  Inr お l]i: ろい i i り W‘：：  ： 一;’ d,  ^nd  社 old, 化 e Irop ご rial  crest  ( kiku  vvitb  IG  pet。 け）-' 巧。 • ト ト^. 
the  bowl  and  cover ‘ ！-):r;ghf,  o , 〇!。。ぃ.-’ニミ が',  ...  ...  … ミ お 

il ニ广 hi,  Kutani  porcelahj;  dccor：u •ニ d CG!or:,  ;v  an;J  gold,  with  a cock  and  hen>  こ C じ ミ-! a;n: 

various  flowers.  Hei  か t,  5^';  diameter,  li',  ...  mark  み/ふ  w and  ぶんう 如.,; が'，/ •ミ 巧 

Jar  with  cov で r (巧 i，bo ん Kiuani  ware  ; decorated  with  flowers  and  diapers  in  circular  説: 
.'：Ti〇u^；  coiours.  ilei^rlU,  G ' , ...  ...  ...  ...  mark  仇 わ/ a〇r. し 為 琴,.* ii 句 

Circ  じ lar  じ ake  bo):  (kw, 作 i-ire)i.vith  co\ で!.,  Katani  ponrelaia  ; decorated  with  the  もこ  p*>^V 
Chinese  childr  ミ n playing,  in  various  colours  and  2.01 d.  Dia/ne 化 ご,/ y, 

rnsr; こ-. む"‘ ス巧も signed  Aw. 々だが； ぉぶ 1 

王.、 igure  of  Gni，  Rdku  (Kyoto)  ware,  the  face  and  hands  打 or  glazed,  the  dies ‘？ ミ n 

and  yellow  dnib,  crackled  The  oiu  is  repentant,  one  horn  bi^oken  and  disdp! でが?* 苦 
and  he  is  p だ paring  offer  prayer  to  Buddha.  Height,  / ま,  / , 

Ti:a!k  i'w ジ .も 化 r な z ぶの/ぶ 知， S3 沾 歩 

H^chi,  Kutani  f- じ a •し' し , decorated  が； ch  varicais  devices  and  colours  1 じ お [：:kua  わみ-幸ち を.* 山 
Diame  巧 r, じ. • ••  ...  ...  mark  Chinese  date) 仿 z •だぶ-お r ご of  も！'。 《みむ なぞす ’ 

Hadii,  Ad  に wa  化； decora し ィミ  insMc：  aPc'  ou  巧 uH  over  with  vario し s d な igv け’ n iu だ 山し つ 

c;lo;as  ahci  gol ん D':jr，ct:er, わ,  ...  ...  ...  ...  ...  ..打け  r じ/ぶ/  . 

王 larhi,  Imuri  pore じ! ain:  llower  shape,  decorated  in  り a 打 els  with  flower ミ in  gulJ  ユぃ ‘d  じ-一! 0 お 巧,  ' 一 
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. Hachi,  Arka  porcelain ; decorat;ed  in  colour も the  rim  a scroll  i 打 blu じ Diameter,  5!", 

mark の' ふみ 

. Chawan,  Arita  porcelain,  with  circular  panels  of  diapers  in  red  on  a blue  ground,  with  gold 
scroll,  ...  ...  ...  mark  ふ/ご/ 放ぶ/ zz/ だ (wealth,  honour  も and  lasting  youth), 

• Sara,  Ku ね ni  porcelain.  Decoration,  flowers  and  fruits  in  colours  and  gold.  Diam が er,  8" 

mark ぶ" な w/ ぶ 又た み 

. A plaque  of  Imari  porcelain ; chrysanthemums,  the  flowers  in  relief  in  blue,  red,  and  gold. 

9 '.j  ■■■  ■■■  ■■■  ■■■  ■■■  ■畢*  ■■■  ■■■ 

. Two  dishes  (sara)  in  old  Japan  (Hizen)  porcelain.  Decoration,  a vase  of  flowers  in  red,  blue, 
and  gold.  7"  X 7",  ...  ...  ...  . . ...  ...  ...  mark  なブ 'ながみ w の' > 

• Sake  bottle,  Sabuma  faifenc ら gourd  shape.  Decoration,  chrysanthemums  i 円 colours,  gold,  and 

enamel ; the  upper  portion  a textile  design  in  gold  on  rich  red  ground,  witli  the  h5wo  in 
circular  panel. Hei 呂 ht,  6A  , ...  ...  ...  ...  ...  ...  ...  • ...  ... 

• Pair  of  Hanaik も quadrilat;eral,  Sat:sunia  faifenc ら decorat:ed  in  Kyoto.  Buddhist  and  historical 

subjects  and  a cu け ain  of  network  and  birds  in  various  colours,  gold,  a 打 d enamels.  Height, 

17 至", i 打 s ぴ ibed  な たぶ か 7" な/が/ふ z/ みグ なの/ぶ ど, ■TJ ん 《又ソヴ ど だ,’ ’ a 打 d the  ware  stamped  T' な/ぶな だ, 

I Sak 台 bottle,  Imari  porcelain  (Kakiyemon),  four-sided.  A delicate  decoration  of  plum,  bamboo, 
a 打 d pi 打 e trees  in  colour.  Height, IO4  , ...  ...  ...  ...  ...  ...  ... 

. Two  plat:es  (sara),  fliUed  and  shaped  like  chrysanthemum  flower,  Imari  porcelain  (Kakiyemon) ; 
decorat:ed  with  pine-tree,  to け oise  and  storks  in  colours  and  gold.  Diameter,  8 畫 "，  ... 

• Hachi,  shaped  as  No.  42,  Imari  porcelain  (Kakiyemon).  Decoration,  a tiger,  bamboo,  and 

plum-l:ree  in  colour ん Diameter,  11",  ...  ...  ...  ...  ...  ...  ... 

• 1 wo  hachi,  Imari  porcelain  (Kakiyemon),  shape  of  sixtee 打 petalled  chrysanthemum,  with  deco— 

巧 tion  of  plum  blossom  in  colour  and  chrysanthemum  in  relief,  without  colour,  and  the 
Imperial  crest  i 打 gold.  Diameter,  4 ま,  ...  ...  ...  ...  ...  ...  .，• 

• Sara,  Imari  porcelain,  imitating  Kakiydmon,  Chinese  design  of  a dragon  in  colour ん Dia- 

, Sake-tokkuri,  square  shape,  Imari  porcelain.  Decoration,  birds  and  flowers  in  gold,  red,  and 

blue.  Height, 10  重，  ...  ...  ...  ...  •••  •••  ...  ...  ... 

■ Pair  of  Sake-tokkuri,  Imari  porcelain,  carp  and  wakrfall  and  flower  decoration  in  gold  and 

colours.  Flc] 客 ht,  / 去，  ...  ...  ...  ...  ...  ，••  .，.  ... 

Koro  with  pierced  s り ver  cover,  Imari  porcelai 打， imitating  Kakiyemon  ; circular  designs  in  gold 

. Five  tea ィ ups  (chawan),  Imari  porcelain  ; decoral:ed  with  cherry  blossom  in  red  a 打 d blue,  ... 
Sara,  Kuta 打 i porcelain,  with  perforated  border  circle  in  circle  (Wa-chigai  design).  Decoration, 
a plant  in  fVuit  in  gold  and  colour  ん Diam  が er,  7 を， ...  ...  ...  ...  ...  ... 

■ Sake-tokkuri,  old  Kutani  porcelai 打； decorated  in  red  with  a dragon  and  waves  and  a conve 打— 

tional  design,  tieight,  14",  ...  ...  ...  ...  ...  ...  ...  ...  ... 

. Small  Hanaik も Kutani  porcelain ; decorated  with  chrysa 打 themums  and  lespedeza  in  colours,  ... 
Pair  of  Sake-tokkuri,  Ku ね ni  porcelain  ; decora た d with  plum-trees,  st:orks,  and  diapers  in  red 
and  gold  over  the  glaze.  Height,  7 主"，  ...  … ...  mark  ぶの （Kiuroku), 

Chawa 打, Arita  porcelain  ; decor が ed  with  Corea 打 lions  in  gold  and  colour  i 打 irregula ト shaped 
panels  on  a 呂 round  of  leaves  in  blue,  Chmese  mark  な碱  /w  ぶ 為/が。 ぶか" （？)，  ... 
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— — Centu  り 

いん  Chawan,  Arita  porcelain,  conventio 打 al  flowers  i 打 red  and  blue  on  a red  ground.  Diam が er,  4!", 19 

ob.  Sara,  Imari  porcelain ; decorated  both  sides  with  howo,  kirin,  and  various  designs  i 打 gold  and 

colour.  Diam  が er, 10  至",  18 

CM.  Two  small  Koro,  with  lids  in  silver.  On  the  sme  and  the  lids  is  the  Tokugawa  ere が. These 
perfume  burners  were  presentied  to  one  of  the  Tokugawa  family  by  the  Prince  of  Satsuma. 
Enclosed  in  lacquer  box,  also  decorated  with  crest.  2"  x 2"  x 2!",  ...  ...  ... ig 

58.  Chawan,  Kutani  porcelain,  dark  brown  glaze ; inside  a green  glaze;  key  desig 打 next  the  rim,  —— 

59.  Sara,  old  Kutani  porcelain  ; decorated  with  a rude  la 円 dscape  in  the  centre  a 打 d various  devices 

round  i 打 red,  blue,  green,  and  gold.  Diameter, 11 重"，  ...  ...  ...  ...  ... — 

GO.  Small  Sara,  flower  shape,  Kyoto  porcelain,  wkh  a brown  m が allic  glaze  splashed  with  light;er 

colour  marbled  effect,  ...  ...  ...  … ...  … … ...  — 

Gl. koro  in  Satsuma  fa.i.e 打 ce,  how5  and  conve 打 tional  designs  in  gold  and  colours  ; the  lid  of  silver, 

in  a desig 打 of  peonies  pierced  and  chased.  Height,  3 ま,  ...  ...  ...  ...  ... 18 

62.  ■Koro,  old  Kutani  porcelain  (similar  to  336),  dragon  in  gold,  waves  in  silver,  in  re じ ef  0 打 brH- 

liant  red  ground;  cover  (later  date),  silver,  chrysanthemums,  perforated  and  enamelled,  ... 17 
b ぃ. Chaw.an,  i 打 grey  earthenware,  rude  design  inlaid  m white  clay.  Mr.  Wakai  says,  " This  is  a 
very  early  specimen  of  Sa た uma,  end  of  six1:eenth  century,  and  was  the  ware  first  made  by 
the  Korean  potters,  who  were  brought  over  by  the  Prince  of  Sabuma.’’  o X 4 圭，  ... — 

G4.  Small  Ivoro,  same  description  as  No.  63, ...  ...  ...  ...  ...  ...  ...  ... — 

しし,. Cha-ire  (for  powdered  tea),  in  plain  ivory  crackle  Satsuma,  ...  … ...  ...  ... 18 

GG.  Chawan,  early  Satsuma,  with  a slight  decoration  in  blue  of  a plum-tree  and  pine  branch. 

1 1 、 1 ら 1] t , o ;>,  •••  •••  •••  •••  •••  •••  •••  •••  ••• 1/ 

G 了，  Sake  bottl も Corean  or  ear]y  Sal:suma,  with  rude  decoration  in  green  and  red ; the  じ p in  silver. 

i し ■ •••  •••  •••  •••  •••  •••  ••• 1/ 

GS.  Figure  of  Kwan 打 0 打 seated,  forming  a koro,  in  early  Satsuma,  crackled.  Height,  6 重",  ... 17 

(J9.  rianaik と, in  the  form  of  a hare,  Satsuma  fai.ence,  ivory  crackle,  ...  ...  ...  early  18 

70.  Sake  bottle,  gourd  shape,  Satsuma  faience.  Decoration,  h5wo,  aoi  leaves,  and  other  designs 

in  enamel,  colours  and  gold  over  the  glaze,  on  an  ivory  crackle  ground.  Height,  8|",  early  19 

71.  K5ro,  oviform,  Satsuma  faience,  creamy  glaze,  crackled,  and  decorated  with  plum  blossoms 

in  coloured  enamels  and  gold,  the  cover  in  silver,  plum  blossoms,  pierced  and  finely 
worked,  ...  •••  •••  •••  •••  •••  •••  •••  late  IS 

72.  Koro,  square,  Satsuma  faience,  ivory  crackle,  with  a decoratio 打 in  colours  and  gold  of 

peony  and  karashishi  co 打 ventionaHy  treated,  the  cover  in  silver  perforated  net-work. 

3 重" X 3 主"，  la 化 18 

73.  Small  K5ro,  Satsuma  faience.  Decoration,  howo  and  paulownia  plant  and  crest  in  silver,  gold, 

and  colours;  the  lid  silver,  perforated  and  enamelled,  ...  ...  ...  … … 19 

74.  Small  K5ro,  Satsuma  fVi’enc じ Decoration,  plum  blossom  in  gold  and  colour's  on  an  ivory 

crackle  ground,  ...  ...  ...  ...  ...  ...  ...  … … … 玉り 

了 0.  Okimono,  karashishi  and  ball  in  Satsuma  faience,  ...  ...  ...  ...  … … 19 

7G.  了 h 化 e chil か en  round  a vra 化 r-v だが 1 (the  tale  of  Shiba  Onko),  S が suma  faifen が, ivory  ぴ ackle ; 

d が or お ed  in  colour も Height,  5 を"，  ...  ...  … ...  ...  … 、 ...  end  of  18 

7 了.  Bottle  in  old  Satsuma,  whh  ground  of  black  gla な； ckconited  in  shel レ shaped  panel も with  plan じ 

in  colour,  on  an  ivory  crackle  ground,  ...  ...  ...  ...  … end  of  18 
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Century 

Koro,  Satsuma  faience,  with  silver  cover  (cherry  blossom  and  maple  leaves  perforated  and 
cha が d).  Decoration,  chrysanthemum  flowers  in  gold,  colour's,  and  enamel, o 打 an  ivory 
crackle  ground.  Height,  3 至"， ...  ...  ...  ...  ...  ...  ...  ...  ... 10 

Koro,  Satsuma  faience;  decorated  i 打 各 old  and  colours  with  conventio 打 al  chrysanthemums,  on 
creamy  ground  in  panels ; between  the  panels  gold  diapers,  on  the  lid  a karashishi. 

8至 ， •••  •••  •••  ...  •••  •••  •••  •••  •••  ]_ 0 

Chawan,  Satsuma  faience,  peonies  in  coloured  enamels  and  gold  on  a creamy  crackled  ground. 


. Koro,  with  silver  cover  (^pierced  and  enamelled);  decora お d with  chrysanthemum  flowers,  in 

gold  a 打 d colours,  on  a cream  ground  crackled.  Diameter,  5",  ...  ...  ...  ...  10 

. Hachi,  old  Sabuma  falfence.  Decor お ion,  chrysanthemums  in  gold  and  [〇1〇11だ, on  a a'eamy 

び ackled  ground.  A lacquer  s1:and  belongs  to  this,  decorat;ed  wit:h  kiku  crest  in  gold. 
Height,  5 至. Diameter,  12",  ...  ...  ...  ...  ...  ...  ...  ...  ...  18 

. Hanaik も shape  of  treasure-bag  with  cord  round  the  neck  ; Sabumafalfenc も peonies  and  butter- 

flies  in  colour  and  gold,  on  a cream  crackled  ground  Height,  3 主"，. ••  ...  ...  ...  19 

■ Chawan,  Sabuma  fa た nee  ; decorat:ed  with  chrysarnhemums  in  red,  green,  and  gold,  on  cream 


crackled  ground.  Height's",  ...  ...  ...  ...  ...  ...  ...  ...  ...  19 

区 oro,  Satsuma  fai. ミ nee,  richly  and  mi 打 utely  painted  in  pa 打 els  in  colours  and  gold,  with  views  of 
Shijo  river,  and  another  scene  in  Kyoto,  with  o 化 er  decoration ; the  じ d of  open  work  in 
silver,  with  chrysanthemums  in  enamel,  ...  ...  ...  ...  signed  レ z ジ ふ/^ ぶ 居み  19 

Chawan,  c^atsuma  faife 打 c も very  nchlv  decorat;ed  w け h chrvsanthemum  flowers  ; a kev  border 
round  the  rim,  inside  butterflies.  Diam  が er,  4 主，  ...  ...  がぶ^い  painted  hv  li.Iazan;、 19 

Two  saucers  (ko-zara)  Satsuma  faife 打 ce  ; decorat;ed  in  gold  and  colours,  one  with  pheasant  and 
peo 打 ies,  the  other  with  a fli 呂 ht  of  geese  ; the  ware  is  st:amped  ごな み and  signed  (pain1:er) 

ス \—at(mabe  fangetSH, 19 

Plaque,  Kenzan  Awata  ware ; decorat;ed  with  a rude  sketch  of  moo 打 light  landscape  in  mono- 


chrome,  and  a poem  on  the  reflection  of  the  moon  in  a running  stream.  Signed  ピ だぶな w 
Shi れ sei  (brother  of  Korin,  pai 打 ter  and  lacquerer)  ; on  the  back  is  inscribed  ' •が/な 碱か 
request  in  the  spring;  of  Vl  1、、 K むじ an  Shinsei.  Size  13f"  x 10 を"， ...  ...  ...  ... — - 

Small  K5ro,  Satsuma  laienc た Decoration,  h5wo,  dragon,  and  clouds  in  circular  panels,  the  lid 
silver,  maple  leaves  and  network  perforated,  ...  ...  ...  ...  ...  ...  ...  19 

Small  Koro,  black  ground,  Sat:surna  fa.i.ence  crackled,  with  chrysanthemum  flowers  in  red  and 


gold,  and  white  enamel,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  18 

Koro,  Satsuma  faience.  Decoration  in  colours  and  gold ; howo  i 円 four  panels,  and  diapers  in 
two,  the  handles  formed  of  chrysa 打 themums  in  high  relief,  the  cover  perforated  s り ver-work 
of  birds  a 打 d plum-tree,  with  a border  of  i 打 laid  shakudo.  Diameter,  4 主",  ...  ...  ...  19 

Covered  jar,  Satsuma  fa 化 nee ; decorated  i 打 colours  with  fan,  &c.,  in  pa 打 els;  between  the 
I panels,  blue  and  gold  cloud  design,  on  the  じ d kiku  ere が. Height,  4",  ...  ...  ...  19 

i、oro,  Satsuma  fai.ence;  finely  decorated  with  a festival  procession,  minutely  painted  i 打 colours  and 
gold  ; the  lid  a conve 打 tional  chrysanthemum  in  silver  open  work,  seal いクけ /w た 式 か J/ ど/ぶな％," 19 
A pair  of  Hana 化 も shape  01  inverted  cone,  Satsuma  faience,  minutely  painted  with  a Shinto 
festival  procession  ; diapers  and  other  decor お ion  in  gold,  colours,  and  enamels,  the  ground 
dotted  \vit;h  gold.  Height,  7 重"，…  ...  ...  … •、•ミら 么\  パ painted  by  Mei こ an;、 
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Miniature  t:eapot,  S お suma  fVi’ence,  very  minutely  d が oi*a お d with  chrysanthemum  flow が s in 
colours  and  gold,  ...  ...  ...  ...  ...  ...  … ...  signed  A7w ぶな だ, 19 

Koro,  Satsuma  with  grey  glaz も crackled  ; sprays  of  chrysanthemum  in  colours  and  gold,  the 
lid  a conventional  kiku  flower  i 打 bronze  and  silver  ope 打 work.  Height,  3- 至",  ...  ... 1[ 

Koro  in  Satsuma  faifence,  with  a creamy  glaze,  crackled  ; it  has  three  cord-holders  for  suspend- 
i 打 g it ; cover  network  in  s り ver.  Diameter,  5",  ...  ...  ...  ...  ...  ... 15 

Two  round  Kwashi-bako,  Satsu 打: la  fa.i.ence ; decorated  with  a view  of  Sumida  river,  and  Kameido 
t:emple  (Shinto)  in  T6ky5  ; the  inside  is  also  decora 化 d with  makimono,  &c.  Diam が er,  3", 

パ Wat(maht!  Gwkushu,  painter  of  potter)’、、、 wdsc  Taisan、 1[ 

Two  small  round  Kwashi-oako,  Sabiima  た： fence ; decorat;ed  in  colours,  inside  and  oiibide, 
with  subjects  from  Genji  Monogal:ari.  Diam が er,  3f",  ...  signature  same  as  No.  98, 11 

A pair  of  small  Hanaik も oviform,  i 打 modern  Sat:suma,  finely  crackled  and  decorat:ed  with  flowers 


and  Chinese  figures  in  panels,  ...  ...  signed  5/" •なぶり だ (painter),  ware  stamped  てな/ぶ なな, 1[ 

Sake  bottle  in  brown  fa.i.ence,  made  by  A' タご なが  at  Ota,  to  imitate  old  Satsuma ; decorated  in 
spiral  bands  of  enamel  and  colours,  with  Kiku,  Takara- mono  and  other  devices.  Height, 


A covered  s 打] a り vase,  oviform  ; a beautiful  example  of  Meizan’s  work  in  moder 打 Satsuma  faience 
A snow  see 打 e in  heavy  white  enamel,  colours,  and  gold.  Height,  4 全"， seal  F なろ//  jl：/ のぶな だ， 1£ 
Pair  vases,  Satsuma  faience,  oviform  ; Kyoto  decoration  in  gold,  enamel,  and  colours,  in  panels, 
Rakan  and  various  subjects.  Height,  9 至"，  ...  ...  ...  ...  ...  ...  ... 11 


Chatsubo,  Satsuma  faience ; decorat:ed  with  a conventional  scroll  desi 呂 n (karakusa)  in  gol も 


blue,  and  cream,  on  a rich  red  ground,  ...  ...  ...  ...  ...  ... ろた? \ Mcizan、 K 

Koro,  modern  Satsuma.  Coun れ y scene  and  a chrysanthemum  show  in  panels,  the  space  be- 
twee 打 filled  with  mi 打 ute  butterflies,  the  handle  of  cover  a gilded  karashishi;  extra  cover  in 
pierced  silver.  Diamet:er,  3 壬"， ...  ...  ...  ...  ...  ... ろじ Yabu  Meizem,  \[ 

A small  teapot,  a 行 ne  example  of  Mei 之 an's  minialure-painting.  On  a band  in  the  ce 打 tre  are 
country  scenes ; above  and  below  are  butterflies,  flowers,  and  fans ; the  handle  is  of  silver. 
Ileight,  4|",  ...  ...  ...  ...  ...  ...  ...  ...  seal  Yabu  Meizan、 1! 

Okimono,  imitating  a bamboo  basket  wrapped  in  brocade,  inperfbrat:edmodernSat;suma; 

decorated  in  gold  and  colours,  ...  ...  ...  ...  ...  ...  ...  ...  ... 1 

Chawan,  modern  Sat:suma;  richly  decorated  in  minature  painting  with  a summer  country  scene 
at  sunset,  ...  ...  ...  ...  ...  ...  ...  ...  ...  seal  Ktnzandc^  1 

Chawan,  Kutani  porcelain;  decorated  with  oak  branches  and  a bird  in  colours,  mark  A' が 姑 だ/, 1 

Pair  small  Hanaik も gourd-shape,  modern  Satsuma  ; decora 化 d with  birds  and  country  scene も 
delioitely  paint;ed  in  panels,  filled  b が' vveen  with  diapers  in  colours  and  gold.  Height,  3;- , 

ware  stamped  laizan^  1 

Pair  small  jars  with  covers,  in  modern  Sabuma  fVi.ence,  the  ground  gold ; and  on  this  are 
storks  painted  in  relief",  with  clouds  in  blue,  ...  ...  ...  ware  marked  Taizan^  1 

A pagoda  in  Imari  porcelain  ; decorat;ed  in  colours  and  gold,  iieight,  24",  ...  ...  ... 1 

Koro,  modern  Satsuma  faience.  Decoratio 打 a Chinese  landscape  delicately  pain 化 も o 打 a band 
surrounding  the  koro;  o 打 other  ba 打 ds  are  mice  and  mi 打 ute  butterflies,  the  lid  surmounted 

by  a perforated  ball,  and  covered  with  chrysanthemum  and  peony  flowers;  a 円 extra  lid 
in  silver,  perfbrat:ed.  Height,  4 至"，  ...  ...  ...  ...  ... が al  F" ろ?/ が if だな み 
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Miniatii じ t:eapot,  3 が suiiri  紅: fen だ, very  が ミ ly  d?:corat:ed  wi 出 chrysan 化 emum  巧ががご巧  m 

colou に and  gold:  ...  … … "：  … … ...  … sig 打を d ろ 7 だてな 巧; 

ぶ oro, ご at: 己 um  ユ W 王 tn  grev  gbz  もじ  rackied  ; sprays  cf  chn'sa ご tnemum  こ n coinurs  and  gok  ミ •れぶ 
lid  a convenuouai  に iLu  r つ 巧 rer  ； 打 bronze  and  save ぃ。 pea  wc、-k.  Hei だ Jit,  S 言',  ... 

i\oro  in  Sat:su 沉ス  faifepc ミ， wkh  a creamy  glaze,  crackled  ; it  has  three  cord-holders  lor  susp たれい 
mg  it : cover  network  Id  silver.  Diam が er,  o , ...  ...  ..  ...  ぃ，  ... 

了 wo  rourd  Kwashi-Dako,  Satsuma  faience ; deccrat 尸 d wUii  a view  of  Suniida  river,  a 打 d ぶな:;‘ 
お 円 、’pk  (binnt:o)  in  T6ky  弓； the  mside  is  aiso  decor  が ed  wit;h  niaki 讯 on  み 反 c.  Dia  のが だ’，：: ぃ, 
signed  " なな だな ろ/こ r が义 たぶ るむ,/ な/巧な グレ ブ .クロと シ巧 '，け ware  s む 打) ped  Z* け? ぶぶ;/ 

Two  smiiH  round  K か ashi - b と ko,  Sakurna  jTalfence  ; deccra か J in  colours,  inside  and  ou らちが 识 
with  subjects  fVom  Genji  Monogatari.i  Diameter,  3|",  … signature  same  as  成：!.  3 を, 

A pair  of  srnail  Ha 打 aik も ovilorm,  in  巧 odern  Sa む u 打に, finely  じ rackled  and  decora お d with  How、 が 
aud  Chinese  figures  ミ n pa つ els, … ，‘. signed  ShinsGu  (painter),  ware  stamped  Taim.A^ 

Sake  bo  む in  brown  fV か nee, の ade  by  - /、 6, ぶな だ at  Ota,  to  i 瓜 itate  old  Sa  お uma  ; decor が t なし 
spirai  band*  of  cna  ぶ d ariJ  cclc  ぃぶ-' > - み ，i  佔ん  il‘: リ ，了 akara- 打 九つ  0 and  other  devic’ ツ ,•  He 冷 も v' 
1.. な’‘‘  ，‘. 


'、ぶが’"’ 

が 


い 


19 


ぶ 


小 


が I 


A co\ で rea  srnaH  vas ち ovnorn; ; a beauaful  exainp に of  ivlei 之 an，s  vvorK  in  nioder 打 Sa 化 じ n a b •，たこ， 巧-化  ； 

A srv.:w  seen ミ m h わ iV7  巧， hue  〇. ごろ 限 ご 1, co?ou。,  and  g)ld,  Ileigbt,  4 も > seal  > づヴぉ  Jv がぶ が..}  09  i 
Psir  vase ミ》 S。: •ち。 i む:^  おお ncc.  ; Kyoto  decor が’: on  in  g*oW,  enamei,  a 打 d colours,  iir  poi 化 •; 皮 

Rakau  and  vanous  さ ubjeers，  Height,  9 を",  ...  ...  ...  ...  ...  ..，  ，•、 

C しぶ tsubOi  Scilsinr‘&  f お、、 じ c’r  : decorated  with  a co 打 ven む 0円 a!  s じ ro],  design  (karai'us た) iu  g . 

1-?。じ， i; 打 (可 じ neu 巧. oa  f’L  rich  red  ground,  ...  ...  ...  ...  ...  ...  seal ミ/' 巧ぶ ミ ぶ； | 

K ろがん  nicderu  S ジミ u 打の. Coun む.； y sc:ene  and  a chrysantiiemum  show  in  panel も the  space ， か v f 

i ， で-こ  u f ミミ  ien  巧: u:、 Tiv:nute  bu  れ erfiiie  み the  handle  of  co、;.er  a gilded  karaib!shi; ミ xtra  cov 巧 •巧 


がづ  Khv た V.  i.iiiuneter,  ...  ..  .•  ...  ...  seal  3^ ろが ■/ ミ/! 巧. 山ん  K 


A : 巧 K ぶ. ト eap つ;:*;’ ジ nc じ xaii り) k.  ox み i ご i 之 ans で，打ぶ 化、 e-p リ 打む 打扛  un  a band  m い 化 c た c." 巧 声 作 j 
ッ cry  : abeve  and  belrw  are  In ス Uerflies: だ o，vers,  aad-  !a 打 S ; the  ha 打 づし巧  01  乎が. r. 

He お nt;  4-?"'  ...  ...  ...  ...  ...  ...  。€ご！  y ぶかん もが,. こ-, 巧， し- > I ‘ 

い ，こ； ぶぃ: no,  nrutating  a b;.n.boo  ha ス K/r.i  wrapped  \n  brocade, こ n Denora.：*ed  mode。*  o? •わか. 行！； 

づが: on ゴ ea  in  g り Id  and  cvlours,  ...  ..  ...  ...  ...  ...  ，ぃ  … ミ9  : 

Ch  ご，， van,  iuodern  Sdtsuina  こ richly  decorated  in  で inature  pai  打 tin 各-が  itii  a surjiner  cou こ?: ry  ミ c む iC 

Id  sunset,  ...  ...  … . . ...  ...'  ...  ...  ...  sea: 化/巧, ぶ ホ も i; ‘ ； 

Cha た aa,  Kutani  porceJam  ; decor こ!: ed  w け h oak  branches  and  こ bird  m colour も 訊 さ. rk  A だ嗦 が.％  1 ‘； 

Pa ミ 1. small  Hanai たち  goura-5=hape,  modern  Sa た ama ; dc し or スそ ed  w;th  i)u— ds  and  couiury  でむげ ろ > 

I dd た a_tely  paip1:ed  m panels,  fUed  b が，， veen  (rvith  diapers  ir  co!oars  and  geld.  Heigut,  h}  '. 

ware  s ね n]x ュ d 7V な‘ ジマ， 15 

Pa  ミ r smnll  j 可 rs  巧;！: h covers, lu  modern  弓 a じ am  たな ii’eiic  ち the  ground  gold ; and  ぃり* h お a 巧 , 

ホ、 rks  paint’xl 1ご  reUe  も ivit  こ‘ •广 .l〇uc!s  し bJut,  ...  ••  Ware  /ra  ぐ k ぐり，- グを 巧' »i  ぃ 

A f^agoda  i 打 Imari  pen で (.1 ご i 打； d か.. or が e 扫！ n coiours  an 日 gold  Peight,  34",  . • ，-  ..  《 

KGro,  modern  S が $i，rr;a  fia  が nre.  Decoration  a Chi  打 esc  lar^scape  defeat む y p?»， り ted  o けみ  ban', 

surroundingthekdro;  on  are  顶;;:だ  minute  Lutterflies,  the  iiUi/jrnio'jntAi 

by  a perr〇iraled  ba ド, and  CO, で red  with  chrysapthemum  p.nd  peon)-  flowers -:ui  e 又れ a hd 

in  si レ er,  perferaix-d*  Hei ぉ bt, お'，  ...  … ...  … ... s し; f’ ）W'u' ぶ/巧 こ： れ， ，、‘ • 
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Century 

Small  Hanaik も cylindrical,  modern  Satsuma ; decor ユ tion,  country  scenes,  ...  seal  Meizan^  19 
Koro,  Sat:suma  む化11(： も Decoration,  fans;  the  lid  covered  with  a m が a り ic  glaze  in  colours, 
and  perforat:ed  with  conventional  Idku  flower ん Height,  3|",  ...  ...  ...  ...  19 

Pair  vases  (hexago 打 al),  Sat:suma  虹 i.enc も Decoration,  a religious  ceremonial  procession  sur- 

rounds each  piece,  the  neck  and  base  are  elaborately  painted  in  conventional  flower 
desi  がん  Height,  9 至"， みを た么パ  painted  by  Tanfuku  for  T^hakuyen  Narusif; 、如  qvXI の 0, — 
Pair  small  square  vase も modern  Satsuma.  Decoration,  landscape  and  figures  in  panels,  sur- 
rou 打 ded  by  scroll  design  in  dead  gold.  Height,  4 畫 "，…  ...  ware  stamped  / な/ぶな w, 19 

Two  Sara,  modern  Sa じ uma  fali.enc ら elabo 巧 tely  paint;ed  with  Budd むに t subjects  Diamet:er,  8" 
a 打 d 7" ; 0 打 e is  inscribed  リな碱 か TV なの/ぶ ど' ぶ どむ、/'/,  Tdhakuyen  tmmber  one、 tlnrd  street  of 
I A いが- shita  at  Shiba、 Tdkyd、 Japan, 19 

Two  small  Sar も modern  Sa じ um ん Decoration,  Buddhist  temples  on  a gold  ground, 

signed ぶの乂’な なな(^ 户户(：^/ながなろど'^1//ぶふ々 (painters),  ware  stamped  /，の‘ぶなな, 1!) 
Three  sake  cups  (sakazuki),  different  sizes,  Satsuma  fai’ence,  richly  decor お ed  with  cherry- 
blossoms,  storks,  and  butterflies  ; in  the  border  an  embroidered  fukusa,  forming  the  centre, 

signed  Meizan^  19 

Two  small  hanaike  in  modern  Sa じ uma,  with  landscapes  and  birds  delic お ely  paint;ed  m oval 
pa 打 els  ミ between  the  pa 打 els,  and  o 打 the  neck,  are  diapers,  butterflies,  and  flowers, 

signed  ななな なジど Z ■ながが か/  (painter),  ware  stamped  Z* なた な だ， 19 

Small  round  Kwashi-bako,  Sa お uma  iVi’ence,  paint:ed  in  monochrome,  with  a crow  on  cherry 
bra 打 ch  ; inside,  a monkey,  ...  ...  signed  7'づががむが (painter),  7^な/ぶなな (potter), 19 

Rou 打 d Koro,  Sa じ uma  faifence,  with  a rich  blue  glaze;  round  the  top  a scallop  design  in 
colour,  the  cover  pierced  silver  work,  Idku  flowers.  Diam が er,  4", ...  ...  ...  ...  19 

Two  small  vases,  fine  crackle,  modern  Satsuma;  decorated  in  gold  a 打 d colours,  with  flowers 
and  Chinese  figures,  ...  ...  signed  ぶ 0 巧 (pai 打 ter),  ware  stamped  て な z ぶな だ, 19 

Small  Koro,  Sa じ uma  faYenc た Decoration,  kiku  and  kin  crests  in  gold  and  colours, ぃ • ... 19 

Vase  (t;suru-kubi  shape),  Sat:suma  faifence,  cream  craclde;  designs  i 打 circles  in  gold  and  colours. 

■! し 1 L h t , レ, 

Three  small  Chawan,  modern  Sat;suma,  creamy  glaze  crackled  ; s じ ght  decoration  of  diaper  and 
た r 打 in  gold  and  colours,  ...  ...  ...  ...  ...  ...  ...  ...  ...  19 

Sara,  Satsuma  faience,  representing  bamboo  basket-work  ; decorated  with  an  embroidered  fukusa, 
a 打 d a cat  playing  with  che が 打 uts,  signed  IF な/なが なろ 《 Gz ジ ふなぶ 居 泣 (paintei*),  ware  marked  て な z ぶな 19 
rieptago 打 al  cup,  K^itam  porcelain  ; Mokubei  decoration, 1 打 gold  a 打 d colours  0 打 a red  ground,  19 
Small  covered  Tsubo,  Ota  ware,  a dragon  in  gold  and  red,  on  a ground  of  heavy  black  glaze 
imi 化 ting  eight:eenth  ce 打 tu び black  Sat:suma,  … ...  ...  ...  ...  ...  ... — 

Ghawan,  cream  gla 之 e crackle  Satsuma;  decorated  wUh  a scarecrow  (^kagashi)  i 打 colour,  a 打 d a 
rice  pla 打 t in  green  and  gold,  ...  ...  ...  ろ \ をて i たろ ^ Minamoto  王 adatsuna、 10 

仁 hawan,  crackled  Satsuma  fai.e 曰 ce;  decorated  with  hydra 円 gea  i 打 colours  a 打 d gold  ; clouas  m gold, 19 
figure  ot  Chinese  sage  holding  a scroll,  in  modern  Satsuma  fai.ence;  his  dress  richly  decorated 

i 打 gold  a 打 d colours.  Height,  38",  19 

Two  small  vase も modern  SaUuma,  pai 打 tied  with  fruit  and  vege ね bles  in  delic が e wash  of  colour; 
the  打 eck,  diapers  in  enamel,  ...  ...  ...  ...  ...  ...  ...  ... 19 

Small  K5ro,  shape  of  how み modern  Satsuma  ; decora 化 d in  gold  and  colour,  ...  ...  19 

II.  M 
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G’hawan,  creamy  glaze, ご atsuma  fai.ence ; nm,  silver  chrysanthemum.  Decoratio 打 in  gold  and 

colours.  Diam が er,  5", ..  

ko の， Satsuma  faience,  cover  silver  (^pierced  and  engraved  with  h5w5  bird).  Decoration,  a 
ba 打 d and  circular  panels  with  karashishi  on  red  ; the  ground  blue  glaze.  Diameter,  4",  19 

Koro,  silver  cover  (pierced  a 打 d in  repousse),  Satsuma  faTence,  cream  crackle.  Decoration,  plum 
blossom  in  gold  and  colour ん height,  4",  •••  ...  ...  ...  ...  ...  jg 

koro,  Satsuma  fai.ence,  crackled  gla 之 e ; kiku  flowers  i 打 e 打 amel,  colours,  and  gold,  on  a creamy 
ground  ; the  lid  in  silver,  a pierced  conventional  chorsanthemum.  Diam が er,  4", ...  19 

Koro,  Sa わ uma  fa た nc も creamy  crackle  glaze;  decoral:ed  with  scrolls  and  flowers  in  enamel, 

colou だ， and  gold  ; the  cover  in  Sliver  repouss も sim り ar  design.  Height,  6 も"，  ig 

Sara,  Arita  porcelain.  Decoration,  the  centre,  plum  blossom  in  colour  over  the  glaze,  with  a 
border  of  scroll  and  flower  in  blue  under  the  glaze.  Diam が er,  7!",  ...  ...  ... 18 

Plaque,  Tokyo  porcelain,  pai 打 ted  with  carp  swimming, 


seal ブだ 。みか jV なが だ •ふな w な G。 た/ (bou 呂 ht  from  Namikaw も T6ky も タ り)， 19 
Fan-shape  Flanaike,  old  Ninsei  fai.e 打 ce ; decorated  with  a scene  from  the  Genji  Mo 打 ogatari,  in 
gold,  colours,  and  enamel ; made  by  No 打 omura  Ninsei  of  Kyoto. 合 ize, 18"  x 10|"  X 2", 

msrk  TWm ぶピも 1 了 

Sara,  octagonal,  Ninsei  fai'ence.  Decoration,  flowers  in  colour  and  enamel  over  the  glaze. 

1 --, 1 し圣  j 车,  •••  •••  •••  •••  •••  •••  •••  •••  丄 3 

Sara,  Ninsei  ware,  cream  crackle  glaze,  with  aoi  leaves  in  rdief,  and  rude  decoration  of  bamboo 
in  grey ; on  the  edge  a 打 d flowing  over  the  outside  is  a truck  light  blue  glaze.  Diameter,  7", 

mark  W" ぶの •， 17 

Chawan,  Ninsei  ware  (brow 打)； decorated  with  a circular  conventional  design  in  blue  enamel, 
red,  and  gold;  the  ground  (and  inside)  a thick  glaze  of  black,  ...  ...  mark  JVznsei, 18 

Koro,  Ninsei  ware,  cream  crackle,  with  a s じ ght  decoration  in  gold  and  colour  of  chiysan 出 emum 
and  stream  ; the  cover  pierced  silver,  a chrysanthemum,  ...  ...  ...  mark  Ninsei y 18 

Koro,  Ninsei  fai'ence;  decorated  with  a vigorous  sketch  of  Rakan  in  black  outline,  and  wash  of 
0010 ur  u 打 der  buff  glaze.  Diameter,  4 去",  ...  ...  ...  ...  ...  mark  AVm ぶな •, 19 

Chawan,  Ninsei  ware  (grey  pasl;e),  with  じ ght  grey  glaze  crackled.  Decoratio 打 rou 打 d the  rim, 
chequers  i 打 gold  and  colours,  below  CO 打 ventio 打 al  plant  in  brown  and  blue,  mark  Ninsei^  19 


Sake- tokkuri,  Ninsei  ware  リ ight  brown),  with  brown  crackle  and  slightly  decoratied  with 
flowers,  &c.,  i 打 gree 円 and  blue  enamel  and  gold.  Height,  8 重"，  ...  ...  ...  ... 18 

Sara,  circular,  Awata  faYence.  Decoration,  pine  and  wist ぴ ia  in  gold  a 打 d blue  and  green  enamel 
over  creamy  crackled  gla 之 も Diamet:er,  9|",  ...  ...  ...  ...  … mark  がク ぶな だ, 18 

Sara,  Awata  brown  crackle  ware,  with  a peacock  in  gold  and  blue  and  green  enamel.  Diameter, 

9 も",  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  mark  祝ぶな 巧, 19 

Chawa 打, Ninsei  faifence,  buff  colour,  with  a fine  crackle  and  briUiant  glaze,  decoration  Ikeda 
crest  in  gold,  ...  ...  ...  ...  ...  ...  ...  ...  ...  mark  巧ぶ が, じ 

I lanaik も ur 円 shape,  Satsuma  fai.ence,  wi'th  a light  brow 打 glaze  crackled,  and  splashed  with 
white;  0 打 each  side  are  small  heads  of  drago 打 s,  forming  handles,  with  a perforation  fbr 

suspension  cords.  Height,  9 重",…  ...  ...  ...  ...  ...  ...  ^ 

Fu ね mono,  in  Dohachi  fa 化 打 ce  fKvoto),  cream  glaze  crackled;  decorated  wi 比 peony  flowers  in 

whit も the  leaves  in  brown  a 打 d gold.  Height,  4 重"； diameter,  7 主"，  mark  ぶが or/", - 
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136.  Chawai),  creamy  g! 注:? e,  'ia;5inna  むた 打 c じ； rim,  r ぶ ver  chrysantnemum.  Decora1:ion  i じ goW  and 

colour.-;，  Diaiictfn,  玉 ;， 

i Koro,  Sa ミ- su で a な-:‘ ご nee,  cover  ミ il ル: r (pierced  a こ d engraved  wkh  hovro  bh*d)  Decora む o 打， a 

ba り d and  circular  p 呂 ue; 公 が も k'..r 只产 こ 王公 M on  red ; the  ミ round  blue  glaze，  Diam お er， 4"', … 巧 
i33*  ゎ-oro,  suver  cover  (pierced  :.-:nd  1 打 rep レ 1 巧 se)， S ら tsuma  f が ence,  cream  crackle.  Decoration,  plum 

bio ミ. soin  In  答 old  and  じ oiour;*  Height,  4^  ...  ...  王目 

139-  Koro,  Satsu の a I も记 nee, じ rack  こ ed  glaze  ; kiku  flowers  in  ena 瓜 el,  co!ours,  and  gold；  on  a crean:y 

gro り nd  : わ .e  hd  IV 王 silver,  pi ミ reed  conve 打 tionaJ  chrysanthemum.  D ミ atneter,  4", ...  王 目 

140.  koro,  Sai_sama  f*a お nc ら crear み. crackle  glaze;  de こ orated  with  〇croi!s  aad  flowers  i 打 enamel, 

cok  'jrs,  aud  gold  , the  cover  silver  repouss^,  similar  design.  Height,  ' 巧 

14 L S;-:r も Ari に porceiam.  T.)e 仁 onuion,  the  centrt;， p!am  blossom  in  colour  over  the  glaze,  wUh  a 

border  of  scrcll  and  flower  in  Diue  under  th  ミミ l:ize.  Diam  む er,  7!"，  ■，•  — •••  巧 

142.  Plaque,  Tokyo  per じ d&ia,  paint:ed  with  c こ rp  s’ ぶ inirrin も 

がら！ が (I な ふ おがが がな パ 做に だむ •げ ought  from  N? ぶ] 化 

143.  Fan-'^'hap じ H? ぶ aik も o!U  T み 打と ei  f が e。 : ミ； de;：x>ratc- J with  a r ぶ ene  from  the  Ge 打 ji  Monogatari,  i む 

go! も c:〇-V、i だ， た ud  レ narfid ; n’ade  by  iNonornura  IN ぶ s ミ！  o!  Ky5t〇- 占 i 之ち 18"  x 10|"  X 2", 

mark  Ninsd^  H 

ミ 去ん  Sar ミ, ocl；4；ona!.  Ninsei  た 化! 3c と Deccrarion, 巧 o ので rs  in  coioar  and  e 打 amel  over  the  呂 1 た 之た 

上し, r / ,«»  •••  •••  1 4 

t .i^，  Sar?',  T が i]se.i  ware, 。― eam  c な'. vkl だ with  辽 oi  leaves  in  relief,  and  rude  d だ oratio 打な。 

in  grey ; on  the  edge  山 ご d flowing  ever  ihe  cut リ ae  is  a thick  り ght  b 互 ue  gla スた  Diam が er， 了", 

irark  AV だぶ か -j  17 

* 46.  Chawan,  Ninsei  ware  (brov’，o) ; decorated  with  a circular  conventional  d ご sign  in  Diue  enameJ, 

red.  a 打 d gold ; tht  ground  (ana  inside)  a ihick  glaze  of  bkick,  ...  ...  luark  yVi! が だ;:、 , 18 

14/.  Koro:  JNmsei  ware,  cream  cr み:: kle, . が ith  a slig ト t decoration  in  gold  and  coiour  of  chrysanthemum 

這 ud  strea 巧； the  cover  pien で d sih で r,  a chrysant:hemuin.  ...  mark  なお i ど/, 18 

i-2.8,  ;.v;;ro,  Nin_ こむ  i' が en こ e;  dccorai;ed  with  a vigoro リ 3 sketch  of  民 aka 打 in  black  ouUi 打 も a む d w な sh  of 

;cl—.u 玉 じ! 1 ier  buff  以 a 之 e.  L,urn ピ er,  4- 至-":  ぃ.  ...  .ぃ  ...  ...  mark  A み*’. が も 巧 

、-。过、か么み  j>.mse!  w^re  (grev  Daste、.  with  light  grev  glaze  crr:.ckkd,  Decorauo 打 round  Ae  nra; 
cheqii も s -G  go[d  a 打 c ご 〇1ぴ 化 s,  bf:].ow  convent;iona’i  plant  i-i  bro、 ，•.曰  and  blu ち m に rk  iy が’ が/, 15 

150.  tjk ぉし ri,  Nhisci  ware  (ii-ght  b 化 wn ん w た brown  crackle  た nd  slightly  deeo に led  wi 化 

fljwers,  &c.,  in  green  and  b ミ ue  ena 打 lel  aud  gold.  Height,  S 至"，  … 13 

王- u.  Snr も dreuiar,  Awa^ta  f が e 打 じ e.  Decoration,  pine  a 打 d wistena  ir  gold  a 打 d bhie  a 打 d gre だ n ena し， el 

over  crearay  じ rackled  - ミ a が. Di じ 打 iet:er,  9|", … … ...  ，••  ••.ぶ  ark  ぶかな だ, 18 

152.  Sara,  Awata  brovvn  crackle  vrare,  wi 比 a peacock  in  ミ 〇じ  and  biiie  a 打 d green  enarac ミ. D 巧 i 打け cr, 

9主",  ...  ぶ ai 屯 ムゾ タ ぶな だ, 19 

] Z3.  Chawan,  Ni 打 S と 1 fai’cnce,  bu:f  ccioui-,  with  a fine  cr'iclde  and  bnlli ユ打 t g に 2C,  de:o;-ai；ion  Ifccda 

crest  in  g〇i‘d,  … … … .ぃ  ...  ' • • ...  ...  .••巧 ark  / かびが） ミ ジ 

104：，  Hanaike,  ur 打 S じ ape,  ；:?atsuxns—  f が ence, マ; む h a light  brown  gla 之 e crackled, 互つ’ 过 5pU‘shed  with 
巧' bite;  cn  each  sKie  are  直ぶ ail  heads  of  draeonSj  lonrung  ba 打 dies,  vnt じ这  perfora む on  for 

suspension  cords.  He 巧 hi：- 9 主",.，.  … ...  ...  ...  

155.  Put  ユ巧  on  み； n DShachi  fa;.e、ire  (Ky  が o)f  cres のち! 3ze  ク rackled ; ckcor  が ed  vvkb  peo  に y flow ■が  s の 

whit  ち the  leaves  i ご brewn  こ no  g レ Id.  Height,  4 至-"; d: ぶ ineter;  7 幸",  mark  ぶが がん'；… 
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!156.  Chawan,  Ni 打 sei  fa 化 打 ce,  creamy  glaze ; decorated  i 打 colours  with  figures,  birds,  a 打 d flowers, 
j mark  Ninsei^  19 

1157.  Chaw 辽 打, Ninsei  fa’i’ence,  cream  glaze.  Decoration, 勺 uail  and  flowers  in  colours, 

I marK  inside  under  the  glaze  の/ふ// ぶ/ 2/ リ /な,  19 

158,  Kiusu  (t:eapot),  Kyoto  fVi’enc ち brown  crackl ち decorat;ed  with  pme  tree  in  brown  and  gold,  ... 19 
159*  区 oro,  oblon  る] Minsei  ware,  with  perforated  shakudo  cover,  a 打过  decorated  i 打 gold,  a 打 d blue  and 

green  cn3.rn.cl. 4： 主 ...  ...  •••  ...  19 

1_60..  Sak 谷- tokkuri,  gourd  shap ち brown  glaze  crackled,  Ninsei  ware;  rough  decor お ion  of  pin も 

plum,  and  bamboo  in  green  enamel.  Height,  5 至"，  ...  ...  ...  ...  ...  … 19 

161. Futamono,  Awata  ware,  creamy  glaze  crackled,  with  Hotei  modelled  in  high  relief  on  the  lid. 

From  the  De  la  Narde  collection  (figured  in  Gonse).  Height,  4";  diamet;er,  6",  mark  がな， 18 
62.  Futamono,  Tanzan  (Kyoto)  ware,  creamy  glaze,  with  flowers  pah な ed  i 打 a wash  of  browns 
j touched  with  gold.  Height,  3 至"； diameter,  7 至",  ...  ...  ...  ...  ...  ... 19 

|163.  Hanaike,  globular,  了 anza 打 ware  (Kyoto),  with  a light  gree 打 bright  呂 la 之 e,  with  deer  and  trees 

■ pairited  under  the  glaze  in  brown ん Hei 呂 ht,  5 畫 ",  ...  mark  Z。 がぶな w, 19 

i-64.  Chawan,  Ninsei  ware,  cream  glaze  crackled ; the  crest  of  Tokugawa  in  olack,  and  karakusa  in 

gold,  and  green  a 打 d blue  enamel,  ...  ...  ...  ...  ...  ...  ...  ... 19 

[65.  Sara,  outline  shape  of  gourd,  D5hachi  ware.  Decoration,  gourd  leaves  incised  and  painted  in 
j greys  and  brown.  8 至" x6";  marked  with  a shell,  ...  ...  ...  ...  ...  ...  19 

ぷ 6.  Sara,  oval,  Raku  ware  (Osaka),  high  rim  imitating  two  pieces  of  wood  with  overlapping  ends, 
yellow  glaze;  decor お ion,  an  oni  pained  in  red  and  brown  partly  under  a 打 d pai*tly  over  the 
glaze,  ...  •••  ...  ...  ...  •••  ...  ...  mark  ム z ふ ふみ  IS 

167.  Two  Okimo  打 0.  figures  of  Uzume  m Kyoto  potitery  ; the  dress  decorat:ed  in  colours  over  white 

glaze ; face  and  ha 打 ds  unglazed,  ...  ...  ...  the  smaller  0 打 e marked  iV/ だぶな., 19 

.68.  Chawan,  Ku ね 打 i ware ; decorated  with  landscapes  in  monochrome  and  gold  over  the  glaze, 

mark ぶ W なな/,  19 

I 69.  Kogo  (perfume— box),  KiUani  porceJain,  shape  of  butterfly  ; paint:ed  in  red,  green,  and  gold, 

； marked ぶ w グジ ふみ  18 

;‘70.  Hachi  i 打 old  Kutani  ware ; decorated  with  brocade  design  i 打 colours  and  gold  on  a ground  of 
i black.  Diamet;er,  7",  ...  ...  ...  ...  ...  mark  原// な 於 も signed  斯ジ 々z/ ぶな だ, 丄 8 

I-/1.  Liusu  (化 apot),  Kutani  porcelain ; decorated  W け h chiidre 打 playing  on  the  sea-shore  in  gold 

and  colours,  ...  ...  ...  ...  ...  ろ\を八じ皆 ん、 vtade  bv  ChS^vakeu  F りぶな ク の,，， 19 

72.  Hachi,  Arita  porcelai  打； decorat:ed  with  diapers  and  conventional  designs  i 打 panels  in  gold  and 

colou  巧. Diameter,  5", ...  ...  み た 公" made  by  Fukagcvwa  at  Scwaycuna,  Hise れ;、 — - 

73.  Hachi,  Imari  porcelain,  blue-whit:e  glaze,  with  dragons  and  waves  in  gold  and  red  over  the 

glaze,  ...  ...  ...  ...  ...  ...  ...  . ..  marked  with  Chinese  mark, 18 

74  Koro,  Imari  porcelain,  with  perforatied  cover.  Decoration  in  gold,  imperial  crest,  and  other 

dv- n •〇>  ■■■  •••  ■■■  •••  ■■■  I 

<〇•  Small  fan-shape  box,  Imari  porcelain  ; blue,  red,  and  呂 old  decoration,  ...  ...  ...  ... — 

76.  Small  K ろ go,  model  of  bivalve  shell,  Satsuma  fai.ence  ぴ ackled.  Decoration,  kiku  flower,  the 

p が als  in  relief*, 化 e lining  g り t, ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

77. ivogo,  Ky5t〇  porcelai 打,， model  of  bivalve  shell,  with  white  kiku  flowers  in  re じ ef  in  goiu 打 on 

gilt  ground,  dated  1786、 — 
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CeiUury 

Chawan,  Imari  porcelain  (Nabeshima),  With  wavv  decoration  in  じ ght  blue,  W け h white  Haze  in 

relief ; the  nm  decor が ed  in  colour,  ...  ...  ...  ...  一 

Small  globular  bottl ろ KiUani  porcelain.  Decoration,  flowers  in  colours  over  the  glaze,  ...  _ 
Two  barrel-shaped  covered  jar も brown  crackled  Sa1:suma  f 江 i.ence;  decoratied  with  a marriage 

procession  of  foxes  in  wash  of  colour  a 打 d gold.  Height,  7 至", 

る \ 巧 X た A い painted  by  Yoshinobu， Tdkyd;、 19 

Hachi,  Awata  ware  ; chrysanthemums  in  white,  green,  and  blue  enamel  glaze;  conventional 

treatmen  し Diam  が er, 12  重",  ...  •••  ...  ...  ...  ...  ...  19 

Hanaike,  Satsuma  faience,  reddish  orange,  completely  covered  with  raised  nodules  imitating 
shark-skin  (same- yaki);  round  the  shoulder  of  the  vase  is  a splash  of  grey  glaze,  underne が h 


the  Itoguire  mark.  Height,  8", ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

I lanaike,  a section  of  bamboo,  in  dark  brown  民 aku  ware,  showing  the  roots  and  you 打 g shoots 

a 打 d leaves  in  high  relief,  with  a dull  green  glaz た Height,  10",  ...  ...  18 

Hachi,  Old  Raku  ware ; an  octopus  on  the  rim  with  reddish  glaze.  Diameter,  6",  mark  ぶな 居 ~ 
Hachi,  Raku  ware,  grey  crackle  ; the  rim  (scalloped)  pai 打!: ed  green,  ...  ...  mark  ぶな ふ 19 

Chawan,  as  used  i 打 Cha-no-yu,  Raku  ware,  with  a red  and  grey  splashed  glaze  inside,  marbled 
and  crackled,  ...  ...  ...  ...  ...  ...  … … … mark  ぶな 瓜/, 19 


Small  Koro, 民 aku  ware,  with  red  and  grey  glaze,  ぃ.  ...  ...  ...  mark  ぶな ふな, 

Hanaike,  Raku  ware,  imitating  a vase  in  a textile  cover  tied  at  the  opening;  gree 打 glaze. 

Height,  了",  ...  ...  ...  ...  ...  ...  ...  ...  ...  mark  ぶな ふ w, 

Small  ivogo,  Raku  ware  ; Fukurokuju,  the  head  and  beard  not  glazed,  the  dress  in  reddish  glaze, 
I lachi,  irregular  shape,  supported  by  three  Chinese  boys  (green  glaze),  Raku  ware,  rudely 
decorated  with  an  all-over  pattern  of  plum  blossom  ; a karashishi  on  the  rim.  Height,  5|", 
Chawan,  for  Cha-no-yu,  Raku  ware,  with  reddish  glaze, ...  ...  ...  ...  ...  ... 

Chawan,  for  Cha-no-yu,  Raku  ware,  with  black  glaze,  ...  … ...  … ...  ... 

Jar,  with  cover  of  wood,  Yeiraku  pottery,  soft  rough  clay  with  a rich,  blood-red  glaze;  marked 
with  a Kaldhan.  Height,  5 主"； diamet:er,  9 里",…  ...  ...  ...  ...  ...  ... 

Chawan,  Yeiraku  ware,  black  呂 laze  ground,  with  a band  of  circular  designs  i 打 colour  and  gold; 

inside,  grey  crackled  glaze,  ...  ...  ...  ...  ...  ...  mark  F の r な ふみ 

Small  K5g み Yeiraku  ware.  Decoration,  on  the  lid  a hare  (i 打 the  moon)  in  green ; sid だ, 
purple,  ribbed  ; inside,  cream  crackle,  ...  ...  ...  ...  ...  mark  F の グな足 も 

K6 が， Yeiraku  porcelain  ; in  が Id  on  red  ground,  ma 化"？ がな 碱か  F む V な ふ w, ぶが な/ なみ" 
I;oro,  Yeiraku  porcelain,  with  dracon  辽 nd  how5  in  silver-foil  on  brilliant  red  ground,  ... 

Sake-tokkuri,  Ni 打 sei  ware,  brow 打 crackle ; rude  decoration,  with  a splash  of  green  and  blue 
glaz た freight, '王，  •••  •••  •••  •••  •••  •••  •••  •••  •••  *•■ 

Sai •も  palm-leaf  fan  shap ら in  Awata  falfence;  d が ora 化 d with  a spray  of  bamboo  in  gold;  the 
handle  lacquered  in  red, … ...  ...  … ...  … … … mark  がク ぶな が, 

Tsubo  wi 化 lid,  in  dark  brown  pottery;  the  sur お ce  ribbed  t;o  imita 化 basket-work.  Height,  7 妻', 

mgrk  yiz ブ がな ブ がりみ 
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19 

巧 

19 


18 

18 

巧 

18 

18 

巧 

18 

18 


Sara,  brown  S 化 neware,  with  iron  gla2：e  (化 ssha)  of  black  and  red ; a spla^sh  〇1  blue  over  the 

rim.  7主"乂お"， mark  7 な/ぶな みの 

Cup-stan も Ky な o p が teiy,  buff  がぴ adde も decor お ion  kiku  mon  and  maple  leaf  in  outlin も 

mark  7" な だな み が 
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Ch;rv こ n,  Im な n porcel な m (Nabeshima),  W け h \v?vy  decora む 0 打 m light  blue,  wUh  巧 Ute  gla 之 C h] 
rehei ; t.i で nm  decorat:ed  in  colour, ‘ ...  ...  ...  


ご mall  globular  bottl ち Kui をむ： porce な m.  Decoration,  libv/ers  in  cr: 人:) m な ver  the  glaze,  ，八- 

Two  barr 別- shaped  cov むで d 、Urs,  brow.n  Ci •なじに; ミ d Sa じ uma  た化 打 cc:  d ミし crat:ed  with  a 化 arriilge 
processio 打 cf  fbxes  i 打 か ash  of  colour  and  goiu.  Height,  7 主", 

みを Xi た A ぃ painted  b}， Yoshinob ぉ， 了 fi^kyd;、 \ 違 

tiacbi;  Awata  ware  ; ch!y^Hntbemtm]s  in  v hit も green,  a 打 d blue  enamel  glaze ; conven た 山 , 
treatment.  Dia 打 ieter, IJ 主",  ...  … ...  … … ..  •••  … V-, たう も， 

Hanaike,  Sa1;su 打) a faience,  redensh  oran’se,  coirpletely  covered  with  ra.  ed  nodules  iniU たむ r が 
shark— sbii け 一 m，"  yak り； round  the  shoiua と r of  the  vase  IS  a splash  01  grey  区 la 之 e,  unacn; r が h 

ihe  Uogtur た 打に nc  H む ght,  8',ぃ，  ...  ...  ...  ...  ...  ...  ...  ぃ. .お 

II こ na;k と, a sectiou  of  bat.  br  0,  i 打 dark  brown  民な!*  u がユ re,  showings  the  roots  suU 、r‘*»ung 

a 打 d leaves  i 打 high  rehe 广 5 ボ kh  a dull  green  g]-.5 ご • ■Height,  ]〇'.,  ...  … .•‘  ， . ！6 

riachi,  Old  Raku  ware ; r、a  octopus  cm  tbc  rim  w;' う 5 reddish  glaze.  Dia 阻が er,  o , luark  ぶ ぶみ-- 
Hac'‘,i‘  Raku  V. つし;. grey  ; う、 dde  ; the  V; れ； （'scailoped)  pai 打 たづ 台- reen,  ...  ...  mark  ぶな ム v, 19 

し hawajij  as  use  三 ivi  Cht^-no- ゾ :，； 义ごふ!ユ が arc,  with  a red  and  splashed  gla 之 e ins レ ie>  marbled 
ar;i  crackled,  ...  . - . . ..‘  ...  ...  ... の： irk ■ぶ ! ぶな, げ 

S,ua  じに  oro, 民 aku  ware, 巧’ ぃ- n た. d . ニ; id  grey  gla  之 c,  ...  ...  ...  ...  inarK  タ o' ふが, 19 

Hau ご！;、 含, Raku  ’Vc^rCj  imit たい n/  ユ vase  in  a textile  cover  tied  a こ th ミ opening; が. ee 打 glairs 
Height,  7",  ...  . . ...  ...  ...  ...  ...  mark  ぶ" 义 な, 19 

Small  Kog も Raku  が n 化； l-Vkurokuju,  the  he^’-d  a 打 d beard  not  glaze も the  dress  in  red りけ h 19 

り achi,  irre が liar  sliapc  .;•， ') が ted  by  three  Chinese  boys  (gree 打 gla 之 e),  R を ku  ware,  r 山お^ 
decorated  with  an  aH  V こ r ptiitern  of  plum  blcosom ; a kurast  ish：  on  the  rim.  Height, り‘', IS 
Ghawan,  fa;- 仁 .ha-no-y もべ： K い ル. are,  reddish  glaze, ...  ...  ...  … — 

C hawan,  Cha-nc-yu,  P aka  Aare.  with  し) ack  glaze,  ...  ...  ...  ...  .，•  .’， 

Jar,  witli  oovci  of  w レ od,  Yeiraku  pottery,  soft  rough  む ay  with  a rich;  b; つ od-ied  gla 之 e : tr〇rk じ d 

with  じ Kakihu で.  Height •こゎ ; diau’ ぶげ， 0•、•  ,•••  ...  ...  ...  ぃ ...  ぃ. Ib 

Ch ユ、 \.なに； Yen で ku  w ire,  black  ご la ス e gnjunu,  with  a band  of  circular  designs  ミ； I colour  and  gold; 

:iisid も grey  era  :ided  ち la が,  ...  … ...  … ...  ...  の ark  1 ツグ おん 18 

Sm こ! 1 Kog ら Y ミ ii^aku  が ar も い ccorat い n>  o 打 l:he  Hd  hare  り打 化 e moo 打) i 打 green  ; wei な, 
purple,  ribbed ; inside,  re 习 m .'rackle,  ...  ••  .，‘  ...  … mark  が 'ん 19 

K 如み  Yeiraku  porcelain ; h_' み 5 in  が Id  on  red  が ouii'!;  nidrk  ぃ な ふろ ゾ F の がが /y が w/' む 
K 石 ro,  Yeiraku  per び lain,  with  dra が 打 and  h5wo  in  silv が- fb リ on  brilliant  red  gruund,  … 玉 3 

Saktf-t;okkuri,  化 i ware,  brow 打 crackle ; Hi む decor*ation,  v.i'.h  a spl お h of  gr*een  and  blue 

glaze,  h が ght,  了]"，  ...  … ...  ...  ...  ...  … . •••  … ょ ぶ i 

Sara*,  P 江 Im-kaf  fan  shap  こ,； n Aw  お a falfence; お corated  with  a spray  が bamboc  in  が Id;  the 

handle  lacquered  in  reJ, … ...  … … ...  ，’  … … mark  ムな 巧, 化 j 

Tsubo  wkh  lici,  in  dark  brown  pot  たび； t，: ミ surface  r 化 bed  化 imit。; ミ ba な e レ work.  Height,  7 ミ,  ， 

mark 坑 か- £t 巧'。 みが 

Sara,  br*own  s わ n と w;ue,  with  iron  がぶ が ( 化ら sha)  of  black  and  red;  a splash  of  br ぶ over  化な 

一 -i 作 r r 至" X お", 巧； 19 

Cu{> が and,  Ky  が o pot  化び, buff  gla が。.； ickk  も お 化 ration  k も u mo  打 and  u け. pie  leaf ，n  01 は li ロ も 

m がむ パ •鹤巧 I 
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Century 

Small  jar  a 打 d cover,  Yeiraku  war も with  blue  green  glaz ろ fir  nee づ les  in  relief",  a 打 d the  ha 打 die 
two  fir  cones,  •••  ...  ...  ...  ...  ...  ...  ...  mark  な ふ も 19 

Chawan,  Akahada  Yamato  ware,  buff  glaze  crackled,  with  rough  painting  of  storks,  pine 


trees,  and  bamboo,  ...  ...  ...  ...  ...  ...  ...  mark  ^ふな石な<^な, 

Ghawa 打, modern  stone  ware,  grey  glaze,  with  rude  painti 打 g of  oni  and  figures  in  colours,  ... 
Chawan,  Mimpei  ware  (Awaj り， ci*eam  giaz ち wUh  Fuji  in  brown  and  gold ; the  foot  rim 
not:ched  (this  was  a Corean  practice),  ...  ...  ...  ...  mark  Mtmpeiy 

Chawan,  early  Satsuma  ware,  crackled ; rude  decoratio 打 of  Al;sumori  and  Kumagai  in  enamel, 
colours,  a 打 d gold,  •••  •••  •••  ...  •••  •••  •••  ••• 

Hachi,  shaped  じ Ice  mushroom,  the  が alk  bent  over  for  handle;  coarse  Kyoto  pottery,  cream 
gla 之 e,  three  characters  in  white  enamel  outside.  Diameter,  o , ...  ...  ...  ... 

Hachi,  Ky6to  ware,  drab  glaze,  perforat:ed  near  rim  with  diaper ; slight  decoration  of  flower 
spray  in  brown,  ...  ...  ...  ...  ...  … ...  ...  mark  瓜 だり r り, 

Wan,  Kyoto  ware,  grey  glaz た Decoratio 打, Ono  no  Dofu  and  frogs  in  gold  a 打 d colour,  ... 
Small  Kog5,  fell  shape,  with  Fukurokuju  modelled  on  lid,  Akahada  ware, 

mark  ^^ふな//な^/な and  7^7ぶ又六で, 

Ghawan,  Kyoto  brow 打 ware,  glazed  and  inlaid  with  ran  leaves  i 打 white  clay,  ...  ... 

Hi-ire,  Ken 之 an  ware,  square  shape.  Decoration  in  su 打 k panels,  flowers  and  leaves  in  relief  in 
white  and  green  enamel,  ...  ...  ...  ...  … ...  ...  ...  ... 

Ghawa 打, に enza 打 ware,  rude  decoratio 打 of  star-shape  figures  in  colours  o 打 a green  ground. 

Diam が er,  4i  , ...  ...  ...  ...  ...  ...  ...  ...  signed  ぶ ど w ぶな な, 

Shita-t:suki  (saucer),  Kenza 打 ware.  Decoration,  cherry  branch  o 打 a grou 打 d of  drab  glaze, 

sig 打た d がご aM, 

Two  Chawan,  Kenza 打 ware,  ran  leaves  i 打 colours  on  buff  ground,  ...  signed  A •'だな ぶな な, 

Chawan,  with  oni  modelled  on  rim,  Ota  ware,  buff  glaze,  partly  crackled,  with  heavy  blue 
a 打 d brown  glazes  running  down  the  cup;  decorated  with  a female  om  m gold  and  white, 

mark  Kozan  (Makuzu), 

Two  Chawan,  Ota  ware,  blue  grey  glaze,  slight  plant  decoration,  ...  mark  なぶ w ぶみ 

Two  仁 hawan,  Kozan  ware,  s じ ght  plant  decoration  under  cream  glaze,  ...  mark  Makuzu^ 

Chawan,  moder 打 Ninsei  ware,  slight  plant  decoration  (grey)  under  crea 打 1 ぴ ackle  glaze,  ... 
Hanaike,  bamboo  shape,  Ky5to  ware,  light  green  crackle  glaze,  with  tiger  in  relief.  Height,  〇 , 
Plaque, に enzan  (Kyoto)  ware,  with  grey  crackle,  a plum-tree  a 打 d bird  pai 打 ted  in  brow 打 under 
the  glaze.  Siz ら 14 を'' x 10!", … ...  ...  ....  ...  ...  ...  ...  ... 

Hachi,  modern  Yeiraku  ware;  decora 化 d inside  and  out:side  w 化 h circular  pa 打 els,  o 打 which  are 
CO 打 ventional  birds  in  thick  creamy  white  glaze  red  a 打 d gold  ; outside  the  pa 打 els,  scrolls  and 
diapers  o 打 green  ground.  D ぶ m が er,  9".  Height,  4 重",  ...  ...  mark  ぶな/な •於 ふ如 巧み 

Small  Sar も early  Corean  poUery,  i 打 coarse  clay,  with  a grey  glaz ろ Idku  flowers  and  lines 
inlaid  radi お ing  fVom  cen 化 e in  light  colo  ur,  ...  ...  ...  ...  ...  ... 

Small  HanaUc も brown  Bizen  ware,  ...  ...  ...  ...  ...  ...  ...  ... 

Sake-tokkuri,  Yeiraku  ware,  grey  white  glaze,  with  plum  blossom  i 打 re  じ e た I— I eight,  6", 

mark  F な > な ふな， 

Sake-tokkuri,  Owari  stoneware,  the  surface  imitating  a cover  of  basket-work,  with  a grey  glaze 
and  at  比 e top  a splash  of  rich  brown  glaze,  ...  ...  ...  ...  ...  ...  ... 
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Centuiy 

Seated  figure,  Komei  (a  Chinese  pnilosopher),  Satsuma  faience,  ivory  crackle;  the  dress  deco- 
ral;ed  with  medal じ ons  of  flowers  in  green,  blue,  and  red  enamel.  An  old  and  unique  specimen, 
being  a gift  from  the  Prince  of  Sat;suina  to  a Daimio,  from  whose  femily  it  was  obtained  by 
M.  Wakai.  Komei  was  the  Chinese  Chuko  Liang,  a famous  counsellor  of  Liu-pei,  a Chinese 

emperor  of  the  third  century.  Height,  12|",  ...  ...  ...  ...  ... 18 

Small  K6g ろ， shape  of  che が nut,  in  brown  ware,  with  glaze  of  browns  and  drabs, 

signed  (insiae,  under  the  glaze)  SJidkosai  Kenzan.  了れ is  was  made  hy  U)nemura 
xidsae')  Kazusa  no  Datjo  resident  at  Omuro,  in  the  mn'th  of  Kydto  — 

Sake  cup  of  old  Ninsei  ware,  a pigeon  and  plum  blossom  in  relief  in  colours  on  a silvered 

^ i O U I"1  CJ  f ■■■  •••  ■■■  ■■■  ■■■  ■■■  — 

Small  kogo,  the  lid  representing  a karashishi,  Y'eiraku  ware,  buff  glaze,  with  a splash  of  green, 

mark  F だ 如な ふみ 19 


Hachi,  Kyoto  pottery.  Decoratio 打, scrolls  of  打 owers  and  leaves  in  coloured  glazes  on  a 
crackled  buff  ground.  Diameter,  4 互"， ...  ...  ...  ...  ...  ...  ...  ... — 

Kuwashi-ire  with  cover,  Fujina  fa.ience  (Idzumo), じ ght  buff  pottery,  yellow  glaze,  with  a splash 
of  gree 打 round  the  handle  under  the  glaze,  decorated  with  a Rusudama  in  colours  and 
gold  Diamet;er,  5 至",  ...  ...  ...  ...  ...  ...  mask  Jdsu7，zo  JVa を qya が m， 19 

Sara,  fan  shape,  \edo  Banko  ware;  decorated  with  quail  and  mill が in  relief  i 打 green  and 
brown.  Si が， 13"  X 6f",  ...  ...  … ...  mark  ぶな だ ふみ  made  about  775 り， 一 

Hachi,  gourd  shape,  Banko  ware,  celadon  glaze,  a dragon  s じ ghtly  sketched  m red.  7"  X 4 妻"， 

mark ぶな だ ふジ, seal ぶけが 店ジ みが だ ふ/  (for  ever  unchangeable), 18 
Pair  of  ；:>ake-tokkun,  Koto  ware,  witn  medallions  pamt:ed  in  browns  of  mmogame  and  ot:her 
my 比 ical  animals,  the  irUervening  spaces  filled  m with  a diaper  of  pme  leaves  w バ h an 
iridescent  glaze.  He  お ht,  7",  ...  ...  ...  ...  ...  ...  mark  A。 巧； 18 

Bottle,  shape  of  melon,  Sanda  ware,  celadon  glaze  crackled,  ...  ...  ...  ...  ... 19 

Sake-tokkuri,  Ota  ware,  storks  on  a white  crackle  ground,  ...  ...  ...  ...  ... 19 

Sake-tokkuri,  Takatori  ware,  rough  yellow  drab  surface,  the  neck  a brown  glaze.  Height, 10 至"， 

mark  Z な ふな, 一 


Sake-tokkuri, 民 aku  ware,  gourd  shape,  rich  glaze  of  dark  chocolate,  with  a splash  of  whit ら 
givmg  mottled  effect  o 打 the  neck.  Height's",  ...  … ...  … ...  … 一 

I-Iachi,  Kyoto  ware,  a ran  plant  and  verse  of  poetry  to  the  spring  flower  ran,  in  light 
coloured  e 打 amel  on  a mottled  brown  glaze,  three  sea-shells  on  the  edge  in  high  relie た 

0 ■■■  ■■■  ■■■  ■■■  ■■■  It 

Sake— tokkuri  (§;rey),  Kyoto  ware,  with  a brown  g[Iaze.  height,  7 主"， ...  … け 

rianaike,  Yatsushiro  ware,  grey  pottery,  inlaid  in  white  clay  with  buUerflies,  and  round  the 

rim  a k 巧 pattern  Height,  7",  … … ...  ...  … mark  Higashiy  18 

Small  round  box,  Awata  ware,  blue  and  white  decoration  under  the  glaze,  inside  じ ghtly  glazed 

wit:h  (drab) 比 e colour  of  l;he  d 巧，  … ...  ...  ...  ...  … mark //i おな み 19 

Chawan,  Kyoto  pottery,  drab  glaze  crackled,  decoration,  radiaUng  wavy  じ nes  in  brown, 

mark  TV むが， 一 

Sara,  red  pottery,  probably  Ky6t;o  fa た nc ち richly  decoi*at:ed  wkh  butlierfly  (^なロげ巧  before  a 
cui^tain,  modelled  in  relief",  and  enamelled  in  coloui"s  and  gold,  underne お h 化 e dish  flow が 5 

and  scroll. 12"  X 9 主"，…  … ...  ...  … … … … … .••巧 


瞧蔡 
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c 巧 化 【ピ 

22 を se が ed  fi. 沪 ^ぶ, Komeua  し 5’: つ ese  ぃ ji か- opher),  Sat 弓 uma  hifence, ス 、/〇rv  crackle;  the  か が S 如 怎 0- 
r な 化 d with  medaJho。^  nowers  — U さ fA ろ n,  bh:e,  a 打 1 red  enp ぶ el  A 打 old  a 打过  umque  spfjcime。* 

being  a gift  frora  t; にんぃむ ce  of  Satsu  ご ‘社  <•〇  こ Dainuo •ろ  0 打 1 whose  family  it  was  ob  じ j も ed  by 
M.  Wa を ai, 氏ろの—>ミ  was  the  Chinese  Chtuo  I ianf,  a famous  ^oi’nsdlor  oi  LIU- pei,  .i  Chbfcse 

emperor  of  the  ト ifiird  century-  Hei も ht,  I3 查 ", . . ...  … ...  … ]g 

229.  S ぶ ail  Kog み， shap>  of  chestoui;,  in  L-. こ w じ vn’.re,  with  glaze  brow 打 c and  drab も 

signed  (inski<:>  under  the  gkze>  :> れん: 0、'，i  Ken."an.  了 も ミ s ivas  f れ ade  〇)!  Umimui •な みの’ \\y 

打 a 巧 e) ん 'とだが, なが クの なが。 (0 班 cial  tUk), が j もみ 巧/な if り， がが が,/ 巧が ジ w クが がみが* > (died 1 で 42V  … 

り. ご ak ぃ cup  01  f id  Ninsei  war ち a pigeon  an し plum  blossom  i 打 rel に I m color.; 巧 on  a silvenrU 

扛 f レ lI  k 1。  ■■*  **■  ■■■  ■■■  ■■■  — - 

231.  Smaii  K〇k6,  the  Hd  rep 化 senting  a karashish:-,  Yeiraku  ware,  buff  glaze,  with  a sp]ash  of  green, 

mark  Ytiraku^  Iv 

201 \ I^ac ト •；  Kyc'、 potlier)’，  Decoration,  scrolls  of  flowers  and  leaves  i 打 coloured  gkr^  on  a 

crack し‘ d buff  ground.  Diameter, 斗 喜り, ...  ...  ...  ...  ••  ... 一..- 

I む wash ぃ u*e  with  cover,  Fujin な laience  (Id 乂 ur  io),  light  buff  pottery,  ydic ッ ち， a 之 も wi み A bplash 
至 reer: 10 and  the  handle  u 打 der  the  glaze,  decorated  with  a kusud ニで ぶ in  coi な ui«i  and 
gc id.  ムス meter, ん至 \ . . ...  ...  ...  ...  :nark  ぶん‘. びむ、 冰がタ なぶ。》 r' も； イ 

2；U.  Sarp,  far:  shape,  Yedo  Bauko  war*e;  decoratid  wu’u  nuail  and  印, llet  in  rehef  in  gre 片 t； おわ d . 

brow。，  如が • 1'; パ X 6 を",  mark  >7 な A なク ，巧： uJc  abou ぃがみ…- 

; パ 5，  i- リ chi,  gourd  sh  こ p もな  ar.ko  ware,  celadon  glaie,  a drago  打 slightly  fk た；: cned  in  r む d す. ••  .x  が；', 

阳 ark ぶな z ふり, seal ぶな w ふり i ろジ 'どむ ’(for  ever  nncHa!* が 建-*^ も、; け 
••ぶ. い ah’  つ {.ここ a し ••ぃ jn.  Koto  ware,  with  medalhons  pain 化 d nn  browne， of  minog’aTQ と a 打 4 が; 化.  ' 

rriyrb,-.:a；  rir’inalH,  the  mtervemng  spa^c。 ぃ lied  in  with  a diaper  of  pme  巧 こ 7js  wwh  ap  : 

inck: ん .州 t が a;ie. り ei 苗 ht,  了"…  ...  ...  … ...  ...  ••  n!aik  机が, 18  ‘! 

'S〇7.  4>.。し-、 of  melon:  ware,  celadon  g:aze  crackl’d,  ...  ...  ..  .19 

•JS..;'.  〇a. ここ.'...! vkari-  0:. な w:-irC-’  ：，tcrk ち on  a white  crackle  grou 打ん  ...  ...  ...  •-  •.‘ 

1： が. i'fi い v、，Klai， 1 .ら kaiLon  れ .arc,  p りお!,  ycUo，r、， drab  surface,  the  ne こ k a bre •が 打 glaze ‘ Hei か t, 10 葦. •, 

mark  yu  ぶみ一 

>1:0.  Sak  し tekkari, 民 aku  化 -are,  gourd  shape,  rich  glaze  of  ^ ろ rk  choc  つ iat  ち with  江れ  pla  扫 h -.rhit  も 

giv;.i 呂 打の tUed  effect  on  tl]e  neck.  Height,  8",  ...  •••  ••  … 

24 1 . Hachi,  K} ぶ!:  0 ware,  a ran  platU  a 打 d V が se  of  po  が ry  to  l:he  .opr;..]g-  flow  が rau •ミ. ri  ミ 如; t 
colou/ed  e 打 amel  on  a 成 oUled  brown  glaze,  three  sea- 己 hells  on  the  edge  in  t"gh  化(化じ 

•••  •••  •••  •••  •••  A* 

■；-*2  ふ ふ 广乂 ku  1 (grey),  Ky か 0 war ら wkh  a brown  gia が Hd が •♦：， 7 主"， ...  ...  が . 

•‘ぃ；. も Ya、 ミ ushiro  war  もの "ev  po  け ery,  i 円 laid  i 打 white  clay  v>ith  butU:rfl】‘e  も and  round  !he  | 

rim  a 6y  pittern  Height,  7",  ...  … ...  ...  讯 ark  バぶ か.'. み 18 

*Jl- し S 巧 all  round  b。 厶 • Av 巧 t 迁 ware,  blue  and  \vhUe  decc  •で  tio  打 under  化 t が a な •お  sW を t; が iliy  おが  ed  > 

with  (drab)  the  の k»u.' of  し'' e cla)',  ...  . . ...  … … •••でな  r •ご， 昨篇ち 巧 

1う  Chawan,  K\y  弓 to  pc/te!y,  di.a  j gla'  e crackled,  decc  ration， radiating  wav/  l.nes  in  わ'、、 

■•い。 a ?>む"， 一* 


Sara， red  p が お r\, ド） br.blv  Ky 別 o む わ iic も i こ、! ‘.ly  こ リ扣 化 d 、vi 化 buUeniy わ' ん •がろ 化、 み だ j 

■、urtai も me ム Ucd 川 r がバ .なり. •、；  f 凸 amoihil  m co:)u 巧 加 d gol も undernc が户 J 浊こ冲 如 巧 0 みが ミ 
and  ら --1 ゴ! • 乂 9 占 • • •••  •••  •••  •••  •• 
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Hanaike  to  suspend  0 打 the  wall,  brow 打 stone-ware,  imitating  fishing-basket ; yellow  glaze,  with 
two  small  crabs  m green,  modelled  m high  relief,  ...  ...  ...  ...  ...  ... 

仁 hawa 打, に yoto  (Kinkozan)  ware;  scrolls  in  blue  e 打 amel  0 打 a red  grou 打 d,  inside  creamy  crackle, 

mark ぶ V だぶ クぶ なみ 

Chawan,  Kyoto  (Kinkozan)  ware;  a scroll  of  conventional  flowers  and  leaves  i 打 blue,  white, 
and  yellow  e 打 amel ; inside,  a creamy  white  crackle,  ...  ...  ...  ...  ...  ... 

mgure  of  Shaka  (Buddha),  Bizen  ware  (dark,  heavy  stone- ware).  Height,  8", 

mark  (a 打 d seals)  made  by  A" なブ 'な 足み 
Chawan,  dark  brown  sto 打 e-ware,  a plum-tree  beautifully  modelled  i 打 lo 町 re じ ef,  0 打 an  uneven 
ground ; the  inside  covered  with  a rich  brown  glaze, 

made  by  Z'iT/ だな がな// りの • (female  family  打 ame),  mark  ぶ クがも 
Hachi,  Satsuma  ware ; decorated  inside  and  out  with  beautiful  glazes  flowing  む om  the  rim,  in 
browns  and  blues,  partly  crackled.  Diam が er, 目",  ...  ...  ...  ...  ...  ... 

し hawan,  Kyoto  pottery ; dark  brow 円 glaze,  ...  ...  ...  ...  ...  ...  ... 

Hachi,  Ky5to  pottery;  flower-shape,  light  buff  glaze,  crackled,  ...  ...  ...  mark  J// ぶが で, 

Cat  and  four  kiUens,  beautifully  modelled  in  grey  pottery,  ...  Bansddo  Toyosuke, 

A cat  forming  a small  kogo ; modelled  in  grey  clay  by  Dohachi,  ...  ...  ...  ... 

Koro, じ d perforated,  Ba 打 ko  ware;  decorated  with  Jo  and  Uba  in  low  relief,  lid  in  grey  and 
white  enamel ; legs,  monkeys  ; handles,  dragon  and  tiger,  ...  ...  ...  ...  ... 

Pair  of  Ha 打 aike  in  modern  Sabuma,  shape  oi  inverted  con も Decoration,  flowers,  most  deli- 
C£itely  pain お d,  trailing  dow 打 over  water,  with  birds  flying  above  the  waves,  in  colours  and 
gold,  the  grou 打 d dotted  with  specks  of  gold ; round  the  base  a ba 打 d of  various  diapers. 
Hei  呂 ht,  9 を，  … ...  ...  ...  ...  ...  ...  ...  ...  sea  し]/ ど/ぶ。 だ, 

Small  square  Koro,  Sabuma  た お nee ; decorated  with  small  design  o 打 chocolate  ground,  and  a 
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scroll  in  relief  o 打 a band  of  black,  ...  ...  ...  ...  ...  … ...  ...  18 

Small  teapot  (kiusu),  Kyoto  ware;  decoral:ed  in  panels  with  white  and  coloured  enamels, 

mark  7 'ななぶな だ,  19 

Hachi  a 打 d Sara  of  Corea 打 pot:tery ; a reddish  glaze  with  an  inlay  of  white  clay,  somewhat 
resembling  Yatsushiro  ware,  ...  ...  mark  on  Ssxr  ぃ made  を y ICuma ぶ azva  が Corea,"  — ■ 

Hanaike  red  Bi 之 en  stone- ware,  with  Chinese  landscapes  and  inscriptions,  modelled  in  low 
relief*.  Height,  104",  … ，••  ，••  ，••  ...  ...  … ...  ...  18 

Koro ; a karashishi  finely  modelled  in  red  Bize  打が  one-war  じ Height,  5 , 

Terami  Hikos れ ird、 18 

Sara  in  red  Bizen  が one-ware.  Decor が ion,  howo  in  low  relie ら…  ...  ...  ...  ... 18 

Mizukoboshi  (used  in  Cha- 打 o-yu  ceremo 打; y), 民 aku  ware ; brown  glaze  with  coloured  glazes 
flowing  from  the  edge,  a round  base  gradually  changed  into  a quadrila1:eral  shape  at  the  top. 

I 5 妻,  •••  •••  •••  •••  •••  •••  ...  ...  ...  •••  •••  - -I- 

Ghawan,  Soma  ware ; grey,  imeve 打 surface,  inside  a light  green  glaze,  with  the  badge  of  the 
Prince  of  Soma  (a  ru 打 ning  horse)  in  blue  under  the  glaze,  ...  ...  K な shima， 18 

Chawan,  S5ma  ware,  similar  to  No.  266,  but  specked  with  chocolate  spots,  the  crest  inside  and 
oiUside  in  relie ら ..  ...  ...  … ...  ...  ...  ...  ...  mark  5 か だみ  18 

*Tsuna  Hattori  or  Ko 化 打 is  the  wifb  of  an  0 巧 cial  of  some  rant:， so  that  her  pur*suit  of  the  ceramic  art  is  altog で ther 
)ur  of  love."  C 巧 t.  Brinkky  in  化 e C// ツ ぶな 巧が ど/だ w が, June  1883  (s が also  Nos.  341,  34：2). 
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ivvo  Chawan,  ：r>oma  ware;  similar  to  No.  267,  with  the  surface  not  so  uneven,  outside  other 
ご oma  ere が s in  relief  (a  central  ball  surrounded  by  eight  o 化な も and  a horse  tet;hered  to 

。 t 〇 ノ > ■帝 ■ ■■■  ■■■  ■■■  ■■■  18 

269.  Flower-shapea  cup,  Ky6to  ware  (same  nuri),  coarse  pottery  with  uneven  white  glaze,  19 

270,  Hachi,  early  Sanda  brown  sU)ne-ware  with  celadon  glaze;  inside  the  bowl  is  a flower  in- 

cised.  Diameter,  8 を，  ...  ...  •••  ...  ...  ...  ...  ...  17 

2 /1.  Sake-tokkuri,  square  shape,  Sa 打 da  ware  ; light  brown  stone-ware,  covered  with  celado 打 gla 之 e ; 

flowers  and  butterflies  i 打 reliei  in  panels.  Height,  8f",  ...  ...  … js 

2 了 2.  Hanaik も shape  of  upright  support  of  a bri ロ ge,  Koto  ware ; a dragon  i 打 re じ ef*,  and  waves  in- 

cised,  covered  with  celadon  glaze.  Height, 11 憂"，  ...  ...  mark  ぶりみ  18 

273.  koro,  figure  of  Hotei,  Sanda  ware,  covered  with  celadon  glaze，  Height,  5", ...  ...  ... ig 

274.  Figure  of  Hotei,  fine  Sanda,  sto 打 e-ware  ; the  dress  rendered  in  celadon  glaze,  the  head,  hands, 

and  shoulders  white  biscui し Height,  5 畫 "，  ...  ...  18 

27〇.  I、oro,  figure  of  Saigio,  Okaw リ I ware;  the  dress  a 打 d hat  are  covered  with  celadon  glaze;  face, 

feet,  and  hand,  in  dark  colour  unglazed.  Height,  6 壬"，  ...  ...  ...  ...  ... 18 

2 了 G.  A sku り, ungla 之 ed,  drab  stone-ware  (Owari),  finely  modelled,  ...  ...  ...  ...  ... 18 
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Small  Koro,  Sa 打 da  ware,  covered  with  celadon  glaze ; lid  in  wood,  ivory  cherry-blossom  in 
centre,  ...  ...  ...  ...  ...  mdsV  た 苗い  ma  过 e for  Honwanji  temple、 Kyoto;、 

Fan-shaped  water-bottle,  red  Bizen ; kikii  flowers  and  waves  in  relief,  ...  ...  ...  ... 

Jar  with  cover,  imitating  basket>work,  M 化 awachi  (Hirado)  porcelai 打； chrysanthemums, 民 a 打 
flowers,  plum-blossom,  crabs,  and  insects,  modelled  in  high  relief",  in  blue,  brown,  purple, 
and  whit も H む ght,  8 臺 "，  ...  ...  mzx んパ  made  by  ]\Ia む ushhna  at  Mikawachi;、 

Two  Koro,  Hirado  porcelain,  the  upper  part  e 打 cased  in  globular  network,  the  Hd  also  行 nely 
pierced.  Decoration  in  pale  blue  and  whit た け eight,  6 斗"， ...  ...  ...  ...  ... 

Small  Koro,  Hize 打 porcelain  (Nabeshima),  perforat;ed  cover.  Decoration  i 打 blue,  ...  ... 

し ha- tsubo,  Hizen  porcelain  (Nabeshima)  ; Chinese  landscape  i 打 blue  and  white,  ...  ... 

区 rush-handle  and  cover,  Hize 打 porcelain  (Nabeshima) ; drago 打 in  pale  blue,  a 打 d touches  of  red 

な nd  gree ロ. , 王 1 么,  •••  •••  •••  •••  •••  •••  ••• 

Chawan  and  cover,  Hizen  porcelain,  in  b]ue  a 打 d white,  ...  ...  ...  ...  ...  ... 

仁 hawa 打 and  cover,  Pli 之 e 打 porcelain.  Decoration,  plum-blossom  in  blue  and  white,  ...  ... 

Hanaike,  Ota  porcelain;  peach-bloom  with  a cloud  of  bluish  metallic  glaze,  under 打 eath  the 
glaze  3 drsgon,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  *•• 

Four  Chawan,  Hizen  porcelain  (Nabeshima) ; decorated  with  了 okugawa  crest  and  plum- 
blossom,  in  blue  and  wh け も •••  ...  ...  ...  ...  ...  ...  … 

Chawan,  Hizen  porcelain  (Nab が hima);  imperial  (kiku)  cr だ t,  and  a diamond  shaped  desi が in 
bl ue  and  w/'h け e,  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Hi-ire  (small  h 化 achi),  Hizen  porcelain ; dragon  in  blue  and  whUe.  Height,  4", 

marked  with  Chin だ e da 化, 

Hi-ire,  Hizen  porcelain  ; blue  and  whi  お， metal  rim.  Height,  3 ま，  … … … 

fwo  Sar も lire だ ular  shap も Hize 円 porcelain,  blue  and  wh け e,  ...  •••  … 

Hachi  with  perfora 化 d cover,  shell  shap も Hizen  porcelain,  blue  a 打 d whUe.  Length,  7 > ••• 

Beaker,  Hirado  porcelain;  cker,  flow が も and  れが s in  blue  under  the  glaze;  1:he  handles, 

elephants， heads  and  trunk.  Height,  12|",  diameter  at  top,  9 至"，  ...  … … ••• 
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jTwo  C ご n 你 an; 讯 a ivare;  similar  to  No,  2 巧 7,  witi,  the  surmce  not  so  imeve 打， か; tsk! と c't おみ:. 

ご o 打ん  crests  m iehei  (a  central  bal;  surrou ム ided  by  巧 封 U others,  and  な horse  化 が ic げ, j u> 

ご、^  も已 ニノ  J •••  •••  •••  V a 1 

Flower-shaped  む, p, を 斗 6to  waxe  (same  nuri),  coar ミ 乞 poUery  wit;,  unevf’n  whi'tc  gJa::e,  .巧 ミな 
H た chi,  early  Sand 巧 browa  が oiie-ware  wi を h ■、ミ; ado 打 glaze;  inside  the  bowl  is  a i! 巧; ぶ ど r 

c; 之 ed  い iame ぉ r， 8を％  … … ...  ...  ...  … … ...  ..、  ;； 

方 ak  い- {okkuri.  squ  ら le  shape, 含 a 打 aa  ware  ; M 技 ht  brown  sto  打 e— ware,  covered  wKh  ceia;Jo  むち  ia  た.* ^ 
flowers  and  butter  む ks  in  rejiefin  p ユ rjei ん H ド? ‘ght,  8!",  ...  ...  … ，一 ..3BBI 

Hanaik も shape  of  upright  suppo け oi: a bridg ら Koto  ware;  a dragjn  in  relief,  a 打 d 、 もけ ぅ 
ciseo,  cov ‘气 red  巧 ith  こ el 过 don  glaze.  Height,  ...  … ...  ...  mart  ぶ 苗 

K5ro,  fi お u ミ 〇r  Sanda  war み covered  with  celado 打 glaze.  Plejght,  5",  •••  .，•  a ••讀 

Figure  of  f:otei  fine  Sanda,  stone-ware  ; the  dress  renderedin  (xladon  glaze, 1’打户  head, 

and  shoulder  white  biscuit.  Height,  5 f",  … ...  … ...  … .、.  .，* 

Koro.  figure  oi  Saigi.o,  Okawaj;  ware;  the  dr が s 'und  h が are  のが;' ed  with  c 占 iadon  g {なが， 
feet,  a 打 d hand,  in  dari こ colour  iu‘gla 之れ i,  height,  6 重",  ...  ...  ...  ，/’ 

八 skuH, じ Kglazed， drab  が o 打 e-ware  (Ovv.ari ん fine’-}'  moddied,  ...  • • ...  • . ,‘，’r  如 > ! 

S にな! し < か S さ nda  w 礼 e,  covered  你 ith  celadon  か 之 e; li む ‘n  woj,  ivory  cher り:- bio だぉ u:  u ■-，  .表 

centre  •••  ...  、..  ...  marked い リ? なみ/" ジグが りがな^ なが： む ブ が/ (V み 含が が’ 广 う ^ リ パ 

i‘ an -shriped  water— bottle,  red  i' ‘之 en ; kiku  flowers  and  waves  m と: ■山 ef, ...  … 

Jar  w! と n c；Tver,  ir.  tating  bask む t- v.  ork,  M 化 awachi  (Hirado)  pore む lain  ; chr} 化 amhemu 巧 

巧 owns,  piiu の- blossom,  era ト s,  and  irse パ s,  modelled  in  high  r こ iief*,  ,n  blue,  brown,  pu:; 如， 
a ロ d だ， He;ghL  8 主 ，，•  … て い made  わ， Ma む ush; か iu  Mik な k' が *リ/ 

Tv’o  ミ、 6ro,  H;ra  ピ porcel 过; も he  upper  厂 a バ encased  i 打 globular  network,  the  lid  als 。も: tiv 
n:‘e:\ でん  Decor  が io  打 in  p 打 ie  ome  and  w り uc.  Hei£:’nt:,  G 主, ...  ...  ...  .. 

一' ぶ;； Korc),  Hi 之 ca  porceJrnn 、Na じこみ りな： 1), perf し rat^ed  cover.  Decoration  in  blue, 

' h .ub ち Hizen  p が-—: d::);n  (Nabeshima、；  Chinese  landscape  打 blue  a つ d whu 化, 
iiru ミ h":w ゴ ndJi.  and  ;，c?ver,  Fi; 之 en  perv  ミ; aiu  (Nabeshima) ; dragon  i 打 pale  blue,  and  touch^ 

な i-td  心. rcen.  1-— ) おん，！ .1 王'' • ..  ..，  ...  ...  ...  ... 

しじ A，、vu!,  and  coven  り。 な 只 po  乂バ jhi,  in  t)iue  and  whi 化， ...  ...  ，，- - 

， > な. van  and  cover,  rii 之 en  -fX  ト edain.  Decoration,  plum-blossom  in  blue  and  v': む it), 
hijinaike.  O .a  porcelain ; pe3、‘h-bJtoom  with  a clo’id  of  Wuish  :打6ねしス ぞ1巧こ《^, 山1パパがぶじミ ！‘i  ' か，/ 

を，.。 3 片 a cir ユ goo,  •••  ■*•  •••  ■ニ-'  ..  J し 

F〇u;.  Chaw。。  Hi な: a porcelain  (*.Iab な hmu  j ; d ミ cor& 化 d v,it れ r〇ku《aw'" ぴ est  とむ u p! — 

r jIo  ろか 、打] , biufi  and  wh  け e,  •••  ...  •••  ••• 

Chn か an,  Hi 之、 ご porcelain  (Nabeshi-oa);  imperial  (Idku)  cr な t,  a い j a diamond  sha 代 d r こおが ぶ 
uo  a 打、' i V.  h バ C|  •••  •••  •••  ' • , ••  •••  •••  •••  •••  * * * ，• 

I,i-ire  (small  h 化 achi),  Hizen  porcelah! ; dra を) n ;a  blue  ユ nd  巧 hke.  Height,  4", 

markeJ  wi 化 Ch! が、 r 【;-> •ご, 

H!- ire, ト n 之 cn  porcelai 打 i b 气 and  が.、 it ら打 jie ね 1 rir.L  Height,  3 主",  ホ ••• 

了れ •〇  Sam,  irregula， shap も Hi-Ten  porcelai 打 • blue  : 壬 nd  V ホけ も ...  ...  - • 

Hadii  加 化 p し r'forate*^  cov ニ r,  sheH  こ hape， H! •がご  porc.;hiri,  b!ue  and  whUe.、 Leng：!i-<.， 

Bes 咬 er,  Hii*ado  po?celai 凸； とが r, 加 w ぴ 5,  and れ e なぶ Diue  u 打 dei 比 e gla 之 e;  the わ 法 化う! な！ 

elvhants'  heuds  台 a 过げ unk.  Hei ミい • 12 主"*  d; 习 m が i— . c れ p,  9 畫 ", .‘ 
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29ん  Small  K5ro,  figure  of  Daikoku  with  a rat  and  rice  bags,  i ロ Mikawachi  porcelain,  ...  ... 

295.  K6go,  shape  of  egg  plant,  Kyoto  porcelai  打 in  blue,  with  a wasp  i 打 re  じ ef  i 打 brown,  ...  ... 

296.  民 ound  Sara,  blue  a 打 d white,  Owari  porcelain ; decorated  with  flowers  and  leaves  i 打 scrolls, 

Diameter, 15 至-", ...  ...  ...  ...  ...  ...  ...  ...  (square  mark), 

1297.  Tray  i 打 blue  and  whi 化, Hize 打 porcelain  ; a carp  a 打 d wave ん Si 之 も 12|"  x 11 主",  ...  … 

巧 8.  Two  Hanaik も S が o porcelain,  with  cloisonne  enamel,  inlaid.  The  st:orm  dragon  in  colour ん 
Height,  11",  ...  signed て な ふ/が 0 がごん • だくろ の •，なが/ぶ// が^  zV/u  (cloisonn 句； seal が どぐ/なみ 

made  hy  Kawamoto  Masukichi  Seto  じじ \冷\み、 

j；99.  Sake-tokkuri,  Hizen  porcel 辽 in,  grey  blue,  with  a rude  landscape  in  silver-foil  b じ rnt  o 打 over  the 
1 1 d t • 9 , ，••  •••  •••  •••  •••  •••  •••  •••  ，•• 

j；〇〇.  Hi-ire  (hand-warmer),  shape  of  football, Ky ろ to  porcelain  (from  the  Geerts'  collection) ; pierced, 
i and  decoral;ed  in  colours  with  flowers,  &c.,  ...  ...  ...  ...  ...  ... 

1101 • Small  cylimirical  vase  used  in  t:ea  ceremo 打 y り n wood  case),  lacquered,  Ky6to  blue  and  white 

j por*cdai ロ,. ••  ...  •••  •••  ...  ...  ...  m&rk 

102.  Sauce-bottle,  Kyoto  porcelai 打, blue  and  white,  ...  ...  ...  ...  mark  ぶの •グジ ふ z/, 

j〇3.  Three  Chawan,  Ky6to  porcelain,  maple  leaves  in  colour  and  gold,  m 成て k j^tjornisu  Rokubei， 
;0ム  Chatsubo  (tea-jar),  Kyoto  porcelain ; decorated  with  sages  i 打 gold  and  colours, 
j VC 化て け made  by  Ogata  Sh む hei、、 Shogetsuyen  (yA み、 potter  of  Ki;yomisu  Kydto, 

05.  Two  Sara,  leaf  shap ち Hizen  porcelain,  the  veins  in  re じ ef",  bluish  white  glaz も 7"  x 4 主"，  ... 

06.  Sake-tokkuri,  Hizen  porcelain,  blue  and  white  ; the  sides  indented.  H が ght,  G 至",  ...  ... 

07.  Okimo 打 o,  a long-armed  monkey,  Hirado  porcelain,  ...  ...  ...  ...  ...  ... 

08.  Small  jar,  Hizen  blue  and  white  porcelain,  ...  ...  ...  ...  ...  ...  ... 

)9.  Two  Hanaik  も Otokoyama  ware, (ん1]), blue  and  whit た height, 目を， 

! で\冷八^  パ Otoko)，ama  of  Ku  province;、 

|[〇.  Chat:subo,  Kyoto  blue  and  white  porcelain,  ...  ...  ...  ...  ...  ...  ... 

ill.  Small  Koro  (two  covers,  one  perforate!  silver),  Hirado  porcelain,  blue  and  white 

|12.  S 阻 all  K5ro,  Hizen  porcelain,  silver  cover ; outside  the  bowl,  for  burning  the  perfume,  is  a 
perforated  case.  Decoration,  quail  in  millet,  ...  ...  ...  ...  ...  ...  ... 

-3.  Hachi,  hexagonal,  Kyoto  porcelain;  decorated  with  figures  all  over  inside  and  outside  in  colour 

on  a red  ground  ; Mokubei  が yle,  inscribed  with  a poetical  inscription.  Diam が er,  7 , ... 

4.  Two  Sara,  Hirado  porcelain  ; hunter,  attendant,  and  が ag  in  low  relief ; a poem  pai 円 化 d i 打 blu も 

ぃ made  after  old  ware  of  Teikeizan;、 
; 5.  Square  plaque,  Tokyo  porcelain.  Decoration,  butterflies  i 打 colours  over  the  glaze ; after  a 
painting  by  Mitsuoki,  ...  なの 从 け painted  by  Yeiki ; made  at  H な。 nyen、、 を) み、 

16.  Plaque, に； y ろ to  porcelai 打； Marihira  viewi 打 g Puji, i 打 colours  a 円 d gold  over  the  glaze.  Size, 
14!"  X 10 暑"，  ...  ...  ...  ...  ...  mzx い、 made  by  Kanmn  Dai  Nippon;、 

;7.  Hachi,  Oniwa  Yaki,  made  in  province  of  Kishiu ; purple  and  じ ght  blue  呂 laze.  Diam が er, 目!"， 
;8.  Hachi,  Sa1;suma  fai.ence;  richly  decora 化 d oubide  and  i 打 side  in  colours  and  呂 old,  with  an  all- 
over  design  of  chrysanl:hemums  and  butterflies.  Diamet;er,  5",  ...  ...  mark  Meizan^ 

'^5.  Hachi,  S が suma  faifenc も creamy  crackl ち very  richly  decorat:ed  oiUside  wil:h  flowers ; insid も 
j howo  bird ; a fringe  decoration  round  the  edge,  all  i 打 colours,  enamel も and  gold. 

Diam が er,  6",  ...  ...  ...  ...  ...  m 记成バ  made  by  Kozan、 Kobe',  Japan;、 
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320.  Chawan,  Satsuma  fai.ence  ; richly  decorated  in  colour,  e 打 a 打] els,  and  gold  ; outside,  chrysan 化 e- 
mums  and  butterflies  in  panels ; inside,  same  subjects  m spiral  bands.  Diameter,  4 去", 

mTx て ぃ made  by  Meizan;、 19 

Chawan,  S が suma  faifenc も creamy  gla な， with  fine  crackle  Decoration,  inside, 民 aijin 
and  clouds  in  colour  and  gold ; and  outside,  circular  designs  in  gold,  Diaine1:er,  5", 

mark 仍 ぶな み 19 

0-^2.  Hanaike,  Ota  porcelain.  Decoration,  dragon  in  clouds ; violet  brow 打 shaded  to  whke  under 

the  glaze.  Hei  呂 ht,  5 重"，…  ...  ...  ...  … ...  mark  だな 麻 かぶ クタ。 み" 19 

OJO.  Hanaike,  Ota  porcelain.  Decoration,  under  the  glaze,  skeletons  dancing,  on  a clouded  reddish 

ground,  lie ぶ ht,  7 古， ...  ...  ...  ...  ...  ...  てい 、 made  by  Kozan;’  19 

、,24.  bake-tokkuri,  Ota  ware  ; an  irregular  glaze  of  brown  and  white  streaming  down  the  sides,  and 

a dragon  in  gold  lacquer  coiled  round.  Height,  9V\  ...  ...  mark  " w な 施 かぶ おな み" 19 

020 . ご ake-tokkuri,  brow 打 Ota  ware;  with  a brown  glaze,  and  over  this  a heavv  mixed  glaze 
of  blue  and  grey  flowing  down  from  the  top,  and  a dragon  and  monkeys  i 打 gold  lacquer. 
Height, 1 丄,  ...  ...  ...  ...  ...  ...  ...  made  by  のタ なが, 19 

326.  Hanaike,  Kyoto  ware  ; the  neck  has  a brown  glaze ; this  overlaps  the  body  of  the  vase,  which 

is  of  beautiful  yellowish  crackle  under  the  glaze.  Height's",  ...  ...  ...  ... — 

〇27.  Sakc-tsubo,  Awata  ware  ; decorated  with  flowers  in  colour  under,  and  enamel  over,  a brownish 

glaze,  which  is  crackled.  Height,  Gf, ...  ...  ...  ...  ...  made  by  が ク ぶ。 巧， 19 

*528.  Sake-tsubo,  Awata  ware ; same  descriptio 打 as  32 了.  He 巧 ht,  〇全",  ...  ...  mark  がな。 巧, 19 

020 . Hanaik も gourd  shape,  Awata  faience.  Decoration,  a bamboo  in  heavy  enamel  of  blue  and 

green  on  a brown  crackle  glaze.  Height,  5 ミ，…  ...  ...  ...  ...  ...  ... — 

330.  Small  Hanaik も Kyoto  pottery,  torquoise  mottled  glaz ら ...  ...  ...  ...  ... — 

331.  Chawan,  Kyoto  ware,  grey  crackle  glaze,  with  s じ ght  decoration  of  Shime— nawa  a 打 d pine 

branches,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  mark  Mizoro^  19 

332.  Small  round  K6ro,  Sanda  ware ; the  sides  perforat:ed  with  scroll  design  and  covered  wi 化 a 

ce  lad  on  glaze,  ...  •••  •••  •••  ...  •••  ...  •••  •••  ••• 18 

333.  Sak^-tokkuri,  Hizen  blue  and  white  porcelain  ; Mikawachi  ware,  with  pomegra 打 ate  in  fruit 

and  flow が； the  fruit  and  st:em  in  relief". ト leight  8 主"，  mark  F が' が. ぶ// み 瓜 z 义な w なご/", — 

334.  K(3ro,  Hirado  (Mikawachn  porcelain ; 化 ree  Chin な e children  pi が ing  unckr  pine  1: 化 es;  the 

cover  in  translucent  enamel,  white  chrysanthemums  on  red  ground.  Made  in  the  nme  of 
Prince  Matsura  of  Hirado,  ...  ...  ...  ...  ...  ...  … … … 一 

335.  Chatsubo,  Kutani  porcelain  ; decorated  wkh  scroll  d だ ign  and  cherry  flower's  in  colour's  and 

enamel, mark  Fum, 18 

:;3 ん K 加 o,  old  Kutani  porcelain  ; a dragon  and  wav だ in  gold  and  silv が in  re じが  on  a rich  red 
が ound;  p の bably  by  G りか ムス か •グジ， なろ がく/ 1670  ; 化 e cover,  of  a 1 がが dat ら is  in  silv が and 

gold,  peonies  perfora1;ed  and  chased,  ...  ...  ...  ...  ...  ...  •••  1' 

337.  Sak 会ィ okkuri,  Hi が n blue  and  whit:e  porcelain  (Mikawach り； が ven  Chin だ e children  が 巧 ing 

under  pine  trees.  Ileight,  10", … ...  ...  ...  ...  ...  ...  •••  … 一 

338.  \V がが  jar,  cylindrical, K が to  porcelain  (Seifu) ; ch 巧 santhemums  in  relief  in  white, 比 e leaves 

in  blu ら and  the  が ound  filled  in  with  a black  が az た Height,  6^',  ...  ...  si が ed  ふ 抑, じ 

339.  Sara,  Kenzan  ware ; の nventional  flo 巧で r in  blue  and  gr が n on  a crackled  cream  ground 

7i"x  お"， si が edAVw  ぶな 》， 1' 
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31.-. Chawan,  Satsuma  た i.ence ; rich か d ご corated  in  , で 1.'; -r,  e 打 araels,  and  go)d  ; outsir: と） chry?— . 中ぶ e.~ 

mums  and  buUerfUes  i 円 panels  ; ;L’side,  same  :?，'h-ier.ts  in  sjjiral  ban む. Eta。 一！; er,  4 を"， 

maH--  - w。 みか 紙た" w,"  i 

321.  Qiawan,  S が suma  虹!. ence, び こ 山 ny  占 laze- な i’h  fir't  cr パ kic.  L»ecoration,  ins. 如;, 民 a か 日 

and  clouds  in  colour  gold  , ,.i.nd  c'a 化 i(Jp,  circii’ar  der; ツが  ir.  gold.  Diamekr, 
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mark  F 姑 d み i; ‘ 

Hanaike,  Oic  p :celain.  Decor パ los;,  <':rago 打 in  J. ご ud 己, パい let  orow 打 shaded  to  whue  叶。 d だ r 

the  gl' " ミい.: ホた、 0 ず".  • . ...  ..  ぶ k " w な ふを y A (巧 なれ,，' }■) 

rianaike,  0と -、orcelain.  D むで ra— ion>  ur:d、r  the  g.az し, sk—ietons  c ユ ncir さ ••  on  a clouded  redd ミ?, h 


ground.  He; ミ ht,  7 至:"，  ...  • ..  ...  mark  ' •，巧。 みる y 《みぶ。 が," 

;:；aK-.'^〜tokkuri,  Cta  ware;  an  iirp^uiar  gi3ze 、、ミ  Drown  aud  white  strean:iu, ご down  the  $;.ぶ5,  and 
a dragon  i 打 goi  r’  lacquer  joiled  rc’j 打 d.  Height  , ...  ...  mark  "か; ふか  A" み' • Vi 

Sake-tokkuri,  brown  Cia  ware;  .’Uh  a brow 打ピ レ- ム 一‘ ‘‘J  over  で a heavy  mi) こむ 巧む け ■だ 
of  blue  an  J gre  flowing  dow 打 from  the  top,  --n.d  a dragon  and  mo 打 keys  in  轻 old  bc；qu じ?.. 
liuight, ィ-1",  ...  ...  ...  ...  ...  ..  mar  ミ by  ぶ'/ 玄 ,：? だ； 

Ha.:  .-';k も iVyot:o  ware  ; the  し';; k : ぶ. s a b;;ow; こ 引 a 之 e ; this  overlaos  tlu  つ dy  of  the  v な 占 e,  wbc 
ミ s of  L. ミ aut ゾ ul  yellow’: 占：.：: rac ト! e u 打 dcr  the  :;laz た Height,  c , ...  ...  .，- 

こ ik6-fx',ub し. Aw がご  ware;  de*  ぶ .auj  wi か‘  flowers  in  :oIour  under,  and  enamel  over,  a 、 す w i-i&h 
だ; az も wh、 こ i is  crackled. 主 Icight,  G を ...  ...  ...  ...  made  hy  xioc,  , 10 

b ス Ke— し； ••八， A、7 が a ware ; sa  讯 e description  ぶ £1：j7.  . height,  J すで,  ...  .••の anc  / な 山が. 

lia  じ atke>  gcurd  shape,  Awata  l.aife  打 ce\  Decoration ，ご  bamb: ご i 円 heavy  ミ namel  r blur:  &nd 
各: •ニ‘ こ：;;.‘ w b、 own  cr ご clde  glaze.  Height,  ...  ...  ...  ...  … -•  …- 

化れ:'！  Hauaik ご， Ky か 0 pot 化 ry,  tor’quoise  m tied  glaz ち ...  ...  ..  . - . . -- 

Ch'-wa**-,  K’々tc 、vdre,  gr 产 : cnirkie  も リ:ち  Y'ltn  slight  d が or が ion  of  一で^ I awa  a ド: i p が： 


hiai\：he-^y . .，•ぶ a ホ •.む 知み 

r^ru つ 11 ， で L!nd  こ、 ぶ ro, こ? jida  れ a 化， ん e si、 うバ  pei*r〇i*at;ed  with  scroll  design  a:,d  f〇v'、rc  ロげ Ik  a 


，ニ  cicjcior^  gl なと  c.  . •••  •••  --  •••  •••  ••  '■  * 

S 非- t:okk:ari.  Hi. . つじ! い^  and  whke  porxe.'ain;  Mikr  の chi  war  も with  pc •凸ジ 。ご， が e ぶ 如が 

and  パ ow.、r  ; the  fruit  and  s 化 m i 【バ elief.  Height  叫",  mark  j'.v •ク ••  •みん 紙が が.. 知 味％ 

K6 化！- Hra  如 (Mikawaci  み por  が lai 打 こ ホ re:  Chii,c  が chiJdre  じが  ay’lng  U つ过ミ  r れ ぶ，} か C 

cover  i 打 tra 打 slucent  enamei, がむ 1. chr こ 3 ご ntnemums  レ ご red  ground.  .Ylade  ,n  ピ tin  ホ、 え 

Pii  ぶ iVlatsura  oi  I urado,  . ..  ...  - . ...  


Ch  が subi；,  Ku  ね 打 i porceiai  打； decora  じ d A" 化 化！；， "I  こ—; 這 n atd  cherry  flowers  m ob  し 巧みけ: 


enarmel, 


^ 至 -L 巧 ム>  け 


K ろ ro,  old  KiUa 打 i poTv 户 b;n: 巧 Hr；)】 丫の  am!  V ave's  gold  and  silv な iu  relief  f. た q ロムつ 占-。 
が ound;  pi^obably  by  G りかぶ グも VV み 化ろ りぉい —C7*、；  tht  ccvei,  of  a に 化 r d が も is  m SI ぶが に。 
id,  peoi", ぶ perfora 化 d a 打 d cha>y こ G,  •.‘  ..  ..  ...  .ぃ  ••  * • 

、: い kkuri,  i こ： u b!u  户； iid  whi  化 poicel?.; 打し:; T;kawa  し h か。 い en  Chine が chiW  びじ! が！ お 


under  pine  trees.  Height,  10",  ...  ぃ.  •.  •••  

\V がが  jar,  cylindrical, Ky  り 化 porcelain  タ eifuj,  — h 巧 sarithfmur 一；: i in  re  む cf  in  whit もけ) い 饼 •.•な 

in  blu ら and  I ‘、 grounc：’  こ iled  in  w こ 化 a black  が a- ぶ. Height,  6 養" 》 … ...  signed 

Sar も Kenzan  wa 化； CO 打 •♦Jona!  flower  お blue  and  greei  o 打 ご c ickled  cream  が 〇山バ丄 

X が'， si が ed  A' ピザる が， 
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540.  Pair  of  Hanaik も tsuru-kubi  shape,  Ninsei  ware.  Decoration,  storks  in  silver  and  coloured 
enamels  on  a crackled  ground  ; the  necks  a brown  splashed  metallic  glaz ら decorat:ed 
with  i 阻 perial  Idku  crest  in  silver  and  white  and  red  enamel.  Height, 17 至"，  … ... 

41.  Female  figur も in  dark  brown  が onewar じ Modelled  by  了 s 从 na  H attori  (female  poUer). 

Height,  10",  ...  ...  ...  ...  ...  signed  Karen  (assumed  potter's  name), 

42.  Female  figure  in  brown  poUery,  Height, 13 卖 "•  Modelled  by  Tsuna  Hattori^  signed  Kdren^ 

43.  Sar み Yeiraku  war ち of  yellow  clay  ; slightly  g リ t inside ; out:sid ち a rich  purple  glaz ち 

苗を n た (い、 Yeiraku， made  at  Kydto;， 

44.  Chawa 打， Takatori  ware,  of  red  coloured  clay,  with  first  glaze  of  light  brown  ; over  this  is 

marbled  another  glaze  of  grey,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

45.  Gourd  shape  Sake-tokkuri,  grey  Owari  stoneware,  the  upper  portion  dark  brown  glaze ; the 

lower  portio 打 modelled  to  imitate  a cover  of  basket-work.  Height,  10‘V,  ...  ...  ... 

4： も Sake  cup,  Soma  ware  of  a 打 early  d がら  cream  coloured  pasl:e.  The  base  is  hollow  for  heating 

sake  (with  perforated  plum  blossom  at  sides),  decoration  leaves,  in  green  glaze  on  the 
sides;  i 打 side  a rude  desig 打 of  a horse  (the  S5ma  crest),  ...  ...  ...  ...  ... 

47.  Two  oviform  Hanaike  i 打 modern  Satsuma ; delic が ely  paint;ed  with  figures  and  land- 

scapes  by  Meizan  (square  seal) ; the  ground  is  covered  with  minutie  dot:s  of  gold- 
’ll K5ro,  in  modem  Satsuma,  globe  shape,  sur 打 lou 打 ted  with  the  howo,  and  supported  by  a dragon  ; 

minutely  pairUed  in  panels  with  landscapes  and  figures,  ...  signed  by  Watanabe'、 

49.  Chawan,  Satsuma  faience ; decorated  with  sprays  of  wisteria  and  sakura  in  colours,  with  clouds 

|50.  Cy じ ndrical  Hanaik も Ota  porcelai 打， kiku  flowers  in  purple  tint  on  celadon  ground,  the  base  sei- 
i gai-nam^  (conventional  waves)  in  white  enamel,  ...  ...  ...  ...  mark  ムジ ぶな w, 

)1. Two  Haem,  square  shape,  rounded  corners,  Nabeshima  porcelain  (Kakiyemon).  Decoration, 
plum  blossom,  pomegranate,  bamboo,  and  ran  plant  in  colours  and  gold.  Diam が er, 

な' X 8", 

52.  Chawan,  Ky5to  pottery;  maple  and  cherry  in  colour  and  enamel  on  grey  crackle,  ... 

33.  Hanaike,  oviform,  reddish  brown  glaze.  Height,  6",  ...  ...  ...  ...  ...  ... 

)4.  Chawan,  Satsuma  faience.  Decoration,  peo 打 y flowers  and  a ball  on  cream  crackle  ground  on 
i one  side,  the  other  covered  with  scroll  decoration  and  medallions  in  coloured  enamels  and 

gold  on  red  ground,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

•)5. 民 oimd  Kog5  in  (Md  Kutani  porcelain ; o 打 the  じ d Be 打 ten  (in  relief),  and  the  dragon  i 打 silver 
and  gold  on  red  ground  ; inside  the  lid  a Buddhist  poem,  ...  ...  ...  ...  ... 

'6.  Chawan,  Toyosuke  porcelain  (Owari) ; inside,  blue  storks  under  glaze  ド im  lacquered) ; out- 
side  covered  with  b]ack  lacquer,  decorat:ed  with  emblems  of  longevity  in  gold,  ...  ... 

し Hanaike,  shape  of  boat,  Awata  faience.  Decoration,  dragons,  kinn,  and  h 扫 wo  birds  in 
I coloured  enamels,  ...  ...  ...  ...  ...  ...  signed  なた? パ' なが  aj  おか, 

|| ん Tray,  S が o blue  and  white  porcelain  ; Chinese  landscape. 12"  x 10",  ...  ...  ...  ... 

||9.  Sar も blue  and  white  Nab な hima  porcelain  ; bamboo  and  wav 巧,  ...  ...  ...  … 

;j〇.  Gourd-shaped  bottle,  Ota  ware ; decorated  with  delicate  cloudings  of  mauve,  green,  fleur- 

de-peche,  and  russet,  made  \>y  JlTivag 化 urn  Kd 义 an  (from  Ca が ain  Brinkley’s  collection). 

8,  ...  ...  ...  ...  ...  ...  ... 
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3G1.  Corea 円 stoneware  cup ; from  Brinkley  collection  (Bri 打 kley  gives  date  about  1350),  ノ ...  ... 一 

362.  Corean  cup,  i 打 pottery,  with  wh け e glaze,  ...  ...  ...  ...  ...  ...  ...  _ 

363.  Koro,  double  gourd-shape,  celadon  glaze  crackled,  surmounted  by  the  figure  of  a rabbit ; from 

Brinkley  collectio 打 （he  states, い This  piece  formerly  belonged  to  Mat:sudaira, た udal  chief 
of  izen, 1400  ...  •••  .*•  ...  — - 

3b ん Chawan,  Satsuma  faience.  Decoration,  bands  of  flowers  in  colours  and  gold ; inside,  minute 

butterflies  Diamet:er,  4]",  ...  ...  .。‘  ...  ...  seal  3/ の •ぶな み 19 


POTTERY  AND  PORCELAIN. 


al! お war も marks  on  ... 
む; な re  (Hizen),  marks  on 
al ：' Yamashiro) 

巧 ware,  marks  o 打 

み ware,  marks  o 打 


nl!  ware,  marks  on 
Fuyeki 

Toyosuke  tsukuru 
(民  aku)  ... 

:ei|vare,  marks  on 


け 1 > 

ns|d5 
ns!  (R 


iwa  (Chinese  period) 
Kumagawa  sei  (Kum-1 
a of  Corea) … ... J 

i rj)pon  Kan 之 an  sei  (I、i- L 

y’oijzu) j 

i rj)pon  民 okubei  sei  (Ki_) 

pijzu) f 

ihaii(Kyoto)ware,markson 

,, I (K が to)  

)w€!mark  o 打 Hize 打 warel 

:〇lc‘apan)  J 

ka 啦 a (Hizen)  ...  ... 

ki  (所 hu 打 （Hizen)  ... 

I 

ku  j こ u ね 打 i)  ...  ... 


42, 43,88 
11,97,99 
84 

44,  99 
ド 6, 30,3 も 

45,  が 
17，18 

18 

20 

19 

69,8 0,81 
13 


I 

, ijrita) 
>ku  u (K 


sab 

たい 


Kyoto  Satsuma) 
る （Imado)  ...  . 

okyo)  ...  . 


signature 

Number. 


し a れ 10 gue 
Number. 


g お] l(Yat:sushiro) 


70 

〇户 

〇/ 

48 

46 

31 

10 

11 

8 


IG 

が 

98 

巧 

78 


20 も 211 


い (31 

234,  2 お 

235 

255 

30 

263 

31, 289 
261 

316 

303 

165 

155 


172 

35 

い 9,  20,  2 もリ， 
\ 28,  3-35 
お， 34 

が， 9 も 99, じ 8 

142 

243 


Signature 

C 江ね logue 

Number. 

Numb  が. 

Himeji  (Tozan)  ...  ... 

hiochiven  sei  / む ki  lUsusu] 

83 

G8 

315 

(T5kyo)  ..，  ...  ...  f 

Hirado  ...  ...  ... 

92 

一 

H5zan  (Awata)  ...  ... 

45 

戶 1， 15 も 19 も 

t 24 もが 7,  328 

Izumo  ware,  marks  o 打 … 

51,93 

233 

Imado  ware,  mark  on  (Tokyo) 

98 

— 

Imariware,  marks  on(Hizen)! 

8, 1 ■り， 13, 
14,16 

ニ 

Kahin  Shiriu  (Yeiraku)  ... 

15 

223 

Kairaku  yen  sei  (Kishi  日）... 
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ON  THE  POTTERY  OF  THE  CHA-NO-YU, 
0 民 TEA  CEREMONY  OF  JAPAN. 


一 THOUGH  modern  research  has  supplied  US  with  abundant  material  to  show  th お 化 e 


Japanese  in  very  early  times  were  makers  of  pottery,  it  is  evident  it  was  not  un1:il  after  化 e 
introduction  of  skilled  potters  from  Corea  and  China  that  the  craft  attained  any  appreciable 
degree  of  merit  among  them.  It  is  stated  by  Japanese  authorities  that  Corean  poUers  were 
introduced  into  Japan  as  far  back  as  the  third  century  B •じ， but  it  was  in  the  thi け ee 打 化 to  化 e 
sixteenth  centuries  that  the  art  appears  to  have  received  け s greatest  development,  and  to  have 
become  worthy  to  be  ranked  among  the  finest  of  け s class. 

Us  rise  into  the  position  of  a true  art:-cra む is  so  inti 打' i お ely  a が ocia1;ed  with  the  remarkable 
ceremonial  known  as  the  Oi な-だ ジブが, Its  most  interesting  examples  being  made  for  the  purposes 
of  that  ceremony,  that  it  becomes  absolutely  necessary  to  know  something  of  its  peculiariti が 
and  its  r な： narkable  influences,  before  we  can  appreciate  the  wares  at  their  fu り value, 

ludging  from  the  character  of  the  rooms  especially  constructed  for  ごふ。- な ジブが， their  furniture, 
the  nature  of  the  gardens  surrounding  th む n,  and  of  every  object  employed  in  the  ceremony  itself, 
\ve  6nd  that  the  ruling  sentiment  was  one  of  refined  simpHc け y.  The  apartment  set  apart  for  the 
functioi ぃ Y ぉ entirel い vithout  ornament,  excepting  such  as  \\’as  natural  to  the  materials  employed 
in  け s construdion,  as  the  beautiful  graining  of  unvarnished  wood,  or  the  curious  rugos  け ies  0 {化 e 
bark  of  tree ん Plainly  woven  mats  were  upon  the  floor,  a sin 含 le  ふな 瓜，， がが ジ upon  the  wall,  consist- 
ing  preferably  of  an  example  of  6ne  ca り igraphy,  without  pictorial  ornamentation.  The  garden 
was  made  as  litUe  artificial  in  appearance  as  possible.  There  were  no  flower-beds  or  neatly 
trimmed  lawn ん N お ur ピ s ways  were  the  only  admissible  one ん So  far  was  simplicity  carried, 
that  one  might  excusably  exclaim  on  seeing  such  a room  and  garden  for  the  first  t;ime,  "Here, 
at  least,  there  is  no  Art  but  upon  fuiiher  acquaintance  with  the  subject  we  should  be  more 
inclined  to  wonder  if  all  this  studied  siniplic け y were  not  indeed  the  very  perfedion  of  Art  It 
is  not,  of  necessity,  that  which  is  the  mo が ornamen1;ed  which  is  the  most  artistic.  We  do  not 
admit  化 at  Milan  Cathedral  is  the  fin だ t example  of  Go 化 ic  architecture,  or  化 お 化 e chapel 
of  Henry  VI し at  W が tminst が Abbey  is  die  most  admirable  portion  of  that  edifice  We  look 

rather  to  Art  as  being  founded  on  the  perfect  expression  of  require 打 lents  : it  must  be  restrained 
where  r が traint  is  most  fining,  and  exuberant  only  in  such  rare  c ぉが  wh な e exuberance  is 

a virtue. 

In  the  simple  op が ation  of  drinking  た も pageantry  is  out  of  place;  in  t;he  making  of  た a-ves が Is 

in  clay, 化 e sculpture  of  a Phidi ぉ or  the  pairiting  of  a TTitian  would  be  misapplied.  The  humble 

poUer  has  an  art  a り his  own  which  does  not  grea り y concern  itself,  as  some  would  have  us  believe 
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with  sculpture  or  paining,  but  has  simply  to  do  with  the  selection  of  certain  clays,  their  formation 
in わ vessels  for  domes り c us も and  such  final  operations  as  shall  render  them  entirely  suitable  and 
serviceable  for  the  purposes  required  of  them. 

There  are,  I fear,  some  people  who  imagine  that  the  finest  幻 ower-vase  may  be  made  of 
form  that  will  not  retain  flowers  in  the  positions  they  should  be  held,  if  they  are  to  be  Slidably 
displayed,  a vase  which  may  be  so  covered  with  elaborate  ornament  as  to  vie  with  rather  than 
set  oflf  the  beauty  of  the  flowers  themselves.  Such  ideas,  however,  were  not  those  of  the  cultured 
men  who  instituted  and  directed  the  Tea  Ceremony  of  Japan.  The  poUer,  under  their  patronage 
and  advice,  developed  the  true  ai*t  of  his  era む， and  produced  wares  exa;:tly  suited  to  their 
i functions,  an 过 of  such  excellence  and  varied  interest  that  they  must  remain,  so  long  as  they 
i exist,  models  for  succeeding  generations  of  potters. 

Tea- jars  (ごん z-/r ど)， tea-bowls  (cha-wa，i)， water-jars  (w たいぶ。 ぶん.)， were  the  principal  object 
in  pottery  used  in  the  c/a?- がり づ w,  and  are  most  commonly  to  be  found  in  collec1:ions  of  old 
Japanese  ceramics.  But  there  were  other  forms,  such  as  flower-vases  (名なだな- が €),  incense-boxes 
(ふ 口ぶり), and  clove  boilers  (<r/z がトろ z パ' り） made  under  the  direction  of  the  なろ ジ 5?/,  or  leaders  of  the 

I ceremony,  which,  though  less  common  than  the  previous  ones  named,  are  frequently  to  be  met 
i w け h.  The  individualist:ic  treatment  which  each  object  received  at  the  hands  of  the  poUer  was 
j remarkable.  This  is  especially  the  case  with  the  tea- bowls  (( んト zi, な w).  In  a collection  of  many 
' hundreds  there  will  probably  not  be  two  pieces  exactly  alike.  This  is  all  the  more  remarkable 
I when  it  is  considered  that  the  great  major け y of  them  are  free  from  painted  decoration,  and 
I depend  for  their  individuality  upon  the  quality  of  clay  of  which  they  are  made,  the  nature  of  the 
： glazes  employed,  and  their  shape. 

I In  the  examination  of  the  varied  kinds  of  eaiih  used  by  the  Japanese  potters,  there  is  much 
I worthy  of  long  and  close  study  by  those  practically  in1:erested  in  1:he  subject.  The  so け 

’ clays  of  the  Raku  wares,  the  hard  metallic  nature  of  the  巨 izen  productions,  the  coai*se  gravel-1 化 e 


; quality  of  some  of  the  Shigaraki  and  Kioto  clays,  the  fine  and  close  te が ure  of  the  Satsuma  ones, 


are  a り maUers  of  absorbing  interest  to  the  potter. 

But  more  fascinating  s1;ill  IS  the  ques1;ion  of  glaze ん 


Those  who  do  not  know  the  so む， velvet- 


Uke  touch  and  milk- じ ke  quality  of  the  Corean  glaze  as  produced  by  民 okubei  and  other  Kiomidzu 
I a 打 d Hagi  potters,  have  still  to  experience  a new  sensat:ion.  The  exqmsue  coloured  glazes  of 
I Tak お ori  and  of  Tamba  are  unapproached  by  their  many  modern  European  imitalions,  while  the 
I beaut け ul  cream-coloured  glazes  of  Sabuma  and  Awata  w け h their  fish ィ oe  crackle  are  beyond  a り 


j probable  rivalry.  The  management  of  the  kilns  in  the  v け rification  of  glazes,  was  studied  and 
1 carried  to  a degree  of  perfection  never  so  fully  attained  in  Europe  ; even  such  an  accidental 
j circum が ance  as  crackling  or  crazing — a sore  defect  in  ordinary  circum が ances — became  in  the  hands 
j!  of  the  Japa 打 ese  a quaHty  打 ot  only  of  added  inkrest  but  of  absolute  beauty.  Every  piece  which 
‘ left  1;he  hands  of  the  potter  had  upon  け 1:he  unmistakable  stamp  of  the  ai^tist.  It  was  in  け が] f unique 
! po がが sing  that  indi の dua じ ty  which  all  true  art-work  must  po ぉ e が. Especially  in1:eresting  are  the 
productions  of  Ninsei  and  Kenzan,  under  whose  care  the  potter's  art  in  Japan  was  brought  to  its 
gre がが t perfection.  An  exhaustive  history  of  the  work  of  either  of  these  artis わ， were  it  poss 化 le 
to  \vr け e it,  would  assuredly  form  a complete  treatise  on  the  " Whole  Art  of  Pot た ry."  Wh が 
け rials  w’ere  mad も what  varied  experience  was  gone  through  by  these  men  in  the  search  for 
巾 eauty  and  p な fection  in  their  art,  may  be  ima が ned  by  化が e studerits  who  have  been  privileged 
II.  O 
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to  see  and  to  closely  examine  such  precious  objects  that  remain  of  the  work  of  their  hands. 
Every  separate  example  which  bears  the  signature  of  one  or  the  other,  and  is  not  an  obvious 
forgery,  has  a new  le が on  to  teach  us  : some  new  ma た rial  has  been  tried,  some  new  glaze 
discovered,  or  some  new  method  of  manipulation  in  the  formation  or  in  the  finishing  touches 

has  been  given,  not  to  be  found  elsewhere. 

Could  a collection  of  500  genuine  examples  of  the  work  of  tl 化 se  men  be  formed,  I doubt 
not  but  that  it  would  be  found  that  no  two  pieces  would  qu け e express  the  same  idea. 

Collectors  who  buy  to-day  b け s of  '' Old  Japan  " in  the  sale  - rooms — wares  which  were 
manufactured  wholesale  in  the  Iwari  provi 打 ce  for  sale  to  the  Dutch  traders  in  Deshima — have, 
as  a rule,  no  idea  how  little  their  purchases  represent  the  great  art  as  it  has  existed  in  Japan; 
while  others  who  affect  to  despise  the  rou が 1 bits  of  earth む iware  1;hat  are  some1;imes  to  be  met 
with,  have  no  conception  how  occasionally  a gem  of  great  price  hides  its  unobtrusive  head  among 
the  rubbish.  A few  years  ago  in  Paris,  in  one  of  化 e shops  in  化 e Rue  de  Ri\’oli  devoid  to  化 e 
sale  of  pseudo -Oriental  wares,  the  windows  were  わ lied  with  a CO  り ec  り on  of,  for  the  most  part, 
very  common  Japanese  pottery.  In  one  window  the  ODjects  were  labelled  two  francs  each  ぶ c/z り/ぶ/ 
in  another,  four  francs  each.  In  the  打 majority  of  cases  the  prices  qu け e fairly  represented  the  value 
of  the  wares  ; but  here  and  there,  aoiong  the  打 lany  hundreds  of  tawdry  or  coarse  examples,  w が e 
a few  unpretentious-looki 打 g pieces  that  drew  my  attention,  OnewasafineoldBizenwatei*- 
bottle  of  a beaut:iful  form,  and  with  a superb  metallic  lustre  ; ano1;her  an  incense-burner  of 
Akahada  ware,  with  け s beaut け ul  ivory- like  glaze  ; a third  a choice  little  piece  of  Oribe  of 
charming  colour,  I am  quite  sure,  from  the  manner  of  the  attendant  in  the  shop,  he  thought 
I was  a species  of  lunatic  to  carefully  select  these  specimens,  when  much  larger  ones  in  red  clay, 
with  a coarse  gold  decoration,  were  to  be  had  for  the  same  money.  He  was  anxious  I should 
see  the  remaining  stock  upstairs,  that  1 might  weed  out  a few  more  objects  in  the  same  style— 
to  do  which,  indeed, 1 was  nothing  loa り 1. The  moral  of  this  lit り e incident  is,  that  fine  Japan が e 
pottery  docs  not  impress  the  ummtiated.  To  understand  and  properly  appreciate  it,  some  know- 
ledge of  the  potter's  art  is  necessary _ a knowledge  in  which  the  Fran じ o-Turkish  gentleman  who 
served  me  appeared  to  be  remarkably  deficient.  he  most  enthusiastic  admirer  of  the  Tea 
じ eremony  utensils  I ever  met  \Y け h was  a pradica し working  English  potter.  He  was  able  fully 
to  appreciate  the  pe バ ection  at  which  the  Japanese  had  arrived  in  the  understanding  of  t:heir 
ar*t.  I particularly  rem が uber  his  exclamation  on  looking  at  one  example  Had  1 not  seen  and 
handled  this  piece, 1 would  have  sworn  it  was  not  possible  to  make  it." 

In  that  highly  interesting  book,  ろ 似ぶ 化/どぶみ ぶ// ジ //。バ ふ/ぶ z •かゴ / •点， クがの rwr 沁ノ な/なが, published 

at  Leyden  in  1686,  we  read  こ the  Japanese  " ont  une  e が ime  paiiiculi も re  pour  une  ceaaine  eau 
じ haude  preparee  avec  line  poudre  qu'ils  font  du  C/z な ou  77z/ け, qui  est  une  herbe  fameuse  parmi 
eux,  et  qui  est  le  i ふ ど' des  じ hinois.  Ceux  qui  sont  un  peu  a leur  ayse  font  provision  de  ce む e 
herbe,  qu'ils  gardent  avec  plus  de  soin  qii'un  tresor.  Les  Mais む es  ont  soin  de  la  p お par が 
euxmemes  et  ne  s'en  fient  pas  a leurs  vaiet ん Ils  regalent  leurs  amis  avec  de  cette  eau,  et  ils 
la  boivent  dans  des  pots  ordinaires,  mais  qu’ils  estiment  fort  ミ cause  de  cet  usage,  et  sur  tout 

quand  ils  sont  fort  anciens,  et  qu'ils  viennent  de  la  main  de  quelque  bon  ouvrier.  Ils  ont  m を me 
des  M^aistres  jurez  pour  ces  pots,  et  qui  jugent  de  leur  valeur  selon  leur  antiquite  ou  leur  ouvrag ち 
comme  au ぉ i selon  I'adre が e et  la  repu ね t:ion  de  I’ouvrier  : Ce  qui  les  fait  souvent  monter  ミ un 
fod  haut  prix  ; De  sorte  que  le  民 oy  de  Su 打 go  ach を ta  un  de  ces  pots  quatorze  mille  ducats ; 


et  a Sacai  un  Japonnois  Chrestien  paya  pour  un  autre,  qui  estoit  de  trois  pi も ces  pr も s de  trois 
mille  ecu ん" 

It  is,  of  course,  comprehens ル le  that  the  "pots"  treasured  in  the  old  days,  as  well  as  at  the 
present  time,  by  certain  Japanese,  were  only  valued  for  the  sake  of  their  antiqu け y ; but,  to  a close 
and  careful  student,  it  soon  becomes  evident  that  there  is  a distinct  artistic  merit  in  many  of 
th だ e o4d  ware も whi じ h would  well  repay  the  close  atten む on  of  the  craftsman  of  to-day.  No 
wonder  they  were  kept  wrapped  up  in  1 け tie  silken  bags,  and  carefully  packed,  box  w け hin 
box  ; no  wonder,  when  harm  befell  them,  the  fragments  were  carefully  pieced  together,  and 
化 eir  scars  rendered  honourable  by  gold  lac.  Among  no  people,  at  any  t;me  in  the  world's 
history,  has  the  art  of  the  potter-craftsman  been  so  per た ctly  understood  and  pract:ised  as  with 
the  Japanese  in  the  d ユ ys  when  the  な -w り リリ' was  one  of  the  most  impoiiant  ceremonials  of  their 
country.  The  influence  of  the  monks  upon  art  in  Europe  in  the  Middle  Ages  was  akin  to  the 
in 行 uence  of  the  C 々なろ りぶ が in  Japan,  and  the  works  of  art  produced  under  their  direct:io 打 are  alike 
of  incalculable  ぉ sthetic  value. 

This  collection  includes  many  pricele が examples  of  C ふな-なり づ 'w  po け ery,  and  is  especially 
rich  in  tea-jars  (ご// ロ-/ が) • The  casual  observer  may  fail  to  see  and  appreci お e the  true  artistic 
value  of  these  plain  and,  for  the  most  part,  unornamented  object ん They  are  to  us,  as  it  were, 
化 e vocabulary  of  an  unknown  language  ; for  the  true  art  of  the  politer  is  almost  extinct  in 
化 e West.  If  we  will  take  the  trouble,  however,  to  learn  anew  け s grammar  and  us  various 
pa け s of  speech,  we  shall  be  deli ご hted  with  the  many  undream レ of  beauties  that  will  be  unfolded 
before  u ん 

CHA 民 LES  HOLM 広 


CHA-I 民 巨. 一 A collection  of  seventy-five  1:ea-jars  (じ’/ w-?V ど） in  whi じ h powdered  tea  for  the 
;ceremony  of  仇な -w ジツ w is  kept,  comprisin 吕 exa 打 iples  of  pottery  and  porcelain  of  Bizen,  Seto, 
Tak お ori,  Sanda,  Banko,  Nmsei,  Saf:suma,  and  0 化 er  wares. 


KAKEMONO  AND  MAKIMONO. 


HERE  is  a curious  s わ ry  of  an  old  Chinese  painter,  \Vu  Tao-tsz'  by  nam も who  flourished 


in  the  eight:!!  century  of  our  era,  and  who  may  p が haps  be  regarded  as  one  of  the  founders 
of  the  Chino-Japanese  pictorial  a け.  It  is  told  that  when,  at  the  summit  of  his  fame,  he  \y ぉ 
commanded  by  the  Emperor  Ming  Hwang  to  paint  a landscape  upon  the  walls  of  the  Credit 
Hall  of  Audience  in  the  Palace,  he  begged  that  he  might  work  alone  and  undisturbed.  In 
a few  days  it  was  announced  that  all  was  ready,  and  the  Emperor,  on  entering  the  hall  with 
his  ret;iaue,  found  the  a け ist  が anding  in  front  of  a hi ぶ e curtain,  which  concealed  his  hanciiwork. 
As  the  folds  of  drapery  rolled  away,  a marvellous  and  living  scene  was  spread  out  before 
the  amazed  spectators — a vast  perspective  of  glade  and  forest,  hill  and  valley,  with  peaceful 
lakes  and  winding  streams,  stretching  away  to  a far  horizon,  closed  in  by  azure  mountain 
peaks  ; and  in  a wild,  rocky  foreground,  in  the  very  た ont  of  the  picture,  stood  a grotto,  its 
entrance  closed  by  a gateway.  '‘ All  this,  sii で， is  as  nought,"  said  the  paint;er,  " to  that  which 
lies  concealed  frommcn‘talgaze\v^hin.''  Then,  at  a sign, り le  g お e opened,  and  he  p ぉ sed 
through,  beckoning  his  royal  master.  But  in  a moment,  before  the  entranced  Emperor  could 
move  a step,  the  whole  eerie  prospect  faded  away,  leaving  the  blank  and  solid  wall.  And  Wu 
Tao-tsz>\vasneverseenagain. 

This  story  of  the  vanishing  into  the  work  of  his  own  crea1:ive  genius  is  suggestive 

of  the  mingling  of  realism  and  my が icism  in  the  aiiistic  concep1;ions  that  once  prevailed  amongst 
the  most  cultured  nation  of  the  Far  East  ; and  it  was  perhaps  prophetic  of  the  fate  of  that 
very  art,  which,  with  a りけ s strange  and  poetic  ideality,  has  disappeared  for  ever  from  its  bir  化- 
place,  toge 化 er  \vi 化 化 e spirit  that  gave  It  birth. 


The  pidoricil  art  of  Japan  is  the  only  living  phase  of  an  art  which,  in  all け s だ sent:ial  aims 
and  method も was  once  common  to  the  three  great  Turanian  nations  of  China,  Korea,  and  Japan. 
Born  and  matunid  in  Chin も p ぉ sing  り lence  to  Kore も and  somewhat  la お r 化 Japan,  it  h ぉ been 

preserved  only  by  the  youngest  of  the  three  empires  ; and  by  Japan  its  influence  has  now  been 
disseminated  化 roughout  化 e world,  and  お trac だ will  remain  long  aft;er  what  we  now  know  が 

Japanese  art  has  become  a thing  of  the  pas し 

The  great  majority  of  u みけ  is  to  be  feared,  have  but  hvo  conce が ions  with  re が rd  わ Chin  ミが 

painting  : that  け is  an  ar*t  whose  antiqu け y is  to  be  measured  in  p が iods  almost  of  化 e (dimensions 
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of  geological  a 30 ns  ; and  that  け s genius  is  adequately  typ ぶ ed  in  the  familiar  过 ecoration  of  the 
willow-paUern  plate,  or  of  the  native  tea-chest.  Now  it  would  be  difficult  to  find  anything  farther 
む om  the  truth  than  the  first  assumption,  unless  it  be  the  second.  For  an  Egyptologist,  Chinese 
painting  is  almost  modern  ; and  Greece  had  produced  her  masterpieces  of  sculpture  long  before 
painters  and  painting  had  any  historical  existence  in  China.  It  is  not  indeed  until  as  late  as  the 
second  or  third  century  of  the  Christian  Era  that  the  nebulous  references  to  pictorial  art  in 
Chinese  1 け erature  be だ in  to  condense  into  form,  and  that  we  flnd  something  tangible  in  the  shape 
of  name  and  sober  record  of  achievement. 

When  we  speak  of  し hinese  a パ at  its  zenith,  from  the  8th  to  the  13th  century,  it  may  be  hard 
わ r us  to  grasp  the  sober  truth  that  it  was  then  the  only  じ ving  pictorial  art  in  the  world  ; that 
the  pictorial  essays  of  contemporary  Europe  were  almost  childish  in  comparison  with  the  works 
that  the  masters  of  the  T’ang,  Sung,  and  Yuen  dynasties  of  China  were  cr じ iting  and  dispersing 
throughout  the  East ; and  that  it  was  the  foundation  of  all  the  beauty  that  we  are  now  learning 
I to  appreci お e in  Japanese  art.  Old  Japan  owed  to  China  her  ai*t,  as  well  as  her  laws,  literature, 
rel 呼 on,  and  scienc も and  has  always  gratefully  acknowledged  the  le が ons  she  once  learned  so 
well,  and  has  since  so  well  out-grown. 

It  is  no  less  hard  to  realise  that  the  Cninese  artists  anhcipated  ourselves  by  some 
hundreds  of  years  in  the  representation  of  landscape  as  the  subject  of  a picture,  in  the 
; accurate  and  graceful  delineation  of  animal  life  and  modon,  and  in  pe バ ecdng  the  laws  of 
colour  harmony. 

It  is  true  that  Chinese  painting  had  all  the  lim け ations  which  characterise  the  Japanese 
pictures  of  to-day.  The  artist  evaded  with  perverse  ingenuity  the  problems  of  reproducing 
!effects  of  light  and  shade,  and  pei*spective  ; and  his  ideals,  at  vigorously  naturalis1:ic,  up  to 
U certain  point,  soon  tended  to  degenerate  into  calligraphic  conven1:ion ん Yet  it  was  an  art 
bt  mfin け e possibil け ies,  and  not  unworthy  of  the  greatest  and  most  enlightened  nation  of  1_he 
Middle  Ages,  a む tie  that  China  could  proucily  and  rightly  claim.  It  was  this  art  that  Japan 
ュ dop1:ed  and  im け a1:ed,  in  all け s strength  and  in  all け s weakness,  and  it  is  this  art  in  け s Japanese 
こ lothing  化ぉ  is  exempli 行 ed  in  the  collection  cl が cribed  in  these  page ん 


‘ Of  Japanese  paining  as  a whole  we  may  premise  a た w elementary  facts. 

I 1お， As  to  m お erial ん The  pictures  of  all  schools  are  executed  in  wat が- colours  upon  silk:, 

I’aper,  wood,  and  various  other  surfaces,  silk  being  especially  valued  because  of  its  part:ial  trans- 
arency,  which  permits  certain  effects  to  beob1;ainedbypaintinguponthebackofthefabric. 
、he  pigments  are  fairly  varied,  but  deficient  in  a due  range  of  blues  and  green ん Gold  is  used 
xl;ensively,  and  silver  sparingly.  Brushes  were  of  all  sizes  and  shapes,  and  most  commonly 
lade  of  deer  hair. 

2n 过. As  to  application ん Paintings  appear  chiefly  in  the  form  of  hanging  pictures  (ふな ム，'- 
^«ジ), in  long  rolls  (が z な ふ みだ ジだク ), or  as  decorations  on  screens,  sliding  panel も and  fans.  Pictures 
re  multiplied  by  wood-engravin だ in  black  and  \vh け e or  colours,  and  more  recently  by  copper- 


pla た engraving  or  Ihhographs,  or  by  stencilling,  a process  in  which  Japan  has  attained  remarkable 
excellence. 

3rd.  The  art  is  dist;inguished  by  certain  CO 打 ven む ons,  the  most  remarkable  of  which  are  the  :| 
absence  of  shadows; 化 e suppression  of  reflections,  unless  the  motive  impera む vely  demand  化 eir 
inh_oduction  ; and  the  use  of  '' parallel " perspective.  Almost  every  neural 
object  has  its  pictorkil  symbo し The  sun  is  represented  as  a vermilion  disc,  the 
moon  as  a circle  or  crescent  set  in  a halo  of  darkness,  and  in  like  manner  a man, 
a horse,  a tiger,  a tree,  or  a rock  is  drawn  in  conformity  with  a set  ai*ti 打 cial  type, 
which  frees  the  ai*tist  from  the  nece が ity  of  referring  to  nature.  On  the 
other  hand,  he  may  depict  the  form  of  a bird,  a flower,  or  a fish  with  a truth! 
of  observation  that  only  makes  nis  inconsistencies  in  other  directions  the* 
more  astounding, 

4th.  It  excels  in  beauty  of  line  and  in  harmony  of  colouring.  The  per- 1 


specimen  of  Calligraphy 
reduced  to  one-fifUmth 
of  the  adual  she. 


fection  of  line  is  undoubtedly  due  to  the  calligraphic  training  afforded  わ! 
hand  and  eye  by  the  hab け of  writing  the  complex  and  finely  proportioned  I 
characters  that  form  the  Chinese  script.  Painting  is  regarded  both  in  China; 
and  Japan  as  a branch  of  wrhing,  and  a line  of  characters  by  a famous  calli- 
grapher  ranks  at  least  as  high  in  the  estima1;ion  of  a n お ive  collector  as  a 
pictorial  masterpiece  by  Muh-ki  or  Sesshu し 

The  pictorial  art  of  old  Japan  is  th ち basis  of  all  we  prize  in  the 
decoratio 打 of  lacquer, 打 化 tal,  ceramics,  and  many  of  the  other  objects  of 
Japanese  industrial  art  that  have  within  recent  years  filled  Europe  w’hh 
astonishment  and  admiration. 
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Tlie  etirly  history  of  t:he  ari  is  obscure.  So  far  ぉ we  can  learn,  t:he  first  pairit が s in  Japanj  こ: ホ い 

were  Chine が immi が ants,  one  of  whom  is  ref が red  to  in  the  ancient  records  as  having  が ttled  in  He；-- 


い pan  in  化 e む fth  centui*y  ん D •ぉ  a limn が of  化 e Imperial  banners,  and  ぉ having  le  む （descendant 
who  w が e known  as  artists  in  the  が rvice  of  1:he  Court  化 rough  many  gen が ations.  With  た w and 

apparently  unimportant  exc が tion も 1:he  remaining  pain お rs,  down  to  化 e niri 化 century,  were 
Koreans,  and  1:heir  efforts  w が e directed  mainly  わ Buddhist  subject ん There  is  no  doubt,  how- 

ever,  that  t:he  art  was  が ining  stren が h and  popular け y during  化 is  initial  p が io も but  化 e first  gr 钓 t 

pairi わ r of  native  bi け h \v ぉ a cour*t  noble  named  Kanaok も who  lived  near  化 e clo が of  化 e nirithi 

century — a thousand  years  ago. 

Kanaoka's  fame  r が ts  partly  upon  tradition  and  partly  upon  a た w な isting  works  お tribu た d わ 
his  brush.  Tradition  speaks  of  him  as  a painter  of  landscape,  figures,  and  animal も and  he  お said 

to  have  drawn  his  inspiration  from  the  works  of  Wu  Tao-tsz', 比 e celebi*at:ed  Chin が e m おた r 〇nhe 
ei か 化 century,  the  subject  of  化 e le が nd  relal:ed  お 化 e b 巧 inning  of  化 e pap が； but  化 e only 
exampi が pr だ erved  わ us  are  repr だ en わ tions  of  Bud 加 ist  divinitie も which,  al 化 ough  of  a som む 

\vh お com’entional  typ も display  great  beauty  of  line  and  colour,  and  some  en 化 usi お お go  so  む r 
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as  to  characterise  them  as  stupendous  efforts  of  genius.  Fiction,  too,  as  well  as  criti じ ism,  has 
done  something  to  gild  the  memory  of  Kanaoka,  for  the  story  of  Kanaoka’s  pictured  horse 
th お left  け s frame  to  ravage  the  surrounding  6elds,  is  known  to  every  child  in  Japan.  There 
，お， of  cours も nothing  very  novel  in  myths  of  this  order  as  applied  to  pairUin も but  the  narra- 

I わ on  has  a special  interest  in  showing  that  the  ideal  at  the  time  was  naturalis む c rather  than 
! calligraphic. 

} It  would  be  in1;eresting  to  draw  a picture  of  the  state  of  Japan  at  the  centre  of  government 
打 centuries  ago,  under  the  peaceful  sway  of  a M ル ado,  and  of  a couii  absorbed  in  the  culture 
I )f  letters,  pain り ng,  music,  natural  scienc も and  rehgion  ; but  it  must  be  sufficient  here  to  say 
hat  all  things  were  eminently  favourable  for  the  development  of  the  arts  of  refinement  and  the 
!;entler  intellectual  faculties  The  reign  in  which  Kanaoka  け ourished  was  the  centre  of  a period 
)f  about  行 ve  hundred  years  that  gave  bii*th  to  the  grea たが  Japanese  masterpieces  of  pain り ng,  of 
! 1，0 ulpture  in  wood  and  nietal,  of  architectur も and  of  poetry  and  romance  Buddhism,  an  almost 
ncomparable  medium  of  civilisa1:ion,  was  then  all-powerful ; prin1;ing  had  already  been 
)loyed  a century  before  the  time  of  Kanaoka  ; and  calligraphy  had  assumed  an  importance  far 
)eyond  the  most  ambitious  dreams  of  the  European  professor  of  penmanship. 

At  this  1;ime  pictorial  art  in  Japan  comprised  three  principal  styles — that  of  the  Northern 
Chinese  schoo し that  of  the  Buddhist  pictures,  and  that  of  the  N お ive  schoo し the  last  being  a 
.omparadvely  original  manner,  adap わ d to  the  过 elineat:ion  of  Japanese  scenery  and  history.  These 
ionstituted  the  main  subdivisions  of  Japanese  paining  过 own  to  the  beginning  of  the  seventeenth 
ientury,  and  to  complete  the  list  we  have  only  to  add  the  modern  development  of  a popular 
;chool  in  the  seventeenth  century,  and  a naturalistic  school  in  the  eighteenth  century.  The 
；t;yle  of  the  Southern  Chinese  school  need  only  be  mentioned,  as  it  was  almost  en り rely  confined 
I)  amateurs  of  the  じ terary  da が, and  consisted  rather  in  feats  of  ca り igraphic  dexterity  than  in 
心 y お tempt  to  interpret  the  forms  of  n お ure. - 

I The  Buddhist  STYLE：， perhaps  the  most  ancient  and  complex  in  む s origin,  was  brought 
jito  Japan  w け h the  religion,  in  the  sixth  century,  and  was  reserved  for  pain り ngs  to  adorn  the 
!;mple  shriller  It  is  met  with  under  two  aspects — one  formal  and  decorative,  the  other 
illigraphic. 

The  pictures  of  the  formal  manner  were  elaborate  works,  resplendent  in  gold  and  bright  p お- 
把 n1:s,  and  bearing  strong  traces,  both  in  design  and  colouring,  of  an  Indian  inspiration,  will], 
I ゴ haps,  a s じ ght  i 打 fusion  of  a Greek  element.  The  same  I ndo-Greek  influence  is  apparent  in 
)me  of  the  early  sculptures,  and  it  seems  probable  that  the  Indian  Buddhist  art,  modified  by 
at  of  the  invading  Greeks  under  Alexander  the  Great,  had  found  け s way  into  China  wjith  the 
Juddhist  religion,  in  the  second  century  ん D.,  ana  gave  the  first  impulse  to  the  pictorial  and 
iyp1:ic  art  of  the  Middle  Kingdom  ; and  that  the  ca り igraphic  training  already  acquired  by  the 

が e in  the  formation  of  their  ideographic  signs  led  to  the  modified  form  of  pictorial  art 
jhich  appears  in  the  works  of  the  Noi*ther 打 School,  and  which  passed,  together  w け h Bud- 
|usm,  from  China  to  Korea,  and  from  both  countries  to  Japan.  In  other  wor 过 s,  the  Buddhist 
it  practised  in  Japan  by  Kanaoka  and  his  successors  was  probably  based  upon  a combination 
|i,  Greelc,  Indian,  an 过 Chinese  elements 

; The  calligraphic  form  of  Buddhist  painting  is  a product  of  the  admixture  of  the  formal 
小 le  with  the  free-handed  Chin が e art ; and  it  is  0 む en  hard  to  decide  whether  a Buddhi が 
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altar - piece  is  to  be  spoken  of  as  an  example  of  the  Buddhist  style,  or  only  as  one  of  pure 
じ hin が e art  applied  to  a Buddhist  subject.  The  gi. む it が t masters  of  this  が ction  of  religious 
painting  were  ceiiain  of  the  fo り owers  of  Kanaoka,  and  the  artist  monk  Meicho  or  Cho  Densii, 
who  died  in  1427,  at  the  age  of  seventy-six. 

The  Chines 技 s 了 YLE,  which  was  doubtless  followed  very  closely  by  Kanaoka  in  his  secular 
\vorks,  su 巧 ered  from  化 e riv 加 y 0 い he  Yamato  or  native  style,  favoured  in  化 e Court  from  化 e 
elevendi  to  the  fi む eenth  century  ; but  at  the  latter  date  a vigorous  renai が an じ e of  the  parent 
art  took  place,  under  the  leadership  of  three  men — Sesshiu  (1419-1^06),  Shiubun,  and  Kano 
Masanobu  (1424-1521)  ; and  the  works  of  the  Chinese  masters  of  the  T’ang,  Sung,  an 过 Yu を n 
dynasties  were  thenceforth  adopted  as  standards  of  style  and  excellence  that  could  only  be 
imitated,  and  that  with  mode が de た rence.  These  three  painters  are  regarded  as  the  founders 
of  three  separate  Japanese  branches  of  the  parent  school,  but  the  works  of  all  were  purely 
Chinese  in  everything  that  was  essential  in  manner  and  subject.  They  imitated  as  closely  as 
possible  the  graphic  touch  of  Muh-ki’,  Ma-yue 打, and  some  other  famous  painters  of  the  Middle 
kingdom,  and  their  motives  \ve「e  for  the  most  part  fancy  portra け s of  Chinese  mythical  or  his- 
torical  personages,  illustrations  of  Chinese  history  and  legend,  and  imaginary  landscapes  compiled 
む- om  impressions  derived  from  the  study  of  Chinese  masterpieces  ; their  pictures  of  animal  life 
were  more  often  taken  from  Chinese  paintings  than  from  nature,  and  even  motives  truly  Japanese 
were  viewed  unconsciously  through  Chinese  spectacle ん In  all  their  works  the  calligraphic  ideal 
of  draughtsmanship  was  paramount,  the  subtle  grace  of  a practised  stroke  of  the  brush  was  valued 
far  more  highly  than  the  faithful  portrayal  of  the  charac1:ers  of  the  thing  represented,  and  the 
お udy  of  nature  was  crushed  by  the  tyranny  of  a host  of  usel だ s convent;ion ん Their  ad  w ぉ not 
that  of  the  modern  impressionists,  for  they  wilfully  depicted  things  as  they  are  not,  and  as  far  less 
beautiful  than  they  are.  Fortunately  there  were  many  rays  of  genius  that  pierced  through  the 
shimmering  haze  of  trac 山 lon-worship.  The  greater  artis1;s  were  masters  of  line  and  colour,  and 
the  vigour  and  harmony  of  their  productions  and  the  strength  of  their  composition  gave  化 eir 
works  a value  that  almost  silenc だ the  just  criticism  of  their  过 efect ん Their  influence,  moreover, 
has  been  a wide  and  lasting  one,  and  to  this  day  the  larger  number  of  the  myriad  decorative 
cl ム igns  on  metal,  in  lacquer,  and  on  pott;ery  化 at  reach  the  West が n world  are  copi だ or  ada が a- 

tions  of  the  works  of  leaders  of  the  ancient  schools. 

In  colouring  there  was  every  variety.  Water-colours  alone  were  used,  and,  according  to  the 
subject  of  the  picture,  might  be  employed  in  any  degree  of  strength,  from  the  laintest  washes  to 
heavy  m ぉ が s of  strong  pigment  heigMened  with  gold  and  silver ; but  whatev が 化 e schem も 化 e 
effect  w ぉ al\Y 巧 s pleasin も and  often  brilliantly  decorative.  Many  of  化 e most  た mous  works, 

however,  were  in  simple  black  an 过 white. 

The  Native  or  Yamato  STTLE  is  said  to  have  b が n founded  by  a Court  noble  named 
Moi:omitsii,  in  1;he  eleventh  century  ; but  from  re た rences  in  化 e li1:erature  of  化 e p が iod  it  に 

probable  化 at  け had  な isted  long  before.  This,  too,  w ぉ really  a ph  ぉ e of  Chine がが t,  but  け could 

claim  cei*tain  distinctive  characteristics  of  subject  and  technique.  In  化 e が lection  of  motive 

the  Yamato  artists  chose  by  pref が. ence  those  of  n お ive  origin,  such  as  famous  Japan が e poem も 

romance ん and  history,  instead  of  Chin だ e history  or  le が nd;  and  usually  worked  with  fine 
brushes,  0 む en  employing  vivid  pigments  in  which  vermi じ on,  ultramarin も and  verdi^m,  height- 

ened  with  gold,  played  a prominent  part.  Unfortunately  化 e drawing  was  even  more  び plete 
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with  damaging  manner お ms  than  that  of  the  Chinese  style  ; faces  were  o け en  じ ttle  more  than 
inane  caricatures  ; trees,  water,  and  clouds  were  severely  conven^onal  in  their  renderings  ; and 
to  surmount  the  difficu じ ies  imposed  by  the  Chinese  p ュ rallel  perspective  the  artist  adopt;ed  the 
curious  expedient  of  removing  the  roofs  of  the  houses  when  he  wished  to  show  the  interior  of 
a room.  Happily,  however,  the  greatest  masters  devoted  much  む me  to  Buddhist  pictures,  and 
to  sketches  in  the  free- handed  Chinese  styl も and  occasiona り y dri む ed  into  a realism  worthy  of 
the  N お uralistic  school  of  a 1 お er  period.  The  trad け ions  of  the  style  were  preserved  down  to 
化 e present  time  by  painters  of  the  Tosa  lin も the  great:est  of  whom  were  M け sunobu  (1445— 15 斗 2), 
Mitsushige  (d.  about  1560),  and  M け suoki  (d,  1691). 

To  these  three  styles  may  be  added  a subsidiary  phase,  that  of  the  Toba  picture ん 

The  Toba-y を STYLE  is  a form  of  caricature  that  bears  some  r が emblance  to  the  pictures 
illustrating  the  nonsense  ver*ses  of  Edward  Lear.  Its  first  exponent  was  a Buddhist  abbot  of  the 
12th  century  named  Kakuyii,  who  presided  over  a temple  called  Toba  no  In  (whence  the  name 
7。 ろな ピ^  or  Toba  f)ictures).  The  motives  were  comic,  and,  desp け e the  priestly  origin  of  the 
style,  were  generally  more  or  less  民 abelaisian  in  type.  The  figures  to  be  en  regie  must  be  dis- 
1:oi"ted  by  enlarging  the  head,  minim お ing  or  altogether  suppre が ing  the  nos も widening  the 
mouth,  and  elongating  the  じ mbs.  As  there  could  be  little  or  no  pretence  of  academic  skill  in 
draughtsmanship,  the  Toba  picture  was  within  the  compass  of  any  scribbler,  and  often  derive 过 
its  only  justification  from  the  sense  of  humorous  absura け y in  which  け s perpetrator  was  able 
to  indulge.  It  was,  however,  seldom  if  ever  employed  for  po じ tical  attack,  or  to  ridicule  the 
higher  inst け ut;ions,  because  in  old  japan  punishment  followed  very  closely  upon  the  heels  of 
offence  when  the  susceptibilities  of  the  privileged  classes  were  wounded. 


With  the  seventeenth  century  arose  two  new  schools,  those  of  K 弓 rin  and  M お ahei.  The 
KSrin  STYLE  w お a la1:e  offshoot  of  1;he  Yam お o-Tosa  school  in  化 e が venteeri 化 century,  and  its 
[works  in  their  more  common  form  were  stamped  by  a bold  flowing  line  and  vigorous  com- 
po おむ on,  and  usually  by  a supreme  contempt  for  n お uralisdc  rules,  but  Its  chief  m ぉ ters  could 
|be  splendidly  realistic  on  occasion.  Its  founder  was  a lacquer  painter  named  Korin,  whose 
brother  and  pupil,  Kenzan,  was  almost  equally  noted  as  a ceramic  artist.  The  most  able  follower 
’)f  the  school  was  H5i1:su  (1761— 1828),  who  feH  1 け tie  short  of  the  master  in  genius. 

The  Popular  STYLE,  or  Ukiyo-ye  (pictures  of  the  p ぉ sing  world),  is  th お which  IS  best  known 
i〇  Europe.  It  was  founded  in  the  micl 过 le  of  the  seventeenth  ce 打 tury  by  a member  of  the 
/am お o-Tosa  school  named  Iwasa  Matahei,  and  carried  on  by  able  pup リ s of  this  academy, 
；.nd  of  the  Kano  branch  of  the  Chinese  school,  until  it  fell  into  the  hands  of  the  purely 
'.rtisan  class. 

It  must  be  explained  here  that  until  this  む me  the  painkrs  were  nearly  all  dther  courtiers  of 
he  IVukado,  Buddhist  priests,  or  knightly  retainers  of  a Shogun  or  territorial  noble,  hence  they 
I ■で re  men  of  cas1;e  and  education,  and  by  their  position  were  exempt  from  the  necessity  for 

)at  slruggle  for  existence  which  the  poor  and  friendless  artist  is  fain  to  fac も They  had  none  to 
II.  P 
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please  save  their  lords  and  themselves,  and  were  for  the  most  part  conte 打 t to  follow  the  beaten 
da が ical  track  ; yet  the  new  movement  appears  to  have  started  from  their  ranks,  for  the  founder 

of  the  Popular  school,  and  the  b が t of  the  early  book  illustrators,  had  received  their  educa- 
tion in  the  Kano  and  Tosa  academies.  But  the  lat:er  men  belonged  to  the  cl ぉ s of  highly 
skilled  artisans,  an 过 laboured  for  a bare  living  wage,  and  for  a fame  that  came  too  late  to 
profit  them. 

The  early  Popular  school  was  peculiar  only  in  its  selection  of  subjects  drawn  from  化 e daily 
じた  of  the  people.  A Iktle  later,  at  the  beginning  of  the  1 ぉ t century,  it  took  a new  and  momentous 
departure  in  two  directions  : one  set  of  artists,  e 过 ucated  in  the  established  schools,  led  the  way  in 
the  decoration  of  books  with  woodcut  illustrations,  and  another  group,  pure  aiiisan  draughtsmen, 
established  a pictorial  record  of  the  popular  drama,  usually  in  the  shape  of  broadshe お s printed  in 
colours.  The  hktory  of  Japanese  xylography  is  dealt  with  elsewher も but  it  may  be  said  h な e 
that  the  Japanese  anticipated  Europe  in  pictorial  wood-engraving  by  at  least  a century,  and  in  the 
art  of  colour  prin1:ing,  as  in  s ぉ ncilling,  have  made  for  themselves  a place  apart  from  the  rest  of  1:he 
world. 

The  new  Popular  artists  of  the  artisan  class  were  delivered  た om  the  fetters  of  academical 
education,  and  consequently  took  a broader,  if  less  cultured,  view， of  their  task.  They  annexed 
every  style  of  painting  and  every  subject  mo1:ive  with  little  prejudice  of  any  kind,  and  und が 
the  theatrical  artists  and  their  allies  even  the  heresy  of  linear  perspective  was  allowed  to  s じ p 
in  when  it  was  found  to  ofifer  any  special  advantage ん They  set  their  faces,  however,  quite 
consistently  against  any  introduction  of  the  laws  of  li ご ht  and  shade,  and  in  most  other  respec た 
adhered  strictly  to  the  conven1:ions  of  the  schools  ; but  they  did  a healthy  and  vigorous  work, 
that  has  rendered  more  real  service  to  Japan  り: lan  a り the  long  centuri が of  classicism  化 お 
preceded  and  guided  it. 

To  this  school  are  aUached  the  names  of  Hishigawa  Moronobu,  the  Toriis,  the  Ka1:sugawas, 
the  Utagawa も Hokusai,  Ul:amaro ，、む shi,  and  a score  of  others,  now  very  dear  in  more  sens だ 
than  one  to  the  European  collector  of  prints. 

し astly,  we  come  to  the  Naturalistic  SCHOOL,  which  shares  with  the  Popular  が hool 化 e 

chief  atten1:ion  of  the  Western  admirers  of  Japanese  art.  Many  of  the  painters  of  the  orthodox 
academies  were  occasionally  naturalistic,  especially  in  their  drawings  of  the  falcon  and  quail, 

which  were  often  executed  as  actual  poiiraits  for  sporting  nobles  of  early  む m だ； but  the 
わ undution  of  a school  bold  enough  to  adopt  n お uralism  as  a leading  principle  w ぉ deferred 
む11  the  third  quai.ter  of  the  1 ぉ t centui*y,  when  Maruyama  Okio,  a paint:er  originally  irained 
according  to  t;he  1:enets  of  l:he  Chine が school,  set  the  new  and  mo 打 ien1;ous  example  of  draw’- 

ing  objects  as  he  saw  1:hem.  It  is  noteworthy  that  Okio  and  his  followers  w な e men  of  tl]( 

people,  like  化 e artists  of  the  Popular  school,  and  did  not  belong  わ 化 e privil 巧 ed  military 

caste. 

The  new  principle  was  carried  out  conscientiously  up  to  a certain  point.  Okio,  for  example 

drew  with  matchle がむ  deli か 化 e forms  of  birds  and  fish だ； his  pupil,  So が n,  w ぉ 巧 ually  truthfu 
in  his  i.epre が n わ tion  of  monkeys  and  various  other  animals  ; and  打] any  of  their  follow な s w が 
as  far  as  they,  but  none  had  the  courage  to  ca>st  ぉ ide  all 化 e impe も menta  w け h which  化が 
early  teaching  had  encumbe げ d them.  They  still  evaded,  as  far  ぉ poss 化 1 も 化 e rendering  0 

light  and  shade,  their  perspective  was  Chinese,  and  the  moonlight  in  their  landscapes  differec 
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が だ ぉ e ぐ 部 巧 か e:‘r  三 or も； a[v— I !he 打、 ぶむ V だ， and  we 化 lor  the  *nost  part  こ 0 打 tent  to  follow  the  b む ten  ' 

da が ic;i!  track  ; ;ye.t  もた  neAv  m つ appeal's  t ぃ have  sta け ed  むつ m !:hei?  rani だ, for  the  foupder  ' 

ot  す he  P(:pu ミ ar  が hooi,  and  the  lx .占 t of  the  cady  book  illii な r お レ！ 'S,  had  rc、eived  む e と r Ci^mca， 
iion  M the  Kano  and  了。； ac;ide ぶ ie?,  bnt  r 化 la1:e,:  men  bdonged  to  the  cl ぉ s ot  hig? が v 

a*‘!d  laboured  for  b-are  wage,  and  for  a th^  €2,打化  loc  1がむ 化 旨 

piofit  the じ)-.  、 

T れ e early  Poo  し ’Uu’  s じ hooi  was  pe  厂 tU:: けだ：! y ;.n  け s sci  ぅ ctior  of  sul っ j 八 お draw  打 知 oiii  the  d が/ 
hie  of  the  p々op!e.  ;u^e  huer, ニ; the  be^nmng  of  ihe  1たが  cc-nairy, む took  2 new  み’パ  itioni  ntous 
depar  い iro ，.a  ;wo  dire  が. ion  己： し ne  set  of  arti  け s,  educuted  ia  the  establi  台 hed  schools, ぶ d the  way  in 
th ご deccrano。 of  bo':ks  巧’; ん、 V し odcul ,，！ り；; hatio?. 化， and  another  gro，.;p,  p，ire  ar む san  draugh わじ!； ぶ： 
e が ab' し shed  a p;ct-j 广 ial  I ぅ Curd  of  化し、 poy、-ilar  U、- ユ ma,  u .ually  in  the  shape  Oi  broadsheets  r:; 打 お。' in 
colGt 、パ. 了 he  rust ぃ ry  cf  japarKjse  xylography  IS  dta ミム  with-  els じ where,  out  it  may  be  K\irt  恥っ；- 
ミ、 h 山‘  th じ j レ ipa ご ese  antic のが.， d Enro つ e ;n  piclori こ*  み rK:u~cP.gr ぶ vh  g by  at  Jea こ t な c—ntury, と 打 a ， 巧 tl;e 
n/t  of  しっ iour  pri.nti!! も as  U:  sten こ iliu; ム ha\ で ぶん tor  U3 な nseh で s a plsce  apai  t たし TU  the  re お 0! 巧ぶ 
world. 

T!)e  nev、'  Popular  artiste  が！ 化ど  were  delivered  frorn  the  feUers  c；f  acadetnka; 

ednc'atiop.  and  consequently  山 ’i  L, reader,  i ミ less  o’. htared, 、d ミ \v  of  their  て 北 k.  The/  を nn むぶ d 
every  s ム yle  of  p っ .iri  む 打 g dH  けち  very  subjert  motive  with  1 じ tl と prejudice  of  a’ly  ki  打 d,  一 nd  巧 打と だ i' 
t] じ to  し、 じ ai ■もこ お； ind  their  ごぶ  i{.5  even  th-  aer  だ y of  lineai  penr’pecdve  was  ; ぶ owed  to  slip 

ぶ 、\'he し it  v..i ぷ I し、， •ッ i to  tTfer  a 打 y advantage ん They  set  th ご ir  face も ho. がと ve むが! け e , 

に ibt じ nt!y  a が- in;;t  <mv  .rntrociw こむ on  of  t] 化 la なぶが-) げ "it  and  slu、. む，.. ir ゴ山打 i ユ^  | 

adhei'ed  stnciiiy’  to  ihe  convenHons  of  the  schcols  ; bui  they  (did  a healthy  and  \、igor'、'U3  work, 
th*it  has  rend:、- ,\义  raore  real が n，ice  to  lapaii  th'cin  ah  the  Jong  centuries  of  r こいが idsm  化 お 
preceded  ai’.d  g'a じ、.、！  it， 

Tc  んぉだ hoo— ; ?r だ おい-こ hed  化 e nair に、. of  Hbhigawa  :、T')ronobu,  th 广了 orus, 化 e 
;、hc  じ t;、 ご V;、 な s,  ! もん‘ r; し. in‘iar み Yeishi,  ?‘n し a score  of  0 なじ. s,  no 

:h‘in  り；！ c :r:  ti こ レ 打。 て ジ t:: に L.oiiec 山;- of  pri; パ s.  ‘ 

:ぃじ ijv, れ c じ or ぶ 山 U; と X. 作 。ん\ し； sne  SCHOOL,  \vhich  sh ユ res  With  the  Popijicir  3 地シ 〇I  な、 

し. h!ef  ai おが ion  of  むぶ  VY む ier;、 a ふ. u;fc' ぃ 〇r  わ； に-。 se  art •丄 Janv  of  化 e cai がな s 

打: ues  \vere  occ  リ 叫り  i ぃ]!、.’  u:;!: •パ; 八.': t ぃ"， L 乂 pt 八 Kijiv  m み e、r  (Ira’vVings  of  化 e お Ico  けぶ } ド^^^ 

が hi じ h \\tire  often  にが こ! れ ed  as  u、 一 iual  portraits  for  叩 orting  nob!' ご s of  むげ 1y  たぶ 化 斗 - かじ ' 

^Lmdatiou  of  a sc;— K;ol  boW  €r^ugh  れ udopt  !。、ur;liif^打 ぉ a leading  prii^ipk  was  も心^ 
tii! か e ti  ふ- d qua  バ er  〇:'  tlu  ミ！ 丄り t century; が h こ n Ma.uyama  み a pahiter  ori^^  | 

a?cc 一 di。^  to  tne  t た ne ぶ tiic  Chinese  srh つ。 1, set  ihe  打 e\v  und  mome 打 tous  exampl 巧 >j  如 な vv* 

;ng  0 し i が お as  he  Sd\v  them.  It  ;3  n が ev/ し r か y th が 01 do  and  his  fohovrers  \v  げ 。瓜ち  n of  む! じ 
p ご opie,  like  也 3 arti が s of  y ぃ Popular  s 沈 col,  and  d!d  nc)t  belong  to  化 e piivi がが-ロ  巧说が y 
cus:.e。 

つぶ  n む \v  principle  机。、 s carr;.ed  0 ぃ t r っ n が; e’.itiousiy  up  to  a び. Ua;。 point*  0 以 c, 

I お V’ •ご‘ *irh  rnatcble  が fiddity  the  侣； ミが  r, い; i! も and  わ ah  が； his  っ upil.  So  がみ  was  だが^ 

;i.i  h •.巧. 【•む e ミ: し t わ n of  monk 巧 s un  ミ V 立 rk •パぃ  ther  animals;  and  many  of 

が K ぶ‘ th げ, but  none  h み' i the ニけ r が c い <— が t ぉ id た vl 化 e i し、 p た dUnenta  \、’i か、 VP. 姑ホぷ 
c ん 小:， 《だし‘ };ぃ\リ  had  encumb むで d t! ベ. ai.  Ti!c’y  sSil  evade も an  お r 巧 

K ピ !,t ュ ncl  shad もむ がけ p が spe じ ti が-. va;  Qii •がが, and 化 e moonligh ィ、 in  tl 化； r ! ご n お c ュ p れ ぶ! げ 化： 
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from  daylight  only  in  the  implantation  of  a moon  circle  in  the  sky.  Even  their  drawings  of 
化 e human  figur も of  ho だ だ， of  dogs,  and  in  fact  almost  ever が hing  except  birds, 行 shes,  and 
monkeys,  were  reduced  to  calligraphic  impressions  ; but  in  the  exceptions  named,  their  work 
was  in  advance  of  that  of  any  European  artist  in  vitality,  Iruthfulnes も and  を- ace  of  line. 


It  goes  w’iithout  saying  that  contact  with  Europe  has  induced  a certain  number  of  Japanese 
draughbmen,  mosUy  those  of  an  in た rior  grade  of  ab りけ y,  to  im け ate  the  foreign  methods.  The 
Popular  artists,  especially  those  who  drew  for  the  stage,  adhered  for  the  讯 ost  part  to  the  tradi- 
む onal  methods,  but  effects  of  perspecdve  were  attempte 过 by  several  of  their  number,  so  far  as 
their  lack  of  science  would  permit.  Recently  more  serious  efforts  have  been  made,  but  so  far 
the  "New  School,"  which  お to  embrace  all  the  higher  resources  of  European  paining,  has 
yet  to  be  founded,  and  there  are  many  lovers  of  Japanese  art  who  devoutly  hope  it  may  never 
come. 


\Ve  have  seen  that  Japanese  pictorial  art  is  ancient  if  judged  by  the  European  standar も but 
young  when  compared  with  that  of  Egypt  or  even  Greece,  and  that  it  is  now  the  only  livmg  branch 
of  the  great  Turanian  art  that  dawned  in  China  some  seventeen  centuries  ago. 

Its  three  great  periods  have  been  the  ninth  century,  that  of  the  naturalisation  of  Chinese  and 
じ hino-Buddhist  art ; the  twel む h century,  that  of  the  estab じ shment  of  the  native  or  Yam お o 
! school ; the  fifteenth  century,  that  of  the  Chinese  renaissance  under  Sesshiu,  Shiubun,  and  Kano 
Masanobu  ; the  seventeenth  century,  signa じ sed  by  the  rise  of  the  Popular  school  and  pictorial 
engraving;  and  the  eighteenth  ce 打 tury,  which  gave  birth  to  the  Naturalistic  school  un 过 er  Okio, 

‘ and  saw  the  full  expansion  of  the  Popular  schoo し The  twentieth  c む: itury  will  dawn  upon  its 
transformation  for  be1:ter  or  for  worse  with  a new  art,  ' 

Japanese  painting,  as  a whole,  is  distinguished  by  unequalled  p 曰 \ver  of  line,  by  unerrin 碁 sense 
of  harmony  ill  colour,  and  by  an  instindive  grasp  of  effect  in  CO 打: iposition. Ihe  artist  could  show 
fertility  of  invent:ion  when  he  decided  to  quit  his  wearisome  repe1:itions  of  worn-out  Chinese 
themes,  and  accuracy  of  observation  when  he  was  b じ nded  by  traditional  conven1;ion ん H お work 
was  only  by  excep1:ion  n お uralistic,  but  then  it  was  magn ぶ cently  so.  The  main  peculiari む es  of 
his  art  lay — firstly,  in  its  calligraphic  ideal,  for  it  was  regarded  as  a branch  of  writing ; secondly, 
in  the  disregard  of  the  laws  of  light  and  shade,  reflection,  a 打 d perspective  ; and,  thirdly；  in  the 
adoption  of  a crowd  of  conventions  to  replace  the  direct  ini:erpret お ion  of  n お ure  which  his 
canons  forbade.  There  is  perhaps  no  more  remarkable  example  of  the  persistence  of  conven- 
tion in  art  than  that  offered  by  the  Chinese  and  Japanese  pain  た rs  ; and  there  are  few  instances 
in  which  convenl;ions,  wrong  in  principle,  and  0 む en  obstructive  to  all  higher  have  been 

made  so  admirably  subservient  to  the  principles  of  decoration. 


As  a phase  of  pictorial  art,  however,  it  is  destined  to  pass  away.  The  cumbrous  and 
exhausting  Chinese  system  of  ideographic  writing,  which  s む 11  saps  the  energy  of  almost  every 
youthful  candidate  for  public  1 パ e or  social  recogn け ion,  is  inconsistent  \v け h the  broader 
educational  development  that  the  new  generation  rightly  demands ; but  preposterous  though 
the  system  is, け is  the  very  founckdion  of  the  rare  dext:erity  of  brush  that  stamps  the  work 
of  the  Turanian  ai*tist,  and  with  the  adoption  of  any  feasible  subst け Lite  the  cal じ graphic  training 
is  gone.  Then,  again,  the  new-born  scientific  intelligence  of  the  people  will  reject  the  incon- 
sistencies  of  the  old  art  conventions  ; and  the  picture,  painted  to  interpret  honestly  the  actual 
impressio 打 s of  the  artist,  \v り 1 have  a が umed  a new  character. 

We  hear  dismal  apprehensions  that  the  art  of  the  Japanese  may  lose  け s " na1:ionar'  character, 
but  Japanese  art  has  never  been  national  m the  mannerisms  it  is  about  to  cast  asid も for  all  th が e 
were  borrowed  from  China  : moreover,  the  great  principles  of  art,  like  those  of  science,  are 
universa し The  resources  and  traditions  of  the  whole  world  should  be  open  to  all  alike,  that 
every  nation  may  take  the  place  in  the  world  of  art  化 at  the  unfettered  genius  of  its  children  can 
achieve， 


WILLIAM  ANDERSON. 


KAKEMONO  AND  MAKIMONO. 
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• • ...  by  5/ パ だが/  (Ge ト ami),  seal  G け ふ w ぶみ 

..  ...  ...  \yy  So-ami ，ろの i\  Shinsho, 

..  ...  ...  seal  な w がふ/ < (So-ami), 

• • ...  ...  ...  by  Chin  Nampin^ 

..  attribiUed  化 り ジげ / 5 がな M,  died  74 か^, 

• • signed  and  seals 八^(’於:/"7  (1巧)， 7776- 75りり, 


On  paper  in  monochrome.  Herons,  ... 

On  paper  in  monochrome  Eggplant,  ... 

On  paper  in  monochrom じ Dragon  and  flood, 

On  silk  in  colours.  Flower  vases  and  flowers, 

On  paper  in  colour ん Fuy 5 flower  and  sparrow, 

On  silk  in  colours.  Ma 打 dari 打 duck  in  snow, 

On  silk  in  monochrome.  Shoal  of  carp, 

pain 化 d by ゾな ふの: /z み signed ぶけ •か-み aged  57,  seal ゾけ 知/。 な AT が y,  died  /S りみ 
On  paper  in  monochrome,  touched  with  gold.  Storm  dragon, 

signed スなバ がな •,  seals 之な zw ど/  and ぶ ■かふが （777 だ一/ 544), 
0 打 paper  in  colours.  C が s,  butt:erflies,  and  flowers,  ...  signed  // な r け 之な /w ど/,  and  seals, 
0 打 paper  in  monochrome  Crow  and  hero 打 perched  o 打 an  anchor, 

signed  Yahantei  Buson  (Yosa)  and  seals  (77/6-7755), 


Pair,  on  silk  in  colour ん Birds  and  flowers, 


signed  So  Shiseki^  and  seals  (died  1774)j 


On  silk  in  monochrome.  Flight  of  w り d geese,  signed  and  seal タ《 だ ご居タ (Tam),  7764— 7, 
On  silk  in  monochrome.  Heron,  ...  ...  signed  a 打 d seal ぶ z バ zc 店 ク at  the  age  of  //  years, 

1 Pair,  on  s り k in  monochrome.  Bamboo  snowladen,  and  storm  effect, 

f sig 打 ed  ぶ/ w 店ク (了 ani),  seal '( が/な w グ 76, り 

On  silk  in  colours  Chinese  landscape,  a horseman  crossing  a bridge, 

pairUed  by  て な Mz •ぶ w がご/が， signed  and  seal  (da1:ed  7 公り 9), 
) Pair,  on  silk  i 打证 0 打 ochrome.  Pheasant  on  plum  tree ; pigeon  o 打 willow, 


On  silk  in  colour ん 

1 

2 On  silk  i 打 colour ん 

! 

2!  0 打 silk  in  colours. 

2j  On  silk  in  colour ん 
2j  On  silk  in  colour ん 
2|  On  silk  i 打 colours. 
■21  0 曰 silk  in  colours. 
2 , On  silk  i 打 colour ん 

2；  0 打 silk  in  colours. 


signed  ぶ wz ご/が， and  seal  (/S57), 

Sparrows  a 打 d bamboo, 

signed じろ/だぶな;/  (Tsubaki) な// ふぶ む/ぶ. みて な ふ ふ z£, な 幻な， and  seals  (754 タ ), 
Chrysa 打 themums  growi 打 g near  a rock  (with  poem  on  kiku  flower), 

signed ご居如 ぶな w な/てな ふ ふな w ぶす， and  seals  (dal:ed  7 タ 4 み, 
Carp  in  wal;er,  ...  signed  ^7ふ/だごなな な/  71：7ふふ2^^なぶ了， and  seals  (7公タ7), 

Peonies  a 打 d pi 打 e trees,  ...  signed  ぐ 石 /w ごな み a 打 d seals  (dated  7 公 4 ぷ ), 

Two  hero 打 s on  willow  tree,  ...  signed  (7/". 巧ごけが, and  seal  (/5り3-/55の, 
Lotus  a 打 d crab,  ...  ...  ...  sig 打 ed  •がぶな w and  seals, 

Flowers  and  cock,  ...  ...  … ...  signed  饼 / だぶ。 巧 amd  seal, 

区 a 打 ana,  a red-leaved  pla 打 t,  and  bamboo, 

signed  and  が al ぶな/- かがが amamoto),  り-7 が7, 

Flower's  arranged  i 打 a basket,  ...  ...  signed  な 巧ぶな も and  seals, 


Century 

]5 

15 

15 

19 


18 


19 

19 


19 

19 


19 


29. 


Centur 


IIS 

0 打 silk  in  colours.  Ducks,  kingfishers,  and  flowers, 

みを八た式  Kwankoku  Sanjin、 after  the  manner  of  painting  of  dkian、 zxiA  るた?^る、 19 
30.  On  paper  in  monochrome  Heron,  ...  … paint;ed  by  ぶ どぶ ぶん 7,  seal  7 ■かタ （742 り—/ 5 りの， 一 

〇1. On  paper  in  monochrome.  Landscape,  ...  signed  o どぶぶ ふみ  seal  2 の' ろぶな な?' けだた c な/が/ ■な  wr  を, 15 

32.  On  paper  in  colours.  Landscape, 

pain 化 d by  A' ど/ _ぶ ふりん V,  seal ぶ/於 ふ ど/, ぶ?/ な，' なが/ m/ ら '名 >/ 於な が タグな (died  7549), — 
〇 ん On  paper  1打  monochrome.  Peonies  and  Dutterflies,  ...  ...  ...  ...  16 

34.  I Pair  on  paper，  Fukurokuju  a 打 d Yebisu  i 打 monochrome, 

3o.  j seal  Fi?? が。 ぶ z-? ソ 2 (fam り y name)  Z? ク- なな (^died  757 タ ), 一 

3G.  On  paper  in  monochrome.  Crabs  and  lotus,  ...  ...  ...  ...  seal  Shugen^  16 


37. 

38. 

39. 

40. 


41. 


On  s り k in  colour ん Qua り s and  kiku  flowers, 


On  silk  in  colour ん 

On  silk  in  colours. 

signed 

On  silk  in  colours. 
On  silk  in  colours 


s’\ を ntd  Sumij’os/ ミ i 打ろ もな  Jo た ei, 及 i\d  s た ，リ 599-1670\ 
Quail  and  wild  rose, 

みを\\じ(1  了〇3(1、 Sakon-7w-Shdgen、 Mit^wki， seA  Fujrwara  リが7-1691)、 
Shells, 

てりぶな， ぶな ふが/- 巧 タグな， A/7 かが ふ/,  seal A/V む w り ふ/- だり-/ が (seal  of  Mitsuoki), 
Co  打 volvulus, 

みがた逆  Tosa,  Sakon-no-Shdgen、 ]\Iitsu〇Kt,  stTiX  A1^^uoki-no-in， 
Quails,  with  a poem  inscribed,  ...  ...  るた A Fujvwara  必む む uoki. 


17 

巧 

17 


42. 

4ん 

41 

45. 

4(J. 

47. 

48. 
4!). 
目 0• 


On  silk  in  colour ん Heron  in  stream, 


paiWed  by  7’。ぶ。 signed  1>ぶ?ふジ;で  ^^ぶ仏(乂?タ7.  (keeper  of  the  Imperial  collection  of 
pic 化 res),  5// タゴ .り/- が 0 ぶ/ (rank), ての、 な- 7 が- A— なク "/(compli men た ry  title), 仍が 如^。 raA/V ななぶな ぶ 7,  seal, 
On  S り k in  colours.  Quail  and  rice,  ろ\を\\ら(^  Tosa,  Sak<m;ye-7W-Shdgen,  JiTitsunari 

(son  of  Mksuoki),  and  inscribed  with  a poem)  7G が- 7 パの, 


On  s り k i 打 colours.  〇uail  and  millet, 

by  il/V/ ぶが/化 み inscribed ぶ// タ-ブ で ふ w’- がり-ぶ/ , 7* 化 f みぶな ふ ジブび f-w り-三/が がが, 

F) リ ’iwaj'a  い utaka,  diVid  S た 道\、 1675-1710、 

0 打 silk  in  colours.  Gock  and  hen  0 打 roof  of  house, 


signed  J ドな 如 ろ ど'// zV ロた/ 7/,  and が al,  d お ed  7 がみ 

On  paper  in  monochrone.  Chinese  landscape, 

式が) hu 化 d \X)  Kemo  JifasaNobu  hy  Buns む u-5,  M54-1490, 
On  paper  in  monochrome.  Landscape,  seal  y]/ がジだ 0 ろ//,  guaranteed  by  又の ぶが ト zw,  7476—755 み 
On  paper  in  monochrome  Peonies  and  two  birds,  ...  ...  ...  ろた dX  Motonobu， 


On  paper  in  monochrome.  Shoriken  (Chi 打 ese  sage),  ...by  ぶな がり  J/ ジか ブが ろか, seal  J/ 口な/が ろが, 

On  p が er  i 打 colours  か oem  insenbed).  IIo 化 i,  ...  ...  … … ろむ a\  Motonobu, 


51. 

52. 

53. 


1 


Set  of  three. 


On  paper 


j 


with  children  (53), 


in  monochrome  Birds  and  flowers  (51,  52).  Fukurokuju  and  おが 

...  … ... が al  J/ヴ かがりろ か, guaranteed  by  A 'ななり 1/" なぶ w がジ ろみ 


18 


16 

16 

16 


16 


54.  On  paper  in  colours.  I'ekkai  with  a irog, 

が ali)/。 如 w。 ろ"， guaran  わ ed  by  り ふが ブ 'な  A む。 z (Hokio), 16 

0。.  On  paper  in  colours.  Flowe だ and  birds, 

by  公 ふみ' ど/  (Kano  Naonobu), が al  iV な。， z りろん  guarari 化 ed  by 

1’ なが/巧り か', 乃が が だ w ろ w,  and て なの' み 巧 巧- だが， 一 


29. 

30. 

31. 

32. 


iiS 

On  ;;ilk  in  colour ん D;;"’ks,  I^'hsg 日 shers,  ar'.'d  ilcwers.; 


こ 巧 わ r! 


ろを: i たた. ぶ ixankckx、'  Sa  巧 pn、 afUr  iJie  vianner  of painU;、 グり J Okicn、 ぶ:. もがぶ 店、 1,4 
0 打！ 。9け i 打 打： 10円 ochr〇3n';.  Heron，  … • . p:iint;ed  by  -SV ぶぶ ふみ se ご 1 7* み ゾだ斗 29— だり 巧 > 

On  pa ご er  m monochror。; ミ， ！ か 北 cap け，  .•‘  s 巧,. 打 ミ c ‘V ぶぶ/" 7,  seal ふ‘ ク v ろタ w なブ •。化な 斬/パぶ ：厂 け; リ の， 15 


0 打 pa つ er  m colou 巧， .uand か: ape. 

巧 Kei  shoki， るぅ^1  Shdk^  guaranteed  by  Sdsen  Hdgen  冷化么1がみ)、 - 


On  paper  ミ n rnonochr つ me-  Peonies  a 乱]) uti も rfli 己 s,  ...  ...  ...  36 


3ん  Pair  0:：!  paper。  Fu kt  rokuju 、 nd  \'ebisu  ;!n  r 幻 onc’chrorie, 

•?>〇,;  seal 片な:^^祐ィが （family  name) ムが-ぷパ （おミ:バぶ巧)， 

3C.  0 打 paper  i 打 nono し ’hrom;. し mb 护 a 打 c lo. し us,  … ...  … … seal  S もを が g, 玉 6 

〇/.  C>n  sir;  in  col ぴ げん  Quafk  and  kAu  flov •で rs, 

sig 打: d な/が； n' ぶ 知が み h’jy* り ふ’ ぶ， and  s む Us, (巧 か?-- むむ |〇)，  … 
〇8.  On  silk  ぶ C ご lours.  〇uaii  a つ d 巧’ i*d  rose, 

る 令、 ぶ A T ご; ん Sakon-  i〇-Sh5 ミ en,  MUsuok ミ， ろの X Fuji •ぶ am 
39.  On  silk  ;打  colours.  Shdls， 

•si ジに d 1 ぐり-- •み、 ん 't んつ だ-巧い ぶ/む-ぶ： ぶ •ふ ぶな'； 7‘,  sef..l ぶたな’ がふ! •- ツジ-/ が (se た 1 of  M; レ UDk! バ 17 


40.  \ja  Sill: rn  colour-,. し onvoivuiu も 

み I タ たを 7 シ之 t;,  S ご kon-no-Sk. うを en, ぶむ tsuok 主 t s だ ii  A むむ u り ki - n'r-in、  Yi 
41*  On  silk  ;a  colom- ん Quails,  wUh  a p じこ in  - こむ が nbe も … ...  ミ ど、) X Fvjiwara  を h だ u なな i、 17 

42.  Un  silt-  m colour さ. Her*oa  m 3[がごな！, 


4 ふ 


45. 


p こ ir む. d by  7、 りぶな J/: •む 化 てム ぶ z, ぉ i ミ 1 が -d  F ご‘' ム是- グジ— 勺’. 了が. 占 ご •で • （ke た p む. of  the  Ir. リ) e パ al coileert! 一 0 打が 
pic む r だ;), 名/ ムク- ぶ、/- 巧 0 ゴ -/(rank.)'  T り ふ‘ ぶ-か;- 免な？'- ’(CO の 18 
On ん ik  in  colours  Quail  and  nee,  signed  がな, S づ ぶり 巧' ど- おか- i-V がが だ, Afz なな 巧 ル’/ 

(son  oi’ Miesuoki  ),  and  in が ribed  wUn  a pcen;) が グジ。 巧? 巧)、 … 
On  Siik  1 打む) lot  Hi.  Ou  ご. il  and  milkt, 

by /ぶ/むぉム^ふみ inscribed  57が--なふな2--がと. -ぶ/|  -厂りぶ. も 在ジふジ义が-ブが-^^がタ對, 

の,/ •な'。 r なぶたん 化ィ なを パ， a つ d S む il, が が W け， … 

On  S り k m colour!;.  Cock  anc.  hen  on  roof  of  heu ミで. 

: ミ i.gned  ; 不 •加な だな ろ/月み り/ど,. だ 1 Ard  sea},  d'ruei 巧ぶ も- • 


40 . 0 打 parer  la  n.o 打 ochreme. 


Cl*  uiese  landscape， 

がじんが e(i  t しで？ だり なぶな スジく' が by ぶ/け. び >,’? ィィ。 每 5‘f"- パぶ み 
しユ ’adscape,  が ai  / ぶが クス, りろみ が aran  ;e じ d by ムツ V ミな-/々，？' 化' W が梦: 
]\:c:ni  だな  nd  two  birds.  ...  ••  ...  が ai  ぶ レ みれ が だ* 

3 お riken  ("Chin が e sag で）,  … hy  Kano  1がが〇が〇い ょ •がぶ J か > 的な もイ な， 

0 打 pi‘ .) が in  CC ん mrs  か oe 讯 msenbed).  Hotei,  ...  ...  … … .，ご a‘. ィ?/‘ ぶ だみ％ 

S が。 I t:hre  じ On  papsr  :n  nonochnoiB  じ Birds  and  flowers  巧 1, が). Fukuro— H か； •ぶ 过 d だ r 
wUh  cMdrc 日 巧 3),  . が al  J ふわ m りろな, gua^ranteed  by  A' ながに  ^ 知 が", 


4 r.  On  paper  in  な lonochromc. 
も、'  On  p.aper  in  monochrome. 
-1’.？  し •し； 3pei.  in  rr  onochrome. 


Iti 

! な 


ひ 


去. 0 打 paper  iu  colours,  rdekfi  v’hh  ;：  ;rog, 

< が 江； A ンか w ろが gL.arari わ ed  by 。 ふ., パ/ごかが （ピ < お!‘^ み 三，, 

0 打 paper  in  colour も Flowen;  ^nc 

by ん诚乂  f Ksno  Naoneb みが al iV。 ジ / ん 如， 占 部^ 巧ピ が'  by 

Kar、o  YasHnobu， Ysunewhd, な 丈 了な が' いぶ。" ミり’ ん， ’、 * 


Kak  : 30 


KaK:4I 


タ rr^ し’ 巧を タ 


ク斗、 ぞ ，ス ，い 


Kak ■ 4" 


Century 

56.  On  paper  in  monochrome.  Toba,  ...  ...  ...  seal  A’ が （Kano  Sadanobu),  died /65 ら 一 

57.  On  s り k i 打 colour ん Flowers  and  kin 呂 fisher, 

signedyV た ふ/九  u.  (Naonobu),  seal  が yz£, なぐな，/ 607— が 50, —— 

5 义 On  silk  in  colours.  Kwan-on  o 打 a petal  of  lotus  flower, 

signed  y，。 が/巧が ク がが （Kano  Morinobu),  seal,  /602-/67 も 一 

59.  0 打 silk  in  colours  and  gold.  Figure  of  Kwan-on  on  lotus  flower,  by  7" なの/をぶな も seal  7 なが J7?,  ]7 

60.  Pair,  on  paper  in  monochron じ Birds, 

61.  j painted  by  てな M づ "7,  si 呂 ned  て。 の 77 ぶな も seals  り; 7 •巧ジ ろ w and  7" な w-j' み ]7 

6 え On  paper  1円  monochrome.  Bird  on  tree,  and  palms  laden  with  snow, 

pamted  bv  7" なが  ぶな  z,  sealiJ/ の 7/ がろ み guarant:eed  bv  A な だり^" ぶけ WM,  March  み/ 64  ろ 17 

^ I bet  of  three  on  paper  in  monochrome.  Darunia  (64).  Bird  and  bamboo  (63).  Bird  and 
■ j bamboo  (65),  signed  て。, びな な も and  seal  J/。,'/"。 ろみ  guaranteed  by  て","/".", 17 


6(5.  On  paper  in  colour ん Spray  of  biwa  fVuit  (loquat),  ...  ...  ...  seal  J/ が 7." ロろ も 


67. 


が 

G9 

70 


On  s り k in  monochrone.  Monkeys  on  tree, 

signed  て な, びを な/,- seal  // タグ 《 7 'な, びみ  guarant:eed  by  A ，な,, り/ぶの z-z.", 
Pair,  on  silk  in  colour ん Lady  p] 巧 ing  koto,  by  て なの" 7,  with  Ono-no-Komachi's  poem  inscribed 
by  the  Imperial  Prince,  Gz ツロ （68).  Priest,  who  has  dismouMed  fVom  a horse, が thering 
a flower,  by  て な 巧' み with  S 巧 o HenjS's  poem  inscribed  by  the  Imperial  Princ らのが w タ （6 日), 
signed  7— ロの 7? がみ. み and  seal  // み .M  ぶけ. 饥 の.， guaranteed  by  な A" なの. （Hokio ん 
On  paper  in  monochrome.  Spoon-bill  crane,  ...  ...  signed  て なの,/? >5 ■な/,  seal  J/c 巧 Vm ろみ 


71 

巧 

巧 

な 

巧 


Set  of  three.  On  s り k in  colours.  Landscapes,  by  Tanyn,  with  poems  inscribed  by  the  Imperial 
Prince  化か ふタ （or  Manju-in), 

signed て な/びる ム M みな グイ 64,  guaranted  by ム— みな/,  seals ぶの Vw の- and て ながを, 
On  paper  in  colours.  Fuyo  flower,  inscribed  with  poem,  seal  ロ,' z.w りろな, 吕 uararUeed  by  A' かな も 


On  silk  in  colours.  Chinese  man  and  woman  in  boat, 


signed  // を な P ピ z ぶろ/み  seal  Yasunobu, 1607 -1685, 


7(3.  On  silk  in  colours.  Mandarin  ducks  by  a stream, 


77 

巧 

巧 

80 


signed  Jjvw だ M ロろ な, and  seal  の' な た?'《み ロろ み guaranteed  by  ぶ ク-ぶ 幻 z.  (Hokio),  7630— /7/る 

0 円 paper  in  colours.  Hotei  gathering  persimmon  fVuit:,  ...  ...  signed  and  seal 乃 w など'" ロろ み 

}Set  of  three  on  silk  in  colours.  Cock  and  bamboo  (79) ; Benzaitien  playing  biwa  (7 巧； Heron 
and  lotus  (80)  ...  signed  て ぶ ろが, seal じふ ロみ  guaranteed  by  0 ふな nz  ぶな の. (Hokio), 


17 


17 


17 

17 


17 

17 


]7 


17 


81 

の 

が 

84 

化 

が 

；88 


り 打 paper  m colours.  Peonies,  .•‘  ...  ...  ...  ...  signea  and  seal  てが パむ’' がりろ み 

0 打 s リ k in  colours.  White  peacock  and  peonies,  ...  ...  signed  て 化" z/" りろが  and  seal  F ク ろり ふ", 

} Set  of  three  0 打 s り k in  colours.  Flowers  a 打 d grass  (84?) ; Fuyo  flower  (83) ; convolvulus 
(85). で がた dhy  Kmto  Ts 化れ む u)buj  ...  ...  ...  ...  signed  and  seal  7" ぶ?/ だ/ クが ろみ 

0 打 paper  i 打 monochrome  Study  of  Chinese  sage,  painlied  by  Ukon  7 ■が/%/ が ジろ处 , 

signed  a 打 d real の。", 

! Pair  on  silk  in  monochrome  Crow  (87) ; hero 打 （88),  ...  signed  乃乂 だり ろみ  seal  6%。 だ, 


89 


On  silk  i 打 colours 


Flowers  and  birds, 


signed  TVz/w/ だジろ z/,  seal y ぷジ ふみ 


17 

17 


17 


17 

17 

17 


120 


CeiUury 

On  silk  i 打 monochrome  Three  herons, ミ\ を n た d Haku ミ iokusai Hd-in  みろ たみ， ろじ 2l\  (J730—1790)、 — 

Pair  on  s り k in  colours.  Bird  and  cherry  blossom  (91);  mandarin  ducks  and  plum  blossom  (92), 

みを n 从 Kano  Tanshin， 忌た dX  F な jiwara  [1786-1836)、 — 
On  silk  in  colour も Pheasant  on  tree,  with  autum 打 fo じ age, 

signed  iT なが ヴ iVw/ なりぶ がふ / F が]^ な ふ w,  and  seal,  early, 19 

Set  of  化 ree  on  silk  in  monochrome  Fukurokuju  (94);  landscape,  with  moon  (95) ; landscape, 
with  nsmg  sun  (96)  ...  ...  ...  signed  ぶな wo  iV が/がりぶ w ふ/ - F パ 如 ふ and  seals, 19 

97.  On  paper  in  monochrome.  Bird  o 打 tree,  ...  ...  ...  ...  ...  ...  ...  seal, 16 

98. 1 Pair  on  s り k in  colours.  Cock  and  willow  tree  (98) ; hen  and  chickens  under  plum  tree  (99), 

99.  j si 客 打 ed  and  seal  Sa’sert-!’，！  I/5-in  Y む/ tin  リ796-78が), — 

100.  On  silk  in  colours.  Quails,  wUh  flowers  and  reeds, 

signed  and が al 5/ がが w ロぶな w。 ろ 《 (なク 3-7 がり)， 一 

101. On  paper  in  monochrome.  了 hree  sparrows  a 打 d bamboo, 

sig 打 ed  and  seal  iT/ ジ 巧 •ふなぶ ど', died  about  /6 公み 一 

102.  0 n silk  in  colours.  Chrysanthemums  a 打 d buUerfly, 

signed  Yukino ら u J\ajyohara-!ijt-no_j‘o  皆 八た てぶ 

に yohara  fomily),  seal ぶか ジ么 mz- だジソ •タ (がが-が 5み, 一 

103.  On  silk  i 打 monochrome.  Saigio  viewing  Fuji-yama, 

signed  Yukinobu、 daughUr  of  Kivohara  faniil)’、 ろた dX  K 巧 ofuira、  Yl 

101 . ) Pair  on  silk  in  colours.  Birds  on  plum  tree  (10 句； bird  in  cherry  化 ee  (105), 

105.  j signed  ふ/な 0 ろみ  a 打 d seal, 17 

106.  On  pap が in  monochrome.  Pi が on も … が al  F>7 ぷふタ （Kaihoku  Sh 邸 eld)  (7 が 3- 7 か<5),— 

107.  ) Pair  on  paper  i 打 colours.  Cock  (107) ; hen  and  chickens  (108), 

103.  j by  ツが74^3み がな1 ぶんが （Takimoto), (だ54~7が5), — 

109.  On  s り k in  monochrome.  I leron  and  lotus,  ...  ...  ...  signed  and  seal 〔如 ふいろ 19 

110.  On  paper  in  colour ん Kiku  flowers,  ...  … ...  ...  pain わ d by  6* がな む w,  seal, IG 

11 し On  paper  in  colour ん Peoni だ,  by  K か' i/z， seal  A がむ!， 客 uaxRn 化 ed  hy  HS-t’tsu  リ 6 が- 17W), — 

112.  On  silk  in  colours.  Group  of  flowers,  chiefly  peonies  and  ins， 

si が ed  // がぶ A— か/が _/ な ふ w がの •，が al A' み'/ な， 17 

113 • I Pair  on  siilk  in  colours.  Flowers  and  moon  (113) ; myrtle  and  azale も pro 化 cted  from  fVost  by 
11ん  i rice  が raw  (114：),  ...  . . ...  ...  ...  signed  が お む w (Sakai),  seal バ 7 が- 7 が S), — 

115.  On  paper  in  monochrome  Plow が s (民 an  plant), … ...  ...  sig 打 ed  が タイむ", and  が al, 19 

116.  On  paper  in  monochnDm も Crow  flying,  signed  and  が al  A' どが" だ (M お sumura)  (77 ぶり-巧 44), 一 

li  し On  s り k in  colours.  Ma 打 darin  ducks, 

signed  り ふ/り （Maruyama),  s の Is  な (ふ-巧か/だ （seal  of  Okio)  and  ご 知 7 ぶ だ だ， dated  77 が， 一 

11 も'!^ air  on  paper  in  colour  ん Thr  が duck  も one  flying  (118  ん and  mandai'in  ducks  (119), 

119.  J signed り ふ お seals り ふが -M りイだ and  るぶ だみ dated  /7S7, 一 

120.  O 打 silk  in  colours.  Duck  divin  も…  ...  … signed  り 知み が al り 知り -w  ジイ巧 (7  巧 3— 77 が), 一 

121. On  pap が in  monochrome.  Monk 巧 s,  signed  Oh'o,  seals  Okio-7io~in  and  Chusen,  dated  1775, — 

122 • A f*an  on  p 巧が  in  colours.  Ayu  fish  in  が ream, … ...  … … signed  and  seal り ふが， け 

123.  On  silk  in  colour ん Cock,  hen,  and  chicken,  ...  ...  signed  り 知み が al り 瓜り-がり イ だ， が 

124.  On  silk  in  monochrome  Fuji-yam も ...  signed  り ふ/。,  seals  り ふが  and  C/z 泣 於み  d が ed  /がグ, 一 
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0 打 sjk  m tTKmochro 巧た  ihree  herons,  signed がな ぶ％' 化を 《 ぶな z // さ-'? 扣 (Veisen),  yeal り/み}〜 り、, 
Pa'.r  cm  silk  ;n  col り U 一ん  Bird  a し d cherc:， blossom  (bl);  mandarin  duck's  and  plum  blossom  (92),. 

si る ned  Kano  Ta な s も in,  sea]  ,y な リ 788 -1836), 
0 バリ k i む colours.  Pheasant  un  tree,  v\  ith  auturr  n foliage, 

signed ぶ ロが •/V'w. れジ 玉な え/  F のク がが， and が al, eai iy, 


Ce  が i、ry 


Set  of  th ‘で e on  si!k  i 打 monoch ご 0 ぶじ 

with  ns ミ ng  sun  (9G)  ...  , 


Fuku.’okuju  (94) ; landscape,  v、Uh  moon  (95);  ia む dreape, 

.■，  Sig 打 ed  ノご な yW/ みがぶ w ふ/- 1 だで? 免 お, a 打 d seal も 


じん 

J19. 

120. 

12：. 

122.. 

じん 

124, 


し n pap  一‘ r m mo  打 ochrou  に. i3ird  o 打 tre も...  ，••  ...  ..，  ， ， ...  seal,. 

ト ai ご on  ぶに 1 打‘: 010 urs.  00 k i、nd  willow  irt e (98) ; hen  and  chi (ふ  ens  u 打 der  pluia  tree  (99), 

j ら; gned ス nd  seal ぶ だ/於が-; パが さ-/. プ y むん •巧リ 7 巧す—/ がの， 

On  silk  in  coiouix.  Quails,  wUh  flowers  and  roe  わ, 

signed  and が al ぶろ J バ 巧/ げ なぶな かっろ K (••が 3- 巧が)， 
On  paper  in  の cnochrom じ 了 hrxe  sparrow’s  a む d 3: に rnboo, 

signeJ  and が 2! 瓜り 巧 •ふが が, （5itd  d!’，ou バ 6 公 も 
On  silk  m c*->Jiours  Cl]r} で a 打 themu で s -- ：X)d  な inertly, 

k 公 ned  'fukinobu  K 巧 oketr (ト u 於 no ゴ。 i、hi •玉 皆 化 X 0 ミ 

识 yo: 加‘、 Umily), 、eal A ろ vZ' な朽ト M バ •さ （巧 も?〜 >が が)， 
On  sUk  ':n  :: ご onoenrome.  Saigio  ふ 〇&-!'-お み; ミト; yama, 

ろ \ 於が f*  \ァ なを rrr’^bu， daught がが Kivolt な •化 ja;m!y、 が:、 \i  K 巧が lam、 

) Pair  〇 いリ 1，； り、 colour ん 長 ird:  on  plum  む 一ぶ  f 104) ; bi .d  m cherrv  tree  (105), 

) signed  }^なぶ^巧りシが, 汽ごロ  seaij 

On  pa ド r in  monoch の me. 巧が 0 ん s,  … が al F ぶぶ/が、 iCaihoku  Sh を yeki) レぶ が-? がみ 

、！  Tail*  on  paper  i 打 colours.  Cock  i iO/);  hen  and  chickens  (i08), 

f by ぶが わ'' のか， が ai  67 パが （T 如 moto),  (? ザ 4 •が 端ん 

On  〇i]k  in  monochrome  FI  ぅ化 n and  Ic いこも  … ••  … sig^ned  an‘—  se 此 C 石* を w み 

On  pap。 in  の?。しぃ— ミ K;ku  fio  昨 ers,  … ...  ...  ...  pa: が ed  by  文が。 むむ •がん 》 

On  p こ ド r in じ oLiurss. も •り r ぶ も by 人'か'/巧, か J /^がム!,  guaran^ed  by  //ろ- おが (>巧が ソが), 

un  suk  xn  colours， い r 日 up  oi (lo み- ers,  chiefly  peon'eL  un  ょ ins, 

• sipped ム •タ左 ふ I A みぶ マ/^ ふ w だ 《もが a ミが? マ’ 巧， 

I Pair  on  S リ 'k  in  t oV)urs.  Flow が s a つ d m - on  (1 け)；： nvrtk  and  szale  ク, pi  o 化 c た な from  tr (巧 t by 
j nee  - tmw  (114) こ…  . . ...  … ...  sig; 已 ej  如タィ むな （Salcai) •が  al (7  ぶ? こ 化? の, 

On  pap が in  moncchronK:.  Powers  (民 an  pla 則)，…  … ...  s ミが ed  が タ - z む' ん哗 * う 

0 円 paper  in  moncchrom  ?•  Crow  flyirj ら •，  sig 円 ed  and  が al  / こ/たが 巧 (M こた umu 巧) けがり- •*  が < れ 

Oa  S リ k i 打 C— lours.  Mandarin  づ ucks, 

sigTitd 。 ふ; バ MaruVf っ •ご-3、 い: eak' り ムン-化し (が al Oi  Okio)  a;.:d 风 かが, かに u /? み, 

い、' air  on  |：,巧が  in  t.oloii。.  Three  diick も on む fl がつ g ト1 の， and  mandarin  ducks  Qi9), 

/ sifr Tied ク知ク I seals り. 今/ 0- な。- お and なえ、’ 节 d スた d ヴタ？ 

On  si た m colours.  Duck  divin も...  ‘，•  .••  s:: 富 打 ed り ふ/り， が al じ 知 <?- だ ジィみ （ママ タ-リ が/ > 

On  pap た. I*  hi  monerhrom た Monkty ん ：,ig 过 ed か 7 •み seals り ふむ-巧 クィな and なむ c な！  d がむ i ? な, 

A bn  on  p、‘per  fn  C 01011 巧 • Ayu むミ1;  in  5t’-eam, … … ...  …ミミがじ过 の け！ っし、 りんみ 

Or.  srk  in  col リ U •ぶ. Cock,  hen,  and  cb 化 とん  ...  … s; が ed りむ", が ユミ か' か-巧 クィ パ も: 

0。 si 化-打 n:Gr?ochi*onic>  Fuji-ya 打ぶ • . • sigm c りふ/み 5む1$  (、んク and ごんぶバ, 。がぐ^  'が乙 
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し enU け V 

0 打 Silk  in  colour ん 1 wo  toi*tCMses  swimming, 

る w に 或 A'hncunoto  Okw 、ろた  dXs  Okto-no  づ n Ch  む sen、  IS 

On  silk  in  colours.  Carp  in  stream.  ...  signed  り ふ/り, seals  り ふ/り- だり-/ が and  67"; ぶピ み/ 75ク, —— 
Set  of  three  0 打 siik  in  colours.  Views  on  tne  sea づ hor ち a noble  vnth  three  attendant;s  viewing 
Fuji  (128);  pine  trees  by  sea-shore  and  wat:er-carrier  (129);  boys  gathering  pine  needles  (127), 

signed  り ふ/ ジ, seals  (9 ぶ z ジ -M0-/ な and  ぶの/, 18 


On  s り k i 打 colours.  Eleven  monkeys  on  a tree, 

signed  ふ ww  (Mori),  seal  A/ が 7 もがな （7747-7S27), 


On  paper  in  monochrome.  Group  of  monkeys,  ... 
On  silk  i 打 colours.  了 wo  mo 打 keys  a 打 d rose  briar 
On  silk  in  colour ん Monkey  and  bamboo, … ... 


sig 打 ed ぶりぶ だな （Mor り， and  seal, 
...  signed  and  seal  Sosen^ 

si 呂 ned ぶジぶ どな, seal  il/o の •ふなろ^, 


On  silk  in  colour ん Three  monkeys  a 打 d bamboo, 


sig 打 ed  a 打 d seals  5* ジ ぶの 


19 
19 
19 
1 り 


Set  of  three  on  s り k in  colour ん 


0 打 silk  in  colours. 


On  s リ k 
On  silk 
On  silk 
On  si 化 
On  s り k 


in  colours, 
in  colour ん 
in  colours 
in  colours 
i 打 colour, 
in  colours. 


The  story  of  Peach じ ng  (Momotaro), 

signed  Ohio,  seal  0/cio-no-in^ 


Two  geese  flying,  and  Fuyo  plant, 

painted  by  りぶ"2  i^son  of  Oluoj,  signed  and  seal,  died 
Hanging  basket  of  flowers,  ...  ...  ...  signed  りぶ が/,  and  seal, 

民 eeds  a 打 d herons,  … signed  人ながふ{^  (Nakai),  and  seal  (/766—7S50), 
Wa1;ei*-fowl  in  reeds, … ...  ...  signed  Kochiu  (Uyeda),  and  seals, 

Bird  打 ying,  and  flowering  shrub,  ...  ...  signed  and  seal  Sozan^ 

Camelia,  ...  ...  ...  ...  ...  si 呂 ned  and  seal  5 の ふ/, 

Shoal  of  tortoises,  ...  ...  sig 打 ed  and  seal レが ふが ロみ  dated  / 公 7 み 


On  si 化 

On  silk  in  monochrome.  民 ave 打 s on  pine  tree  by  waterfall,  scarecrow  in  mid-distance, 


seal  レ 2 ロ 足 w 姑 於 (Murase), 

On  silk  i 打 colours. 民 iver  bank,  with  flight  of  ducks,  ...  ...  signed  Kaisen^  and  seal, 

On  silK  in  colour ん Gourt  serva 打 ts  round  a cauldron, 


signed  and  seal  F かな/  (Kikuch り （77 公 S-7S7 み, 
0 打 silk  in  colour ん Two  carp  in  wa 化 r,  ...  ...  sig 打 ed  F ク ぶな もな が 方 公み seal  7" な ふが なが/, 

On  si 化 in  colour ん Woodcutter  and  Y6r5  waterfall  (tale  of  filial  piety), 

signed  and  seal 之 どぶん •な （Shiba 化)， （巧り7- 巧が), 
0 打 silk  in  colours.  Fortune-teller,  with  ma ピ niivmg-glass,  examming  the  hand  of  a long- 
armed  mo 打 key,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Zeshtn^ 

On  silk  in  colour.  Two  carp  in  wat;er,  ...  ...  ...  ...  signed  To-sho^  and  seals, 

0 打 paper  in  colour ん Me が ing  of  Chinese  sages, 


signed  F ど (/u •ぶ ど だ -w ジ な w も Gdw ふ//,  and  seal,  dated  / 公タみ 
0 打 silk  in  monochrome,  tinted  with  slight  colour.  Eagle  o 打 a rock, 

signed  F がん ■ぶ どな -m り- A' な w/  G なな ふ and  seal  (died  /S3 タ, aged  P り), 


On  silk  in  colour ん 
0 打 silk  in  colours. 

On  silk  in  colours. 

On  silk  in  colours. 
II. 


Carp  and  aquatic  plant,  signed  のな mo が < ふ ど' G なが 店?/,  and  seals  dated  77 公み 
Full  moon  and  clouds;  wild  duck  rising  む om  w お er, 

signed  ■石/ぶ ど だぶな なて かを み a 打 d seal  (died  755 ■タ ), 

Carp  in  a pool  of  wat:er-lilie も ...  signed  Kishi  Ridzan^  and  seal, 

Heron  and  ins,  ...  ...  ...  ...  sig 打 ed  のべみ  and  seal, 

Q 
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19 
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15 ん On  si 化 in  colour ん Cranes,  by  弁2£/なぶ。み  seals, 

159.  On  s り k in  colour も H が on  wkh  wa 化 r-plants,  signed  Ippd  (Mori),  and  seal, 

160.  On  silk  in  monochrome.  Carp  and  waterfall,  ...  signed  // ■クが  m ク- ぶな みなが  74,  a 打 d seal, 

161.  '1^  Pair  on  s り k in  colours.  Bell  of  M。 お ra  け 61) ; Buddhist  pagoda  in  Ky な o (162), 

162.  i signed  and が al // な だな ろが ぶな/た/が (guaran 化 ed  by のぶ ロ/),  7 が 2-772 も 

1G3.  On  silk  in  colour ん Tadamori  mistaking  the  te 曲 pie  priest  for  an  oni, 

signed  // な M なろ なぶな/な ■/ が, and  seal, 

164.  On  paper  in  colours.  Sparrows  and  rice  sheaves,  ...  sig 打 ed  // な だな ろが ぶな/た /z み and  seal, 

loo.  On  silk  in  colour ん Man  throwing  beans  to  e 又 pel  demons,  signed  and  seal  // な m なろ w ぶな/た/が， 

166.  0 打 s り k in  colours.  Scarecrow  under  a cherry  tree  in  blossom,  signed  // 'ななな ろな ぶな/た/み  and  seal, 

167.  On  silk  in  monochrome  Monkeys, 

sig 打 ed がな ななろ がぶな/た/が, and  seal,  guaranteed  by ぶな 巧 0 ぶふぶ がな, 

168.  On  s り k in  colour ん Kwakkio  finding  the  gold  k が tie, 

signed が 0 足な ぶみ タ (Ha 打 abusa  Itch5),  seal ^ジ ろな ふな, 

109.  On  paper  in  colour ん Manzai  dancers,  by  Hokusai  り 760- 1849)、 

170.  On  silk  in  colours  民 ice  bales  and  ral;s,  ...  signed  ‘‘ク がな な" (Hokusai),  aged  54,  a 打 d seal, 
1 了 1. On  silk  in  monochrome.  Storm  dragon, 

hy  Hokuscn、 mscrWytA  バ thne  of  dragon.  New  Year's  Day、 1845,  born  1760、 age  85, 
Gwakio  民 djin  Nakajvna  T が suzo  Fujiwara  Tamekazu;、 zxi  或るた  d\、 

172.  On  silk  in  colour ん White  s 打 ake  and  biwa  (musical  instrument)  i 打 embroidered  case, 

sig 打 ed ぃ プが。 巧け (Hokusai), な/が どなが が タタ, seal,  dated, ぶ 巧グ がぶ なな ふろ 

the  2Qth  げ the  4th  month、 18 的、 

173.  On  s り k i 打 colour ん Fuj げ am も ，••  ...  signed  ご7^^なぶ/り ぶを./だ (Hokusai),  seal 凤ふ乂ぶなも 

174.  0 打 paper  in  colours.  Embroidered  虹 ount,  Ao-oni  (blue  Oni), 

signed  " クバ。 だ’’ ぶか M (Hokusai),  a 円 d seal, 

175.  On  silk  in  monochrome.  Kiku  flower も ...  ...  signed  //りふ/^ぶなも  and  seal, 

17G.  On  silk  in  colour ん Courtesan  attired  in  robe  with  design  of  Tortures  of  Hell, 

signed  A— タぶ泣 ふり ふ％  (773 り —W り 4), 

177.  0 円 silk  in  colours.  Women  of  the  six  different  classes, ...  ...  signed  ATze^^/が,  and  seals, 

17S.  )^air,  on  s り k in  colour ん Thunck ト god  caught  by  eagle  (178) ; 化 under ぶ od  caught  by  crab  け 79), 
1 了 9,  J signed  y ど/ふな/,  and  seal, 

180.  On  silk  in  monochrome  Storm  dragon  in  waves  at  化 e fbot  of  Fuj ツ am も 

signed  ^々/^たも  and  seals, 

181. 0 打 silk  in  colours.  Gama  sennin, … ...  ...  … signed  and  がな1  がどだふみ  巧バ, 

182.  On  silk  in  colours.  Court  messengers  with  flowers  and  let 化 r,  followed  by  an  attendant  with 

red  umbrella,  signed  and  seal  Ikkeisai  (Ukida)  {1795-1859), 

183.  On  silk  in  colours.  Hawk  on  s 打 ow-covered  plum  tree  i 打 blossom, 

signed  F が/店み が als  な ふなな 巧み ふ and ぶん •足ろ 
184  On  silk  in  colours.  Geese  beneath  a tree  on  which  are  many  birds,  i 打过  snowstorm, 

185.  On  si 化 in  monochrome  Moonlight  seen も sig 日 ed  and  が al ぶが が 巧 •巧, 

186.  O 打 si 化 in  colours.  Chine が landscape  が处, 

187. I^air,  on  si 化 in  monochi*o 阻 も Landscape  w け h パ5ミロミ  mist,  pine も and  w ぉ erfall  (187) ; lake 
IS ん i scene  in  autum 打 （ISS),  ...  ...  ...  ...  •••  •••  signed  and  seal  Naohiko^ 


C 巧 化 ry 

19 

19 

19 


18 

18 

18 

18 

18 

18 

19 


19 


19 

巧 

19 


19 

19 

巧 


19 

18 

19 

18 

巧 


I ご；? 


On  sUk  i 打 こ oiours.  Cranes,  ...  ... 

On  がよ K in  colour ん Her。。 with  water- pk 打 ts, 
On  silk  la  mo 打 ochroT：' ぶ Carp  and  wa ち er ミと ii, 

Pair  o 曰 silk  in  colcmn:  Bell  ofMiidera  (161) 


On  si-;k  in  cokvui ■、 


153 

159 

1 が) 
161 
132 
^03 

1G4 

1G5 

106 

lC/7 

168 

1G9 

170 

171 


ミ 了 2.  O 打 silk  i,， coiou じ. 


...  ...  ...  ぶ w なぶな 丹, se な iSf 

...  .•‘  signed  み クタ (Moii),  and  s ミ 百 i, 

… signed ム なが 巧の-ぶ。 巧， が どな/も and な非 
Buadh!st  pagoda  ) 打 ICyoto  (162), 


C-.;;tu!7 

i9 

19 


i.;.4. 

1：5 

r‘3- 

177- 

17义 

179. 

130. 

1 引, 
182. 

1 が 

む 4. 
だ X 
が, 
巧 7. 
188. 


勺; gned  and  seal だぶ.? ヴ ろなぷ な/なん ク （^guaranteed じ y ぶかな り,/ 0 を 2— 7/=2*^, 
iaaa ぶ— Ti  iKisUUiing  Ine  temple  priest  lor  an  oni; 

ぉ gned ム ながな ク がぶな Y た 顧, and  sea ミ, 
0 打 paper  i 打.;: つ! ours. ご narrows  and  nee  sheaves,  ...  signed  // ジ 巧な 化/ぶな/たぶ ジ, a 打 d se お;, 

On  silk  hi  colour  ん M& 曰 throwing  bea 打 s t。 expel  demons,  sig  臣 ed  and  seal がな だな ろが ぶな/だ ，語 

On  siik  i 打 colours.  Scarecro! ダ u 円 der  a cherry  tree  in  blossoin,  signed  が 公 •ななろ だ j ■な/た/が, ancl ちら ミ i, 
On  s リ k in  monochromes,  Alonkeys, 

sig 打 ed がな M なろ だぶな/た 如, and  seal,  guarant^eed  by ぶな 巧 0 在么 なぞん, 
On  silk  in  colour's.  Kwakkiofiudmgthegolcik^Ue, 

signed  が。 店な が- タ (Ha 打 abusa  Ucho),  sea し' 似, 
On  paper  in  colou 巧. Manzai  dancers,  ...  . • ...  ...  by  Hokusai  リ 76G—1 843 

On  s リ k in  colours.  Rice  bales  a 打 d ra じ， … signed  " か 化ぶ'’  (H つ kusai),  aged  タも  an.d  sea;- 
On  silk  in  111〇!1。(：111-〇讯6.  Storm  dnig。^:’， 

h、！  ！{〇 い u 細、 \v •る c て かが パ ti がごが わな が n， New  Yea 户 s Day， ，845、 born  1760、 Cl がが! 

Gwakic  Er)j り I Nakajima  T が suzo  Fujtwara  i amekasu;、 zxiA  るむ 成、 
、’.Vhitc  snake  and  biwra  (musical  instrument)  in  eiabroidered  case, 

signed  ('ブ か:!: 巧け/、 Hokusai), な// 名 どなぶ ピ がな £,  sear  dated,  j ロが がぶ ww ふ、。； 

the  ’ ザが-! e 4th  m〇)tth、4 ‘ が‘’; 

ト Lijivarp み … … signed  6r 故 ニぶ/ ヴ ぶを/巧 、H〇 ト usai)>  seal が ジム' だジ /, 

tmb で. iJtnvd  rucunt,  Aooni  (blue  リ ni), 

sign 巴 d " ク .巧な 巧" 乂を w ; Hokusai り, and  s だみ 
Ctj  sH ト in  讯 onochrom じ Kiku  flowerr]  ...  … ...  ...  sigred  がり 足 ぉぶな z,  a 打 d s 巧 si! 

On 。{化  in  colours*  Coui ■化 san  atth ミ d i。 i^obe  with  d な ig 口 of  Tortures  of  Hell, 

signed  . ク / ク公 & ふジ ぶが （/7 タり -巧が)， 

On  S ミ 化 m colour も Wome し- of  the  six  different  classes ，…  ...  signed  ぶ がが, ar;d  o とる! も 

い Jair,  on  si 化 in  culou だ • Thun お r- go 过 by  な gle  (17S) ; thur‘(ier ぶ od  caught  by  crab  (1 巧}; 

J signed  y^/ ふな も a 打 d た 户; •！： 

0 打 fU! こ； n monochroni た Su>rm  dragon  iu  wav  なが 化 ミ fb が of  Fujiyam  も 

sig 打 ed ぶふを む も and さう a]9, 

Gaina  sennin, signed  and  seal  Henkd,  dated  lot  - . 

Court  m だぶ ngers  with  flow が s and  レ Uer,  followed  by  an  at 化 ndrint  vT^ ホ 

si が ed  and が al / も ふぶ グ / (Ukida)  (77 茄 -7 がみ 

Hawk  on  snow-covered  plum  tree  in  blossom, 

si が ed 巧み ふだ， だ aJs  な ふ’ な ぶ 玉グが ゴ足リ a ロ d 左 ぉが， 
Gc お e ミ neath  a な が 0 己、 vhich  ai*e  巧3 仁 y bird み in  辽 S 丘 owstio! 阳 ♦ … .， 

0 打 sUk  in  monochrome  Moonlight  scene,  … … … signed  and  seal ぶな 巧け も 

Or  silk  in  colours,  Chhic が Irm.Jscape, … … … … … … む，。‘ 

Landscape  巧' !化  risin  ミ溫  ist,  pirie も and  waterfall {18 の；！3 ぉぐ 


〇p.  si 化 in  c -uours. 
O 打 p..pcr  ia  co)ou. 


O ご、 ぶに  m cok»urs. 
0 ぃ silk  in  colour ん 
red  umbrella. 

On  silk  in  colours. 

On  sUk  m colours. 


Pair,  on  silk  in  monochi^cm じ 
scene  in  autumn  (188),  ••• 


signed  and 


U {18 の； b 

が al なむな.'々' ん 


巧 


巧 

■i ク 


ふシ 


が 


け 


巧 


KaK.I55 


KaK: ぶ 9 


じ 3 


189.  On  silk  in  colour ん 


し entury 


190. 

191. 

192. 

193. 
19 ん 

195. 

196. 

197. 

19 义 


199. 


On  silk  in  colours. 
On  silk  in  colou だ. 

On  silk  in  colour ん 
On  s り k in  colour ん 
On  silk  in  colour ん 


200 

201. 


：} 


Kirifuri  falls  above  ISiikk5, 

by  原 な又タ （Tate  r〇shi),  signed  and  seals, ぶ? たイな m/w だ M / 公 57, 
Birds  and  branch  of  autum 打 maple, •••  signed yV ぶぶな/,  a 打 d seal, 

Nanten  plant  and  two  mandari 打 ducks, 

signed  a 打 d seal が/な ふな? だの z, ぶ z たゴ 7S49, 
Two  sparrows  o 円 Nanten  tree  laden  with  snow,  signed  / ふ ふ/み  and  seal, 
Flowers,  ...  ...  ...  ...  ...  ...  seal 公/" ぶふ/, 

Butterflies  and  flowers, 

by  7// ふ/  (T 名み  seals;  o 打 e sea],  /// ふ/ご 巧 (seal  of  H 化 i し h 日)， 
On  paper  in  colour ん Ducks,  flowers,  and  small  birds,  ...  ...  signed  and  seal  ぶ む 2/ -けが, 

On  s り k in  colour ん Birds,  flowers,  and  bamboo,  ...  ...  signed  and  seal  Rikid, 

On  silk  in  colour ん Temple  picture  of  Mandara  (assemblage  of  Buddhist  divinities),  in 
medaHio 打 s on  diaper  ground,  inscribed,  ^''presented  to  the  temple  by  Yasutaka^'^  dated  1756^ 
On  paper  i 打 monochron た Carp  in  wa た r, 

seals  ジゴ/ family)  and  G ど ふぶ けみ  Ghi 円 ese  artists  of  Yue 打 dynasty, 

guararUeed  by 名' 又/ぶ 又な ふ", 

On  silk  in  colour ん Two  crows  on  a tree,  and  chrysanthemums, 

sig 打 ed  and  seal ぶ/" 7 ジの z,  Chinese  a け ist  of  Ming  dynasty, 

Pair.  Terry  a 打 d silk  velvet.  Birds  and  flowers,  ...  ...  ...  ...  ... 


19 


19 

19 

19 

19 

18 


1(; 


19 


20 え On  paper  i 打 monochrome  Chinese  la 打 dscape,  with  procession, 

by  が。 ふ w が （a  pupil  of  Hokusai),  19 

203.  Woven  silk  i 打 gold  and  colours.  Flowers  arranged  in  a vase,  with  a bird,  ...  ...  ... 18 

204.  Picture  (gaku),  on  paper  i 円 delicate  colour ん Quail も reed も and  打 owers  in  moonlight,  ， 

signed  a 打 d seal りぶ。 な' な AW ふ。 お/,  19 

205.  ご mall  {Mcture  m monochrome  o 打 sdk.  ；:：5tream  and  れ ees  m moonlight,  signed  Giokuseii^^'  seals, 19 

206.  Collection  of  fa 打 s pain た d in  monochrome  on  paper, 

std\dKanoSanrakuMitsuyori，1559-1635、 — 
I ミ 07.  Makimono  on  silk  in  colour ん The  eight  celebrat:ed  views  of  Biwa  Lake,  with  poems, 

で sXn  化 &hy  Kunaikio  H が n Tany  む at  ち he  a ミ e of  69, みを  wed  w‘\  かろた 冷 i 上 any  む sai,  loJi ， - 
'!〇8.  Makimo 円 0 on  silk  i 打 colours,  flowers,  and  birds,  a 打 d figures  in  various  shaped  pa 打 els, 

paint;ed  by  ぶな だり  7* か 石が だ F りぶ 知 ジろ 2/,  signed  and  seal  ((died  /7 么? )， 一 - 

09.  Two  Makimono  on  paper  in  colour ん Scenes,  with  figure  subjects,  for  every  month  throughout 

the  year,  ...  ...  ...  paint:ed  by  がな  w なろ がぶな/た/が， signed  and  seal バ み， 一 

10.  Makimono  on  s リ k in  colours.  Various  figure  subjects, 

pairUed  by がな w なん/ぶな/た/み signed  and  seal がり ふなが- タ / か/み  18 

11.  Makimono  on  paper  in  colours,  street  scenes  in  Kvoto,  ...  ...  ...  ...  ...  ... 18 

12.  Makimono  on  silk  in  colours.  Country  scenes, 

みを n た A Tosa， Shdgen、 Mitsuoki ，るに  dX  Mitsuoki  リ が 7-1691)， — 

13.  Three  Makimono  on  paper  in  colours.  The  novel, い Bunsho  Monoga ね ri,"  illustrat:ed,  ... 19 

1ん  Two  Makimono  on  paper  in  colours.  Pigeo 打 s belonging  to  the  Tokugaw も ...  ...  ... 19 


* Giokusen,  who  died  about  twenty  years  since,  was  the  last  great  follower  of  the  Okio  school ; he  lived  i 打 Kyoto. 


124 


Century 

L'l 日. IVIakimono  on  paper  i 打 colour ん The  Mikado's  envoy  proceeding  to  a temple,  ...  ... 18 

ゴ IG.  Makimono  on  paper  in  colours.  Street  and  river  see 打 es,  with  figures, 

painhd  by  ^/かながな^2 ご石か居がみ early,  18 

217.  Makimono  on  silk  in  colours  a 打 d 呂 01 d.  Illustratio 打 s to  the  Sumida-wara,  a collection  of  poems, 

signed,  seal のだ洗^；^  於がく， dated  /巧5も 一 

218.  Two  Makimono  on  paper  in  colours.  Scenes  from  the  life  of  Mongaku,  a priest  who  was  buried 

for  one  hundred  day も and  after  me が ing  Buddha  underground  he  appeared,  issuing  fVom  the 
earth,  to  some  farmers  whilst  they  were  digging,*  paint:ed  by  のり ふ ぶな み 18 

210.  Rlakimono  o 打 paper  i 打 monochrone.  Chinese  landscapes, 

み も r た 或 るた ろ Unkoku  Hdge れ Tdhan， sixth  descendant  of  Sessh む、 17 

220.  Makimono  on  silk  in  colours.  Monkeys  and  landscape, 

signed  and  seal  Kin-yei^  Chinese  artist  of  the  Ming  dynasty, 17 

221.  Makimono  on  s り k in  colours.  Mythological  heroes  of  China,  unfinished  painting  by  an  ai*tist 

of  the  school  of  Hokusa し The  execution  resembles  a loth  century  miniature  painting,  ... 19 

* Mongaku  Shoain’s  secular  name  was  Endo  Morito  ; he  is  the  he の in  Sir  Edwin  Arnold’s  play  of ‘‘ Adzuma.’， 


'.な! U; 


じ 4 


215.  Makitnono  c •打  paper  m co  ours.  了 he  M 化 adc’s  c 打 voy  pr り ceedi 幻 g to  a temple, 


21 ん M ユむ mono  on  paper  in  '.，oi ours.  S な eet  a 打 d river  i：c た ミ s, figure-s, 

oaiRt。^  by  y]/ か 0 ぶな w な ¢7 ふか 石が み early, 13 

217.  . a，。 订 ion 曰 on  silk  in  col い、 ご 5 a 打。 • goid.  Hustrations  to  the  cu 山 ma-w た ra,  a collection  of  ooems, 

s 屯 打 id,  ：：、eal レ， 巧 ど 若な dated  / タ 36, 

21^1  Two  衣 r.ikimo  円 o o こご ス pe「 in  okmrs.  Scenes  む o 風 the  life  o ぐ Mo  打 だ aku,  a priest  who  was  burkd 
fo  ■ one  hu 打 di*ed  da) 巧, an.J  after  me が ing  Buddha  u つ derground  he  appeared,  issuing  frorr.  the 


219.  IVIakiraono  0 つ paper  in  monochrone,  Ghinese  landscapes, 

苗 i を a た di  を xi 么 s た 公 化 Unkok な Ho^en  了 dhun， sixth  dt 占ゾ nda)v.  of  Se な hii、  /7 

220.  iVIakin.ono  on  s*ik  i 打 colcars.  ^Monkeys  a 打 d landscape, 

signed  and  se  な 1 ぶ /w  ヴ乂 もし  hi 打 ese  '--.rtist  of  the  Ming  dyn  ん ィツ 尸 17 

221.  MakiiT  ■)〇〇  c.i  silk  iii  colours.  Mythological  heroes  of  China,  unfi 打 is.ied  painting  by  a 打 urtUt 

of  ti' •こ  sct.ool  〇r  Hokusai,  The  execution  resembles  a 15th  century  mimature  painting,  ..  Vr 


ea:’th, い so 旭 e farmers  vhilst  they  were  digging* 


pain 化 d by ぶジ 左が •ム’ び 巧, ib 


* Von 占 ：：)h6un， ご secular  k.pm 户 •げ a;  L,'k に Monto  ; he  iS  the  hero  m ごげ  tdwm  A:n‘、ia，s  play  of 【‘ Adzuma 
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KAKEMONO  AND  MAKIMONO. 


signature 
Numb  な. 

Catalogue 

Number. 

signature 

Number. 

Catalogue 
iN 了 umber. 

ぶ i-itsu  … ... 

16 

27 

Ippo  ...  . • • ... 

で 

159 

eko-6  ...  ... 

47 

7 

f 16 レ 168,  209, 

Itcho  ...  … ... 

30 

u 打 cho  ...  ... 

17 

13-19 

( 210 

unri  打 … ... 

18 

185 

Jakuch  曰 ...  … 

8 

6,7 

uso 打 … ... 

1 

10 

Jissai  ...  ...  ... 

32 

]90 

hiku-o  ...  ... 

19 

109 

JUekisai  ...  ... 

31 

57 

hi  打 za  打 . . ■ ... 

2 

20-26 

Jokei  ...  ...  ... 

了 0 

37 

QQ 

f 117-119,  121, 

Kaho  T が e Toshi  ... 

己 6 

189 

lius6n  • • • • • * 

ゾ O 

1 125-129 

Kaisen  ...  ... 

9 

1 が 

Lijiwara  ...  ... 

79 

38,  41 

Kano  Hakugiokusai ... 

65 

90 

’akuso  ...  ... 

82 

1 

,, Jitekisai  ... 

31 

57 

a 打 ku  ...  ... 

64 

152-154 

,, Mas  な 円 obu  ... 

己 5 

100 

si-ami,  seal  of  ... 

82 

1 

,, Mori  打 obu  ... 

88 

58-7 も 207 

ekka  打 … ... 

97 

198 

,, Motonobu  ... 

81 

47-54 

ioku-on  ...  ... 

3 

144 

,, Nuinosuke  ) 

63 

93-96 

lokuse  打 ...  ... 

4 

205 

Yeigaku  i 

wakio  民 ojin  ... 

57 

じ 1， m 

,, Sadanobu,  seal  of 

85 

56 

aku お okusai  hoi 打… 

65 

90 

,, Sanraku,  seal  of 

84 

206 

( 161-168,  209, 

„ 了 anshi  打 ... 

52 

91， 92 

anabusa  Itch 5 ... 

30 

1 

t 210 

,, Tany  扫…  ... 

62 

58-74, 

ara  ム aimei  ... 

48 

9 

,, Tsu  打 enobu  ... 

41 

76-89 

! ^nk5  ...  … 

20 

181 

,, Yeishin  ... 

54 

75 

, akunen  ...  ... 

21 

191 

り Yashin  ... 

71 

98,  99 

, ki  Ch 日， seal  of  ... 

98 

194 

,, Yoshinobu  ... 

66 

208 

1 5gen  Yeishin  ... 

54 

75 

,,  Yuki  打 obu  ... 

68 

102-105 

1 5Usu  

5 

113-115 

Kei  Shoki,  seal  of  ... 

83 

32 

じ kio  Kwori  打 Jakumei 

69 

112 

Keibu  打 ...  ... 

22 

116 

し kusai  

6 

169-1 な 

Kishi  民 enzan  Toku  ... 

53 

155 

keisai  ...  .. 

45 

182 

,,  民 loza 円 … 

51 

156 

じ 6 


Signature 
Number.  | 

Catalogue 

Number. 

! 

Signature 

Number. 

Ca^taiogue 

Number. 

Kluvei  ...  ... 

10 

220 

Setsu-an  … ... 

26 

195 

Kivohara  uji  no  jo 、 

68 

1 〇0  1 

Shinsho  ...  … 

77 

2 

Yukinobu  ...  i 

Shojo...  ...  ... 

96 

107, 108 

K5rin  ...  ... 

87 

111, 112 

Shokei  ...  ... 

83 

32 

Ko  S 日 koku  ...  ... 

50 

176 

Shokwaao,  seal  of  ... 

96 

107, 108 

Kocho  ...  ... 

11 

1 巧 

Sho  - rokwi  no  ge  飞 

Koch  曰 ...  ... 

23 

141 

Tosa  Sa-konye  no 

72 

44 

Koi  ...  ...  ... 

85 

56 

Shogen  Fujiwara 

jvozan  … ... 

12 

160 

Mitsutaka  ...  J 

Kwankoku  Sanjin  ... 

58 

29 

Shosen  Masa 打 obu  ... 

55 

100 

Kwaza  円 ...  ... 

89 

158 

Sh 曰 Shiben  ...  ... 

61 

199 

Kw5ho  ...  ... 

33 

m 

Sh  日 ki  ...  ... 

90 

193 

RIasa  打 obu  ...  ... 

55 

100 

Sh  己 tei  ...  ... 

27 

180 

M 化 suoki  ...  ... 

80 

41 

So  Shiseki  ...  ... 

60 

11， 12 

Mitsuyori  ...  ... 

84 

206 

So-ami,  seal  of  ... 

77 

2 

Morikage  ...  ... 

34 

101 

Sose  打 … ... 

13 

130-m 

Morikata  ...  ... 

94 

130, 133 

,, seal  of ...  ... 

94 

130, 133 

Morinobu  ...  ... 

88 

60-6 も 70,  74 

Soz ユ打  ■ • • ， • • 

14 

142 

Moto  打 obu  ...  ... 

81 

47, が， 50-54 

S 曰 koku  ...  ... 

50 

176 

Nansai  ...  ... 

35 

28 

Sumiyoshi  H5kio  Jokei 

70 

37 

Naohiko  ...  ... 

36 

187, 188 

Takkwado  … ... 

49 

20- な 

Naonobu  ...  ... 

86 

55 

了 a 打 shin  ...  ... 

52 

91， 92 

( 

117-129,  135- 

1 60,  61, 63-65, 

Okio  ...  ...  ... 

37 

1 

、 1 巧 

Tanyusai  ...  ... 

62 

i 67,  70 

ド 17-121， 12 も 

T oha  打 ••• 

76 

219 

r 92 

125-129,135- 

f 79 

38, が 

Tosa  Mitsuoki,  seals  of 

< 

り se 辽 Is  of  … 

■ 

i 137 

i 80 

41 

f 117-119,  121, 

,, Mitsusada  ... 

73 

42 

\ ジ O 

-< 

1 1 お- 129 

,, Mitsutaka  ... 

72 

44 

Ozui  ...  ...  ... 

38 

138, 139 

,, Sa-ko 打 no  Sho-  1 

75 

38-41, 212 

Ranko  ...  ... 

39 

140 

gen  Mitsuoki  j 
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リ' f/z け， 7/,  and  the  Prince  民 oyal  A' 'けト /w-、S' な ふ ピ/"ンり， The  inscription  on  the  cover  is  by  Konoy-e- 
Daizen.  18th  century. 

27.  (Various)  Drawings  of  various  subjecrts  by  Daimyo. 

28.  (Unknown.)  Botanical  drawings.  19th  century,  * 

29.  (Unknown.)  Drawings  of  birds  and  flowers  with  appropriate  verses,  illu が r が ing  each  month  m the 

year.  1 9th  century . 

30.  Hokusai.  Thir*ty-three  drawings  in  Indian  ink,  drawn  for  wood-block  り lustrations  to  the  " Hundred 

Poets,"  Six  are  reproduced  herein.  These  have  not  been  published. 

31.  也 eshin.  Four  paintings  in  lacquer,  two  of  flowers,  a crab,  and  fruit.  These  are  on  gold  and  silver 

grounds.  Signed  and  sealed. 
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COLOU 民- PRINTS  AND  OTHER  WOODCUTS* 

IN  coi 化 idering  the  arts  practised  in  Japan,  the  European  amateur  is  perhaps  most  impressed 
at  first  sight  with  the  originality  of  treatment  developed.  Three  instances  are  especially 
notable  : lacquer-work,  -the  varie 过 alloying  of  metals  for  decorative  purposes,  and  the  subject  of 
this  essay — Woodcuts.  'i  he  two  first  are,  bo1;h  in  technique  and  effect,  endrely  foreign  to  our 
side  of  the  world  ; but  the  latter  should  especially  arouse  both  interest  and  admiraUon,  becau が 
its  results  can  be  compared  with  those  of  our  own  fully  mature 过 schools  oi illustrative  process, 
will  be  found  within  certain  broad  limits  to  run  very  nearly  on  the  same  じ nes,  and  yet  to  differ 
essent:ially  both  in  small  d な ails  of  craftsmanship  and  in  the  value  and  purpose  of  the  final 
achievement. 

The  European  processes  are  so  well  known  that  a comparison  can  easily  be  made  w け bout 
the  need  of  repea1:ing  them  here.  For  our  purpose  it  will  su 巧 ce  to  give  the  broad  outlines  of 
the  methods  used  by  Japanese  cragsmen. 

Two  points  of  impoi'tance  may  at  once  be  shoi*tly  stated  こ first,  that  the  block  is  a so む- 
grainea  wood  じ ut  plankwise,  as  in  the  days  of  Diirer,  and  not  across  the  grain,  as  done  by 
Europeans  from  the  seventeenth  century  to  the  present  day  ; and  secondly  that — also  in  accord- 
ance  with  our  earlier  methods — the  cutting  is  primarily  kn け e-work,  giving  effects  which  rely 
for  their  success  on  strong  outline  or  solid  mass.-  This  stated,  we  may  pass  on  to  a descripbve 
summary  of  the  method  of  produ じ ing  those  colour-prints  which  have  of  lat:e  so  wo け h り y earned 
the  appreciation  of  art  lovers  among  all  the  civ り ised  nations  of  the  world — for  this  will  necessarily 
include  everything  that  could  be  said  about  the  making  of  wood-blocks  for  the  purpose  of  simple 
book-inustration  in  black  and  white. 

At  the  very  outset  we  note  the  fact — so  curiously  at  variance  with  the  ideas  of  the  mod が n 
revivalists  of  handicra け 一 that  each  print  requires  the  services  of  no  less  than  three  craftsmen. 
The  designer  — by  whose  name  a print  is  always  known — first  makes  his  drawing  on  thin,  semi- 
transparent  paper.  This  is  handed  on  to  the  w りり ぶぶ だの', who  pas た s it  face  downwards  け hus 
avoiding  the  difficulties  of  reversa り on  a block  of  cherry  or  other  so け wood,  and  scrapes  away 
the  superHuous  paper  from  the  ba じ k,  until  every  detail  of  the  drawing  is  clearly  vis 化 le.  He  then 
incises  the  outlines  with  a knife  held  in  the  right  hand  and  driven  with  the  left ; and  when  this 

btage  is  completed,  the  sup が fluous  wood  is  removed  by  means  of  tools  not  diff が ing  e が en む ally 
from  those  used  by  our  own  wood-carvers.  Here  we  may  pause  to  point  out  that  this  pro び お 
necessarily  involves  the  destruction  of  the  original  drawing,  a point  of  impo け ance  in  化 e present 
case,  for  the  collection  catalogued  below  includes  among  its  greatest  treasures  a 打 umber  of  uncut 

designs  by  Hokusai,  the  greatest  of  all  the  ai*tis お w け h whom  we  have  to  dea し 

The  work  now  s〇es  to  the  ク 尸/， ゾ ど，- • A number  of  proofs  are  taken,  and,  from  i 打 dica む ons 
supplied  by  化 e artist,  adcHtional  blocks  are  cut:， one  for  each  colour,  to  be  used  in  化 e completed 
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lesign — often,  it  may  be  remarked,  an  additional  one  for  an  extra  printing  in  black  where  more 
han  one  quahty  of  that  colour  is  re 勺 uired.  Henceforth  the  result  is  at  the  mercy  of  the  printer, 
ie  uses  dry  colours  nearly  corresponding  with  our  own  in  most  cases  ; mixes  them  with  rice-paste 
)n  the  block,  carefully  adjusting  the  quantities  in-  order  to  produce  that  exquisite  effect  of 
[radation  which  is  one  of  the  great  beauties  of  the  art  ; damps  his  paper  w け h a nicety  only 
•cquired  by  long  and  sympathetic  practic ら and  laying  it  り w が だ 如 八’  of  each  block  in  turn,  rubs 
ぶ impre が ions  until  the  full  design  is  complete!.  For  this  purpose  he  makes  use  of  the  ろな がな, 

, disc  of  twisted  cord  enclosed  in  a covering  of  bamboo-sheath,  the  ends  of  which  are  twisted 
ound  to  the  back,  so  as  to  form  a ha 打 die.  We  may  again  remark  on  the  interesting  fact  that  at 
he  present  time  proofs  are  generally  taken  in  Europe  by  this  method  of  rubbing  instead  of  by 
mpression.  ' 

One  more  point  is  too  important  to  be  pa が ed  by  in  silence,  viz.,  the  question  of  " regis1:er." 
?his  is  secured  simply  by  marks  cut  on  the  block — a cross  at  one  corner,  and  a boundary  line  at 
>ne  side.  That  accuracy,  which  astonishes  our  cragsmen,  is  secured  chiefly  by  manual  dexterity, 
,nd  where  It  IS  not  true  the  deviation  will  o む en  be  found  to  give  so  good  an  effect  as  to  inv け e one 
0 believe  it  to  have  been  deliberate. 

A detailed  history  of  the  art  would  be  out  of  place  in  a sketch  of  this  nature  ; but  in  order 

0 get  the  subject  of  this  essay  into  us  proper  rela1;ion  with  the  other  arts  of  Japan,  a few  of  the 
>ri 打 cipal  dates  may  be  given,  and  some  of  the  chief  artists  shortly  indicated. 

The  practice  of  prin1:ing  i り ustrations  from  engraved  wooden  blocks  is  derived  from  remote 
,ge ん The  kindred  art,  printing,  was  certainly  in  existence  in  China  in  the  fourth  century  ん D.,  and 

1 Japan  in  the  eighth.  Illustrated  books  appear  in  China  in  the  thirteenth  century,  in  Corea  in  the 

L れ eenth  ; while  in  1608  we  have  an  authentic  Japanese  production  of  this  nature,  the  / ぶ だ り 

'atari.  During  the  seventeenth  century  others  were  produced,  until  towards  its  end,  Hish 化 awa 
4oronobu,  a designer  for  embroidery,  definitely  laid  the  foundations  of  that  great  school  of  wood- 
打 graving  which  has  existed  ever  since  in  varying  quality，  Kiyonobu,  a late  contemporary  of 
Joronobu,  is  associated  with  the  development  of  coloui*-printing,  a natural  sequence  of  the 
>ractice  of  colouring  prints  by  hand,  which  already  obtained,  and  his  pupils  of  the  Torii  school 
arried  the  art  to  a high  degree  of  pei'fection. 

From  about  1760  to  1771,  Haru 打 obn,  whom  the  Japanese  look  upon  as  the  inventor  0 い he 
aore  modern  style,  added  many  improvements ; and  Shunsh5  (d.  1792)  and  his  pupils  were 
esponsible  for  st:ill  further  developments.  Contemporary  \v け h the  la1;ter  was  Kiyonaga,  the  last 
-and  one  of  the  greatest  of  the  Torii,  who  with  Shigemasa  exe け ed  so  strong  an  influence  on 
he  succeeding  generation.  From  1790  to  1810  the  art  of  colour-printing  touched  perhaps  its 
ligh だ t point.  Great  designers  there  had  already  been,  but  their  resources  were  limited.  It 
emained  for  Hokusai,  Toyokuni  1.,  U1:amaro,  Yeishi,  and  Kiyomine  to  combine  a high  and  varied 
xcellence  of  composition  and  draughtsmanship  with  a full  pale1:te  of  fine  colours  and  the  pei*- 
setio 打 of  the  print:er*'s  art.  A む er  the  laUer  date  a dedine  is  at  once  apparent  こ the  colours 
ideed  multiply,  but  the  use  of  them  becom だ more  mechanical.  The  designers — with  one 
L〇t:able  excep)tion,  to  be  indicated  lat:er — confine  themselves  mainly  to  im け ations  of  the  style  and 
ubjects  of  化 eir  masters  ; a 打 d with  化 e introduction,  soon  after  1S40,  of  European  colours， the 
ホ ole  ai*t  dwindled  irito  a mere  shadow  of  け s former  glory.  Kuniy ぉ u,  Kunisada  し and 

Cuniyoshi  indeed  produce 过 many  excellent  print も but  a much  larger  number  which  were  quite 
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unimportant.  Hokusai  was  still  alive  (he  died  in  1849),  but  was,  as  far  as  we  k 打 ow,  devot- 
ing  himself  almo が entirely  to  the  book-illustration  which  made  his  fame,  an 过 made  only 
moderate  de 打] ands  on  the  skill  of  the  printer.  All  his  best  broadsheets,  and  books  w け h highly 
coloured  illustration,  belong  to  about  the  period  above  indicated.  As  far  as  design  went  there 
was  certainly  a revival  in  our  own  day  by  Kiosai,  who  has  not  hithei*to  been  ident ぶ ed  wUh 
じ hikamaro  ; and  the  bird-books  of  Kono  Bairei  are  in  their  way  of  the  highest  excellence. 
But  the  old  broad  effects  and  masterly  drawing  have  gone  ; and  although  modern  Japanese 
0010 ur-printing  with  wood-blocks  is  far  above  anything  of  the  sort  which  has  been  yet  done  in 
Europe,  it  is  only  weak  and  petty  in  comparison  with  the  strong  beauty  of  the  work  of  the  old 
じ raftsmen. 

One  exception  already  alluded  to  has  to  be  made  in  the  period  of  decline — it  is  in  favour  of 
the  landscapes  of  the  first  Hiroshige.  These  are  absolutely  unrivalled  in  the  history  of  landscape 
representation  as  interpreted  by  any  more  mechanical  means  than  the  brush  ; and  even  among 
the  paintings  of  the  world,  these  prin わ for  colour,  for  compos け ion,  for  poetry,  and  for  a ceilain 
inexplicable  truth,  may  easily  challenge  serious  consideration.  But  again  the  same  story  of 
decadence  has  to  be  told.  Hiroshi が' s pup り s and  successors  had  ne け her  his  ori 装 inal け y nor  the 
advantages  of  his  fine  printers  ; and  their  productions,  although  often  of  considerable  merit,  will 
not  bear  comparison  with  those  of  the  master. 

The  book-illustration  of  japan  runs  on  somewhat  more  even  lines  of  merit  than  does  the  ai*t 
of  the  coloured  broadsheets  (w/ ぶん •ふ/- j'f)  which  \ve  have  hitherto  been  discussing.  Its  poss 化 iliti だ 
were  more  じ mited,  and  け s variat:ions  have  been  chiefly  those  of  composition  rather  than  method 
of  procluc む on.  Among  the  artists  who  con む ned  themselves  to  black  and  wh け e,  the  work  of 
S じ kenobu,  in  the  middle  of  the  eighteenth  century,  is  worth  remarking,  as  well  as  that  of  the 
various  men  who  produced  designs  for  lacquer  a 打 d other  arts.  About  1770  Masayosni,  among 
others,  issued  some  superb  books  illustrated  in  colour  ; as  did  also  Shunsh も Utamaro,  Toyokuni  し, 
and  especially  Hokusai.  Up  to  about  1810  this  branch  of  the  art  flourished  exceedingly;  but 
a た er  that  the  method  adopted  by  Hokusai,  in  his  famous  A/ なが^^な, became  more  popular,  and 
with  the  disappearance  of  good  prin1;ing  the  colours  of  book-illustration  became  again  restnded 
to  two  or  three  t:ints  to  emphasize  a 打 ouUine.  In  our  own  day  Watanabe  Seitei  has  revived  it, 
with  a certain  success,  on  the  modern  じ nes. 

Perhaps  the  most  interesting  question  connected  with  this  art  is  that  of  the  social  status  of  the 
artists  themsel、 でも  and  a consideration  of  the  subjec わ with  which  they  dealt.  We  are  sometimes 
a little  too  apt  to  overlook  the  fact  that  the  Japanese  had  a succession  of  Schools  of  Paintin も with 
conventions  even  more  clearly  defined  tha 打 those  of  any  in  区 uropea 打 art-history,  except  perhaps 
化 at  curious  phase  of  religious  art  fostered  by  the  Greek  Church.  But  at  the  end  of  the  six お enth 
century,  Iwasa  Matahei,  the  painter,  broke  away  from  a り existing  traditions  and  founded  the 
ふか ク -j ど or  Popular  School,  whose  aim  was  to  depict  1 け e as  it  really  appeared.  Almost  all 化 e 
designers  of  broadsheets  belonged  to  this.  The  old  schools  still  survived,  an 过 as  a m お t:er  of  た ct 
are  in  exist:ence  at  the  present  day  ; but  they  also  retained  their  aristocnitic  exclusiven が s こ wh が eas 

the  new  departure  appealed  strongly  to  the  innate  taste  of  the  lower  orders  of  Japan,  and  furnished 
them  with  a means  of  expre が ing  it  which  had  long  been  wanting.  And  so  arose  that  race  of 

artists —— of  the  people — living  among  and  worki 打 g for  the  people,  with  1 け tie  or  no  rec〇Sniticn 

from  abov も and  with  the  reward  for  their  labours  of  a low-cla が artizan.  -They  found  their 
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unimporiant.  Hckusg.  \\ ご s still  ahvc  (he  died  in  て 849),  but  化 as,  as  f こ r ' 一 s v が know>  dcv〇t. 
mg  hims^elf  む11;げりげ  to  tne  ぃ〇〇た-!1111がロむ〇打  which  made  his  が3过  raade  only 

mod  な ate  d. ぅ m 化: ds  0 む th  をん！ u け cif  the  pjrmt'、r.  • AH  h 巧 be がわ oadsheets,  ana  br •幻  ks  \v  け! 1 h 苗! iy 
colour じ过！ Hus. rat:i ご n,-  bel: 'ぶ g い ■り out  the  period  above  indicated.  A ス far  as  design  we 打す  there 
was  ce け ahiiy  rcvi‘..ai  u'-. つじ;； own  day  by  Kiosai,  w5io  has  not  hitherto  be も 1 kien が led  ッ站 

Chikamurc  ; and  tn  た b;;ra-boo;、s  of  K->no  技 山 rei  are  i 打 their  v.，ay  of  iLc  h5ghe がむ：' 令ミ1 じ: th- ど. 
Bui  the  oi'J  broad  effects  aad  masterly  drawing  h y：^  gone  : and  a! 手 hough  modern  japai ぃ se 
oMou:-pi.;'U^i；;;\、^J,wc、Gd-h!ocksisfarabuv^a?iythingofthesodwii，cnhasbe?'nye!.dcnc!ii 
f-urope,  it  バ only  weaM  and  pt*ty  m compar;son  w^h  tho  beauty  of  the  work  of  ihe  old 

craf  ト smea. 

One 、 ぶ ception  akctidy  ailud じ d to  has  to  be  made  m the  period  of  decline —— it  is  in  v: ミ、.， 0 リ r 。^ 
the  la  idic: でし s ot  the  hrst  Hiroshige.  了 hese  are  ab;‘.  iu お h unrivalled  in  the  history  oHiui も. cape 
repre-^en お lion  is  iaterprei;ed  by  ?ny  more  inechauv-U!  laeans  th'-. こ-. I bru ド h ; ev— n anrior。 

the  p ス imin 直 s oi  the  world,  these  prints  for  co;.our,  for  composiiion,  for  poeL.ry,  and  for  a C3rUi‘i 
i.;icxpUcabk  ；rati、.,  may  eay’ly  challenge  ceno  as  consideratioru  But  again  the  same  ^cryof 
decadei :;e  ; 山ろ  to  be  tol (.し  Hiroshige's  pupils  an、i  successors  had  ndth〇‘r  トわ  originaluy  no!,  th: 
ad  V ユ と.、.、..:； his  ち m—>  printers  ; and  th じ ir  productions,  aJthouph  often  of  c〇  ミ 化 iderabie  weHt,  \vi;! 

not  广 ご.' ぃ*  covnpix;  ii>on  wit ト th つ 公 e of  th し 王 n ユ siier.  ^ 

The  bi')。 ぶ- illustr お ion  of  Japan  runs  on  sonnew •お， t 1 打 ore  even  lines  me.-it  than  docb  ,;.i 化 
cf^hec'  j〇uredoroadsh^ets(w!i7"X’2.-iv)wbich\vehavehithei*tcb^er'.discusslng.  Its  po が iK:m が 
\ve、v  ino 一 e Ih 打 ited,  and  its  variiitions  h>we  been  chieriy  {11。50  〇i  coinpobi む on  rather  than  の eihoci 
0!*  p action.  Amon  接. ん e ar  む s^s  :vh  ぃ confined  themselves  to  black  a 打 a w むけち 午 けて つ fk  of 
、こ  ui:ar>b，-,  in  ih  し ioi  一 iie  '、 ミ the  eigh  ミ ec,' ん t!i  century,  is  れ ’〇  け h reniarking,  ;.s  well  as  u- 、在を  0! •化 だ 
vanous  mcp  n’L  produced  designs  i ご:- la 、'quer  nd  other  arti：  About  1770  Masayoshi,  u^eng 
othe た/化 ご;； 气 s 广 m と：、 ぃ ‘pa* し books  iHusU つ ted  i ロ colour ; as  did  alsc  り aunsh も Utamaro,  Toy^k.uu  U, 
：i  ニ d espec'-d!!y  いし [Jp  t〇  about  xS : つ this  branch  of  the  art  rioarishe  过 exceedin が y こわ リ こ 
a むが  t] に -t  '.he  a, が J!od  Aciopteci  b、'-  i ん) ki 化 a •叫； n Hi3  fainous  ぶ/ごな み became  more  popui.ir ，.ょ n 
w け h thedU'r ぃ pc っ；; utCL  ol  耳り odprinth ぶ the  colours  0 ミ book-illustrai;:.on  became  again  r だ じ K た d 
to  two  or  ;;hreb  む1..!.ゴ  t り emphasiz  ピ an  outline.  In  our  own  day  W；atanabe  Seitei  has  re:;itve'- ミえ 
witjaccrLihisucces^onthemoaernUpe^ 

Perhup;：^  ^hv: ]：打〇な ；3tcres^ng  quesdon  connected  Y/ith  thb  a，,  t tIiaC  of  the  social  staUis  が Ihs 
artist  tn*^inselves,  and  a consideration  of  the  subjects  with  which  they  dealt.  We  aie 
a ii け le  too  apt  ) ov  む iook  the  fact  that  the  Japanese  had  a succe  が ion  of  Schools  of  PaiPtin  もが;；. 
r〇uvr:nti〇ns  even  more  dearly  defined  than  those  of  any  in  European  art-history>  except 
ぃ nat  c じ nous  phase  of  religious  ad  fostered  by  the  Greek  じ {i arch.  But  at  the  e 打 d of  the  直 W ‘け な.;; t 
、'e 打 iury.  hvasa  Matahei,  the  pain た r,  bioke  iway  from  a り exifang  た.。 .ciiiio む s ana  fcaixied  化 ド' 
•も 皆り ヴ v or  Popular  School,  whose  tiim  was  to  depict  1 け e as  it  really  appeal --ん  Ahr-O がご  u 化た 
desi  这 ners  of  broadshe. ぅ ts  belonged  to  this.  The  old  schools  s む il  survived,  an  过 a ミス 以お  t ピ oi ミご-ーミ 
are  in  existenc 巧 the  present  day  ; but  they  also  retained  their  aristocrat に exclusive、 化 ゎ： v、'h だ c パ 
the  : ew  d じ par  ire  appe. っ- leil  strongly  io  the  i 打 nate  taste  of  the  lower  orders  of  Japan,  aad  fun， 巧を む I 
them  wi 化 a 1 ぶ ans  of  expre が ing  け wmch  ha 过 long  been  wantin を And  so  arose  化 が Hi がし: t 

artist ~ of  t ト e peop! ミ _ u の ng  am し ng  a 打 (！  worldng  わ r 化 e pe〇f)l も wi  山！ ミ itle  oi  no  r が c ぶ 巧ぞか i 
from  a’oo\ •ち  a ご d wi 化 化 e reward  for  1;heii  labours  of  a low ぶ 1 が s arti>:an.  -They  fcuud  ifeil* 
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inspir お ion  for  化 e most  part  in  theatrical  subjec わ， especially  the  portraits  of  actions,  who  in  Old 

Japan  were  worshipped  on  the  stage  with  an  intense  devotion,  but  off  it  were  placed  almost  in 
the  lowest  scale  of  all.  The  most  noble  patron  to  whom  the  ぶ/" •石/ だ maker  じ ould  look  was  the 
ぶけが who  came  to  Yedo  in  the  train  of  his  feudal  lord.  For  him  were  made  the  pictures  of 
famous  beau り es  in  the  landscapes  and  other  similar  subjects.  But  his  main  dependence  must 
have  been  on  the  caste  above  him  and  his  own — the  peasant  and  the  ai*ti 之 an,  w け h whom  the 
theatre  was  one  of  the  pa が ions  of  life.  That  is  why  the  earliest  print  recorded  was  the  portra け 
of  an  actor — Danjiuro — and  why,  with  the  exception  of  one  or  two  aiiists  who  pro たが ed  to  hold 
themselves  above  the  subject,  five  out  of  six  of  the  prints  one  finds,  are  more  or  less  nearly  con- 
nected with  theatrical  matters. 

There  is,  however,  another  class  of  chromoxylographic  prints  in  which  this  collection  is 
exceptionally  rich,  viz.,  the  ぶ wr/ びが がん  We  have  had  in  England  for  about  forty  years  past  the 
custom  of  sending  congratulatory  cards  on  special  occasions,  Christmas,  New  Year's  Day,  birth- 
days,  and  the  like  ; and  on  these  it  has  bee 打 usual  to  lavish  some  more  or  less  artis む c decoration. 
But  in  Japan  the  custom  is  more  than  a century  older.  Especially  on  the  New  Yea ピ s Day,  but 
also  for  such  reasons  as  the  recovery  from  an  illne が, the  adop1:ion  of  a son,  or,  as  in  a very 
notable  instance  which  occurs  in  this  collection,  the  change  of  an  artist’s  name  (the  c ぉ e in 
point  is  the  taking  of  the  name  of  Toyokuni  by  Kunisada),  a card,  often  of  charming  design, 
always  of  exquis け e Yvorkmanship,  was  presented  to  the  friends  or  patrons  of  the  person  con- 
cerned.  The  workmanship  is  a special  feature.  On  these  cards  was  displayed  every  possibility 
of  the  process  of  printing  in  colour  from  wood  : embossing,  the  use  of  dust  of  gold,  silver, 
bronze,  or  other  metals,  the  very  re 行 nement  of  paper，  A short  inscription,  a verse  from  a 
favour け e poet  co 打 ipletes  the  work,  which  for  technique  has  no  parallel  on  the  face  of  the 
earth,  and  can  only  be  dis わ nUy  resembled  to  the  fine  and  laboriously  wrought  miniatures  of 
^eMiddleAge^ 

Among  the  artists  who  produced  these  exquisite  little  gems,  two  are  especially  pre-eminent, 
Gakutei,  who  made  a specialty  of  them,  and  Hokusai,  who  invested  his  with  some  of  his  finest  early 
work.  The  former  stands  quite  apart.  His  figures  show  a luxuriance  of  finely  finished  detail, a 
suggesHon  of  sentiment  which  cannot  fail  to  invite  a comparison  w け h the  Pre- 民 aphadite  work  of 
this  country.  The  plate  reproduced  in  this  catalogue  is  full  of  such  tender  symbolism  as  Ro がが ti 
would  have  ddighted  in.  The  Emperor  of  China  is  bound  with  a necklace  of  golden  beads  to 
the  woman  who  ruined  him  ; his  hands  and  hers  ]om  in  the  playing  of  the  flute,  oblivious 
of  the  world  he  is  forsaking  for  her  ; and  the  whole  is  treated  with  a very  embroid が y of 
metal  and  colour,  like  one  of  the  old  Ferrara  pictures  or  a miniature  of  the  fourteenth 
century. 

One  meets  many  strange  names  in  the  catalogue  of  these  ぶな パが/りなん  The  fact  is  that  they 
were  pro 过 uced  by — or  for — all  classes  of  people.  Poets  especially  favoured  them  ; and  to  a n お ion 
wnich  learns  to  design  when  it  learns  to  wri お， the  achievement  of  one  of  these  dainty  devices  was 
a poss 化 ility  for  every  man  of  educahon.  L け tie  aUention  has  yet  been  paid  to  iv/nV がり 巧 0 as  a cla が； 
but  the  day  will  come  when  they  will  be  appraised  at  their  proper  valu も for  they  represent  the 

high が t point  yet  touched  in  the  art  of  colour-prindng. 

It  is  not  possible  to  writ;e  on  the  subject  of  Japanese  wood-prin1:s  ge 打 erally  without  a word 
on  the  extraordinary  influence  they  are  having  on  modern  European  art.  The  whole  develop- 
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tuent  of  modern  posters  belongs  to  them  ; much  of  the  modern  excellence  of  book-illustration 
ccnnes  from  the  same  source  ; while  more  than  one  of  our  most  successful  landscape-painters 
hardly  thinks  it  worth  while  to  try  to  conceal  what  he  owes  to  the  nocturnes  of  Hiroshige  or  the 
moimtain  pictures  of  Hokusai,  And  they  are  finding  their  way  into  our  home ん The  charm  of 
the  simple  but  unexpected  harmonies  of  colour,  the  fascination  of  curious  line,  the  splendid 
pose  of  the  tragi-comedians  appeal  with  irresis む ble  force  to  an  audience  whicn  has  been  accus. 
tomecl  to  take  け s art  ill  huge,  annual,  monotonous  doses  at  the  May  巨 xhibition ん These  prints, 
on  the  other  hand,  are  pi む isant  things  to  dream  over,  utterly  remote  むで m the  a お ociations  or 
じ xperience  of  everyday  life,  and  so  grateful  beyond  all  telling. 


EDU’A 民 D F.  STRANGE. 
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ILLUSTRATED  BOOKS  [YEJION). 

1.  Hokusai.  The  fifty-three  が ages  on  the  T6kaid5  road  (33  pi が だ only).  19th  century. 

2.  Nishikawa  Sukniobu.  ジ w / ごり/ルが ろな r な (illu が ra 化 d pine  grove).  Various  designs.  2 vok. 

1761. 

3.  A7" ぶけ/ぶ/パな? ジがク • WoodciUs  of  designs  by  AV。 ぶ。/ • 2 vols.  cent:ui*y. 

4.  バ0 ふ w がりみ  pupil  of  が ジ X’w 前/.  Pugak 化 S(v!ju ド ok-kd.  T^hi け y-six  views  of  Mount  Fuji.  l!Hh 

century. 

5.  Yoshitaki  (and  others).  Naniwa  Mi)，ako  Hiakkei.  Views  of  Osaka  and  Kyoto.  19th  century. 

6.  S むが ku  Kwachr).  Sketch-book  of  flowers  and  bird ん 19th  century. 

7.  Nisfdkawa  Sakcnobu.  )V/ が w りぶ w けづ 'な w 化 Sekctions  from  t;he  Hundred  Poets.  3 vols. 17化 

8.  Hanabusa  Itchd.  Gunchd  Gw の， ei.  Sketch-book  of  various  subj が ts.  3 vols. 1/ ,/ • 

9.  GhinncH，  ^^ご/バパな-が0-7>ろ?バ7‘.  Scenes  in  Yedo.  1829. 

10.  Utantaro.  Menju  Lrwji.  Scenes  of  the  Yoshiwara.  2 vols.  1807. 

11.  H ろ gen  Ttuhibcmci  Yasuk ミけ li ‘ Y chon  Y む butsusen.  Sketches  of  various  subj が ts.  5 vols.  m 

one,  1778， 

12.  Stiikei.  Yehon  Toshiseii.  Chin だ e Po が！* y.  Illustra た d by  Suikei.  5 vol ん 1833. 

13.  A ど z ぶ。/.  Illus 化 ations  of  Proverbs.  Late  18th  century. 

14.  Nishhnura  Nantei.  Nantei  Gwafu. 説た 化 h たろ. \ のる. 

15.  Ha/nabusa  Ippd-  Yehon  Zuhen.  Sketches.  3 vol ん in  on た 1/リ1. 

16.  Nishhnura  Nantei.  Nantei  Gwafu、  o vok.  1807. 

17.  Ichiro,  Ichird  Gwafu.  Sketches. 1827. 

18.  ¢7 なろ タ . // り 瓜" 7 •ゾ z/w か ••  Seen だ in  the  F りぶ/ふ £, けグ け， niu が rated  by  Hokkei. 1830. 

19.  り sui.  KwacJw  Gwafu.  Ske 化 h 巧 by  りぶ/" •,  aged  72. 1879. 

20.  Gioknyei,  Kwaibutsu  Yehon、  Ghos ぉ. Af 化 r the  book  by  Mitsukat も 1802 • 1831. 

21. Oishi  Matora.  Sogiva  Hiakubutsu.  Sketch-book. 1 が 2. 

22.  が りお/ぶな/ • K ど/がが  Z" か/" •ぶ どが. Chin だ e Poetry.  Illustrated  by  Hokusai  (in  ] 姑 3). 1880. 

23.  Hokusai.  // り ふなた n’  i ' ど- ふなが m‘.  Sketch だ， 1 8 1 3. 

24.  Katsugawa  Shunshd.  了 he  Hundred  Poets. 1 vol.  17/o. 

25.  Katsugawa  Shumhd.  The  Thirty-six  Celetn-at:ed  Poet;s  of  比 e Aristo び acy. 1 vo し 1/  け • 

26.  A7 ふな  c/z/  K かな/ •之 ど w ふ ど M グツみ ん Lives  な nd  Poiti*ai  は of  Celebrated  Persona  が s in  J 叩 an  が e 

Hist:ory.  Vol ん 1, 2. 1836. 

27.  Hokusai,  // り ふ 化 s •な/  J/ なクだ w な. Sk が 沈 巧. Vols.  1—1:3.  1812-18- i!). 

28.  C)ishi  Shuga、 Sa)i-d-Shinkei.  The  different  asp が ts  of  Mount  Fuji. 1 822. 

***  A remarkable  specimen  of  printing. 

诚， Getikwdsai>  Designs  for  Inro.  1840. 

30.  Kitao  Keisai  Masayoshi,  Sokwa  民 iakitgwa  Shiki.  Sketch だ of  flowers  and  plants.  181b. 


I が 

31. hai,  K wach ろ Sans 从 i Saigwa  Zushiki'  Sketches  of  flowers,  birds,  and  landscape ん 5 vols. 
1863. 

(Unknown.)  Haauyanui  Zuye.  Miniature  Pictures  of  the  Fifty-three  Stages  of  the  Tokaida  2 
vol ん 19 th  century. 

Made  for  the  use  of  powers. 

bo.  (Unknown.)  Kokon  Udeizukus れ i Daisen.  Book  of  sword-maker も with  accounts  of  が yle も 
signatures,  &c.  Second  e ロ ition.  5 vols.  in  one. 1778. 
ok  又/パ 7 ろ/  6* てと' け ふけが （む tie).  Copies  of  drawings  by  celebrated  artists.  2 vols.  19th  century. 
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C 0 し 0 U 民 — P 民 I N T S {NISHIKIVE). 


Udemaro.  (Early  19th  century.) 

1. A man  embracing  a woman. 

Usanobu，  (Early  19th  century.) 

1. (3-sheet.)  Ladies  o 打 a verandah. 

Uroshige  L (Worked  circa  1815-1840.) 

1. Pori:  of  U rag ん 

1-5.  Views  of  the  T ろ kaid(3.  The  small  set. 

***  Very  fine  impressions. 

6.  La 打 dscape  : a 円 autumn  scene. 

Albu けし  The  sixty-four  stages  on  the  road  called  A/ ぶり ふなん な. 

A 化 um.  The  fifty-five  stages  on  the  road  called  ふ 幻/ぶ. 

Uroshige  II.  (Died  18 が.；） 

1 一ん  Famous  personages. 

7.  Scene  in  the  road  outside  a temple. 

AH)uv し Views  of  Mount  Fuji.  Thirty-seven  plates  and  title-page. 

Albu7 化. The  fifty-six  stages  on  the  road  called  てみ ふな/イ么 
lokusai.  (1760-1849.) 

1.  なが •/  performers  on  New  Yea ピ s Day. 

2.  'Women  a 打 d children  i 打 a verandah  near  the  gate  of  a Buddhist  temple. 

3.  A が ream  with  peasant. 

4.  民 ice-field ん 

5.  Peasants  resting. 

6-13.  Scenes  from  the  Chushingura  or  Drama  of  the  Forty-seven  民 6nin.  Eight  of  a set  of 
twelve. 

'eisai  Yeisen.  (Ceased  work, 1830 .) 

1—6.  PortraUs  of  women. 

'ikugawa  Yeizan.  Early  19th  century. 

1-5.  Portraks  of  women. 

6—11.  Women  with  children. 

^ikumajv,  (Worked  circa  1795-1820.) 

1. A woman  with  two  at;tendanl:s. 

，iyonaga.  (Died  between  1804-1817.) 

1. Actors  in  charader.  Pub じ shed  by 
unihisa.  (Early  19th  century.) 

1. Portrait  of  a beauty, 

II. 


Yeijudo. 


s 


hiunhiao.  (Early  19th  century.) 

1.  Portrait  of  a beauty, 

Kunhadci.  Also  called  て が。 ふ"，" •• (1785-1861.) 
l-lo.  Po け raits  of  women. 


lb-o8.  Porlraks  of  actors,  &c. 

39.  Portrahs  of  actors.  (Four  o 打 one  plate,  to  be  cut  up.) 

40.  The  Ichikawa  D 幻 nj’urd  ご s IVa 巧 nai. 

41. Oboshi  F が グな/2 りぶ 从 (’ ど'， chief  of  the  Forty-seven  民 6 打 in. 

42.  (2-sheet.)  Ohoshi  Yuranosu お e 公 xid  Temoka  Heiyeuicm. 

4o,  (3 巧 hee し)  Scene  from  the  drama  Chushingu「a,  Okaru,  Sagisaka  Ban 打 ai,  and  Haya 打 o 
Kampei. 

44.  (3-shee し）  Actors  rehearsing. 

40 — り 0.  (3-snee し） Theatrical  scenes. 

51—69.  (2-shee し） Theatrical  scenes. 

70.  (3-shee し)  A noble  with  attendant  at  a tea-house  near  Yenoshima.  Landscape  by 
Hiroshige  II. 


71-/0.  (3-sheet.)  Snow  scenes. 


71- 
一 3 

76 

77 

78 

79 

80 
81 
82 


(3-sheet ) 
(3-sheet.) 
(3-sheet.) 
(2-sheet.) 
(2-shcet.) 
(3-sheet.) 
(3-sheet.) 
(2-sheet.) 


/ ぶピジ 州ん •.  da 打 cing  performance. 

An  assembly  of  actors  on  the  bank  of  the  Sumida  River.  Snow. 
A theatre  behind  the  Stage- 
Actors  in  a plum-garden. 

A summer  evening  on  the  Sumida  river;  actors  in  foreground 
Acto だ going  by  bo お to  a 化 mple. 

し rirls  f'encing  with  lath- swords. 

Yorhnasa. 


A radish  in  form  of  a man. 


83—88.  (3-sheet.)  Theatrical  scenes  with  pictorial  backgrounds. 

89—90.  (2-shee し） Theatrical  scenes  with  pictorial  backgrounds. 

91.  Yorimasa, 

Hiroshige  I し and  Kj け lisada.  Views  ot  I'edo  with  figures  by  Kunisada.  Thii*ty-six  pla 化 s and 
title-page. 

Kunitomi.  (Early  IDth  century.) 

1. An  actor. 


Kiniiyasu.  (Died  circa  18oo.) 

1-4.  Portraits  of  beauties. 


5-7.  (3-sheet.)  Theatrical  scenes. 

8,  9.  (2-sheet.)  Theatrical  scenes. 

10, 11. Theatrical  scenes. 

12.  (2-sheet.)  F ロぶ 石/名 zV な and  Z" なり' な -m り-ムリ' り w り r/  (Prime  Minister  of  Japan,  A.D.  1167— 81). 

13.  Geisha  in  an  ms  garden.  Pub じ shed  by  Yama-hei. 

Ku7tiyoshi.  (Died  1861.) 

1-4.  Portraits  of  women  CO 打 cerned  in  the  が ory  of  the  Fo け y-seven  民 onin. 

5,  6.  Portraits  of  women. 
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7.  Taira-no-Shigemori、 ろ Qii  qS  K か ontori. 

8.  ぶりが ゾ/ な ふり- ク -w なの^  (a む erwards  G り;- J て り ふ/ WWW ど). 

9.  Ghost  scene. 

10.  ( o-sheet.)  Pleasure  boat  with  a noble  and  attendants. 

11.  (2-shee し)  Street  scene  with  giant  mask,  New  Year’s  Day. 

12, 13.  (3-sheet.)  Thea 化 ical  scene ん 

14-20.  (2-shcet.)  Theatrical  scenes. 

21-23.  (2-shee し) Theatrical  scenes. 

24.  /// ぶジ 7 •ノ V がぶ かみ  the  famous  sculptor. 

25.  The  Mikado  "りみ and  attendant 

26.  0 だ/ な 足な-がむ z の/  (ぶか 2 ふの.) and  the  giant  carp. 

27.  Kwaidomaru  {Sakata  Kiutoki). 

28.  ぶジパ u. ぶが zw,  one  of  the  108  仁 hinese  heroes  from  the  novel ぶな/ふ ジ みだ. 

29.  Yoshitsufie, 

30-34.  Poi*traits  of  historical,  &c.,  personages. 

Albion.  The  po け raits  of  the  Forty-seven  民 onin. 

ス lasakune  Yosh り uji.  (L お e I み h cerUury.) 

1. Landscape.  The  waterfall  of  N 化 ko  : partly  painted  by  hand. 

そ**  A rare  an 过 poss 化 ly  unique  specimen. 

Sadahide ‘ (Early  19th  century.) 

1.  (2-sheet.)  Firefly  hunting. 

2.  Po け rait  of  a lady. 

^^hikimaro.  (Early  19th  century.) 

1,2.  Portraks  of  beauties. 

Shunchd.  (Worked  1780-1821.) 

丄. (5  she が s of  a set.)  A promenade  under  the  wis 化 ria  blossom. 

;hu れ s むし (Early  19th  century.) 

1—7.  Landscapes. 

なぶ/が • （Died  1792.) 

1—6.  Portraits  of  actors  i 打 character. 

;hunyei.  (parly  19th  cerUury.) 

1. Two  warriors  fighting. 

Teisai  Senchd.  (Early  19th  century.) 

1. Theatrical  scene. 

Toyohiro.  (Early  19th  century.) 

1. The  so 打 of  a noble,  with  aUendants. 

Tsukhnaro.  (Early  19th  century.) 

1. Noble  with  a lady  and  boy  attendant. 

7 如， だな  r り • (1754- 1806.) 

1—9，  Full-le 打 gth  portraits  of  beauties,  &c. 

10-13.  Half-length  portraits  of  beauties 
14—22.  Groups  of  figures. 

23.  View  of  Kameida  Temple,  Yedo. 
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2ん  Summer  Festival  on  the  Sumidagawa. 

：：〇— 36.  Illustrations  of  the  silkworm  industry. 

37.  For か ait  of  a lady. 

***  This  is  printed  with  red  outlines  for  the  flesh,  and  blind  printing  in  the  background.  It  is  probably 
one  of  the  best  impressions  in  existence,  and  was  published  by  ム な wf ろ z 少ム 

至 V どけた  0 Albums  of  colour-prints. 

Toyokuni  I.  (1708-1825.) 

1.  Po け rait  of  a beauty. 

2-0.  Theatrical  characner ん 


1.  Scene  on  New  Yeai^’s  Day. 

5.  (2-sheet.)  ^〇すな  JwJ'o  Sukenari  若1\<1  Kudd  Sayemow. 

6.  (3-sheet.)  view  of  the  Sumidagawa. 

7.  (2-sheet.)  Night  scene,  two  ladies  with  attendants. 

8.  し adies  crossing  a bridge  Published  by  Yamada. 

7ン,' リふ "w/  (Goso お i).  (Son  of  了 oyokuni  I.  Early  19th  century.) 


1-4.  Po け raits  of  beauties,  &c. 

5-8.  Theatrical  scenes  (3-sheet.) 

••し 21. Theatrical  scenes  (2-sheet.) 

"11-21.  Theatrical  scenes  (1-sheet.) 

25.  (3-she が.） Theatrical  scenes.  The  ぶりが  Brothers. 

26.  (2-sheet.)  S 化 eet  mercharUs — dealers  i 打 goldfish  and  insects. 

、三 7.  (2-shee し） Snow-scene  on  the  banks  of  the  Katsura-gawa,  Kyoto. 
'28.  (3-shee し） Theatrical  scene. 

-リ. (Two  of  3-sheet.)  Theatrical  scene.  Orche が ra  and  dance. 

こ; い. Theatrical  scene. 


Yeishi、  (Worked  1781— 1800.) 

1.  (3-sheet.)  Picnic  party  of  a noble  on  the  river. 

2,  ふ PortraUs  of  beauties. 

Vosh げ nji.  (19th  century.) 

1. The  Hand-game. 

Yoshi-ikn、 Ikkeisai.  (19th  century.) 

1— リ. Makoto-no  tsuke-hana-no  Sugata-)，ei. い True  pictures  of  the  shadow  from  morn  and  the 
flower."  A set  of  s り houette  po け raits. 


ALBUMS  AND  BOUND  VOLUMES  OF  COLOUR-PRINTS. 


1. Album.  Various  subjects  ; by  Utamaro,  Kunisada,  Yeizan,  Toyokuni,  Yeisen,  Yeishi,  and 
others. 


4 

白 

6 

一 

8 

9 


Album.  Beautiful  women ; by  Toyokuni,  Utamaro,  Keisai,  Kuniyoshi,  and  others. 
Alburn.  Actors  ; by  Toyokuni  and  others. 

A 化 um.  Beautiful  women  ; by  Yei 之 an,  Toyokuni,  Kunisada,  and  others. 

Album.  Beautiful  women ; by  Utamaro,  Kunisada,  and  others。 

Album.  Beautiful  woraen  ; by  Utamaro,  Keisai,  Yeizan,  and  others. 

Album.  Beautiful  women ; by  Kunisada,  Yeisen,  Toyokuni,  and  others. 

Shunshd.  Twenty  pictures  of  beautiful  women. 

Ua ド uH〇bu>  Ten  pictures  of  beautiful  women. 


10. 

11. 

12. 

13. 


Album.  Beautiful  women ; by  Kunisada,  Yeisen,  and  others. 
谷 ensai  Yeitaku*  Children  at  play. 

Hokusai,  Nine  colour-prin1;s.  Fu が tei. 

A'wu. ふ。 j?/  and  o 化 ers. 169  views  of  Osaka  and  Kyoto， 
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SU  民 IMONO. 


3. 

ん 

5. 
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10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 


23 

24 

25 

26 

27 

28 


Set  A,  (Loose  prints,  mounted.) 

j\mzatu  Landscape,  with  the  spring  planting  of  nee.  Cut  and  published  by  ぶ/が/ New 
Yea^s  card.  Seal  of  the  artist. 

Gyodai,  Persimmon.  Dated  ぶ" なぶの •(ん D. 1818-29).  New  Year’s  card.  Seal  of  the 
a け ist. 

ぶ。// リタ (aged  12  years).  Ornamental  tile  as  flow が -v おた  New  Yeai^’s  card.  Seal  of  the 

artist. 

(Unknown.) 

し nikutei>  いり ふ ど/,  f*ern  and  打 ew  moon.  New  Year's  card. 

Gakutei.  The  po が ess  A' りリ / なご/;/ • 

Koka.  (School  of  Hokusa し； り ふ/がな (mask-box),  and  fa 打 used  in  iVj  danc た 
君 h む tei，  Chrysanthemum.  Made  for  a meeting  of  poets. 

(Unknown.) 

(Seal,  unknown.) 

Kydoka.  The  ぶ z/ (long  months)  and  玄 瓜 (shoi*t  months).  Implements  of  the  scene  in  化 e iV タ 
dance  called  Otsubo. 

Kdsai.  Mantis  and  autum 打 fruit. 

Sanhin.  Flower.  New  ¥€辽ピ5  card.  Seals  of  the  artist  and  poe し 
Gydzan.  Crayfish.  New  YeaKs  card. 

Sansai.  Monkey  a 打 d waterfall.  New  Year’s  card. 

Zeshin,  Bird-scares — a token  of  good  luck.  New  Year’s  card. 

八"/ り' ん Sparrow  dance  implements.  New  Yeai*’s  card. 

ん onan.  Rice.  Made  for  a meetin 呂 of  poets  in  spring,  year  Me り i 11 (A.D. 18 了 7). 

( Unknown.) 

Chikuyen.  Flowers  of  the  season.  Rlade  for  a club  of  poets. 

Kaikadd  民 dkyd.  Sakyd. 八 な dancer’s  red  wig.  Made  for  a meeting  of  poet:s. 

Benkoku.  Daimyo  carriage  and  H5  birds  with  cherry  blossom,  wist:eria,  and  pine, 化 
symbolize  spring,  summer,  and  autumn.  Cut  by  A— な/ ■なり ふな. 

Hokkei.  Bow  and  arrows  ; for  the  bii^thday  of  a boy.  One  of  a set  of  twelve. 

Hokkei.  ご// ク -/"•••  one  of  the  Chinese  heroes  fVom  the  ぶな/ふ マジ ふだ. New  Year's  card, 

// り ふ ふな ••ぶ ジ て化ぴ /"•••  one  of  the  Chinese  heroes  fVora  the  ぶ 2// ふジ碱  M.  New  Year’s  card. 

が ジふふ ど/ • Box  to  enclose  a letter.  New  Year's  card. 
byokuyen.  Bamboo  with  symbols  of  good  luck. 

民 os h む. (•?  6 なが ク.. a sag じ） 
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Title:  Nd  Kydge 巧 surimono-shu.  Collection  of  jz/ の 巧り  representing  the  scenes  of  the 
No  dance.  By  Kosetsu. 

1. Samha.  The  first  scene. 

2.  Taka  Sago ‘ Associated  with  marriage  and  symbolical  of  long  wedded  life. 

3.  Seihiro.  I 打 creasing  prosperity. 

4.  Asigari.  Flower  of 

目. Fuku-no-kcmii.  The  gods  of  good  fortune. 

6.  H paramo'  1 he  f'eather  robe  of  Buddhist  angels. 

7.  Sanbon  hashira.  The  three  rods. 

8.  Sakyo.  Peo 打 y,  and  dancer  representing  a じ on. 

9.  Shojo,  Da 打 cer  represe 円 ting  a large  monkey  fond  of  ぶなん.'. 

10.  Harashiyama.  A mountain  near  Kyoto,  with  cherry-blossom  as  an  i 证 perial  token. 

11.  Hashi  Benkei.  Benkei  and  Yoshi む une ‘ 

12.  Uya,  Carriage  of  a daimyo, 

13，  (Unknown.) 

14：.  Dojdji.  The  story  of  the  お mple  bel し 

15.  てな プ がな  ど •了  he  Drago  打に  ing  a 打 d the  Grystal  Dali. 

lb.  Muniemve. 

17.  Matsukazi,  the  story  of. 

18.  Ku ゲ (ト ma-tengu.  Yoshitsune  and  the  Tengu. 

19.  Ninifi  shizuka.  Two  i ■々だ ふな  dancer ん 

20.  ityorid.  The  warrior  liyorio  and  the  Dragon  King. 

Ibmn  C. 

1.  heisai  Yeisen.  Two  girls,  one  iro 打 ing  a A'zV だり m り and  the  other  sewing. 

2.  Soshin.  Ha 化 het  and  plum-blossom.  The  seal  01  the  a け is し 

3.  K 从れ isada、 Tokiyen.  ぶりぶな レり が， one  of  the ぶりが brother ん 

4.  Shumnan、 Tos 化 wtitsu-  Temple  of  hsukushima,  and  a girl  with  a Ian 化 rn. 

目.  Utaviasa、  Chrysanthemum,  maple,  and  fungus.  Sealed  ‘‘Autumn  Season."  Pub じ shed  in 
Owari. 

6.  Kitao  Kosuisai  り higemasd).  Buddhist  emblems. 

7.  G な 足 2/ た/ • One  of  the ぶ だが だ/な. 

8.  Kunisada、 Kochord.  A の w か ezdiXi.  Signed  " Made  by  request." 

9.  Itchinsai-  Flower  arrangement  Seal  Utagawa. 

10.  Keisai 、 な sen.  Bente 打 and  a boy. 

11. Ippdsai  Kuniyasu.  Mu ド a 710 suk ら > Urashima^  and  ToboscUsu。  The  化 ree  ^1110115  old  men,  as 
a token  oflong  じた. Marked  い Not  made  for  sale." 

12.  Kufiisada，  Two  actors  in  the  play  て な ふなぶな ぶジ. 

13.  Kunisada  GoU)Ui.  An  act:or  in  charac 化 r.  Seal  of  the  actor  ぶ" ふが r の w。 の/.  Third  of  a 

series. 

14.  Toyohiro.  Tea  ceremony  implemen じ， 

15.  Toyohiro,  Princess  on  a balcony. 

16.  てが ジ足 w 巧/// • Portrait  of  the  actor  のな?^? がが  F". 
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17.  て の' ク ふが w/  /•  Scene  from  the  play  TV む 7/ ぶ (9 かふり 巧 化 Tw ふ 

18.  Toy  ok  uni  II.  Po  け rait  of  the  actor  の。 クソ •/" 尸り/ F. 

19.  Ippitsei  F ど/ぶか L Two  geisha. 

20.  Ryusai,  A Chinese  warrior.  Seal  of  the  ai*tis し 


A 化 uin  D. 


Title:  の id  Ukiyo—ye  こ ukaishu.  Collection  of  d だ igns  by  great  artists  of  化 e Popular 

School. 

1.  tiokusai  Givakyojhi,  Alan  a 打 d courtesan  with  monkey. 

2.  Hokusai，  Persimmon  and  locus し 

3.  Hokusai.  Woodseller. 

k Hokusai  lamdchi.  The  crystal  ball.  One  of  a set  of  four. 

0.  Hokusai  Tawdchi.  A set  of  armour.  One  of  a set  of  four. 

6.  Hokkd、 Aoigaoka，  Cock  and  drum  : emblems  of  peace. 

7.  Shunnian,  Pheasants. 


8.  Hokkei.  (By  request)  I lelm が and  jwry/  flower. 

9.  Ilokkei,  Smoking  set  and  stand  for  robes.  One  of  a se し 
10.  Shunwan.  Peony. 

11. S は un) け UH， 公な flowers.  One  of  a set  of  three. 


じ. (Unsigned.)  A A'd  dancer. 

13.  Shigenobu.  Girl  working  at  a loom. 

lo.  7、 がり ふ/り z/  //•  Courtesan  and  actor  in  the  character  of  a wrestler.  Two  of  a se し 
IG.  (2-shee し) Kunisada， Gotote し ぶ ど だ ふの • and  王が on  Gojo  Bridge. 

17.  Kun  か oshi、 h'hiyusai.  The  wrestler  / ふ。; 7 •ッ  w な/だ ふかけ. 

18.  Toshh れ itsu  (^Shioiman)、  B u 1 1 e r 打 i e ん 

19.  い lokuhan.  The  she り game. 

20.  (Unsigned.)  Sea-water  buckets, ぶふた ツ 0 ふ/く w/. 

21. Sessm.  // なぐ z*  flower  and  moon.  Seal  of  the  artist. 


22. 

23. 

24-. 

25. 

26. 


2 ん 
29. 


(Unsigned.)  ふ// ぶけ  and  screen. 

Shunmem.  Plum.  Made  by  6" 名/りり" けだ  fVom  a picture  by  iV 幻， パ y/,  whose  seal  it  bears. 
Makoku.  Cherry  and  moon-evening  time. 

Poems  with  seals  of  various  priests. 

Kunisada、 Go れ tei.  Po け rait  of  himself.  Inscr 化 ed  : F の m this  year  1 take  化 e name  of 

Toyokuni  the  second,  7th  day  of  the  New  Year." (1814). 

Hogyoku,  Landscape.  Seal  of  the  artis し 

Gyoku-oka.  Servants  of  the  Imperial  Household.  Seal  of  the  artist. 

Seisd.  Lotus.  Seal  of  the  artist 


30.  Keisai  \ む sen.  Ki t:es. 


31.  が okusai  び： Hokfu し') Cherry  blossom. 

32.  Kongwai.  The  cry が al  ball. 

33.  Kiosai  Ycitaku.  The  great  g が e of  化 e Sammon  Temple  at  Ky む 0. 

34.  Hokuha.  Bird  and  flowers. 

3o.  Ton 凡. Spring  flower ん Seal  of  the  artist 

3G.  Sans け su.  New  Yeai*’s  decorations.  Seal  of  the  artist. 
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Nanko.  Mount  Fuj し Seal  of  the  ailist. 

Uogioku、  Dragons  nsing  from  an  ink-pot:.  Seal  of  the  ai*tis し 
Ho が oki し JMsh.  Seal  of  the  artist. 

Riddka.  Toni  a 打 d pigeon.  Seal  of  the  ailis し 
ShunteL  Cherry-blossom  and  willow.  Seal  of  the  artis し 
Bunkoku.  Bamboo  and  moon. 

Keikiyo.  了 o け oise. 

Rio_oka>  Bridge  and  thorn. 

ShinsaL  Writing-table. 

Kazan • Goneu  Seal  of  the  a け is し 
Gekka.  Mice. 

Norisaye,  Plum-blossom. 

Sugaku,  New  Year^’s  Day  decorations, 

Scinse む u.  Foot>prints  in  the  s 打 ow*  Published  by  Chot;ei  Shoki, 

Scnnan.  La  打 dscape， 

Mokusai>  Hotei.  Seal  of  the  a け is し 

Gakutei. ぶな 店な り ふな  F がふ/店//  threading  a needle  fbr  silk  embroidery. 

Gakutei.  The  Chinese  Emperor  and  Yukihi  playing  a fliUe, 

Gakutei.  F なふシ " in  a verandah, 

Hokkei.  Searching  for  shel レ fish.  No. 13  of  a s が. A New  Year’s  card. 

JL  oyohiro.  £ 'ろ/ぶ w and  the  young  gir し A New  Year's  card. 

Hokkei,  Travellers  coming  to  a temple  gate.  A New  Year’s  card. 

(7 な ふ 2^ む/ • A re じ gious  (Shinto)  dancer. 

Hokkei,  The  boy-hero  Kintioki  making  a fight  between  a cock  and  a がな ブ 'なぶ/ ト TV だぶん  Cut  by 
Yedofusa,  Puhmsned  by  F ど碱が m. 

Hokkei.  The  Goddess  Bergen  playing  a ろ/ な. 

ShinsaL  Travellers  and  cherry-blossom.  Made  for  a meeting  of  poets. 

が。 ふ ふな ••  Lady  with  a present  of  young  bamboo  plants.  A birthday  card. 

Hok 认 sai  i^Sdrin).  Woman  washi 打 g linen.  Made  for  a me が ing  of  poets  in  summer, 

Shigenohu.  Girl  weaving  brocade,  A New  Yeai*'s  card. 

Hokusai.  F ジぶ石 なグな  girl  a 打 d a mast:er-poet  playing  with  a monkey.  A New  Yeai*，s  card. 

Hokusai.  Yoskiwara  woman  with  two  gentlemen.  A view  of  Mount  Fuj し 

Gakutei.  A F 化 s7z たがな タ 'な  woman. 

Hok たな. 玉严 なが/な? だが ろな, the  mother  of  だか 足 with  his  axe.  Cut  by  Yedofusa,  Published  by 

Yedogen. 

Hokusai.  Persimmon  and  locu が. Seal  of  比 e ai*tis し Made  for  a me が ing  of  poet;s. 
(Unknown.)  Owl  and  プだジ 店 z バ flower. 

Shunman.  Peo 打 y and  iris.  A New  Year*，s  card. 

Shigenobu,  Yanagawa、  The  ATz. 左な 式み V and  rock  in  shape  of  a goat.  Made  for  a meed 円 g of 

pO がん  3631户なだなが撕ん 

Gakutei、 Sadaoka.  Lady  and  peacock.  A New  Year*，s  card.  Seal 玄 な沁ジ 左ん 
Gak 从 tei、 Yashinra.  Chin む e Empr だ s wil;h  a dragon.  A New  Yeai:，s  card. 

了 
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o/w ぶの Z りろ", 主 a な a ぶ aw。.  / ■な 居 なジ- こ/ 6./ み りに  attendant  on  the  Empress  ノ Vw が. A New  Year's 
card.  Seal  Yamigawa. 

Hokusai.  Woodseller  caught  by  a kite.  A New  Year’s  card, 

7" の' ジ レジぶ りた/ ■ A— りぶ w ぶ fw 少。 pulling  down  the  temple  gate. 

[Shigewar 化.) Poultry.  Made  for  a poets'  meeting. 

Nanrei, 。ふけ ••  a spirit  of  good  luck.  A New  Year's  card.  Seal  iV のり r/. 

Shi  ns  at.  ivit  ら cake-box,  and  flower  arrangemen  し A New  Year*，s  car  幻. 

Kwasu.  Fishing  scene.  A New  Yeai*，s  card. 

Ki-ichL  Decorative  standard  carried  in  May.  Made  for  a poets'  meeting. 
fl を gy り ku，  Olive  lea じ A New  Year's  card, 

ぶ。 をけ ふ" （gir し aged  13).  Branch  of  camellia.  Made  for  a poets’  meeting  i 打 autumn. 

Rioko  (seal).  Chopsticks.  Made  for  a poets'  meeting  at  the  time  of  the  New  Year. 

JA? がゾ •り （た111316  a け ist).  S 化 rk.  A New  Year’s  card. 

Yaknsai.  Food-safe,  A New  Yeai*'s  card, 

(Illegible.)  Artist’s  tools  for  fan-painting.  Made  for  a meeting  of  poets  at  time  of  the  New 
Year, 

Shinsai,  Dress  materia し Rlade  for  a meeting  of  poets. 

Teisai,  Cock  and  hen.  New  Yea^s  card  with  an  almanac. 

Kivoga,  Mask  and  New  Year's  decoration  of  rice  straw.  A New  Year's  card. 

Roshnn.  }' の、/" •な' な r な woman  and  plum  blossom.  A New  Yea ド s card. 

Kisiti、  The  Ship  of  Good  Fo む une  called  公/" w かりぶ々 りノ むげん  Made  for  a meeting  of  po が s in  the 
New  Year, 

Totaro  (seal).  Mount  Fuj し Made  for  a meeting;  of  poets  in  the  New  Year. 

(Unknown.)  Flower ん New  Year’s  card. 

り/が ど/  (seal).  Calendar  made  fVoin  paper  used  in  the  ga 打 of  -SV ぐので ふ played  with  dice.  A 
New  Year's  card.  Dat:ed  1867. 

(Unsi'ijnec し） NIandarin  ducks.  A New  Year’s  card. 

Nanrin.  Camellia  and  iris.  Seal  of  the  a け is し 

vS、 けが 尸と 7’  (seal).  Peony,  Made  for  a meeting  of  poets  in  summer. 

(Illegible.)  Caricatures. 

Shoraishd.  The  八/ ふ/ソ’ 心り  flower.  Made  for  a meeting  of  poets. 

Hoku-un.  Fan.  A New  Yea ピ s card. 

Sui の.  Basket  and  cabbages.  Made  for  a meeting  of  poets. 

S/!t が man し Sheaf  of  rice.  A New  Year's  card. 

Hogioku.  Wild  rose-blossom.  A New  Year's  card. 

110 gioku.  Card  of  silk  with  children's  game  of  piecres  of  oran が tied  up  t;o  repr が ent  monk 巧ん 

A New  Year's  card. 

(Unsigned.)  A New  1 ea ピ s card.  D お ed  1858. 

Hokt レ uA>  Plum-blo 巧 om  and  the  new  moon.  A New  Yea^s  card. 

ぶ ど だ (aged  G3  yea だ). Lotus-blossom.  Made  for  a m が ting  of  poets.  Dated  period  Meijt 

(1867—  )• 

Giokuho,  Daimyo  carriage  Made  for  a meeting  of  po が s in  the  New  Year. 
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35. 

3 ん 

37. 

38. 

Ulmni  G. 


ん 

5. 

6. 

7. 

8. 
9. 

10. 

11. 

12. 

13. 

U. 

15. 

16. 
17. 
1 ん 

19. 

20. 
21. 
22. 
23. 
2ん 
25. 
2ん 

27. 

28. 

29. 

30. 

31. 

32. 

33. 
35. 
3ん 


ぶな/ぶな ふな (だ irl  aged  11  years).  New  Year's  decorations. 

公な z ぶな； (v/  (aged  11  vears).  New  Yeai*，s  decorations. 

Hokuha.  Nightingale  and  plum-blossom.  A New  Year’s  card. 
(Unknown.)  Card  fbr  a meeting  of  poets  i 打 the  New  Year. 


Toyokuni、 Gosotei.  Outside  of  a theatre : within,  a s ね ge  with  actors.  A New  Yeai^’s  card. 

了 sukimavo、 に uvbtd，  Chinese  Emperor  with  horse  coining  out  of  a gourd.  A New  Year's 
card. 


Kunhada、 Gototei.  Actors.  A birthday  card. 

Kunisada、 Gototei.  Actor ん 
Hokusai  i^Sd ド r). 八り， wn り case. 

Z" がり ふが が// • Play-bill  of  a theatre.  Dated  1810.  A tradesman's  New  Yearns  card. 
Toyokuni、 GoscfteL  Aertors.  A New  Year's  card. 

ぶ// か だた/ • Theatrical  scene.  A New  Year*'s  card. 


Hokuga*  ^^?ジなろ2.  shell. A New  Year's  card. 

了 sukhnaro-  Actor ん A tea-house  New  Yea ピ s card. 


Shinsai  (Jloknsai).  Old  man,  lady,  and  boy. 八 New  Year's  card. 
Kunisada.  Actors.  A New  Yeai*>s  card. 


(Illegible.) 
Shu  れ 7 れ cm， 
Shunm  の i. 
各 huft け tau. 
客 h/unmem、 
這 hmiman. 


iwiko  and  the  carp.  A New  Year's  card. 

CoIom’-print;s.  A New  Year's  card. 

Flower  arrangement.  A New  Year’s  card. 

Doll, ca 打 dlestick,  wa 化 r-bucket,  and  ふジ 如. A New  Yeai*，s  card. 
Doll  and  paper  toys.  A New  Yea ピ s card. 

Bow  and  arrows,  and  a ふ/;" ジだジ  in  its  case.  A New  Year’s  carcL 


Shunman.  Toys,  and  a クけク / ど r-w む? ご/む’' box.  A New  Yea ピ s card. (14  to  19  belong  to  a set  of 
twelve.) 

Shinsai  (^Hokusai),  A toy-maker.  A New  Yea ピ s card. 

各 huHViUH、  Patterns  for  brocade  and  leather.  A New  Year’s  card， 


Toyohiro.  Ladies  playing  the  shell-game.  A New  Year’s  card. 

Shinsai.  Saddle  and  trapping ん A New  Yea ピ s card. 

Kunisada'  Actor  making  up  his  f'ace  with  a toilet  set.  A New  Yeai*，s  card. 
Utamaro.  A 1 ンぷ /zz ■知' リク' な woman.  A New  Year's  card. 

Shinsai  が okusai) ‘ Farmei*，s  boy  gathering  shell ん A New  Year*’s  ca「d. 
Hokkei,  One  of  the  Hundred  Chinese  Heroes.  A New  Year's  card. 


がジふふど/.  the  attendant  on  the  Empress  with  the  chUd  Yoritomo.  A New 

Year's  card. 

了 oyok 从 nil  GosdUi,  A ぶけ/" げ J dri 打 king  ぶな ふ/.  A New  Year’s  card. 

G 曰 kutei.  Armour  a 打 d sword-rack.  A New  Year's  card. 
tlokkei、  A i' ロぶ/" ’z だな タ •な  gir し A New  Year's  card. 

Hokkei.  A Yoshiwara  girl.  A New  Year's  card. 

Gakutei,  A meeting  of  poets.  A New  Year's  card. 

Hokkei  Yamam 从 ha, かた  〇[  Kintoki  w •が a れ so  Tet ぶ H.  A New  Year*，s  card- 

Shinsai.  Lady  and  boy  with  a Ian 化 m.  A New  Year’s  card.  One  oi  a set  of  three. 
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Ilokuba.  The  Ship  of  Good  Fortune  with  No  dancer ん A New  Year’s  card 


38 

39 

40 

41 

が 

43 

44 


Keisai.  GV/j 居。 with  the  cherry  blossom  on  the  Sumidagawa.  A New  Yeai*'s  card. 
Gakuiei. 八 princess  with  a case  of  books.  A New  Yeai*'s  card. 

て^^ジふ2リ//  /•  Ladies  hanging  a poem  on  a plum  tree.  Made  for  a meeti 打 g of  po がん 
Hokuha，  The  F りぶ//? at  nigh し A New  Year's  card. 

Kuniyoshi.  Actor  in  charact:er  of  a ぶな/" びク.  A New  Year’s  card. 

(Unsigned.)  Lady  and  hoy  in  snow.  A New  Yeai^’s  card, 

KAiuisada*  A'" 伯 A び ジリ/なぶな  and  a Corean  general. A New  Yeai*'s  card. 


45.  Kunisada  II.  h Yoshiwara  womzxu  A New  Year’s  card. 

46.  Gakutei.  Actors  behind  t:he  curtain.  A New  Year*'s  card,  (5-sheet.) 
A 化 u，n  H. 


1.  // り/? ふが ••  A F ジぶ ふ/な'。，' な woman.  A New  Year's  car ん 

2.  Chiharu*  FwvV り w ジ and  his  wife.  A New  Year’s  card. 

3— G.  Kuniyoshi.  Scene  on  the  sea-shore.  A New  Year's  card.  (Sheets  1, 2， 4,  5 of  a set 
of  five.) 

7.  HokkeL  Gathering  sheU— fish.  A New  Yeai*'s  card. 

8.  Hokusai.  (7 ど/ぶ// な at  her  toilet.  A New  Yeai^’s  card. 

9.  (Duplicat:e.) 

10.  (Duplicate.) 

11.  Kunisada、 Gototei.  Actors.  A New  Yeai^’s  card. 

12.  Kunisada、 Gototei.  Actor ん A New  Year's  card. 

13.  Kunisada、 Gototei.  Actors.  A New  Yea^s  card. 

14.  Kunisada、 Gototei.  Actors.  A New  Year's  card. 

15.  Yoshitoshi.  One  of  the  twenty-four  examples  of  filial  piety.  A New  Yeai^’s  card. 


16. 

17. 

1 义 

19. 

20. 
2 し 
22. 
23. 
2 ん 

25. 

26. 

27. 

28. 

29. 

30. 

31. 

〇〇 
〇 . 

3ん 

35. 


(Duplicate.) 

Matora.  Yoshiwara  girl.  A New  Yeai^’s  card, 

Kwasei.  The  が ory  of  Little  Peachling.  A New  Year’s  card. 

Nanrei,  Boy  flying  kit じ A New  Year*'s  card. 

Nanrei.  Woman  with  New  Year’s  decoration.  A Ncyv  Year’s  card. 

Nanrei.  Boy  singing.  A New  Yeai'，s  card. 

A iso.  Dogs  carrying  letter ん A New  Year's  card. 

Nanrei.  A New  Year’s  dancer.  A New  Yeai'，s  card. 

Nanrei,  A monkey  dance.  A New  Yeai*，s  card. 

Nanrei.  il/ ななぶな/  dancers.  A New  Year*，s  card. 

Nanrei,  Farmer  and  his  wife.  A New  Yeai*，s  card. 

(Illegible.)  Boys  flying  a kite.  A New  Year’s  card. 

Ilokusai'  Peasant  and  bullock.  A New  Year's  card. 

(Unsigned.)  Daikoku、  A New  Year’s  card. 

F どた。 だ •民 abbits  writing  t:he  label  of  a ti*aclesman，s  d 巧- book.  A New  Year's  card. 

Ku れ iviune，  Fukurokojiu  Da 化 oku.  A New  Year’s  card 

Keisai  Yeisen. のな な made  of  snow,  and  が rvants  frigh 化 打 ed.  A New  Year's  card, 
(Unsigned.)  Lady  and  boy  が pi 巧. A New  Year's  card. 

(Illeg 化 I じ) Shinto  化 mple.  S が vant  carrying  water-bucket.  A New  Year’s  card. 
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36.  (Unsigned)  Insect— seller.  A New  Year’s  card. 

37.  民 ioko.  The  が ory  of  the  tongue-cut  sparrow.  A New  Year’s  card, 

38.  Kunhada、 Gototei.  る. A New  Yea ピ s card. 

39.  Hokusai.  Marionette  player.  A New  Year's  card. 

40.  Nantd.  A picnic  party  of  the  Seven  God ん Made  for  a me が ing  of  po がん 

42.  Shi 巧が i.  Traveller ん A New  Yeai'，s  card. 

43.  (Unsigned.)  A kit た A New  Yeai*，s  card. 

44.  (Unsigned.)  Actor.  A New  Yea^s  card. 

4 目. Ktmisada.  Actor.  A New  Year's  card. 

46-49.  Toyohiro.  Yoshiwara  scenes.  A New  Year's  card. 

77.  Toyokuni、 Gosdtei.  Acton  A New  Year*，s  card. 

78.  (Duplicat: た） 

79.  Hokusai.  Landscape. 

Note、 — The  missing  numbers  in  this  A 化 um  ai*e  alloUed  to  A' ム-ん ’ふ かど- 


1が 


MYTHS， LEGENDS， Etc. 

ABE-NO-SEIMEI. 

Abe- 打 o-Seimei  was  a celebrated  astrologer  who  lived  in  the  tenth  century,  a descendant 
of  the  poet  Abe-no-Nakamaro,  His  father,  Abe-no-Jassinia,  was  one  day  in  the  temple  of  Inari 
Sama,  when  a fox  which  was  being  hunt:ed  for  his  liver,  which  is  pri 之 ed  as  a medicine,  ran  up 
to  him  for  reftige.  He  refli が d to  give  up  the  fox,  and  s が it  fVee.  Soon  af 化 rwards  he  met  a 
very  beautiful  girl,  whom  he  married.  After  the  bi け h of  a child  she  appeared  to  him  in  her 
Ibx-shape,  confessing  that  she  was  the  fox  whose  hie  he  had  saved.  The  child,  Seimei,  grew 
up  possessed  of  supernatural  pow が s,  became  court  astrologer  to  the  Emperor  Toba,  whom 
he  cured  of  a myst:erious  malady  by  deleting  in  his  favourke  concubine,  Tamamo-no-maye,  a 
nine-tailed  fox.  He  exorcised  the  fox-spint,  and  the  E 打] peror  regained  his  health.  On  Inro  393, 
we  find  him  destroying  the  charm  of  the  witch. 

AMAKU  民 IKA  民 A. 

The  Amakurikara  is  very  often  engraved  or  sculptured  on  swora  blades  (ぶ f だ Swords  133,  153; 
Kozuka,  293).  The  name  is  an  abbreviation  of  ‘‘Ama-rio  no  Kurikara  rio,"  "Amario"  being 
" rai 打- dragon,"  and  "Kurikara  rio ，'  a dragon  twined  rou 打 d a sword  blade."  The  "Amagoi 
ken,"  or  " Praying  for  rai 打，， sword  of  Kob ろ Daishi,  referred  to  in  the  description  of  Sword  153, 
has  a vajra-shaped  hilt,  and  bears  the  Amakiirikara  coiled  round  the  scabbard. 

AMATE  民 ASU. 

Amaterasu,  the  Sun-goddess,  was  the  fair  daughter  of  Izanagi  and  Izanami,  the  god  of  the  air 
and  the  goddess  of  the  clouds,  the  earth-maker ん Susa 打 o-o,  her  brother,  was  ruler  of  the  ocean, 
and  loved  darkness,  and  spread  sorrow  where  he  passed.  The  Sun-goddess  sat  once,  as  was  her 
custom,  weaving,  in  her  palace  among  her  maide 打 s,  whe 打 the  air  was  darkened  a 打 d the  dead  and 
mutilated  body  of  a piebald  horse,  the  favourite  of  the  gods,  fell  at  their  fee し Amaterasu  k 打 ew 
the  handiwork  of  her  cruel  brother,  to  whom  light  and  joy  were  alike  hat;eful,  and  sought  a r が r*e が 
in  a cav も refusing  to  come  foUh.  The  earth  was  wrapped  in  gloom  and  given  over  to  the  pow が s 
of  evil.  The  gods,  fearing  lest  night  should  be  perpetual,  and  all  things  beautiful  should  vanish 
with  Amaterasu,  took  counsel  together.  Amenoko  brought  the  sacred  sakaki  trees  from  the  heights 
of  heave 打 and  planted  them  around  the  entrance  to  the  cave,  decking  their  bra 打 dies  with  the 
magatama  or  jewels  which  Izanagi  had  given  t:he  Sun-goddess  Ishi-kore  dome  no  M 化 oto  and 
Amatsumara  no  Mikoto,  the  Heph ぉ stus  of  Japan,  forged  a mirror  of  the  metals  of  heave 打. Ame- 
noko  in  vain  entreated  the  goddess  to  come  forth.  Then  Ame  no  U 之 ume  no  Mikoto,  the  goddess 

of  mirth,  began  a dance  and  song,  while  the  other  deities  clashed  pieces  of  wood  toge 比 er  过 nd  か ew 

stalks  of  reeds  or  grass  across  the  strings  of  bows.  Huge  fires  were  lighted  round  the  cave,  and 

as  the  blaze  waxed  a 打 d was  reflected  in  the  face  of  the  mirror,  the  cocks  crew  过 s though  at  the 
approach  of  dawn.  The  dance  grew  wilder,  and  " laughter  unquenchable  arose  among  化 e biased 

gods."  Amaterasu,  hearing  the  voice  of  merriment,  peeped  forth  to  know  its  cause,  and  the  im- 

mortals  said  that  they  laughed  fbr  joy,  having  among  them  a goddess  f"air  as  1化1*5€1ら  and  比 ereupon 

showed  h が 化 e mirror.  Then  Amat なお u,  beholding  h が f"ace  in  the  mirror,  marvelled  and  stepped 


for^th.  Then  Tajikara-o  no  M 化 oto,  the  strong  god,  closed  up  the  entranc も a 打 d drew  across  it  a 
rope  of  rice  straw  to  bar  her  retrea し As  the  mirror  was  thrust  forward  it  fell,  and  the  mark  it 
still  bears,  for  it  is  the  sacred  mirror  kept  in  the  sanctuary  at  Ise.  On  Netsuke  160  we  have 
Uzume  with  her  wa 打 d and  cluskr  of  bells  accompanied  by  Sarutahiko,  the  long-nosed  god, 
watching  the  Sun-goddess  come  forth  fVom  the  cave, む om  which  rays  of  light  are  breaking 
heralding  her  approach. 

AMIDA. 

Amida  (Amit を bha)  is  the  most  popular  Buddha  both  in  Japa 打 and  China.  He,  with  Kwan- 
non,  presides  over  the  " Paradise  in  the  West."  He  is  represe 打た d in  vari つ us  forms,  charact:erised 
by  the  position  of  hands  and  fi 打 gers;  in  Lacquer  203  we  have  him  as  比 e saving  Buddha  or  Amida, 
seated  on  the  lotus.  His  head  is  covered  with  shoil;,  clust:ering  curls,  his  brow  bears  the  {Irna, 
nis  ears  are  enlarged,  and  he  is  surrounded  by  a nimbus,  all  these  being  signs  of  the  Buddha. 
The  position  of  the  hands  and  fingers  here  delineat;ed,  the  hands  resting  upon  the  knees,  palm 
upwards,  wi 化 比 e fingers  bent,  so  比 at  the  backs  of  the  two  last  joints  of  the  o 打 e hand  touch  the 
correspo 打 di 打 g part  of  the  other  hand,  is  distinguished  as  Jo-bon  Jo-sho  (first  form,  first  birth). 

ANTOKU  (ぶが  Colour-prin ぉ). 5 だ ど unckr  NASU  NO  YOICHI. 

A 民 HATS. ぶ ピ 《民 AKAN. 

ASAHINA. 

Asahma  Saburo  was  one  of  the  '(  Kerai  " or  chief  r が ainers  of  Yoshit;sun 占 Many  が ories  are 
told  of  his  prowess,  the  following  amongst  others  : — 

1.  His  exploUs  at  the  Battle  of  H 化 kane  in  1180,  when  he  defended  himself  with  the 
trunk  of  a pine  tree. 

2.  His  descent  into  Hades,  where  he  va 打 quishes  the  demons  in  various  trials  of  strength, 
and  is  行 nally  received  as  a 打 honoured  guest  by  Yem  ma,  king  of  the  regio 打 below. 

3.  His  wre が じ 打 g matxh  with  Mat;ana  no  Gor6,  as  a c じ max  to  which  he  caught  and  hurled 
back  a mass  of  rock  thrown  0 打 to  him  from  a heigh し 

4.  His  encount:er  with  Soga  no  Goro. 

5.  H お d お play  of  strength  and  skill  in  swimming,  when  he  swam  with  a shark  under 
either  arn]. 

A fuirther  adventure  which  takes  him  to  a L り liputia 打 land  IS  depiUed  on  Net:suke  108. 

ATSUMO  民 I. 

Atsumori  was  the  so 打 of  Puji  no  了 subo 打 e,  a 打 d was  adopted  by  laira  no  了 adamori.  When 
Kumagai  Nao 之 ane  was  with  the  army  of  Yoshksu 打 も besieging  Ichi-no-tani,  he  was  leading  tlie 
attack  on  the  wester 打 gate,  when  he  heard  some  one  playing  the  flutie  within  the  city.  The 
Taira, 町 ho  heid  the  town,  were  def*e が ed  and  obliged  to  take  to  their  ship ん At:sumori 
was  endeavouring  to  reach  the  ship  in  which  was  his  adopted  father  Taira  no  Tadamori,  when 
he  was  challenged  by  Kumagai.  The  conflict  was  brief,  fbr  they  fell  to  the  ground  toge 比 er, 
A お umori  beneath  h た foe.  Kumagai,  seeing  that  his  victim  was  but  a youth,  and  of  the  same 
age  as  his  own  so 打, who  was  also  in  the  battle,  wished  to  spare  him  ; but  yielding  at  last  under 
the  tavmts  of  his  comrades,  he  slew  the  boy  a 打 d sent  his  head,  toge 比 er  with  the  flute  whose 
strains  he  had  thsit  day  heard  wkhin  the  t;own,  which  was  found  on  Al:sumon,  to  his  general 
Yoshitsune.  Kumagai  is  s お d to  have  sought  reflige  i 打 a mona がが y,  tor1;ured  by  化111〇だ じ For 
the  challenge  and  conflict ，ぶが  Nctsuk 会 270,  Pottery  207 , Tsuba  17 ん 
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BADGE  民. 

The  badger  (t:anuki),  or,  more  properly  speaking,  the  racoo 打- faced  dog  ごな が w なぶ ク 尸。 が 0- 

於り/みぶ), is  supposed  to  share  i 打 the  supernatural  powers  of  the  fox  and  the  hare,  and  is  famous 
for  its  propensity  to  mischief  (ぶ ど ど N が suke  54 も where  the  hunl:er  is  captured  by  the  badger).  The 
creature  has  the  power  of  assuming  a human  form,  and  is  frequently  represen 化 d disguised  in 
the  garments  of  a man  or  woman  (が だ Netsuke  545,  Inro  595).  On  moonlight  nigMs  it  is  said 
to  dis1:end  its  stomach,  which  it  then  uses  as  a drum,  attracting  unwary  travellers  by  the  sound 
into  the  marsh  where  it  lives  (ぶ^^ど  Inro  641,  Nel:suke  547). 

BAG  OF  PATIENCE. 

Among  the  Japanese,  when  a man  suffers  some  wrong  or  mort ぶ c が ion  fbr  which  there  is  no 
remedy,  he  is  supposed  to  hide  it  out  of  the  way  in  his  invisible  bag  of  patience  {see  Netsuke  644). 
BENKEI. 

Musashibo  Benkei  was  the  so 打 of  a priest,  and  studied  in  the  monastery  of  Hiyei 之 an,  where 
he  made  great  progress,  but  from  h に wild  and  quarrelsome  nature  gained  the  name  of  '' Oniwaka," 
or  young  demon.  At  the  age  of  seventiee 打 he  shaved  h 巧 head  and  が aited  as  a wandering  priest, 
but  after  some  years  returned  to  Kyoto  and  det:ermined  to  become  a warrior.  He  gathered 
together  a great  number  of  swords  by  various  means,  and  meeting  a young  ma 打 one  day  on 
the  い ojo  bridge,  who  had  a ver)'  fine  sword,  he  demanded  it  of  him.  The  stranger,  however, 
bade  him  fight  for  it,  and  in  the  terrific  corUest  which  ensued,  Benkei  was  completely  def'eat:ed. 
rinding  that  his  opponent  was  none  other  than  Yoshitsune  (Ushiwaka),  youngest  son  of 
YoshUomo,  Benkei  begged  to  be  allowed  to  serve  him,  and  remained  his  faithful  follower  till 
death.  The  me が ing  and  the  fight  are  represerUed  on  Tsuba  2b/  and  401 ; Colour-prints, 
ぶ ,•  252.  Yoshitsune,  being  obliged  to  打 y from  his  brother  Yoritomo,  was 

accompanied  by  Benkei.  At  the  barrier  of  Ataka  no  Seki  they  were  sl:opped  by  the  folIowei*s 
of  YorUomo  under  Tog’ashi  SayemoD.  Benkei,  however,  produced  a paper  from  the  chief 
priest  of  Hok5ji,  bearing  his  seal,  which  aiuhorised  himself  and  companion,  as  travel じ ng  pri だ じ, 
to  collect  alms  for  a temple.  This  pret:ext,  aided  by  a beating  which  Benkei  gave  Yoshit;sune 
for  his  disrespectful  man い er  of  list:ening  to  the  reading  of  the  document,  enabled  them  to  escape 
This  adventure  is  portrayed  on  Kakemono  197. 

Perhaps  the  favourite  story  connected  with  Benkei  is  that  of  the  bell  of  Miidera.  This  bell 
was  give 打 by  the  goddess  Otohime  to  Tawara  Toda  Hidesato,  but  Benkei  carried  it  off  from 
Miidera  to  his  own  monastery  of  Hiyeizan,  He  found,  however, 化 at  the  only  sounds  it  would 
emit  were  feeble,  wailing  not:es  pleading  for  its  restoration  to  Miidera,  so  he  rolled  it  dow 打 the 
hill,  thus  producing  the  scratches  it  is  seen  to  bear.  Itwas  finally  re  の vered  by  the  mo  打 ks  of 
Miidera  and  replaced.  The  story  of  the  bell  is  treated  on  Kakemono  161.  Another  favourite 
subject  is  that  of  Benkei  writing  a notic ち by  order  of  Yoshi じ un も to  pnD^ct  from  injury  by 
p おが rs-by  the  plum-tree  of  Amag お aki,  on  which  the  Emperor  Nint:oku  (ん D.  313-399)  had 
writte 打 a famous  poem  (於 ど Tsuba  269).  Benkei  is  generally  represented  as  of  great  size,  with  a 

fierce,  swar 比 y countenance,  and  ar 讯 ed  with  a large  number  of  weapons  (ぶが  Lacquer  149,  Netsuk ろ 

115, 149).  He  was  killed  at  the  battle  of  Koromogawa,  when  Yoshitsune  was  defeated, 

BENTEN  or  BENZAI 了 EN. 

Bent;en  is  identified  with  Sanisvati, 化 e goddess  of  sp が ch  and  learnin も 化 e がミた  of  Brahma 

the  bestower  of  wealth,  fertility,  and  offspring.  She  is  one  of  the  seven  Household  Gods 


153 


(《.の.). Her  attr 化 ute  is  化 e が rpent  or  か 巧 on  (ぶが  Inro  日 41, 日 49,  Ivoi"y  1 が）； 比 e connection  is 
supposed  化 have  an が n from  her  appearance  in  Japan  on  the  dav  oHhe  snak た 了 he  Japane 化 
popular  repr  だ en  ね t の n of  Bent:en  erabodi だ 化 e national  id な of  female  b な u け： she  often  jippears 
as  a musician  w け h a koto  (ぶが！' setsuke  9.J  も Colour-prin じ'), and  in  (Company  with  one  or  more  of 
比 e o 化な  gods  of  Good  Foitun らピ ふ， wi 比 Fukiirokuju  in  Ivory  1 日 も wi 化 Bishamon  and  Y か isu 
in  Lacquer  466;  while,  on  り 化 other  hand,  in  Lacquer  371,  we  find  h な with  Hachiman  and 

Inari, 

BHADRA. 

Bhadra  or  Ilattara  Sonja  is  one  of  the  sixteen  Rakan  or  Arhats.  He  is  found  in  化 e kagami- 
bu ね of  Pipe  Case  32,  accompanied  by  his  attribute  比 e tiger.  He  is  generally  represented  holding 
比 e "shakujo"  (ringed  staff)  or  '•  nioi  り （a  short  carved  wand  or  see が re,  symbo じ cal  of  the  power 
of  化 e FaUh). 

BISHAMON. 

Bishamon  is  one  of  the  seve 打 gods  of  Good  Fortune,  and  also  has  a place  among  the  twelve 
D を va  kings.  Although  represented  as  a warrior  in  full  armour,  he  is  regarded  as  the  god  of 
wealth.  He  is  called,  indifferently,  Bishamon  or  Tamonten.  For  various  presentme 打 ts  of  Bish— 
amon, ぶ ごだ  Lacquer  46o,  i^uchi-Kashira  丄 4 目， 148,  Sword  113.  lie  is  identi 行 ed  with  the  Brahmanic 
Kuvera  or  god  of  wealth,  the  Hindoo  Plutus. 

BLIND  MEN. 

Blind 円 ess  would  seem  to  be  a common  affliction  in  Japan.  From  time  immemorial  b じ nd  men 
have  practised  the  occupation  of  shampooers,  which  profession  is  limited  to  them.  By  it  比 ey  often 
acquire  such  a competency  as  to  be  able  to  practise  money-lending  as  well.  Until  recent  times 
these  blind  shampooers  were  all  members  of  a great  guild,  possessing  certain  legal  privileges,  and 
admitting  of  several  grades,  which  could  be  attained  by  those  who  showed  pronciency  i 打 the  art. 
The  blind  also  are  often  iti 打 erant  musicians  (JT だ Nebuke  目 04).  They  are  fVeque 打 dy  represerUed 
in  Net:suke  m the  practice  of  their  profession  (ぶ ど f Net:suke  879,  715). 

BUGAKU. 

A dance  performed  only  before  the  Court  and  at  some  temple  festival ん The  dancers  were  a り 
warriors,  and  the  performance  was  held  in  the  open  air.  The  ceremony  is  an  older  one  than  the 
No  dance,  and  was  formerly  called  Saragaku. 

BUTTE 民 FLY  DANC 巳 

The  Butterfly  Dance  is  performed  by  women  with  butterfly  wings  fi 又 ed  to  their  shoulder ん 
It  is  a subject  frequently  represented  in  Japa 打 ese  art,  but  of  it  we  can  find  no  further  ex が anation ; 
see,  however,  for  examples,  Netsuke  498,  Inro  4 了 8. 

BU- WO  OF  SH 瓦 

Bu-w 日 of  Sh 日 (B.C.  1069— 1116)  headed  a revolt  in  China  again が the  tyrant  Chuo,  and  a 
battle  took  place  on  the  plain  of  Bokuya.  Hoso,  one  of  the  generals  of  Chuo,  cut  his  way  through 
the  m 会 lee  to  Bu-w6,  and  attacked  him  with  a spear.  A golden  dragon,  however,  with  eight 

claws,  appeared  bathed  i 打 a bril じ ant  じ ght,  and,  hovering  over  Bu-\vo,  put  to  flight  his  antagonist. 

This  incident  we  find  depict;ed  on  Tsuba  542. 

CARP. 

The  carp  leaping  up  a waterfall  is  a symbol  of  perseverance,  and  is  held  up  to  the  young* 
as  a model !:〇  incHe  Uiem  to  p が si がな バ effort.  It  is  a fkvourite  subject  wUh  Japan だ e artis じ, and 
IT.  U 
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we  find  also  representations  of  the  legend  of  the  drago 打- carp.  The  fish,  when  it  had  finally 

reached  the  top  of  the  fall,  became  a dragon，  了 his  is  founded  o 打 a Ghinese  traditio 打 which  says 
that  when  the  sturgeon  i 円 the  ywang-ho  succeeds  i 打 passing  up  the  rapids  called  the  Lung  me 打 
or  Dragon  gate,  in  the  third  mo 打 th  of  the  year,  it  thereby  becomes  a dragon.  The  carp  sometimes 
retains  its  piscine  form  with  the  adau の 打 of  dragon’s  wing ん For  examples  of  the  carp  leaping 
the  watierfel しぶ だ だ Inro  376,  557,  Kakemono  16 り， and  for  the  dragon  carp, ぶ だ ど M が al-work  37. 
On  Inro  1028 , we  see  the  carp  leaping, 辽 nd  also  in  its  dragon  form,  having  attained  the  top 
of  the  fall. 

CHARM-BAG. 

1 he  charm-bag  (kmchaku,  or  mamori-bukuro)  is  made  o む en  of  a bit  of  brightly ィ 010 ured 
brocade  or  other  material,  and  is  intended  for  the  reception  of  a charm  (mamori-fuda), ぶ处  Pipe- 
cases,  &c.,  24.  A charm-bag  is  frequently  worn  by  children  to  prevent  them  fVom  being  run 
over  or  otherwise  harmed.  The  Japanese  artists  often  use  the  charm-bag  as  a model  for  the 
shape  of  small  objects  such  as  netsuke  ; for  examples  of  this, ぶ Netsuke  〇3,  and  Inro  929. 
CHOH  し 

Chohi  (Chinese,  Chang  Lei)  was  辽 sworn  brother-in-ar 打] s of  Kwan— ご and  Gentoku  or  民 i 曰 bi, 
and  won  with  them  immortal  renown  in  the  Wars  of  the  Three  ivingdoms.  He  gained  a great 
victory  over  Tsao-Tsao  by  pret:ending  to  give  himself  up  to  carelessness  and  f*easting;  for,  seeing 
the  camp  apparently  undef'ended,  and  the  only  members  of  the  gai.rison  visible  being  engaged  in 
drinking  and  merrymaking,  the  general  of  Tsao-Tsao  adva 打 ced  on  the  camp,  only  to  find  that 
the  revellers  were  literally  men  of  straw,  and  that  the  formidable  Chohi  was  descending  0 打 化 eir 
rear.  Chohi  is  frequently  represented  with  his  comrades,  see  Pipe-case  1, Netsuke  946,  Colour- 
prints,  and  elsewhere.  He  died  by  the  hand  of  an  assassin  in  220  A.D. 

CnOKWARO. 

Chokwaro  or  Tsugen  was  one  of  the  eight  Rishi  or  sages  of  the  Taois じ. He  is  remarkable 
for  the  possession  of  a wonderful  horse,  which  he  kept  in  a gourd.  I 打 I 打 ro  目 44 , Netsuke  925,  we 
see  him  with  the  gourd  from  which,  in  In「o  839,  Netsuke  559,  Tsuba  448,  the  horse  is  issuing. 
I 打 Netsuke  422  we  see  him  with  the  horse  (which  he  has  reduced  to  a suitable  size  for  erUering 
the  gourd)  held  u 打 dcr  a fan. 

Clio  民 lO. 

Ch5ri(5  (Chin だ e Chang  Liang)  is  one  of  the  great  hero な of  Chin だ e hist;。!*}'.  He  \\ で s a 
powerful  adherent  of  Liu- Pang,  who  founded  the  Ha 打 dynasty.  When  sti り in  his  youth  he 
encountered  one  day  an  old  man,  who,  riding  over  a bridge,  had  lost  the  sandal  from  his  た 0 し 
Chorio,  remembering  the  reverence  due  to  age,  picked  it  up  and  restored  it  to  the  sage,  who,  in 
return,  pr だ ented  him  wi 化 a rol】,  from  which  in  la た r じ fe  Ch6ri6  is  supposed  t:o  have  d だ ived  t:he 
wisdom  which  made  liirn  so  valuable  an  adviser  化 his  sovereign.  He  abandoned  public  life  soon 
after  the  acc な sion  of  Liu-Pang,  and  died  in  retirement,  B.C. 189.  It  is  said  tliat  1:he  precious  roll 
fbund  its  way  int:o  Japan,  where  it  w ぉが udied  by  YoshUsune  and  が her  h が oe ん For  illustrations 
of  l:he  が ory, 於く  Inro  488  and  63 も Kozuka  29 も Tsuba  231,  where  we  s が K6seldko,  the  sage， 
mounted  on  horseback  riding  ov が the  bridge  with  Ch なお  in  the  が ream  *be】ow.  In  accordance 
wi 化 one  version  of  the  s 化 「3’,  ChSrio  is  repr 巧 ent:ed  as  riding  on  a dragon  in  化 e wa ■化 r; ぶ f ど 

Netsuk6  69 も 694：,  Tsuba  346.  On  N が suke  102  we  have  the  incident  of  1;he  pr だ erUation  of 
the  roll. 
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CHOUN.  > 

Choun  was  a famous  Chinese  warrior  and  adherent  of  Liu-pei  (民 i 曰 bi  or  Gentoku).  0 打 the 
defeat  of  し iu-pei  by  了 sao— 了 sao,  i 円 195,  Ch5u 円 rescued  the  infa 打 t son  of  his  lord  by  fighting  his 
way  through  the  enemy  wUh  化 e ch り d on  the  sa 加 le  with  him.  During  his  pursuit  by  his  foes,  a 
chasm  suddenly  opened  in  化 e grou 打 d before  him,  which,  however,  he  cleared  wUh  a mighty  leap, 
and  delivered  the  child  in  safety  to  his  た 化 er.  On  Tsuba  123  we  have  the  hero  in  む11  armour 
mounted  on  horseback. 

COCK  ON  DRUM. 

The  ref*erence  is  ultimately  to  a Chinese  st:orj',  which  rdat:es  that  the  " 民 emons1:niting  Drum,，， 
placed  on  a post  outside  the  palace  of  the  Emperor,  when  beat;en,  gave  the  signal  to  summo 打 the 
troop ん During  the  reign  of  the  Emperor  Yao,  it  was  so  seldom  used  that  it  became  a roosting- 
place  for  fowls.  Any  one  who  had  a complaint  to  make  or  a wrong  to  be  redressed  would  call 
attentio 打 to  his  grievance  by  sounding  the  drum.  The  Japanese  name  for  it  is  " Kan— ko,"  and  Us 
use  is  said  to  have  been  first  introduced  by  the  Emperor  Kotoku  (645-6 己 4)  for  the  same  purpose 
as  in  China,  and  to  have  been  practised  also  at  Kamakuru  by  化 e Shoguns.  For  illu が rations  of 
the  cust;o 打], 此だ  Inro  49,  372,  4*47,  502,  591,  Metal- work  72. 

DAIKOKU. 

Daikoku  is  one  of  the  seven  gods  of  Good  Fortune,  and  in  his  well-known  form  is  a Japanese 
creation,  his  attributes  of  the  hammer  and  bag  having  been  introduced  in  the  eighth  century  by 
jtvobo  Daishi,  to  whom  the  god  was  revealed  in  a V に ion.  As  a Buddhist  divinity  he  appears  as 
Mahakara  or  Dai-koku-jiu,  the  great  black  god,  from  the  custom  of  rubbing  with  oil  the  image  of 
the  god  which  が 00 d near  the  dining-hall  of  the  temple.  He  is  sometimes  represented  with  a 
blackened  face,  but  otherwise  there  is  very  little  resemblance  between  the  st:ern  Hindoo  deity  and 
the  rollicking  Daikoku  of  Japan.  He  is  generally  dressed  in  the  costume  of  a well-to-do  Chinese, 
and  bears  in  one  hand  a mallet  or  hammer,  and  with  the  other  grasps  the  neck  of  a sack,  which  he 
carries  over  his  shoulder.  He  stands  upon  two  bales,  which  are  genera り y said  to  be  filled  with 
rice,  though  some  say  one  with  rice  and  one  with  tea,  and  is  generally  accompanied  by  a rat.  His 
hammer  bears  a representation  of  the  sacred  gem,  and  with  it  he  incorporalies  the  Ju  and  Yo  (male 
and  female  principles),  being  thus  a creative  divmit)'.  His  bag  is  said  to  contain  the  Takara-mono 
(グ ぶ.) or  precious  thing ん The  rice-bales  are  his  attribut:e  as  God  of  the  Five  Cereals,  and  the  rat, 
because  the  day  appointed  to  be  held  sacred  to  Daikoku  is  in  化 e Japanese  cale 打 dar  化 e day  of  化 e 
rat.  He  is  a very  favourite  subject  for  humorous  represe 打 tation  by  Japanese  artists,  amongst 
many  other  examples  Inro  1025  a 打 d Net;suke  458,  where,  with  bag  and  hammer,  he  stands  on  two 
bales;  Inro  560,  where  with  rats  he  emerges  from  a huge  version  of  his  own  hammer;  Netsuke 
69b,  where  he  gives  his  hammer  for  a playthi 打 g for  the  rats;  Netsuke  896,  where  rats  i 打 costume 
are  performing  on  his  bae* ; Netsuke  400 , where  with  Yebisu  he  appears  i 打 a kind  of  shrine.  In 
Ivory  136  he  appears  with  his  masquerading  rats  ： see  also  Ivory  209,  233, 170.  0 打 Tsuba  31。 he 

suffers  from  the  化 ieving  propens け les  of  his  satellites. 

DA  民 UMA. 

Daruma  was  the  son  of  an  Indian  king,  who  in  520  retired  to  a temple  at  L〇3’ang,  i 打 China, 
where  for  nine  years  he  remained  immersed  i 打 profound  meditation  in  a seated  posture,  and  化 us 
lost  the  use  of  his  legs.  He  is  said  to  have  made  the  crossing  to  Japan  seated  on  a reed  or 
millet  が alk  (ぶピ ど Lacqu な 517).  After  again  remaining  fbr  years  wnipped  in  corUempl お ion,  he 
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fell  asleep.  0 打 awaking,  he  was  so  filled  with  remorse,  that  he  cut  off  his  eydids  and  threw 
them  to  the  ground.  When  he  revisited  the  spot,  each  eydid  was  found  to  have  become  a 
shrub,  the  leaves  of  which  when  eaten  gladdened  a 打 d invigora 化 d his  mind.  Such  is  the  origin 
of  the  tea- plan し He  is  often  caricatured  as  a globular  figure  with  no  legs  {see  Tsuba  133, 
Netsuke  340,  356,  Colour-prints),  a 打 d often  represented  as  yawning  and  stretching：  after  his  nine 
years， meditation  (成 だ N が suk:6  23 も 967,  Ivory  208).  On  N が suk6  29 も we  have  him  during  his 
medit が ion,  which  has  already  last;ed  so  long  that  he  is  surrounded  with  cobwebs.  A favouri 化 
subject  for  humorous  representation  is  the  female  Daruma  (ぶ 《ど  Net:suke  916),  as  it  is  considered 
to  be  impossible  for  a woma 打 to  emulate  his  nine  years'  silent  meditation. 

DOLPHIN. 

The  dolp>hin,  or  more  properly  the  carp  or  koi， is  used,  conventionally  化 ea 化 d,  as  a finial 
or  ornament  at  the  ends  of  roofs  of  castles  in  Japan.  On  the  castle  at  Nagoya  is  a celebrated 
pair,  which  are  often  represented  in  works  of  art  (ぶジ だ Inro  671, Lacquer  177).  They  are  over 
eight  feet  in  height,  and  are  plated  with  gold;  made  in  1610  at  the  cost  of  K が o Kiyomasa,  who 
erected  the  castle  keep,  the  whole  castle  being  built  by  twenty  of  the  great  daimios  as  a residence 
for  the  son  of  lyeyasu. 

D 民 lED  FISH. 

The  dried  head  of  a small  fish,  impaled  on  a stick,  is  placed  over  the  door  of  a house  to 
prevent  the  reappearance  of  the  demons  who  have  been  expelled  by  the  throwing  of  beans 
at  the  New  Year  {see  Kozuka  47).  The  Himo 打 o or  dried  fish,  whole,  often  gives  its  shape  to 
a Kozuka;  for  an  instance  of  this， ぶぐ ど Kozuka  84. 

K 八 民 THQUAKE  FISH. 

Ea け hquakes  are  popularly  supposed  in  Japan  to  be  caused  by  a nio 打 ster  "namazu ，’  or  catfish, 
whose  tail  lies  under  the  provinces  of  Ilidachi  and  Shimosa.  Takemika  Tsuclii  no  Mikoto  and 
Futsu  Nushe  no  Mikoto,  know 打 generally  as  Kashima  Dai-miojiu  and  Kadori  Miojiu,  have  l;emples 
in  those  provinces  respectively,  and  are  worshipped  as  prol;ectors  against  earthquake ん In  the 
coui*tyard  of  the  temple  of  Kashima  is  the  top  of  a stone,  called  the  "Kana 讯 e ishi"  or  rivet  stone, 
which  extends  an  unknown  depth  into  the  earth.  A prince  of  Mito  had  it  dug  round  in  a vain 
endeavour  to  find  its  base.  This  stone  rests  o 打 the  back  of  the '' namazu,"  whose  movements 
cause  earthquakes,  and  it  is  the  business  of  Kadori  Miojin  to  keep  the  fish  quiet,  but  he  has  nothing 
with  which  to  do  it  except  the  Kaname  rock  and  a gourd.  Ills  gourd  sometimes  slips,  and  an 
earthquake  results.  Hence  the  proverb,  ‘‘ a gourd  against  the  namazu,"  of  useless  effort.  In 
Netsuk と G25,  \ve  have  the  namazu  represented. 

た BISU, 成 ど Y を B に U. 

EMBLEMS. 

The  use  of  emblematic  representations  is  very  common  among  the  Japanese  A f*ew  of  those 
which  are  most  frequently  found  are  here  given,  though  the  subject  is  a 打 intxic お e one,  and  the 
same  emblem  is  often  found  to  sta 打 d for  various  idea ん 
ぶの だろ りり, virtue  and  fidelity;  Inro  2G3,  231. 

ぶけ リ / ろジク <7が。^ がな ので gentleness  ; Inro  419. 

ぶけろ  haopmess  and  good  fortune;  Netsuke  127.  Inro  1039. 

なが^3^  な'なた听が, perseverance;  Inro  376,  00 /, 1028. 

Ch》ysa れリ lemum， が! て か、, I 打 ro  «33o,  Net;suke  139,  4G0,  and  many  other ん 
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CV なが longevky ; Inro  179,  459. 

公ィ 'なが だ/だ 八 b 化:/ けの- ジぶぶ 八ソ y,  success  in  life  : Ko 之 uka 12， 243. 

の r" ぶり ツ か， Japa 打 and  victory  ; Inro  G7o. 

じ もぶ,？ がけ だ。。 ■の •が， conjugal  fide  じ ty;  Netsuke  187. 

Fungus  or  mushroom、 ]xm をた V\、y ) Netsuke  31. 

G のバ t/, longevi け； Inro  176. 

// け 7"; だが がの ながり ふみ dilig"cnce;  N が suk6  290,  3G9， 了 41. 

//加み  imperial  authoril:;y;  N(^tsukc^  119， 13も 159. 

/，'/ ぶ, vict;or*y;  Netsuk 会 141 , Inro  8. 

71/クが (^ICarashishi) けが<^クどジだ_;/,  regal  power ; Inro  oil,  680. 

ム 。かん  Buddha;  Inro  243, 巧が suk6  lOG,  39〇. 

J/ な ふ/かが だみ wisdom;  Inro 目 70. 

だ妃， courage  ; Inro  36,  4G6. 

jV なだか w ク /" 巧/。 がく/ろ" 77V ぶ, bett;er  fortune  ; Inro  G 了,  82 し 

戶 な// ム ztvu •な， rectitude;  Net:suke  119,  Inro  1048. 

/V なみ  marriage,  longevity  ; Inro  74 日， Netsuk6  4G1. 

Pine、 bamboo、 and pluni、\o\ 、をの •成 y \ Inro  113,  374. 

み ふん V,  craft ; Netsuke  222. 

•S7 けぶ けの 方 w がた， autumn  ; Inro  769,  NeUuke  382. 

Tortoise^  longevity ; Netsuke  58 了， In の 4,  338， 677. 

These  emblems  are  of  very  frequent  occurrence ; reference  is  made  to  some  typical  ex- 
amples only. 

FESTIVALS. 

The  Japa 打 ese  observe  行 ve  great  f'estivals  : January  7th,  called  Nana-kusa,  or  seve 打 herbs, 
because  seven  herbs  are  then  to  be  plucked  and  eaten ; March  3r も kept  as  t:he  bir 化 day  of 
all  little  Japanese  girls  ; May  〇 比， the  bh-thday  festival  of  the  boys,  when  the  kusudama,  or 
ornament  composed  of  white  and  red  flowers,  bou 打 d together  with  chrysanthemum  leaves  and 
oranges,  by  means  of  cords  of  the  five  colours,  is  hung  up  as  a charm  on  one  of  the  upright  posts 
which  support  the  cross-beams  of  a house;  July  7thj  called  Tanaba ね， to  commemoi-a 化 the  story 
of  Kengin  and  Shokiyo  {q.v.)\  and  September  9th,  wnich  used  to  be  the  chrysanthemum  festival. 
These  f'estivals  are  often  used  as  subjects  for  decor お ive  treatment  (此だ  Netsuke  35 も and  for 
the  boys'  festival,  M が al  work  194).  Besides  these  the  season  of  the  New  Year  (グ ぶ.） is  a time 
of  た51;成 パ y,  and  also  the  seaso 打 s of  blossominp*  of  the  plum-trees  i 打 March,  the  cherry-trees 
in  April  (ぶ处  YOSHINO),  the  tree  peony  in  April  or  May,  the  wistaria  in  May,  the  ins  in  Jun も 
the  lotus  in  August,  the  chrysanthemum  in  November,  and  the  bri 呂 ht  leaves  of  the  ma が e in 
November.  At  these  times  the  grea 化 r number  of  people  make  excursio 打 s to  the  most  favourable 
spots  for  viewing  the  particular  flower  of  the  festiva し There  are  also  three  festivals  connected 
wkh  the  ph ぉ es  of  比 e moon — 化 e 26th  night  of  化 e 7th  moon,  the  15th  of  the  8th,  and  l:he  13 化 
of  the  9th. 

FILIAL  PIETY. 

The  Chinese  recognise  twenty-four  examples  or  models  of  this  virtue.  Some  of  the  stories 
will  be  found  under  Y〇k5,  M〇s5,  KlOSl-ll,  Kwakkio,  Gentoku. 


FOX. 
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i he  fbx  in  Japan  is  supposed  to  be  an  incarn お io 打 of  a spirit  of  evil,  gifted  with  supernatural 
cunning,  and  the  faculty  of  assuming  various  shapes  ; and  these  powers  increase  with  age,  till,  when 
he  reaches  a thousand  year も he  becomes  a cel だ tial  fox  with  nine  tails  (ぶ だ ど the  story  of  Tamamo 
no  May 句. The  fox  is  found  in  most  parts  of  Japan,  and  may  be  heard  in  the  environs  of  Tokyo, 
where  his  supernatural  attributes  still  procure  a certain  immunity  for  him.  The  fox  is  a frequent 
subject  for  representation  by  Japanese  artists  : ぶど^^  Netsuke  53も  where  he  figures  as  a priest ; 
64 了， where  he  is  playing  at  go  with  Hot:ei ; 683,  again  disguised,  as  a man  wkh  a large  hat ; on 
Fuchi-ivashira  72,  the  fox,  though  disguised,  meets  with  his  dese パん  The  Fox  Wedding, 
'‘ Kitsune  Yomein,"  represen 化 d on  Pottiery  180,  refers  to  a Japanese  s1:or;y  of  a fb も which  gives 
cktails  of  the  ceremonia し and  relates  that  the  vulpine  bride  was  carried  home  in  procession  through 
the  rain,  the  sun  shining  at  the  same  time.  It  is  a common  saying  that  " the  fox  is  taking  his 
bride  home"  when  the  sun  shines  during  a shower  of  rain. 

FUBO. 


Fudo  is  represented  as  black,  surrounded  with  flames,  and  holding  in  the  right  hand  a vajra- 
hiked  sword,  in  the  left  a rope — the  rope  is  to  bind  the  wicked,  the  sword  to  slay  them.  He  is 
originally  a Hindoo  Buddhist  dh'inity,  Identified  with  the  Japanese  Dai-nichi  Niorai,  the  god  of 
wisdom.  Cascades  are  dedicated  to  him,  and  in  those  artificial  ones  made  i 打 gardens  there  is 
always  a Fudo  stone  to  represent  him.  On  Kozuka  195  he  is  depicted  standing  on  a rock  over- 
hanging a cascade,  and  on  Fuchi-Kashira  丄 o3  he  is  recognizable  by  his  attributes  of  flames,  the 
sword,  and  rope,  wUh  his  two  attendants  Seitaka  Doji  and  Kongara  D6ji  (ぶ ご c also  Swords  lo4, 1 目 5, 
M が alwork  245). 

FUJIN  0 民 FUTEN. 

Fujin  is  the  god  of  the  winds,  and  is  generally  represent;ed  with  a demon’s  head;  he  has  two 
claws  on  each  fbot,  and  a thumb  and  three  claws  on  each  hand.  On  his  shoulders  he  bears  a 
huge  bag,  the  open  ends  of  which  he  grasps  in  either  hand,  and  from  this  bag  the  winds  issue 
forth.  lie  is  also  one  of  the  Twelve  Deva  Kings,  and  as  such  is  represeiUed  in  armour,  holding 
a spear,  from  wmch  floats  a red  flag.  He  often  appears  with  民 a り m the  thunder  god.  For  various 
presentments  of  the  god  of  the  winds ，九 r Inro  899, 1040,  Netsukc  699,  29  了. 

FUKU  民 OKUJU. 

Fukurokuju  is  one  of  the  Shichi-fuku-jin,  or  seven  gods  of  good  fo け un ら and  is  generally 
represented  in  Japanese  art  as  a little  old  man,  with  a good-humoured  face,  and  a preternaturally 
tall  head,  clothed  as  a scholar  of  ancient  days,  and  bearing  in  his  hand  a crooked  staff.  The 
syllables  of  his  name  stand  for  " Weahh,  Prosp が ity,  and  Longevky,"  and  his  attribul:es  of  t;he 
deer,  crane,  and  tortoise  also  express  the  idea  of  longevity.  This  divinity  is  evidently  of 
Taoi が origin,  and  is  by  some  identified  with  Lao-tsze  himsel じ In  common  with  the  ot:h が s who 
make  up  the  Shichi-fuku-jiu,  he  is  frequently  depicted  by  Japanese  artists  (*5r だ Netsuke  152,  Inro 
150,  where  he  appears  in  conjunction  with  the  stag  and  pine  tree,  bo 化 emblems  of  longevity ; 
Inro  2G6  and  407,  where  he  bears  his  び 00 ked  staff,  and  is  accompanied  by  the  が ag;  Inro  5*47, 
where  tortoises  attend  him). 

GAMA  SENNIN.  ^ 

Gama  Sennin,  or  Ko  Sensai,  w お a Taoist  民 ishi  who  sold  dru が. He  w お one  day  fbllowe ん 

when  he  went  to  b が he,  by  a man  named  Bagen,  who  saw  化 が 化 e sage  then  a な umed  the  form 
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of  a frog.  As  Bage 打 walked  away,  Gama  Senni 円 overt 00 k him ; and,  as  Dage 打 打 ow  kne 町 his 
secret,  he  gave  him  a p り I which  prolonged  his  じ fe  for  a hundred  years.  He  is  v が y frequently 
represe が ed  in  Japan だ e art  with  his  at 化 ndant  化 ad  (ぶジ だ Netsuke  12 も Tsuba  99， 345,  Fuchi- 
K お hira  3 も Ivory  128,  198,  Lacquer  41). 

GAMES. 

The  game  of  football  was  very  popular  with  the  kuge  or  nobles  u 打 der  the  old  regime,  but  t;he 
rules  seem  to  have  differed  consider^ably  from  ours,  judging  fVom  represent:atio  打 s of  t;he  game;  and 
the  shape  of  the  ball  is  different,  for  it  consi が s of  two  hemispheres  connectied  by  a concave  band, 
frequently  used  as  a model  for  the  shape  of  net;suke  a 打 d other  small  objects  (ぶ どジ  Net:suk 這 35 目, 
Pottery  oOO). 

The  game  of  い Go"  is  fVeque 打 tly  met  with  in  Japanese  work  (成 だ Net;suke  27,  647).  It  is 
played  o 打 a low,  heavy,  square  table,  which  might  be  used  as  a weapon  of  defence  (ぶ ど だ N が suk 会 
794),  and  on  which  a horse  could  stand  Netsuke  800).  Nin が een  lines  are  drawn  in  ei 化 er 
directio 打 on  the  board,  crossing  at  right  angles,  making  3G1  points  oi  irUersection.  The  object  of 
the  game  is  to  enclose  these  crosses  and  ca が ure  the  adversary’s  men.  It  is  played  with  180 
white  and  180  black  pieces. 

Various  trials  of  streng 化 are  much  in  vogue,  in  one  called  '•  Kub 化 iki," 比 e oppo 打 ents  pull 
against  each  other  without  using  the  hands — on  a rope  resting  against  the  napes  of  their  neck ん A 
similar  corUest  between  Uzume  and  a demon  is  represent:ed  i 打 N が suke  G81. 

Ano 化 er  favourite  pastime  (called  い Sugoroku")  is  one  corresponding  somewhat  to  our  race 
game,  where  the  board  represents  the  Tokaid ろ， the  great  highway  fVom  the  western  provinces 
to  Yedo,  on  which  are  fifty-three  stations  (ぶぐ ど Inro  130, 171, 玉严 ど/が w 1, 32,  Colour-prints,  / なぶぶ/が 之). 
A miniature  of  the  board  forms  Ne お uke  995. 

The  Japanese  nobles  were  much  addict:ed  to  a game  som が hing  like  our  " capping  verses," 
when  one  player  would  give  the  first  half  of  a poem,  containing  a certain  number  of  syllables, 
to  be  fitted  with  the  other  half  (for  reqius け es  for  the  game, 於 ど Lacquer  667).  The  popularity  of 
this  ga 打 ie  may  be  estim 乙 ted  fVom  the  fket  that  when  Yoshiiy も in  the  campaign  against  the  Aino  in 
the  eleventh  centur}r,  encou 打 t:ered  his  foe  Sadato,  he  accosted  him  with  a verse  of  poetry,  which 
Sadato  was  able  to  continue,  whereupon  Yoshnye  spared  his  じ fe. 

The  (' perfume ，， or  '' incense  " game  (Ko-awase)  is  of  ancient  ongm,  and  was  played  by  the 
court  打 obles  and  aristocracy.  The  players  guessed  the  names  of  the  various  perfumes  burnt, 
incJicating  their  opinions  by  means  of  coiint:er ん The  incense  was  generally  in  the  form  of  a 
coarse  powder,  but  sometimes  strips  from  fVagrant  woods  were  cut  up  during  the  gam た The 
rules  of  the  game  are  uncertain,  no  definite  information  being  fbuhcoming,  though  the  u 化 nsils 
for  it  are  frequently  found  (ぶ ど ど Lacquer  385). 

GA 民 10  AND  BINGA. 

Fabulous  creatures  of  Buddhist  bdief,  sometimes  described  as  angels.  They  have  a human 
form,  but  are  clothed  with  fathers  (ぶどど  Colour-prints,  ぶ)， and  fly  through  the  air,  and  are 

supposed  to  sing  to  the  saints  i 打 Paradise.  The  creature  is  also  known  as  Bingacho,  and  as  the 
Kariyobinga  bird.  For  a representation, ぶ ど ど Net:suke  196. 

GENJI  MONOGATA 民1. 

Genji  Monogatari  (the  Romance  of  Genji)  is  one  of  the  standard  works  of  Japanese  literature. 
It  was  written  in  the  tenth  ce 打 tury,  and  deals  with  contemporary  life  and  manners.  The  authoress 


i6o 

was  a lady  of  rank,  remotely  connec 化 d with  the  great  F ujnvara  fomily,  and  known  as  Murasaki 
Shikibu.  The  st:ory  deals  with  the  life  and  adventures  of  Prince  Genji  in  forty-o 打 e chapt:ers,  the 
remaining  thir*teen  being  principally  concerned  with  one  of  his  son ん The  book  is  valuable  as  a 打 
absolutely  laithful  picture  of  life,  social  and  pcHitical,  under  conditions  which  have  now  completely 
changed.  It  depicts  a 円 age  of  peace,  of  civilisation,  but  of  uncurbed  luxury  and  self— indulgence. 
The  a け ists  of  Japa  円む  equently  make  use  of  scenes  or  episodes  む om  this  novel  as  subjects  for 
t;heir  skill (ぶ Inro  95， Lacquer  540,  40 も Potl;ery  143,  9 日). 

GENSO. 


Ge 打 so,  or  Ming  Hwan を was  a Chinese  emperor  of  the  Tang  dynasty  (713-76 巧.  He 
became  infotua^d  with  the  beauty  of  a princess  of  a neighbouring  kingdom  named  Y6kihi, 
or  Yang  Kwei  Fei,  and  carried  her  off  by  force.  In  her  society  he  forgot  his  duties,  and 
whilst  honouring  her  rel が ives  and  friends,  dishonoured  his  old  retainers  and  neglected  his 
own  people.  A rebellion  at  length  ensued,  and  the  princess,  as  the  cause  ofallthemisfoi"- 
tune  which  was  besetting  the  royal  house,  was  beheaded,  and  the  emperor  spent  his  remaining 
years  in  bewailing  her  loss.  For  a representation  of  the  pair, ぶ f ど Nebuke  820,  Colour-print:s, 
A ル uui  E. 

GENTOKU. 

Gentoku,  or  Ri 曰 bi  (Chinese  Liu-pei),  was  the  grandson  of  the  Emperor  Kei  of  the  later  Han 
dynasty,  and  flourished  in  the  third  century. 下 he  throne  was  usurped  by  So-so,  or  Tsac^-Tsao, 
and  Gentoku  suppo け ed  his  mother  and  himself  by  selling  mats  and  shoes,  thereby  earni 打 g himself 
a place  among  the  Twenty-four  Paragons  of  F り ial  Picity.  lie  became  emperor,  after  a long 
struggle,  in  220  ; he  relied  greatly  on  the  help  of  Riuhio, 、\’ho  offered  him  his  province  of 

Keishu.  Saibo,  the  brother-in -law  of  Riuhio,  however,  formed  a plan  to  assassin が e Gentoku, 

under  cover  of  proposals  for  a marriage  between  Gentoku  and  his  sist:er.  The  plan  was 
disclosed  to  Gentoku  at  the  feast  by  Iscki,  one  of  the  retainers,  who  showed  him  that  the 

only  undefended  side  of  the  castle  was  on  the  west,  where  the  ravine  of  the  river  Dankei  lay 

close  under  the  walls.  Gentoku  mounted  his  noble  horse  Tokiro,  and  bidding  the  animal  do  his 
best,  was  actually  borne  over  the  ravine,  a leap  of  thirty  feet,  and  escaped  in  safet}^  {see  Metal- 
work  12:3,  Tsuba  624 , for  Gentoku  leaping  the  river).  lie  is  often  represented  with  his  brothers- 

in-arm も Kwanu  and  CliGhi  (グ .z'.),  the  three  being  known  as  the  Three  Heroes  of  Shuh  (ぶが 

Fuchi-Kashira  158,  Pipe-case  1). 

GORO  了 OKIMUN た， ぶが  SOG 八 BRCrrilE 民 S. 

GOSHO-NO-GO 民 OMARU, ぶ ど ど SOGA  B 民 OTHERS. 

HACHIMAN. 

Ilachiman  is  the  Japan な e god  of  war — lie  is  化 e Mikado  Ojm  ロ 70— 310),  the  son  of  化 e 
Empress  Jingo  (ク •て'.)， raised  to  a place  among  the  immortals  (ぶ ど ど Lacquer  3 了 1). 

IIADESU. 

Hadesu,  Hatesu,  or  Hasui,  was  an  envoy  se 打 t by  the  巳 mperor  I く immei  to  仁 orea  i 打 545.  One 
snowy  night  his  little  daughter  was  missing,  and  I ladesu  followed  the  track  of  a tiger  until  he 

encountered  the  animal,  which  sprang  at  him  open-mouthed.  The  hero  thrust  his  hand  into  the 

throat  of  the  tiger  and  slew  it.  Another  account  is  that  he  was  a general  sent  to  化 e help  of  his 
countryme 打 in  Corea.  A se\ で re  snow-sl:orTn  which  o'vei'took  his  ship  at  が辽  compelled  him  to 
land  in  a forsaken  spot, 巧. here  a ti が r carried  ofT  his  little  son.  He  が alked  t;he  ti が r its  mountain 
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lair,  and  forcing  his  arm  into  the  creature’s  mouth,  desp お ched  it  with  his  sword.  We  have  the 
encounter  represented  on  Netsukc  680. 

IIANASAKA  JIJI. 

An  aged  and  worthy  couple  possessed  a dog  which,  by  scratching  the  ground,  discovered  to 
t;hem  a hidden  む- easu 「じ  A covet;ous  neighbour  who  borrowed  the  dog  found  only  carrion  at  t:he 
placed  it  indicated,  whereupon  he  killed  the  dog.  The  couple  lamented  at  比 e do 呂 ’s  prave,  and 
the  び eature  appeared  to  his  master  i 打 a dream,  bidding  him  cut  down  化 e tree  at  the  foot  of  which 
the  grave  was  dug,  and  make  a rice  mortar  of  the  wood.  Every  time  the  mortar  was  used  the 

rice  turned  to  treasur も whereupon  the  neighbour  borrowed  it  and  fciind  his  rice  turned  to  dir し 
He  burned  the  mortar,  but  the  dog  spirit  in  a dream  bade  the  old  ma 打 to  collect  the  ashes,  which, 

when  thrown  on  a dead  tree,  would  cause  it  to  blossom  again.  By  this  means  the  old  man 
ac 勺 uired  wealth  and  honour,  but  the  envious  neighbour,  borrowing  the  ashes  to  work  the  打: liracle 
for  a noDle,  found  the  ashes  fly  into  his  patron’s  foce  and  the  tree  remai 打 likless,  and  narrowly 
escaped  being  beaten  to  death  as  a 打 impostor.  This  s 化 ry  is  a hvourke  one  with  Japanese 
carvers  (sre  Netsuke  4G9,  where  the  old  man  is  scatt;ering  ashes  from  a pan  on  an  old  tree 
stump  which  already  is  put:ting  forth  flowers,  also  ぶぐ ど Ivory  133). 

HANDAK 八 SONJ ん 

Handaka  Sonja  is  one  of  the  :^ixteen  Arliats  or  Rakan.  He  is  sometimes  represen 化 d seat:ed 
on  a rock  holding  up  the  sacred  gem,  but  his  special  attribute  is  the  dragon,  which  appears  either 
at  his  side  or  issuing  from  a begging  bowl  which  the  Arhat  holds  aloft.  He  is  identified  with  the 
Sanscrit  Pa 打 thaka,  and,  like  H お tara  Sonja  (Bhadra),  is  often  represent:ed  apart  fVom  the  ot:her 
Rakan,  probably  on  account  of  their  respective  at け 化 utes  of  the  drago 打 and  tiger.  For  Handaka 
and  化 e か agon,  Ivory  9,  N が suk6  1 了 了， 23, 189,  9G0. 

HANKWAI. 

Hankwai  (Fan  K’wai)  was  a famous  supporter  of  Kan  打 o koso  (Liu  Pang),  the  founder  of  the 
Han  dyna が y (B.C.  206).  Hearing  that  a plot  was  on  foot  to  assassinate  his  ma が er,  Hankwai 
repaired  to  the  building  where  the  CO 打 spirators  were  assembled  and  burst  ope 打 the  doors,  appear— 
ing  before  them  with  sword  draw 打 and  fierce  aspect  (ぶ Netsuke  983).  The  co 打 spinitors,  affecting 
unconcern,  called  for  wine  and  food  for  Hankwai,  who  quaffed  gallons  at  a draught,  and  ate  the 
leg  of  a wild  boar,  and  then  accused  them  bol(dly.  During  this  scene  Kan  no  Koso  escaped,  and 
Hankwai,  to  cover  his  retreat,  continued  his  excesses  t り 1 he  fell  in1;o  the  sleep  of  drunkenness. 
His  fidelity  was  ill ィ ewarded,  for  his  mastier,  uxorious  and  degraded,  commanded  his  execution, 
which,  however,  was  preve 打た d by  the  death  of  the  monarch  himself.  For  the  bmous  incident  of 
the  rescue  of  the  future  Emperor, ぶピピ  Pipe-case  11. Another  story  represents  him  as  bursting  into 
the  apartments  of  the  dissolute  Emperor,  to  whom  he  had  been  denied  access,  and  bearing  under 
his  arm  the  door  of  the  room,  upbraiding  him  for  his  ma 打 ner  of  じ fe. 

HARE.  . 

The  hare  of  Japan  (usagi),  often  descr 化 ed  as  a rabbit,  is  very  like  our  hare,  exce が for  the 
shortness  of  the  ears.  It  is  frequently  represent:ed  with  the  moon  (が Inro  480,  and  Pot 化 ry  195), 
the  connection  of  ideas  bein だ very  ancient.  It  is  show 打 in  the  San が rit  name  for  the  moo 打 
('' Sason,"  the  leaping  one),  and  is  supposed  to  have  been  suggested  by  a resemblance  which  the 

仁 hinese  and  Japa 打 ese  discover  betwee 打 the  form  of  a hare  and  certain  marks  in  the  moon,  which 

to  us  exhibit  a quasi-human  appearance.  For  an  example  of  this, ぶピど  Netsuke  123.  In  Taoist  lore 
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the  hare  is  supposed  to  pound  in  a moi*tar  the  drugs  composing  the  elixir  of  じ fe  ; in  common 
Japanese  superstition  the  substance  under  treatme 打 t is  thought  to  be  rice  for  making  (' mochi  り 
or  cake ん Here  we  have  an  inst:ance  of  the  fondness  of  the  Japanese  for  a play  upo 打 words,  for 
‘<  mochi  ’’  means  bo  化い  rice-cake  " and  い full  moon."  For  the  hare  pounding  rice, ぶ ど だ Inro  293. 

HITOMA  民 U. 

Dai  Maru  Kakinomoto  no  Hitomaru  is  by  many  considered  the  greakst  of  the  Six  Po が s : 
he  flourished  in  the  eigluh  century.  Kakinomoto  lUerally  signifies  ‘‘ foi*t  of  the  persimmon  tree," 
referring  to  the  tree  near  which  he  was  found  as  a child  by  the  warrior  Ayab も who  adopt;ed  him. 
I le  is  frequently  represerUed  sea1:ed  at  a writing-table  (ぶが  I 打 ro  238).  He  also  appears  on  Inro  138, 
where  his  wrUing  mal:erials  are  with  him  in  a boat  (ぶ also  Lacquer  553). 

HOKEN  ZENSHI. 

Iloken  Zenshi  or  Bukan  Zenji  (Feng  Kan)  is  one  of  the  民 ishis  of  the  Taoists.  He  is  repre- 
sented as  a priest  riding  upon  or  sleeping  beside  a tiger  (ぶ ピ だ Fuchi-Kashira  65). 

110 民 A し 

Mount  Horai  is  one  of  the  three  islands  which  form  the  paradise  of  the  genii  who  drink  there 
of  the  Fountain  of  Life,  which  flows  perp が ually  for  thein.  The  isle  is  adorned  with  the  pine,  the 
plum,  the  peach,  and  the  sacred  fungus ; the  sacred  toi*toise  dispoi*ts  itself  about  its  shores ; and 
the  crane,  emblem  of  longevity,  builds  there  its  nest.  A miniature  representatio 打 of  Mount  Horai 
figures  in  the  wedding  ceremonial  in  Japan.  On  Inro  994  we  find  the  isle  of  paradise  with  it;s 
encircling  waves. 

HOTEL 


Hotel  IS  one  of  the  Seven  Gods  of  Good  Fortune,  and  owes  his  pos パ ion  in  that  group 
to  his  merry  looks,  his  love  of  ch り dren,  and  his  likeness  to  Da 化 oku.  He  is  generally  supposed 
to  have  been  a Chinese  priest  of  the  tenth  century,  and  various  stories  are  current  concerning 
him,  which  are  also  attributed  to  other  Taoist  民 ish】s.  He  is  specia り y remembered  for  hns 
fatness  and  his  love  of  children,  and  the  huge  cloth  bag  he  always  carried,  fVom  which  h じ 
name  Ho-tei, — / ■じ  cloth  bag— is  derived.  This  bag  may  serve  as  a plaything  for  the  children 
by  whom  he  is  so  often  surrounded,  a bed  for  the  repose  of  the  god,  or  as  a recept;acle  for  the 
rakaramono,  or  precious  things  (グ ぶ.).  He  is  regarded  as  the  special  patron  of  childre 打, and 
as  always  ready  わ be  化 eir  pi 巧 m お e (が f Inro  104(3,  Netsuk 会 491, 60 も 903 , Kozuka  301). On 
Kozuka  21 8,  he  is  playing  with  a child's  toy ; Metalwork  208,  children  have  seized  on  his  bag ; 0円 
Inro  244,  Oil,  he  is  dancing ; his  bag  is  noticeable  in  Netsuke  408,  Ivory  1 了 7,  Netsuke  369,  accom- 
panied  by  the  Takaramono  ; on  Inr〇  了 4G,  we  have  the  Jolly  god  displaying  liis  ample  proportions. 

HOUSEHOLD  GODS. 

The  Hol に ehold  God も or  Seven  Gods  of  Good  Fortun も or  Shichi-fuku-jin,  are  very  む 巧 uently 
represented  in  Japanese  works  of  ar し They  are  nominally  of  Buddhist  origin,  but  in  reality 

are  derived  fVom  Brahmanic,  Buddhistic,  Taoist,  and  Shinto  sourc だ， and  their  a が ociation  h お 
no  claim  to  great  antiquity.  The  members  of  the  group  are  Fukurokuju,  Daikoku,  Yebisu,  Hotei, 
Bishamon,  BerUen,  Ju  崎 in, 。 がが  w/ ふ//  ぶが  7'" がご/如ぐ か. For  gro  叩 s of  the  Shichi-Hiku-jin ，於ピ 
Ivory  116,  2G6,  Netsuke  〇G7,  Colour-prints,  ^ がが w ぶ. 

IDATEN. 

Idaten  is  a Buddhist  divinitv  of  a martial  charac 化 r.  lie  is  Kpr だ en お d on  Inro  933  m pursuit 
of  an  oni,  who  is  carrying  off  化 e Sa ぴ ed  Gem. 


II  NO  HAYATA. 

li  no  Hayata  was  one  of  the  r が ainers  of  Yorimasa  (グ ぶ.)， whom  he  helped  to  kill  the  Nuye 

(ぶ处  Pipe-case  日 2). 

INA  民 I. 

In  Japan  images  of  seated  foxes  are  placed  before  the  temples  of  Inari  Sania,  the  Rice  God, 
but  it  is  said  that  the  association  of  the  two  is  merely  a confusion,  one  name  of  Inari  being 
Mikitsune  Uga  no  Mitam も while  the  Japanese  for  fbx  is  KUsun6.  The  fox  is,  however,  the 
companion  of  Inari,  from  whose  body  rice  is  said  to  have  been  produced,  as  well  as  other  seeds. 
For  a represerUation  of  Ina パ， ぶ ど Lacquer  371. 

JINGO. 

The  celebi.atied  Jingo  Kogo  was  the  wife  of  the  Emperor  Chiuai,  to  whom  a divine  message 
was  sent  ordering  the  conquest  of  Corea.  The  emperor,  refusing  to  believe  it,  was  stricken 
with  the  vengeance  of  Heaven,  dying  in  the  year  200.  She  concealed  his  death,  and  successfully 
achieved  the  conquest  of  Corea,  aided  by  her  faithful  minist;er  Takenouchi  no  Sukun も and  wUh 
the  help  of  the  tide-ruling  gems  presented  to  her  by  the  servants  of  the  Drago 打 King.  During  the 
campaign,  her  son  Ojin  was  born,  who  was  afterwards  deified  as  Hachiman,  the  god  of  war  (グ .z'.). 
On  her  way  to  Corea  she  stopped  to  fish  in  the  Matsura-gawa,  telling  her  aUendants  th が if 
her  enterprise  was  fated  to  succeed  the  bait  would  be  taken.  She  caught  a trout,  and  the  good 
ome 打 was  accept:ed  (ぶが  Ivory  42).  On  Inro  043  we  see  her  with  the  tide ィ uling  gem.  On  her 
return  she  is  said  to  have  written  upon  a rock  with  her  bow,  Koku-o  (ruler  of  the  state),  iw 
Inro  4 了.  She  is  worshipped  under  the  name  of  Kashii  Dai  ivliojin. 

J1 RAIYA. 

Ogata  Shiuma,  nicknamed  Jiraiya,  was  of  a noble  family  of  iviushiu.  He  was  left  destitute  at 
an  early  age,  a 打 d proceeded  to  rest;ore  the  feUe 打 fo け unes  of  his  house  by  a sy が ematic  course  of 
robbery  and  murder.  During  one  of  his  predat:ory  excursions  he  sought  ref'uge  in  a hut,  where 
he  was  hospitably  received  by  an  old  woman;  but  in  the  打 ight,  following  his  usual  course  of 
proceedings,  he  st;ealth り y ent:ered  the  room  where  she  slept  and  attempkd  to  murder  her,  previous 
to  possessing  himself  of  her  goods.  His  victim,  however,  springing  up,  assumed  the  fbrm  of 
an  old  man,  and  overpowered  the  would-be  assassin.  His  ent:ertainer  was  none  other  than  a 
Tea 过 -Spirit  gifted  with  supernatural  powers.  The  spirit,  recognising  the  bravery  and  adventurous 
nature  of  Jiraiya,  spared  him  to  become  the  avenger  of  the  wrongs  of  the  poor  and  oppressed. 
Fortified  by  the  i 打 structions  of  the  spirit,  he  went  forth  as  a sort  of  kni 呂 ht-errant,  and  his  success 
was  marred  only  by  the  fact  that  a rival  magician  possessed  superior  power,  being  the  offspring 
of  the  snak じ Jiraiya,  however,  by  mar 巧' ing  a girl  who  had  received  instruction  fVom  the  Snail- 
Spirit,  received  a great  accession  to  his  strength,  and  in  a final  encounter  overcame  his  rival 
by  the  help  of  the  Toad-Spin し O 打 Net;suk 会 724  we  have  him  represcnt;ed  with  the  toad,  in 
allusio 打 to  比 is  story. 

JITTOKU. 

Jlttoku  (Shih-te)  is  one  of  the  Rishis  of  the  Taoists,  generally  represented  as  a boyish  figure 
holding  a besom,  in  company  wkh  Kanzan  (ク ぶ.). He  received  his  name  of  Shil ト te  む om  the 
priest  Bukan  Zenji,  who  found  him  in  the  mountains,  and  received  a letter  from  a dist:ant  temple 
tommending  the  child  to  his  care  as  an  incarn お io 打 of  the  Buddh ん For  Kanzan  and  Jitl:ok じ， 
ぶ^^ピ  Inro  69も  90も  Tsuba  22も  24も がも  51も  Fuchi^iishira  8も  La^uer  16(5, 巧も  Ivoi*y  68. 
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jIZO  BOS 八 TSU. 

Jiz ろ Bosatsu  (Sanscrit,  K'shitegarbha)  is  one  of  the  most  popular  Buddhist  deities  in  Japan. 
As  patron  of  travellers,  stone  images  are  erected  on  the  roadsides  in  his  honour,  and  many  shrines 
and  temples  at;test  the  esteem  in  which  he  is  held.  For  one  of  these  images, ぶ だ ど Ivory  111.  He 

is  also  the  St.  Nicholas  of  Japan,  for  he  guards  the  souls  of  children  who  lie  in  Sai-no-Kawara,  the 
dry  bed  of  the  民 iver  of  Souls.  In  the  beginning  the  river  gently  wafted  the  souls  of  the  blessed 
dead  to  the  land  of  eternal  peace,  but  the  e 打 vious  oni  turned  away  the  waters,  a 打 d now  the  souls 
must  need  find  their  way  to  their  bourne  themselves.  Jizo,  the  Never-Slumbering,  watches  over 
the  children,  who  try  to  deliver  themselves  by  building  up  piles  of  stones  as  prayers,  and  is 
ever  ready  to  suffer  i 打 hell  to  redeem  lost  spirits  fVom  their  torments. 

JO  AND  U 区ん 

Jo  and  Uba  are  the  spirits  which  haunt  the  two  a 打 dent  pine- むで es  which  stand  on  the  opposit:e 
shores  of  Sumiyoshi  in  isu  and  Takasago  in  Banshi 日.  They  t:ake  the  form  of  a venerable 
couple — man  and  wife — who  appear  beneath  the  pine- trees,  holding  besom  and  rake  to  gather 
up  the  cones  which  fall  fVom  the  trees,  and  are  frequently  so  represented  (ぶ ごだ  Inro  70,  582,  948, 
Netsuke  958,  IGG).  The  old  man  appears  alone  in  Ivory  14：3.  One  of  the  No  dances  (グ ぶ.） is 
concerned  with  the  adventures  of  one  Tomonari,  who  encount:ers  these  spirits,  and  Ivory  244 
gives  us  the  masks  for  this  particular  dance.  Jo  and  Uba  are  co 打 sidered  as  け pical  of  longevity, 
and  are  often  accompanied  by  the  sacred  toi^toise,  the  crane,  and  other  emblems  of  prosperity 
and  length  of  days. 

JURO  SUKEN 八 民し ぶどピ SOG 八 B 民 OTHERS. 

JUROJIN. 

JurSjia  is  one  of  the  Seven  Gods  of  Good  Fortune,  but  has  1 バ tie  to  distinguish  him  from 
Fukurokuju,  and  in  たな  appears  to  have  little  right  to  a separate  identity,  being  probably  no 
more  than  a somewhat  different  conception  of  that  divinity.  Me  affects  similar  attribiUe も the 
crane,  the  white  stag,  and  the  toi*toise,  all  emblems  of  longevity,  and  in  appearance  also  often 
closely  resembles  Fukurokuju.  lie  generally  appears  as  the  most  reverend  of  the  group  of 
Shichi-fuku-jin,  a tall  old  man  in  the  dress  of  a scholar.  lie  is  regarded  as  the  Genius  of 
し ongevity,  and  as  such  is  represented  with  the  stork  (ぶ Inro  81, Netsuke  104,  125, 10 了),  the  white 
stag  (成ど  Netsuk(^  10ん  La^uer  523),  and  the  pine-tKe  (iw  Inro  81, Tsuba  319,  Netsuk6  125). 

KAGESUYE. 

Kajiwara  Kagesuye  was  one  of  the  followers  of  Yoshitsun も who,  in  118 も was  sent  by  his 
brother,  the  ::>hogun  Yoritomo,  to  put  down  the  rebeHion  of  Yoshinaka.  Yoshitsune  foresaw  that 
Yoshinaka  would  make  a stand  on  the  further  bank  of  the  Uji  民 iver,  and  so  gave  his  best  hoi*ses 
to  the  chief  among  his  fo り owers,  Kagesuye  obtaining  one  named  Surosume,  the  next  best  after 
the  general’s  own.  V/hen  the  river  was  reached,  Kag だ uye  was  the  first  to  plunge  in  {see  Tsuba 
578),  but,  through  an  artifice,  Sasaki  Takatsuna  was  the  first  to  land.  The  gallant  attack  proved 
successful ; Yoshinaka  was  utterly  defeated,  and  soon  after  打] ct  his  death.  For  Kag な u) で， ove け aken 
by  Takatsuna,  w Tsuba  33 了， 543,  Fuchi-Kashira  G3. 

KANSHIN. 

Kanshhi  (Han-sin)  was  a noted  adherent  of  Kan  no  K ろ so  (し iu  Pang),  the  fou 打 der  of  the  Han 
dynasty  (B.C.  206).  Although  of  noble  birth,  he  sustained  such  reverses  of  fortune  that  he  was 
ob じ ged  to  earn  his  living  as  a fisherman.  The  incident  of  his  career  which  is  most  frequently 


represented  is  fou 打 d 0 打 Netsuke  962,  Pipe— case  20,  where  he  is  c 广 awling  under  the  legs  of  a 
coolie,  to  whose  insults  he  submitted  rather  tha 打 imperil  his  fortune  by  creating  a brawl  with  such 
an  unworthy  opponen し He  afterwards  became  a great  ge 打 eral,  and  in  B.C.  203  was  made  prince 
of  the  country  in  which  his  house  was  situat;ed. 

KANZAN. 

Kwanza 打 (Han  Sha 打) was  a 了 aoist  民 ishi,  the  companion  of  Jittoku,  in  CO 打 versatio 打 with  whom 
he  spent  his  days.  They  dwelt  in  the  temple  of  Kuo— Ching-ssu,  but  spoke  a Ian 呂 uage  which  none 
but  themselves  unde だ tood,  and  were  fVienclly  with  no  one  but  Bukan  Zenji  the  priest.  These 
two  民 ishi  are  represent;ed  as  juvenile  pei*so 打 ages,  but  their  fices  are  wrinkled  with  age ; they 
are  generally  en 呂 aged  in  conl:empl お ion  of  a manuscript  roll,  and  with  Buka 打 Zenji  and  his  tiger 
are  so 打 letimes  represent;ed  as  the  Four  Sleepers.  For  Kanzan  and  Jittoku, ぶピピ  Inro  696,  902, 
Tsuba  22 も 244 , 42 も 51 も Fuchi-Kashira  8 も Lacquer  16G, 巧 も Ivory  6 义 
KAPPA. 


The  Kappa  is  a 打 amph 化 ious  ere が ure  which  haunts  lakes  and  rivers  in  Japan,  specially  in  the 
isla 打 d of  kiushi 日, generally  represented  with  the  body  of  a tortoise,  the  じ mbs  of  a frog,  and  the 
head  of  a monkey,  in  the  crown  of  which  is  a cup-shaped  hollow,  containing  a fluid  i 打 which  the 
creature’s  strength  is  contained.  It  is  of  a quarrelsome,  malignant  nature,  with  a propensity 
fbr  kiUing  and  ea_ting  human  being も and  fVequent]y  appears  on  Japanese  works  of  a け (ぶ 成 
N が suke  39, 161, 20 も 60 も 82 も Ivory  19). 

KA  民 ASHISIII. 

The  lion  is  unknown  in  Japan,  and  the  representations  of  it  are  taken  fVom  the  Chinese, 
he 打 ce  its  name  of  Karashishi,  ''  Chi 打 ese  じ on."  The  creature  has  generally  a bushy  tail  and  a curled 
mane,  with  large  eyes  and  a fierce  expression,  and  is  often  found  in  Japanese  works  of  art.  It 
is  usually  represented  with  the  peony  flower,  when  it  is  an  emblem  of  regal  power  [see  Inro  94, 
丄リ 1, &c.),  or  with  the  sacred  jewel  (ぶ f ど Netsuke  3oo,  395,  434,  &c.). 

KENGIN.  ■ 

Kengin  or  ivmgen  was  a herdsman  who  was  chosen  by  the  Sun  to  be  the  husband  of  his 
daughter  Shokujo,  for  the  maiden  gave  herself  up  to  melancholy  and  the  art  of  weaving,  being 
known  as  the  Weaving  Princess.  The  marriage  so  completely  transformed  her  that  the  Sim 
repented,  since  his  daughter  gave  herself  up  to  merrymaking  and  amusement,  and  banished 
Kengin  to  the  far  side  of  the  River  of  Stars,  or  Milky  Way.  They  may  now  meet  only  on  tl]e 
seventh  night  of  the  seventh  month,  when  the  river  is  spanned  by  a bridge  of  biras,  or,  as  some 
say,  of  maple-leaves.  This  night  is  kept  as  a f"estival  ia  their  honour,  called  Tanabata  (ぶ Sword  7, 
Tsuba  86).  For  Shokujo  at  her  weavin も which  she  plys  diligently  except  o 打 the  seventh  night 
of  the  seventh  mo 打 th, ぶ 成 Kozuka  37,  236. 

KENSU. 

Kensu, に e 打 shi,  or  Saji,  is  one  of  the  numerous  民 ishi  or  Sennin  represented  i 打 Japanese 
art.  He  is  said  to  have  b が n a pri だ t,  and  is  generally  depict;ed  as  engaged  in  fishing  (ぶ ど 
Ivory  135). 

KIKUJIDO. 

Kikujido  (Keuh  Tsz’  Tung)  was  a young  fovourke  of  the  Emperor  Muh  Wang  or  Boku-o, 
who  died  i 打 B.C.  947.  He  was  exiled  for  a 打 offe 打 ce  a 呂 ai 打 st  court  etiquette,  but  the  Emperor  in 
pity  tau 呂 ht  him  a sentence  of  Buddha,  which  e 打 sured  safety  and  longevity.  The  youth  spent  his 


time  in  writing  the  characters  on  chrysanthemum  leaves  to  keep  them  in  his  memory,  and  so 

powerful  was  their  virtue  that  化 e dew  which  washed  them  away  became  a じ fe-prolonging  elixir. 
For  Kikujido  among  化 e ch  巧 sarithemum  もぶ f ど Tsuba  19  も Pipe-case  27. 


KINKO. 


Kinko  Sennin  was  a Chinese  sage  of  the  twel む h century.  He  is  said  to  have  wandered  about 
with  his  disciples  for  many  years,  and  to  have  disappeared  into  the  wa 化 rs  of  a river,  promising 
to  return  by  a certain  day.  His  followers  gathered  on  the  appointed  day,  purified  themselves,  and 
made  offerings ; whereupon,  in  the  sight  of  the  assembled  multitude,  he  reappeared,  riding  on  a 
carp.  He  stayed  but  a short  time  with  his  friends,  a 打 d then  re-entering  the  river,  vanished  for 
ever.  He  is  often  repr な e が ed  with  his  carp  (ぶ ど ど Inro  74 日, Tsuba  2 了 5,  49 も Ivory  26 も Colour*- 
pnn  ぉ). 

KINTOK い 作 SAKAT 八 KINTOKI. 

KlOSHI. 

kioshi  (kiang  She;  and  his  wife  Lhoshi  (Lhang  are  among  the  Twenty-four  Paragons  of 
Filial  Piety. の shi，s  mother  had  a great  liking  fbr  raw  fish  and  for  w が er  drawn  from  a cei*tain 
lake.  Choshi  took  much  trouble  to  gratify  her  desires,  and  both  she  and  Kioshi  gave  her  the 
best  of  their  food.  To  reward  them,  one  day  a spring  gushed  forth  close  to  their  house,  the 
w お ers  of  which  resembled  those  of  the  lake  i 打 tast も and  every  day  two  carp  appeared  in  it, 
and  allowed  themselves  to  be  taken. ぶご^:  Tsuba  3,  for  Choshi  by  the  lakt 

KIRIN. 


The  Kirin  (Chinese  k い linj  is  one  of  the  Four  Supernatural  Animals,  and  its  name  is  made 
up  of  iNj,  the  male,  and  Lin,  the  た111な16  animal.  It  is  generally  represented  with  the  body  of  a 
deer,  the  ta り of  an  ox,  having  a single  horn,  its  hair  is  of  an  azure  tint,  and  its  supern が ural 
character  is  denoted  by  what  appear  to  be  flames  surrounding  its  body.  It  is  an  emblem  of 
perfect  good,  and  its  appearance  is  hailed  as  a happy  omen.  It  is  of  very  fVequent  occurrence 
in  Japanese  works  of  art  (ぶ 成 Tsuba  3l)2,  M が alwork  7*5,  Nebuke  467,  Pottery  3o,,  &c.). 
Kn’OHIME. 

Kiyohimc  was  the  dauglUer  of  the  *(  shoji,，， a CIVIC  dignkary  of  Masago,  who  fell  in  love  with  a 
piiest  named  Anchin,  who  on  p り griniages  to  the  temples  of  Kumano  used  to  lodge  at  her  /"athe ピ s 
house. 八 nchin  used  to  make  presents  to  her,  and  so  in  play  she  was  called  his  Ikde  wif*e.  As 
the  child  grew  up  she  took  this  seriously,  and  begged  him  to  marry  her,  but  he  was  preverUed  by 
l)is  vow  of  ce] 化 acy,  and  fled  to  the  monastery  of  D 句み 1, where  the  great  bell  had  been  taken  down 
and  placed  on  the  ground.  Anchin  hid  himself  ins】ae  the  bell,  but  iviyohime  turned  herseli  into 
a fiery  dragon  and  CO り ed  round  the  bel],  which  became  heat:ed  to  such  an  ext;ent  that  the  priest 
inside  pe パ shed  miserabl}’.  This  stiory  is  the  found が ion  of  one  of  the  No  dances  (グ •ツ •)  (Colour- 
prinl:s,  ^ が" w ぶ). だ Net:suke  184,  fbr  a dancer  in  this  character,  and  Inro  1010,  which  bears 
the  bell  of  D 句 巧 i,  with  a mask  belon 呂 ing  to  the  No  dance.  It  is  also  o む en  found  treat;ed  decora- 
livcly  on  Japanese  objects  (see  Netsuke  9G9),  sometimes  in  a humorous  manner,  as  in  Netsuke 
88,  了 20,  where  a 打 octopus  is  dressed  up  to  represent  isjyohime. 

KOBO  D 八胤化 

Kobo  Daishi  was  born  in  the  province  of  Sanuki  in  7 了* 4,  and  fVom  his  earliest  years  gave 
promise  of  saintliness,  becoming  a priest  in  了 93,  under  the  打 ame  of  Kukai.  I 打 804  he  went  to 
China,  and  returned  to  promulgate  the  mystic  Buddhist  doctrine  he  had  acquired.  He  is,  however, 


better  k 打 own  as  the  inventor  of  the  Hirakana  or  Grass  character,  a 打 d as  a 呂 reat  calligraphist,  than 
as  the  founder  of  the  Shingon  sect  of  Buddhists.  Various  miraculous  events  are  recorded  in 
connection  with  his  a け, such  as  writing  in  the  sky  and  o 打 the  wal:er,  and  some  た〇5ミ111;指5  of  his 
writing  are  preserved,  which  show  liis  fame  to  be  by  no  means  unfounded,  though  his  paintings 
appear  to  have  bee 打 more  curious  than  beautifu し Many  legends  are  told  concerning  him,  and  a 
representation  of  a famous  ken  or  priest’s  sword  bdon 呂 ing  to  him  appears  0 打 Sword  153. 

KOJIMA  TAKANO 民 I. 

When  the  Emperor  Go  Daigo,  in  1332,  was  deposed  by  the  H5j ろ fam り y,  who  proceeded  to 
carry  him  into  exile,  Kojima  Takanori,  with  some  companions,  resolved  to  rescue  him,  but 
unfortunately  mist; 00 k the  pass  by  which  the  cor た呂 e was  to  travel.  Kojim も however,  undertook 
to  let  the  Emperor  know  that  his  friends  had  not  abandoned  him.  He  made  his  way  by  night  into 
the  garden  of  the  inn,  where  the  royal  captive  was  passing  the  night,  and  stripping  the  bark  fVom 
a cherry-tree,  wrote  on  the  wood  a Chinese  verse,  which  referred  originally  to  an  Emperor  who 
had  been  de じ vered  by  the  address  of  Hanrei  fVom  misfortunes  similar  to  those  which  Go  Daigo 
was  now  suffering.  The  verse  is  as  follows  : — 

"Ten  Kosen  wo  horobosii  nakare 
Toki  ni  Hanrei  naki  ni  shimo  arazu." 


(0  Heaven,  destroy  not  Kosen,  wh り e I lanrei  still じ ves.) 


For  a representation  of  this  incident, ぶ Tsuba  204 . 

KOMEI. 

Komei  (Chinese  Chuko  Liang) じ ved  between  181  and  234,  and  was  the  famous  adviser  of 
Gentoku  (Liu-pei),  who  found  him  in  a hut  of  reeds,  a 打 d waited  patiently  for  six  hours  until 
the  sage  awoke,  when  he  with  difficulty  persuaded  him  to  abandon  his  hermit’s  life.  He  is  often 
represent;ed  with  one  or  other  of  the  Three  ト leroes  of  Shuh  (Gentoku,  Kwan-u  and  Ch5hi), 
ir だ Tsuba  442.  The  success  of  Gentoku  is  generally  aUribiUed  to  the  strangle  skill  of  Komei. 
KONGA 民 A DOJI. 

Ko 打 gara  Doji  is  one  of  the  attendants  of  the  god  Fudo  (グ .の •),  and  is  represented  with  him  on 
Fuchi-kashira  153.  With  his  companion  Seitaka  Doji  he  appears  on  Tsuba  224,  associat:ed  with 
the  cascade  of  which  Fudo  is  化 e special  divinky. 

KO  民 EIJIN. 

Kore  リ m (K  日し  ing-jin)  is  one  of  the  民 ishi  or  Sen  打 in  of  Chinese  on  呂 in  ; his  history  is  unknown, 
but  he  is  credited  with  the  possession  of  supernatural  power,  and  his  fevourite  associat:e  was  a 
whke  tiger  (ぶが  Netsuke  981,  Tsuba  626). 

ROSE  NO  KANAOKA. 

Kose  打 o Kanaoka  was  one  of  the  greatest  painters  of  Japan.  He  flourished  in  the  time  of  the 
Emperor  Seriva  (850— 859).  A great  part  of  his  history  is  purely  legendary,  but  precise  references 
to  his  works  in  corUemporary  records  are  k 打 own  to  exist.  Although  the  only  pictu 厂 es  surviving 
which  are  attributed  to  him  are  of  a religious  character,  his  great  forte  was  the  representation  of 
living  creatures,  notably  horses.  A horse  i 打 a picture  of  his  i 打 the  temple  of  Nin 打 aji, 打 ear  Ky ろ to,  is 
fabled  to  have  left  the  screen  0 打 which  it  was  painted  and  during  the  night  laid  waste  the  fields 
around,  until  the  eyes  were  blotted  out,  when  the  depredatio 打 s ceased.  Another  horse  by  the 


same  artist  could  only  be  restrained  by  the  additio 打 of  a rope  to  the  picture.  The  incident  of  the 
horse  we  fmd  alluded  to  o 打 Inro  1024,  a 打 d a similar  story  on  Ivory  101. 

KOSHOHE  し 

Kosh5hei  (Hwang  Ch^u-p^ing)  was  a Chinese  shepherd  in  the  fourth  century,  who  disappeared 
with  a Taoist  priest  after  retiring  to  Mount  Km  Hw ん His  brother,  more  than  years  after, 
heard  that  he  was  tending  sheep  in  the  mountains,  and  set  out  to  seek  him.  At  length,  finding 
him,  he  was  surprised  to  see  nothing  of  the  flocks  with  which  Koshohei  had  been  credited,  and 
asking  for  them,  was  shown  in  reply  a 打 umber  of  white  stones  scattered  on  the  ground.  Koshdhei, 
laughing  at  his  perplexity,  spoke  to  the  st:ones  and  touched  them  with  his  stick,  and  they  were 
i 打 imediately  changed  into  sheep.  For  an  i り ustration  of  the  story, ぶ Lacquer  401 . 

KUSUNOKI  MASASHIG を. 

Kusunoki  Masashig も whose  arrow-head  forms  part  of  the  decoration  on  Lacquer  462,  was 
one  of  the  great  heroes  of  Japan.  lie  was  chosen  in  1331  to  lead  the  royal  forces  against  the 
rebel  Takatok し lie  held  the  castle  of  Akasaka  against  a large  besieging  force,  and  compelled 
the  enemy  to  raise  the  siege  of  Chihaya ; the  insurrection  was  put  down,  and  Tak が oki  and 
his  generals  were  executed.  In  133 目 he  defbated  八 shikaga  了 akauji,  and  planned  a scheme  fbr 
his  total  overthrow;  but  his  counsel  was  not  followed,  and  he  plunged  into  unequal  con 巧 ict  with 
the  army  of  了 akauji.  Nearly  all  his  fb り owers  were  slain,  and  he,  with  his  brother  and  a :few 
devoted  adherents,  only  left  the  field  of  battle  to  commit  an  honourable  suicide.  A design  from 
a hel 打: let  of  his,  preserved  in  the  temple  at  Mount  Shiki,  serves  as  the  ornamentation  of  Inro  249. 
lie  is  caHed  the  Bayard  of  Japan. 

KWAKKIO. 

Kvvakkio  (Kwoh  Ku)  is  one  of  the  Tu’en げ -four  Paragons  of  Filial  Piety  who  is  suppo が d 
to  have  lived  in  the  second  century.  lie  was  extremely  poor,  and  finding  it  impossible  to  suppo け 
his  aged  mother  and  his  little  son,  determined  to  put  the  child  to  death.  Me  was  already  engaged 
in  digging  the  grave  in  preparation,  when  he  came  upon  a pot  full  of  gold,  i 打 scribed  ‘‘The  gift 
of  Heaven  to  Kwakkio.”  The  incident  is  often  represented  by  Japanese  artists  (成 ど Ne じ uke  936, 
Kakemono  168). 

KWAN- 瓦 

Kwan-u  was  one  of  the  Three  Heroes  of  Shuh,  joining  Gentoku  and  Chohi  in  a solemn 
confederacy  in  184,  and  rose  to  the  position  of  the  greatest  general  of  his  time  and  countr)'. 
In  1594  he  was  deified  as  the  Chinese  God  o い Yar,  and  his  worship  is  now  firmly  だ tablished. 
He  was  defeated  and  killed  i 打 battle  by  Sonken  in  210.  The  taking  of  the  oath  of  brotherhood  in 
arms  with  Gentoku  and  Chohi  IS  often  represe 打 ted, な. hich  took  place  in  a peach-garden  belonging 

to  Chohi  (see  Inro  295).  lie  generally  appears  with  his  companions  (see  Lacquer  393,  Pipe-case  1). 

Kwan-Q  alo 打 e appears  on  Netsuke  154,  and  his  famous  spear  fonns  the  decoration  of  Tsuba  84, 
whilst  on  Fuchi-Kashira  158  he  is  represe 打!: ed  with  Gentoku. 

KWANNON. 

Kwannon,  a 打 incarnation  of  Buddha,  is  one  of  the  most  popular  divinities  of  Japan,  appearing 

in  female  form,  though  identified  with  Aval6kitesvara,  the  down-looking  sovereign.  This  is 
probably  accounted  for  by  the  Chinese  theory  that  Kwannon  was  the  daughter  of  a king  of 

t;he  Chow  dynasty  (B.C  696),  and  that  0 打 the  advent  of  Buddhism  int;o  Chin 辽比 e two  were 

confused.  She  is  said  to  have  been  condemned  to  death  fbr  refusing  to  marry  at  her  fa 比 ei*'s 


i6g 

command,  but  the  executioner’s  sword  broke;  and  after  her  deceas も whe 打 her  spirit  went  to 

hell,  hell  was  turned  to  Paradis ち and  the  ruler  of  l:he  infernal  realm  sent  her  back  to  the 

upper  world,  where  she  was  carried  on  a lotus  flower  to  the  island  of  Pootoo.  Her  attribtUe 

consequently  is  the  lotus  flower  (ぶ だ だ N が sukd  171, 186),  as  in  Kakemono  58  and  59,  where  she 
is  represe 打 ted  on  a petal  or  a blossom  of  the  lotus,  which  bears  her  across  the  sea.  Kwa 打 no 打 
is  worshipped  under  many  forms  ; we  may  here  notice  a few  of  them.  The  Thouscmd-arnied 
な w なり w (成 ピ Lacquer  50G),  where  the  打 umber  merely  signifies  a great  ma 打 y without  any  idea 

of  precision  ; ゾ w >£7 パ' が トク だ' どイ ぶの 八？ ww りな, ジだレ zw な w 尤 w なが" りみ distinguished  by  the  a な ribiUe 

of  a carp  (ぶ ど だ Ivory  102,  M が al-work  210 ); が c の-み 7/  /た ジな だが りが (此ピ  Lacqu が 274),  where  t;he 
goddess  appears  seated  o 打 a rock  with  a waterfall  i 打 the  distance;  the  民 iu-d な も Kwannon  {^see 
Ivory  109,  167),  where  the  goddess  is  accompanied  by  a dragon,  are  some  of  those  occurring 
in  the  collection. 

KYOYU  0 民 KIOYO. 

Kioyo  was  a counsellor  of  the  great  Yao,  Emperor  of  China,  circa  B.C.  2357.  His  masl:er 
offering  to  resign  to  him  the  government  of  the  empir  もん loyo  b お hed  his  ears  in  the  wat;er 
of  a spring  to  wash  fVom  them  the  defilement  resulting  from  list;e 打 ing  to  such  a proposal.  His 
fViend  Sofu,  who  was  wat:ering  his  ox  at  the  time  at  that  stream,  led  away  his  beast  fVom  the 
polIiUed  wat:er.  This  incident  is  depi け ed  on  Inro  39* 

MANDA 民 A 0 民 MANDALA. 

The  original  mea 打 ing  of  Mand ミ la  is  a circl ら but  in  Buddhist  sacred  pictures  it  is  applied  to 
any  assemblage  of  divinities,  whether  arranged  in  a circle  or  no し Dai  Nichi  Niorai  is  generally 
represented  as  the  principal  figure.  For  a picture  of  this  kind, ぶ だ だ Kakemono  197. 

MANZAI. 

The  first  day  of  the  New  Year  is  a day  of  た が ivUy  in  Japan,  and  dancers  and  mummers 
frequent  the  streets,  something  like  our  First  of  May  performers.  These  dancers  are  always  in 
pairs,  one  called  Manzai  and  the  other  Saizo,  and  they  seem  originally  to  have  come  from 
Mikawa.  They  have  a kind  of  chant,  the  words  "Manzai,  Manzai,"  or  "Senjin  Manzai, り con- 
ti 打 ually  repeated,  bein 呂 a wish  for  long  lile  and  prosperity  to  their  audience.  They  are  frequently 
represe 打 ted  on  Japanese  works  of  art  (ぶ ど だ Sword  99,  Lacquer  552,  5oo,  Kozuka  292,  Golour-pri 打 ts). 
MA  民 ISHITEN. 

MarishUe 打 is  a divinity  of  Brahmanic  origin,  a personific が ion  of  li 呂 ht,  but  genera り y appeal's 
in  Japanese  art  as  the  Defender,  a being  of  mailiial  aspect.  He  is  represented  (as  on  the 
scabbard  of  Sword  77)  riding  on  a boar;  he  has  six  ban お， two  of  which  grasp  a spear,  two 
a bow  a 打 d arrow,  o 打 e a war  fa 打 (^gumbai),  a 打 d 0 打 e a sword.  He  has  three  faces,  and  is  said 
to  be  the  special  patron  of  those  who  are  learning  to  read  and  write,  or  who  are  studying  a trade. 
MASKS. 

The  performers  in  the  No  (グ .u.)  and  other  ancient  dances  always  wore  wooden  masks, 
some  of  them  of  great  a 打 ti 勺 uity  and  highly  valued.  They  were  wrapped  in  silk  bags  and  kept 
i 打 lacquered  boxes,  which  ofte 打 appear,  as  well  as  the  masks,  in  decoration  on  lac 勺 uer- work. 

Small  copies  of  the  masks  are  among  the  earliest  N が suk も and  are  carved  1 化 e the  large  masks 

accordi 打 g to  particular  types, じ ke  those  of  the  Greek  New  Comedy.  Small  masks  of  later  date 
are  frequent,  carved  in  ivory.  Among  the  favourite  types  may  be  noticed  Uzume  (Netsuke 
5 も 5 も 6 も 81, 82);  Hanny も t:he  witch-face  with  two  horns  (Ne じ uke  50,  70,  72);  various  demons 
II.  Y 


!7〇 


(N が suk6  60,  90),  including  Kijo  or  female  demon  (Netsuk6  6 ろ 194);  t;he  Fox  (N が suk6  84); 
Okina,  the  old  man  with  tu む s by  the  eyes  and  at  the  corners  of  the  mouth  (Netsuke  56,  66,  71, 
75,  79,  80);  Uba,  the  old  woma 打 (Netsuke  74) ; Hiottoko,  where  the  mouth  assumes  a tubular 
form,  which  Japanese  children  are  assured  will  be  the  inevitable  result  of  drinking  む om  the  spout 
of  a tea— pot  (Netsuke  52,  53,  89).  For  sets  of  masks,  see  also  Netsuke  92  to  100,  Ivory  121. 
MIKENJAKU. 

A certain  king  became  myst:eriously  possessed  of  two  masses  of  iron,  of  which  he  commanded 
a sword  to  be  made.  But  the  smith  made  two  swords  of  surpassing  fineness,  male  and  female, 
one  only  of  which  he  gave  to  the  king,  burying  the  other  in  the  ground.  The  secret  was, 
however,  discovered  by  the  continued  presence  of  moisture  on  the  king’s  blade,  which  lamented 
Its  absent  mate,  and  化 e king  summoned  the  smith  to  liis  presence.  The  smith,  foreseeing  his 
fate,  told  his  wife  of  the  sword,  which  he  bade  her  dig  up  and  give  to  his  three-year-old  son 
when  he  should  be  come  to  man’s  estate.  It  befell  as  he  expected,  and  on  his  refusal  to  disclose 
the  whereabouts  of  the  sword,  he  was  tortured  and  finally  put  to  death.  When  the  boy  was 
twenty-one  he  came  into  possession  of  the  sword,  and  fled  with  it  into  the  mountains.  At  this 
time  the  king  dreamed  that  he  was  killed  by  a man  who  had  t;he  space  b が ween  t:he  eyebrows 
(miken)  a foot  (jaku)  wide.  Alarmed  by  the  dream,  he  ordered  search  to  be  made.  One 
Ilakuchu,  knowing  the  name  of  the  smith's  son  to  be  Mikenjaku,  went  to  him  and  told  him  that 
he  too  was  at  た11〇1  with  the  king,  whom  he  could  approach  only  by  bearing  with  him  the  head  of 
Mikenjaku.  Were  he  to  be  permitted  this  he  swcn’e  to  avenge  the  smith’s  death,  though  himself 
dying  a victim.  Mikenjaku  agreed,  and  after  biting  off  the  point  of  the  sword,  which  he  kept 
in  his  mouth,  beheaded  himself".  Hakuchu  went  to  the  king,  who  was  so  terrified  by  the  sight 
of  the  head  that  he  ordered  it  to  be  cast  into  a cauldron  and  bo り ed  for  twenty-one  days,  but 
at  the  expiration  of  the  time  it  retained  its  dreadful  aspec し Hakuchu  explained  that  the  head 
wished  to  behold  the  royal  countenance  once  more.  The  king  accordingly  came,  when  the 
point  of  the  sword  Hew  from  the  mouth  and  cut  off  his  head,  which  Hakuchu  threw  into  the 
kettle.  lie  then  decapitated  himself  that  his  head  might  help  to  overpower  the  king’s.  The 
struggle  lasted  until  the  king's  head  was  torn  in  pieces.  For  a representation  of  the  story,  jt ど 
Tsuba  390  with  the  heads  in  the  cauldron. 

MINOGAM た， ぶ f ど S 八 C 民 ED  TO 民 TOISE. 

MIU 民 八 NO  OSUK た. 

Miura  w お on  the  side  of  the  Minamoto  in  their  s け uggl な a 呂 ain な t:he  Taira.  He  int:ended 
to  effect  a junction  with  Yorkomo  at  the  battle  of  Ish 化お hiyam も but,  arriving  !;〇〇  late,  w お 
obliged  to  ret;urn  and  fortify  him が If  in  his  castle  of  Kinu が sa,  where  he  w お b が ie が d by 

lla ね keyama  Shigetada  and  Kaneko  lyetad ん During  the  sieg ら when  his  men  hesi ね t:ed  a 打 d 
fell  back,  Miura,  then  seven け- nin ら some  s が eigh け- nin も years  of  ag ら ord が ed  his  ho 巧 e and 
rode  out  unarmed  at  化 e head  of  his  化 00 ps.  The  ca^stle  w おね ken  in  spke  of  a valiant  resist:anc ら 
and  l;he  brave  old  warrior  slain.  Miura  is  commonly  recogni が d as  a 巧 pe  of  vigorous  old  a が 
(ぶが  Netsulc6  89 も where  he  is  d 巧 ic お d with  Urashima  and  Seiob6),  and  is  frequently  s が n in 

Japa 打 ese  works  of  art  (ぶ ど ど Ivory  87,  Colour— prints,  ^ が ww  C). 

MOMOTA  民 0. 

An  old  woman  once  found  a peach  (momo)  floating  in  a mountain  s 化 earn  辽打 d brought  化 

to  h が husban も who  was  a woodcut 化 r,  but  when  th 巧 opened  it  to  e が it  they  fbund  wUWn  化 


a little  ch り d.  They  adopted  him,  and  named  him  after  his  cradle,  Momotaro,  or  Peachling 
(ぶ处  Colour-prin お). When  he  grew  up  he  announced  his  int:entio 打 of  going  to  Onigashima,  or 
Devils’  Island,  to  carry  off  the  treasures  which  were  stored  there,  so  his  fost;er-mother  made 
him  some  millet  cakes,  and  provided  with  these  he  が artied  on  his  travel ん He  shared  the  cakes 
with  the  animals  ne  met  on  the  road,  the  ap も pheasant,  and  dog,  who  agreed  to  accompany 
him,  and  on  their  arrival  at  the  demons*  stronghold  the  pheasant  flew  over  the  castle  wall,  the 
ape  climbed  i 打 and  opened  the  g が e for  Momotaro  and  the  dog,  who  entered  and  triumphantly 
carried  off  the  treasure  to  the  old  couple.  The  finding  of  Momotaro  is  a very  fre 勺 uent  subject  for 
treatment  by  Japan が e artisb  (ぶが  N が suk 谷 109,  86 も 985,  Kakemono  ] 3 も 13 も 137);  we  also  find 
him  represent:ed  with  his  three  travelling  companions  (ぶ ど ど Tsuba  105). 

MOSO  0 民 KOBU. 

Mos5  is  one  of  the  Twenty-four  Paragons  of  Filial  Piety.  He  lost  his  father  while  he  was  yet 
quite  you 打 g,  and  his  mother  falling  り 1, desired  a soup  made  fVom  the  young  shoots  of  the  bamboo, 
which  would  cure  her  of  her  sickness.  Although  it  was  in  the  depths  of  winter,  Mos5  we 打 t to 
the  bamboo  grove,  weeping  biUerly  as  he  dung  to  their  s 化 m ん The  display  of  his  fHial  pi が y 
moved  化 e gods  to  pity,  and  化 e fVo 之 en  earth  pa け ed  at  ms  た et,  disclosing  a multitude  of  young, 
green  shoots,  which  he  carried  home,  and  with  the  soup  restored  his  mother  to  heal 化. For 
representatio 打 s of  化 e story, ぶ处  Inro  401,  Tsuba  155,  Kakemono  149. 

MU  HWANG. 

Muh  "Wang,  or  Boku-o,  was  the  fifth  sovereign  of  the  Chow  dynasty,  dying  947  B.c.  There 
are  ma 打 y legends  relating  to  his  con 勺 ue が s and  travels,  but  he  is  chiefly  celebrat:ed  for  his 
eight  famous  horses,  which  he  boast;ed  had  carried  him  " wherever  wheel-riUs  ran  or  hoofs 
had  trodden •り  These  horses  are  frequently  represent:ed  on  Japanese  works  of  art  (ぶ < ど Lacquer 
548). 

NAKAKIML 

Nakakimi  was  a noble  at  the  court  of  the  Emperor  Go  Shirakawa, 打 oted  for  his  skill  i 打 playing 
the  fliUe.  One  of  t;he  Emperors  favourit:es,  Kogo-no-tsubon も fled  た om  the  palace  in  t:error  of  the 
jealousy  of  the  Empress  Kiyomori,  a 打 d despite  the  e 打 deavours  of  her  royal  lover  was  nowhere  to 
be  found.  The  Emperor  accordingly,  knowing  Kogo's  fond 打 ess  for  music  and  her  proficiency  on 
the  koto,  desp が ched  Nakakimi  0 打 the  quest  of  the  missing  beauty.  Nakakimi,  riding  one  evening 
through  the  village  of  Saga  near  Arashi,  a 打 d playing  as  he  rode,  heard  the  strains  of  a koto  in 
answer  to  his  flu 化, and  recognised  the  touch  of  Kogo-no-tsubone.  On  Tsuba  631  we  have 
Nakakimi  making  music  ou じ ide  the  house  where  Kogo-no-t:subone  lies  hid. 

NA  民 IHI  民 A. 

Ariwano  打 o Narihira  (825-880)  was  one  of  the  six  great  poets,  and  was  also  celebra 化 d for  the 
beauty  of  his  person.  He  was  banished  fVom  the  court  on  account  of  an  intrigue  with  the  Empress, 
a 打 d in  the  Ise  Monogatari  are  the  poems  he  composed  on  his  way  to  Azuma,  the  place  of  his 
banishment  民 iding  through  the  province  of  Suruga  on  the  last  day  of  the  fi け h month,  in  the 
course  of  his  jour 打 ey,  he  saw  freshly  fallen  snow  on  Fujiyama,  and  i 打 a poem  compared  the  snow— 
flecked  mountai 打 to  the  dappled  hide  of  a fawn.  On  Inro  3 り 5 we  see  him  crossing  the  Tamagawa 
民 iver,  0 打 了 suba  59  he  is  attended  by  his  retainers,  a 打 d on  Inro  262  and  Tsuba  128  he  is  contem 一 
が ating  Fuji  on  比 e occasio 打 巧た印だ过 化 above ; on  Inro  475  he  is  again  represerUed  in  the  coui*se  of 
his  journejr. 
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NASU  NO  YOICHL 

When  the  Taira  f*am り y were  driven  fVom  Ky6t:o  by  the  Minamoto  in  1182,  they  fled  with  the 
child  emperor  八 ntoku  to  the  shrine  of  Ibukushima,  where  were  kept  thirty  pink  fans,  each  bearing 
upon  it  the  ‘‘  ho  no  maru,"  or  circle  of  the  sun.  The  priest  in  charge  gave  one  to  Antoku,  saying 
that  the  disc  upon  it  was  the  soul  of  the  late  emperor  Taka-kura,  a 打 d that  this  wonderful  fan  would 
cause  the  arrows  of  the  enemy  to  recoil  upon  the  archers.  The  Taira  accordingly  placed  the  f"an 
on  a pole  in  the  bows  of  a ship  at  the  battle  of  Yashima  in  1185,  and  challenged  the  Minamoto  to 
shoot  at  i し The  challenge  was  accepted  by  Nasu  no  Yoichi  Munetaka,  one  of  Yoshitsune's 
vassals,  who  struck  the  rivet  of  the  fan,  shaUering  it  in  pieces,  to  the  dismay  of  the  Taira.  This 
feat  of  archery  is  a favourite  subject  with  Japa 打 ese  artists  (於 ど Tsuba  2T〇,  Pipe-case  42,  N が suke 
239). 

NEW  YEA 民. 

The  New  Year  is  a time  of  great  festivity  in  Japan,  \vhe 打 the  Takarabun も or  Ship  of  Good 
Fortune,  with  the  Sacred  Treasures  for  cargo  and  the  Seve 打 Gods  for  passenger も is  supposed  to 
come  sailing  into  po む. The  Manzai  dancers  (《.u.)  haunt  the  stre が s,  special  food  (ぶ Inro  959)  is 
served,  special  decorations  hung  up  批だ  Netsuke  259,  824),  the  New  Year’s  adjuration  of  Oniyarai 
is  uttered,  demons  or  oni  are  charmed  fVom  entering  the  house  (於ピ  Fuchi-Kashira  48),  a 打 d special 
offerings  are  made  by  tlie  devout  {see  Sword  99). 

NINGIO. 

The  Ningio  are  sea-folk  of  the  land  of  Tai-yan.  They  have  human  heads  and  arms  attached  to 
the  body  of  a fish,  and  they  learn  the  secrets  of  the  deep  by  lisl:ening  to  the  murmurs  of  shells  (ぶ f タ 
NetsulvC  827  for  a Ningio,  corresponding  to  a mermaid  of  European  folk-lore). 

NIO. 

The  two  Deva  kings  o 打 either  side  of  the  por ね 1 of  a Buddhist  temple  are  called  Ni5, 化 eir  full 
title  being  い Ni-o  Kon-go, り the  two  great  golden  kings.  They  are  represented  as  nearly  naked, 
and  with  fierce  countenance  and  attitude.  Som が imes  化 ey  are  called  Ni5 づ am も or  at  time も 

very  irreverently, い Aka- oni  " and  (( Awa-oni," 民 ed  Dev り and  Green  Devil.  The  red  on も wUh 
open  mouth,  represents  the  "yo  り or  male  principle  of  the  Chinese  philosophy ; the  green  one, 
with  compressed  lips,  the  い in  ’’  or  female  principle.  They  are  used  as  emblems  of  strength.  For 
repr  な entation  もぶ ど ど N が suk6  4:77,  Fuchi-Kashira  127,  Sword  7 も Tsuba  207 , Pip  む case  21. 

NITAN  NO  SHIRO. 

Nitan  no  Shi の Tadritsund  w お one  of  the  retainers  of  YorUomo.  In  one  of  t;he  Sh6gun's  hunting 
parti だ on  Fuji,  he  sprang  on  the  back  of  a wild  boar  and  d が pa 化 hed  the  animal  with  his  shoi*t 

sword  as  it  ran. ぶ 成 Netsuke  974  for  a representatio 打 of  the  i 打 ciden し 

NO  DANCE. 

The  No-gaku  or  No  Dances  are  ve び ancient,  dating  from  t_he  lat:ter  pai*t  of  化 e si が h ce が u び. 

There  were  originally  thirty-three  が じ of  them,  ref'erring  t:o  化 e r が re が of  Am がが お u (グ ぶ.) 化 the 

cav  ち but  t;he  number  h お been  added  化む om  time  化 tin  ぶ • The  dancers  wear  wooden  m お ks  (グ •ジ .) 
and  splendid  costum な of  ancient  p が t:ern.  B が ween  比 e No  Dances  pn)p ぴ, intierlud だ of  a more 

comic  charac 化 r are  inhoduceci,  called  Kiyogen,  and  化 e Samb お o dance  (ぶ だと  Inro  553,  N が suke 

GOG)  is  often  p が formed  as  a prelude.  Among  t:he  st:ori が which  form,  so  t:o  speak,  t:he  & ろが/む  for 

the  dance も are  化 ose  of  the  (dream  of  民 6sei  (グ ぶ.)， t:he  spirks  of  Tak お ago  and  Sumiyoshi  (ぶが  Jo 

and  Uba),  the  bell  of  D 勾が （ぶ だ ど Ki}.ohim6).  The  costumes,  m お ks  (ぶ ど だ Inro  227,  42 も 1010 , 
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Colour-print も/化 ぴ /w,  Netsukc  49,  Ivo 巧 121,  248),  musical  in な ruments  い饼  Inro  173,  G98),  fans 
(ぶジ 《 I 打 ro  22 了)， headgear  (ぶ 成 Inro  227,  Netsuke  2,  Lacquer  161)  belonging  to  these  dances  are 
frequently  represerUcd  on  Japanese  works  of  art  as  well  as  the  musicians  and  the  p が formers 
themselves  (see  Inro  413,  4G0,  Netsuke  169). 

NO  民 ITSUN  丘. 

Noritsune  Noto  no  Kami  was  one  of  the  celebrated  warriors  who  fought  for  the  Taira  in  their 
war  with  the  Minamoto.  During  the  b お tie  of  Dan-no-ura  he  was  very  anxious  to  engage 
Yoshitsund  in  single  combat,  but  was  unsuccessful  in  his  attempts  to  do  so,  for  Yoshitsune  evaded 
him  by  leaping  fVom  boat  to  boat  (ぶが  Fuchi-J\ashira  93).  His  progress  was  impeded  by  Aki 
lyemura,  an  enormously  strong  man,  who,  with  two  wre が ler も was  on  board  one  of  the  Minamoto 
ship ん Although  Noritsune  had  pa バ ia り y divest:ed  himself  of  his  armour  to  be  unencumbered  for 
the  pursuit,  he  kicked  down  one  of  the  men,  and  seizing  the  other  two,  leaped  with  them  into  the 
sea,  where  all  three  were  drowned. 

NUMBERS. 

The  cakgorical  arrangement  of  ideas  see 讯 s to  possess  a great  fascination  for  the  Mongolian 
mind — everything  which  is  capable  of  numerical  arrangement  apparently  is  so  ti*eat:ed.  For 
example,  we  find  the  Thousand  Carp,  the  Thousand  Charac 化 rs  (Inro  864 ),  the  Thousa 打 d-anned 
Kwan-non  (Lacquer  506),  where  only  a 打 idea  of  multitude  is  i 打 t;ended.  In  the  same  way  \ve 
meet  with  the  Hundred  Horses  (Inro  1072),  the  Hundred  Monkeys  (Tsuba  360),  the  Thirty-six 
Poets,  of  whom  six  form  an  inner  circle  of  celebrity  (ぶごだ  Tsuba  150  and  elsewhere);  again,  the 
Three  Po む s (Tsuba  175),  the  Twenty-four  Paragons  of  Filial  Piety  (ク ぶ.)， the  Eigh 化 en  Arhats 
or  民 akan  (Tsuba  571), the  Seven  Sages  (ク .仇)， the  Five  Festivals  (グ ぶ.)， the  Three  Sake  i asters 
(ク .z'.),  the  lliree  Monkeys  (グ ぶ.）， the  Seven  Gods  in  the  Takarabune  (グ ぶ.）， the  Four  Supernat;ural 
Animals  (the  Tiger,  Phoenix,  To:rtoise,  and  Dragon),  the  Seven  Herbs  celebra お d in  the  festival 
of  January  7th,  the  Eight  Beautiful  siehts  of  Omi  (ク. た)， the  Four  Beautiful  Plants  (the  plum-tree, 
bamboo,  chrysanthemum,  and  ra 打 plant)  Tsuba  6 り 0),  the  Three  Heroes  of  Shub,  Gentoku, 
Kwan 日， and  Ch5hi  (ぶ饼  Inro  295),  and  many  more  examples  might  be  adduced. 

OGU 民 I HANGWAN. 

Oguri  Hangwan  was  one  of  Y〇ri(：〇mo，s  r が ainers,  and  た111〇1]5  fbr  his  skill  in  horsemanship, 
one  of  his  feats  being  represented  in  Netsuke  800.  His  wife,  Terute-liime,  was  captured  by 
brigands  and  sold,  but  was  finally  discovered  and  rescued  by  her  husband. 

OMI  HAKKEL 

The  Eight  Beauties  of  Omi,  or  eight  beautiful  views  on  Lake  Biw も are  frequently  represent;ed 
in  Japanese  art  (ぶ だ Lacquer  28,  Inro  目 〇7,  a 打 d Tsuba  513,  514,  419).  They  are — 


1 he  autumn  moo 打 from  Ishiyama. 
The  evening  s 打 ow  on  Hirayama. 

The  blaze  or  glow  of  eveni 打 g at  S が a. 
Ine  evening  bell  of  Miidera. 


The  boats  sailing  home  from  Yabase. 
The  bright  sky  and  breeze  at  Awazu. 
Rain  by  night  at  Karasaki. 

Wild  geese  alighting  at  Katada. 


OMO 民 I HIKOSHICHL 

Omori  H 化 oshichi  was  a vassal  of  Ash 化 aga  Taka- uji,  and  ciistinguished  himself  at  l;he  b お tie 
of  Mi 打 atogawa.  It  is  related  that  whe 打 on  a journey,  i 打 the  year  1342,  he  met  a beautiful  woman, 
whom  he  was  persuaded  to  carry  over  a が ream.  The  wat:er,  however,  reflect;ed  the  foce  of  an 
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oni  or  demon  ins 化 ad  of  that  of  his  fair  burden;  the  lady  was  in  f"act  only  a demon  in  disguise 
assuming  huma 打 form  ; so  Omori  Hikoshichi  drew  his  sword  and  slew  it.  Omori  carrying  the 
demon  and  afterwards  fighting  with  it  is  a た\'〇111*ミ化  subject  (ぶ ど ど Net:suke  668,  621,  Tsuba  400 , 
Ko  之 uka  158,  188). 

ONI, 

Oni,  or  demons,  are  very  fre 勺 uently  chosen  as  a subject  by  Japa 打 ese  artists.  The  popular 
conception  represe 打 ts  the  oni  as  being  of  a bright  red,  blue,  or  green  colour,  armed  with  sharp 
claws  instead  of  toes  and  fingers,  with  a square  head  embellished  with  two  small  horns,  a huge 
mouth  with  great  sharp  teeth,  and  a malignant  expression.  He  is,  however,  eas り y rou 化 d by  a 
shower  of  beans,  which  acts  like  a sprinkling  of  holy  water  in  Roman  Catholic  belief  {see  Netsuke 
170,  929,  Fuchi-Kashira  21, Ivory  212),  and  kept  at  bay  by  charms  and  exorcisms  (ぶ ど ど Tsuba  153, 
Ko 之 uka  194),  or  by  the  muscles  of  any  courageous  mortal  who  v/ill  grapple  with  him  (ぶ ど ど Metsuk も 
98 了)， and  is  likewise  subject  to  the  attacks  of  various  ぴ eatures,  such  as  the  crab  (於 ど Ivory  2 の. 
The  chief  enemy  of  the  race  is  Shoki,  or  Chung  Kwei  (ク •の.)， who  is  indisputably  their  master， 
though  they  continua り y attempt  to  evade  his  authority.  In  religious  writings  and  elsewhere 
they  are  often  pressed  into  the  service  of  divimties  or  prie が s (as  in  Netsuke  607,  where  the 
goddess  BeiUen  uses  one  as  a po け er),  beating  the  化 mple  gong  for  prayers  (ぶ ど ど N が suke  185), 
officiating  as  a temple  guardian  (see  Lacquer  Sou).  Another  very  favourite  class  of  representa- 
tions is  those  in  which  the  oni  apes  the  occupations  of  mankind — writing  {see  Netsuke  241), 
100 king  in  a mirror  (Netsuke  310 ),  dressed  as  master  and  servant  (Ne じ uke  940 ),  or  as  a coui*t 
lady  (Tsuba  202, ぷどど  also  the  が ories  of  Omori  Hikoshichi  and  W が anabe  no  Tsuna).  There 
appears,  nevertheless,  to  be  some  ‘hope  of  reformation  for  the  oni,  f"or  on  Ne じ uke  821  a priest 
is  sawing  off  the  horns,  which  are  the  stamp  and  mark  of  dev り hood,  and  on  Pottery  dO  the 
process  has  so  far  adva 打 ced  that  one  horn  has  almost  vanished,  and  the  owner  hopes  by  atte 打- 
tion  to  his  rosary  to  rid  himself  of  the  other!  For  various  types  of  Oni,  see  the  procession  on 
Pot 化 ry  6. 

ONO  NO  DOFU. 

Ono  no  Dof* 日 (894-964)  was  a お111〇115  calligraphist  and  painlier.  He  is  always  represen 化 d 
in  the  costume  of  a noble.  His  st:or)’  recalls  化 e we] レ known  one  of  Bruce  and  the  spider, 
for  Ono  no  Dofu  was  encouraged  to  persevere  in  the  face  of  great  difficulties  by  watching  a frog 
endeavouring  to  seize  a w り low  leaf  on  a branch  which  overhung  a stream.  After  countie が 
att;empt;s  the  fVog  succeeded,  and  this  gave  Ono  the  stimulus  l】e  needed  i 打 a moment  of 
despondency  when  lailure  seemed  imminen し We  find  him  with  the  fVog  figuring  o 打 Inro  了 49, 
N が suke  9:3 了， Tsuba  GT,  Pott:ery  210 • 

ONO  NO  KOMACHI. 

Ono  no  Komachi,  the  poetess,  is  said  to  have  lived  in  the  ninth  century,  and  to  have.bee 円 
the  daughter  of  a noble  named  D(hva  no  Kami  Yoshi 之 a 打 e,  but  nothing  is  known  with  certainty. 
She  is  repo け ed  to  have  been  very  beautiful,  but  given  up  to  pride  and  luxu び in  her  days  of 
ascendancy,  and  is  included  in  the  number  of  the  Six  Poets.  In  her  old  age  she  fell  into  poverty 
and  sickness,  and  was  obliged  to  beg  her  bread.  She  is  very  frequently  represe 打 ted  by  Japa 打 ese 
artists  in  both  periods  of  her  life ; they  seem,  however,  to  dwell  rather  on  the  unpleasant  aspect 
of  her  la  化 r years  (ぶ ど ど N が suk6  61(3 ，巧 も 857, 1001) 化 an  on  化 ose  of  h が glory  (ぶが  N が suk6  978). 
She  is  suppo が d to  have  flourished  みて" 866,  in  which  year  it  is  recorded  化 at  she  brought  rain 
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upon  a parched  land  by  the  spell  of  her  vers ち and  poems  attribiUed  to  her  are  still 

{see  Kakemono  68). 


OTA  DOKWAN. 


preserved 


Ota  Dokwan,  one  of  the  adherents  of  lyeyasu,  was  one  day  hawking  in  the  environs  of 
Yedo,  when  a heavy  storm  of  rain  came  on.  He  dismounted,  and  going  to  a house  near  by 
requested  the  daughter  of  the  owner  to  lend  him  a rain-cloak  (mino) ; but  instead  she  brought 
him  a flower  on  her  fan,  blushing  the  while  and  confused.  Ota  was  angry  at  her  rudeness, 
until  one  of  his  attendants  remarked  that  he  should  rather  be  glad  to  find  such  intelligence  in 
one  of  her  が お ion  in  life.  The  flower  she  offered  was  the  yama  b し ki (ぶの' 7'/ な/が ジ wV な)， and  she 
intima 化 d that  she  had  no  rain-cloak  in  the  house  by  this  reference  to  an  ancient  poem,  which 
says,  " Nana  y も ya  ye,  Nana  wa  sak6  domo,  Yamabuki  no  mino  hitotsu  da  ni,  naka  zo  Ka na- 
shiki  " (Although  the  yamabuki  has  seven  pe ね Is,  I re 呂 ret  it  has  no  seed) — い mino ，， signifying 
both  " rain-cloak " and  "seed."  On  Tsuba  135  we  have  the  girl  presenting  the  flower  to  Ota 
Dokwan. 

OTSU-YE. 

CHsu-ye  are  rough  sketches  in  the  style  of  caricature.  Specimens  of  this  style  may  still  be 
obtained  at  Otsu  near  Kioto.  They  are  said  to  represent  the  が; yle  of  Matahei,  who  was  the 
founder  of  the  Ukio-ye  or  popular  school  of  Japanese  painting.  The  sketches  are  occasionally 
reproduced  in  solid  materials.  For  examples  of  this, ぶ ど ど Ivory  114,  Kozuka  95. 

OYEYAMA, ぶ处  SHIUTENDOJI. 

民 AUIN. 

民 aijm,  or  民 aiden,  the  Thunder  God,  called  also  Kaminari  Sania,  is  generally  represen 化 d 
wi 比 Fujin  the  Wind  God  (ぶ处  Inro  89 も 1040 , N が suk(^‘  297).  He  is  distinguished  by  t:he  ring  of 
small  drums  which  surrounds  him,  with  which  he  produces  the  thunder  (ぶ N が suke  22,  200). 
He  is  often  painted  of  a red  colour,  and  has  two  claws  on  each  foot  {see  Inro  1040),  with  a 
demoniacal  appearance,  and  apparently  an  unkindly  dispositio 打 (ぶ だ ど Net;suke  674),  though  some- 
む mes  me が ingwith  reverses  NeKuke  丄 7 い and  his  hauntis  are  lirmted  to  aenal  reg の ns  (JT ど 
Netsuk6  (J7 も 671). 

民 AKAN. 


The  sixtee 打 Arhats,  or  Rakan,  followers  of  Shaka  (Buddha),  are  very  frequently  to  be  met 
with  on  Japa 打 ese  works  of  art  (ぶ どピ  Ivory  84, 117, 118,  171,  199,  I 打 ro  1065).  The  sixtee 打 com- 
posing 化 e 呂 roup  are  ト latsura  Tasha  Sonja,  Kjyataka  Hasha  Sonja,  Dakaharita  Sonja,  Sohinda 
Sonja,  Dakora  Sonja,  Hattara  Sonja  or  Bhadra  (グ ぶ.)， 民 akora  Sonja,  Nakasaina  Sonja,  Inkada 
Sonja,  Hatsunabashi  Sonja,  Ashita  Sonja,  Kari  Sonja,  Hottara  Sonja,  Shiubaka  Sonja,  Handaka 
Sonja  (グ ぶ.)， Chiudahantaka  Sonja.  Handaka  Sonja  and  Hat ね ra  Sonja  are  the  ones  most 
frequently  select;ed  for  separate  representation,  but  on  Inro  375  we  have  Inkada  Sonja,  an 
old  man  with  e 打 ormous  eyebrows,  holding  the  nio-i  or  Buddhist  sceptre,  and  Nakasai 打 a Sonja 
with  his  begging-bowl,  who  also  appears  on  Netsuke  238  and  174.  On  Net;suke  220  we  have 
Dakora  Sonja  with  the  priests  rosary,  on  Net;suke  353  民 akora  Sonja  with  a lotus  pede が al 
bearing  a funagoko,  an  expanded  boat-shaped  plaque  con 化 ining  a sacred  object  in  a shrine 
These  Rakan  are  generally  distinguishable  by  the  halo  which  surrounds  the  heads  of  most  of 
the  sacred  Buddhistic  characters.  The  perso 打 ages  on  I 打 ro  741  are  wro 打 gly  described  as  民 akan, 
bein も in  fact,  the  Four  Sleep がみ  Kanzan  and  Jit 化 ku  (み  1/.),  and  the  pri だ t Hoken  ム enshi  with 
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his  tiger  (ク ぶ.)， who  hold  a place  among  the  民 ishi  or  Sennin.  Among  the  Chinese  the  number 
of  the  Arhats  or  民 aka 打 is  i 打 creased  to  eighteen,  but  this  is  打 ot  of  frequent  occurrence  in  Japanese 
work  ; iw,  however,  Tsuba  571. 

RIHAKU. 

Rihaku  (Li  Peh)  is  regarded  as  one  of  the  chief  poets  of  China  (699-762).  He  enjoyed  for 
some  time  the  favour  of  the  Emperor  Hua 打 Tsung,  but  a satirical  allusion  in  one  of  his  poems 
offended  an  imperial  favourite,  and  he  was  obliged  to  leave  the  cou け. The  rest  of  his  life  was 
spent  i 打 wandering  about,  continually  giving  expression  to  his  love  of  nature  and  of  wine  in 
verses  which  were  collec た d by  a kinsman.  The  ^1110113  cascade  of  the  Lu  mountains  forms  the 
suDject  of  one  of  his  poems,  and  he  is  frequently  represent:ed  as  viewing  it  (jc だ Netisuke  148), 
or  in  a state  of  intoxication  (ぶ 成 Ne じ uke  9G4),  which  in  those  times  was  considered  no  disgrace. 
He  is  also  included  among  the  民 ishi  or  Sennin,  and  in  his  supernatural  capacity  is  represeiUed 
れ ith  a dragon  (ぶ ど ど 了 suba  79),  which  sometimes  bears  him  heavenward. 

riOtohin. 

民记 t;ohm  (Lu  Yen  or  Lu  Tung- pin)  was  one  of  the  eight  民 ishi  of  the  Taoists,  and  is  generally 
represented  as  of  martial  appearance,  and  armed  with  a sword,  or  crossing  a river  supposed 
by  the  sword.  He  is  said  to  have  lived  in  the  eighth  century.  Many  legends  are  told  of  him, 
and  temples  have  been  erect:ed  in  his  honour.  He  appears  in  Chinese  guise  (ぶ どジ  Kozuka  7). 
RISHL 

The  民 ishi  or  Sennin  are  sages  who  have  aUained  to  a great  ag ら generally  rearing  to  moun- 
tai 打 solitudes  for  the  practice  of  austeri い es  and  coiUemplation.  The  Sennin  of  the  Japanese  art おお 
are  mo が ly  of  Chinese  invention,  mythical  Taoist  or  Buddhi が personages  who  have  が tained 
immo パ ality.  There  are  legends  of  some  p り 1 or  medicine  which  has  the  power  of  transforming 
those  who  take  it  into  Sennin,  and  also  of  certain  magic  charms  which  produce  a sirrdlar  effect. 
Among  the  many  Rishi  met  with  in  Japanese  art  we  may  mention  the  Eight  民 ishi  of  the  Taoi が s: 
Shoriken,  Chokwaro  (ク.■^；•),  RiWohin  (《.u.),  SSkokukiu,  Tekkai  (グぶ.）， KanshSshi,  Ransa^w^ 
Kasenko.  There  are  many  others,  allusion  to 、Yhom  may  be  found  under  民 OSH  I,  SEIOBO, 
G 八 M 八 SENNIN,  KINKO,  SHIYE し KO 民 EIJIN,  KANZAN,  JITTOKU,  HOKEN  ZENSHI, 
KIKUJIDO,  KOSHOHEI,  TOBOSAKU, 民 IHAKU. 

RIUGIN. 

Riugin  or. Riu-o,  the  Dragon  King  (ぶ ごだ  Colour-prirUs,  ^ が/ wz  ぶ)， dwells  in  the  sea-depl:hs 
in  his  castle  of  民 iu-gu-jo  (j ■ど だ Ne じ uke  399).  He  is  a divinity  of  fierce  ぉ pect,  with  a dr*ago 打 
coiled  on  Ins  head  and  back  (ぶ ど c Netsuke  920). 

ROCHISHIN. 

Rochishin  was  one  of  the  famous  108  Chinese  heroes  (see  Colour-prints). 

ROKKASEN, ぶ f だ SIX  POETS. 

RONIN. 

The  word  民 onin  means  literally  a ぃ wave-man  ’ 一 one  who  is  tossed  about  like  a wave  of  the 
sea,  and  is  applied  to  those  who,  entitled  to  bear  arms,  have  become  separated  from  their  feudal 
lords  and  wander  about,  either  hiring  themselves  to  new  masters  or  supporting  themselves  by 

plunder.  One  of  比 e favourite  stories  of  Japanese  history  deals  wUh  men  of  化 is  clas も the  famous 
FO 民 TV-Seven  民 ONIN.  Asano  Takumi  no  Kami  w ぉ appoimed,  in  化 e beginning  of  the  eigh 化 emh 
cerUury, 化 receive  an  amba な ador  frem  化 e Mikado  to  the  Shogun,  and  Kotsuk ろ 打 0 Suke  w ぉ 
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named  as  his  instructor  in  court  etiquette.  Kotsuke  no  Suke  heaped  insults  and  contumely  upon 
him  until  at  last  Takumi  no  Kami  was  driven  to  draw  his  sword  upo 打 hin い hereby  bringing  upon 
himself  the  command  to  put  an  end  to  his  own  life.  The  principal  councillor  of  Takumi  no  Kami, 
named  Oishi  Kuranosuke,  a 打 d forty— six  other  faithful  retainers,  formed  a league  to  avenge  their  lord, 
which  they  did  by  compassing  the  death  of  K5 じ like  no  Suk も When  their  purpose  was  hilfilled 
the  whole  forty づ even  commiUed  hara-kin,  and  their  graves  at  Sengakuji  are  still  held  sacred 
and  respect;ed  with  almost  divi 打 e honour ん 

ROSE  し 

During  the  Tang  dyna ぉ y there  lived  a man  named  民 osei  or  I u Sheng.  Hearin 呂 that  the 
Emperor  desired  wise  councillors  to  aid  i 打 the  government,  he  set  out  for  the  capkal.  He  res た d 
the  night  at  KarUan,  where  he  met  a cei'tain  民 ishi  to  whom  in  course  of  conversatio 打 he  disclosed 
his  ambitious  projeds.  He  た11  asleep,  and  dreamed  that  he  was  summoned  to  the  couit,  where  he 
experienced  good  and  ill  fo け une,  being  fina り y chosen  to  succeed  the  Emperor,  a 打 d to  marry  his 
daughter.  A son  was  born  to  him,  but  when  the  child  was  about  three  years  old  he  slipped  from 
his  mother’s  arms  and  た11  into  the  welter.  The  cries  of  the  child  woke  民 osd,  and  he  found  the 
millet  which  was  preparing  for  supper  was  not  yet  ready.  He  thus  learned  the  Iranshory  n お ure 
of  human  じ fe  and  riches,  and  abandoning  his  ambitions,  he  returned  home  to  end  his  days  in 
r が irement.  This  sl:ory  is  very  often  represen 化 d on  Japanese  works  of  art  (j* が Inro  34 も 669, 
ti8 も 9 が). 

ROSHI. 

民 oshi,  or  Lao  Ts 之 e,  was  the  founder  of  the  sect  of  the  Taoists,  whose  philosophy  has  exercised 
a 打 influe 打 ce  comparable  to  that  of  Confucius  and  the  Buddhists  over  the  ethics  and  religion  of  the 
Far  Ea が. He  is  generally  represen 化 d as  an  old  man  with  bald  head,  long  white  beard,  and  enlarged 
ear-lobes  (a  sign  of  a divine  being),  and  appears  either  riding  upon  an  ox  on  his  journey  westwards, 
in  B.C. 1131 (ぶが  Inro  loo,  189,  Netsuke  了 57),  or  with  Confucius  and  Buddha,  fou 打 ders  of  the 
other  two  great  rdigions  of  the  Mongolia 打 races,  discoursing  upo 打 the  te 打 ets  of  their  respective 
belief's,  or  in  the  group  of  the  Three  Sake  Ta が ers  (グ ぶ., also  Net:suke  137). 

民 0 WASH  I. 

民 owashi  was  o 打 e of  the  108  great  heroes  ol し hina  (ぶ f ジ Coloui'-pri 打 ts). 

SAC 民 ED  JEWEL 

The  Sacred  Jewel,  or  Tama,  is  of  very  frequent  occurrence  in  Japanese  art : it  is  generally 
represented  as  a pearl,  tapering  to  a 打 apex  which  is  surrounded  by  rings.  It  is  the  Ma 打 i of  the 
Buddhist:s,  one  of  the  Takara-mono  or  precious  things  which  are  kept  in  Hotei's  bag  or 
stowed  in  the  Takarabune  (the  treasure-ship  of  the  gods),  and  sheds  a briUiant  じ ght,  emblem 
of  Buddha  and  his  doctrine.  It  is  sometimes  called  Shi 打 shi,  or  crystal,  with  reference  to  the 
Shinto  idea  of  purity,  and  appears  as  a crystal  bal し It  is  the  tide-ru じ ng  gem  {see  Metal- 
work  247),  which  was  given  to  the  Empress  Jingo  by  the  Dragon  i、ing,  to  aid  her  i 打 the  conquest 
of  Corea  {see  Ivory  222  and  Netsuke  920).  It  is  often  borne  by  民 akan  as  a 打 emblem 
{see  Ivory  14).  The  cry が al, or  Shinshi,  is  one  of  the  Three  Sacred  民 elic も which  are  Buddhistic 
adaptations  of  the  regalia  given  by  Amaterasu  to  her  grandson  Ninigi  no  Mikoto,  the  first  ruler 
of  Japan.  The  original  object  was  a necklace  or  string  of  st:on だ， which  has  been  entirely  lost, 
and  its  place  is  taken  by  a が one  of  three  or  four  inches  in  diame た r,  kept  by  a special  officer 
who  always  accompanies  the  Mikado. 

II.  Z 


178 


SAC 民 ED  TORTOISE. 

The  tortoise  is  considered  by  the  Chinese  to  be  one  of  the  Four  Supernatural  Creatures, 
in  company  wi 化 the  dragon,  tiger,  and  phcenix.  It  is  one  of  the  emblems  of  longevity,  and 

consequently  appears  as  the  attribute  of  Fukurokuju  (ク ぶ.)， and  of  Jo  and  Uba  (グ .u.),  the  spirits 

of  the  pine-trees,  and  with  the  stork  (sec  Inro  43G ん or  in  conjunction  with  Mount  Horai,  the 
Paradise  of  the  West  (see  Tsuba  340).  The  fabulous  mino-ganit%  or  hairy  tortoise  (see  Pottery 
23G),  is  supposed  to  have  been  suggested  by  the  ancient  tortoises  ke が in  tanks  at  比 e tern が だ, 
on  whose  shells  w お er-weeds  have  grown.  The  toirtoise  is  said  to  develop  a tail  a む er  reaching 
a cei*tain  age  (ぶ f だ the  story  of  Unishima). 

SAC 民 ED  TREASURES. 

The  Sacred  Treasures,  or  Takaramono,  are  a collection  of  objects,  emblematic  of  prosperity, 
a 打 d associated  with  the  Seven  Gods  of  Good  Fortune.  They  are  sometimes  kept  in  Hotei^s  bag, 
a 打 d form  the  cargo  of  the  Takarabun も or  treasure  ship,  which  sa り s into  po パ on  New  Yeai^’s  Eve 
with  the  gods  for  passengers.  The  Takara-mono  include  the  I lat  of  Invisibilit)',  the  Lucky  民 aia 
Coat,  the  Sacred  Key,  the  I 打 exhaust 化 le  Purse,  the  Sacred  Jewe い he  Clove  or  Ch み •い he  Scrolls, 
the  Han] 打に r,  the  Weight  or  Funded,  a 打 d the  Shippo,  a flat  oval  object,  probably  a coin  or  jewel. 
They  are  very  often  found  on  Japanese  works  of  art  (ぶと， ジ Inr。 540,  131, N が sulce  11 ろ Tsuba  467, 
471, む もが  G,  Kozuka  IGO,  2G9,  Fuclii  ぶ ashira  8 ん Lacquer  こ; 31, Ivoi.y  て G,  2G6,  Metal  195). 
SAIGIO. 


Sato  Ilioye  Norikiyo,  or  Saigio  Ilushi,  was  a descendant  of  Tawara  Toda  Hides が 0,  who 
slew  the  great  Centipede  (ぶ ごだな  くむ グ Seta  Bridge).  !IIc  held  an  official  positio  打 at  the  court  of  the 
Emperor  Toba,  but  in  11 3 了 he  left  his  home  and  family  and  became  a wandering  priest,  in  which 
guise  he  travelled  over  the  greatxr  part  of  Japan.  He  is  celebi.at:cd  as  a poet,  some  of  his 
compositions  being  still  familiar,  notably  a verse  on  Fuji  (成 だ Kakemono  丄り 3,  Tsuba  3G8).  He 
is  generally  reprcscniicd  辽 s a travelling  priest  with  the  large  hat  and  staff  of  the  pilgrim  (ぶ ごだ  Inro 
SS4：,  Tsuba  88,  Ivory  47).  lie  died  in  1198,  at  the  age  of  seventy-three. 

SAK 八 T 八 NO  KINTOK し 

Yorimitsu,  who  was  in  search  of  a squii.e,  was  travelling  to  Kyo〔o,  and  observing  a curious 
cloud  overhanging  a moimtain  peak,  which  he  took  for  a po け ent,  despatched  his  retainer  Tsuna 
to  investigate;.  Tsuna  found  a hut  inhabited  by  an  old  woman  and  a boy.  The  old  woman  was 
a uba,  or  mou 打 tain  spint,  and  the  boy  her  son  Sakata  no  ivintoki,  whom  she  wished  to 

place  i 円 the  train  of  some  great  general,  as  む om  l)is  carlie が years  he  had  evinced  a war じ ke  spirit. 
iMnt;oki  accordingly  was  adopted  by  Yorimksu,  and  became  a famous  wairion  In  his  childhood 
his  playfellows  and  companions  had  been  the  tengu — mythical  creatures  which  haunt  the  mountains 
and  forests  (ぶ どジ  Tsuba  134),  and  the  bears  レ Y， ど Netsuke  713) ; while  in  Ivory  204  he  is  represented 
with  liis  mother,  and  in  Netsuke  944  he  carries  an  axe  as  the  badge  of  his  occupatio 打 i 打 the  woods 
of  his  mountain  home  (ぶピ ごけ/ぶ ジ Colour-print?). 

SAMBASO  D 八 NCE. 

The  Sambaso  dance  c^enerally  fbrms  a prelude  to  the  more  serious  No  dances  (グ ぶ.). The 
perfonner  wears  the  mask  of  an  old  man,  Okina  (ぶぐ ジ た lASiCS) ; he  holds  a fan,  a 打 d his  dress  is 
embroidered  with  cranes,  pine-branclies,  or  other  emblems  of  longevity,  and  on  his  head  is  a 
peculiar  cap,  mitre-shaped  when  viewed  from  the  side,  but  appearing  conical  from  the  front, 
usually  black,  bearing  a red  disc.  For  representations  of  these  da 打 cers, ぶごピ  Inro  oo みバ etsuke  606. 
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SANAD /^YOICHL 

The  vassals  of  Yorkomo  made  up  a hunting-party  at  Okuno,  for  the  eWeitainment  of  Asahina 
Saburo. 八 huge  st:on も about  seven  feet  Ion も was  か ing  on  the  ground,  and  八 sahin も proud  of  his 
enormous  strength,  carried  it  to  the  edge  of  the  cliff,  where  they  were  feasting,  to  throw  it  down. 
Seeing  Sanada  Yoichi,  a youth  against  whom  he  had  a grudg も s ね nding  below,  he  threw  the 
mass  down  upon  him,  but  Sanada,  who  was  only  six1:een,  hurled  it  back  at  him  いジ だ Netsuke  966). 

SANFUSHI. 

Sa 打 fushi,  or  Sanfun も is  one  of  the  numerous  Rishi  (ク ぶ.)， or  sages,  connected  with  the  legends  of 
Buddhism  and  Taoism,  who  have  attained  to  the  possession  of  superaa ト ural  powers.  He  is  generally 
represented  as  sailing  on  an  umbrella,  above  him  being  a fan,  with  a girdle  attached  to  it  (が ど Sword  3). 

SA 民 A-GAKU, 成 《 BUGAKU. 

SA  民 UTA-HIKO. 

Saruta-hiko  is  described  as  a Shint ろ divinity,  with  a nose  seven  cubits  long,  and  great  eyes 
that  shine  like  mirror ん When  Ninigi,  the  first  ruler  of  Japan,  came  む om  heaven  at  the  command 
of  the  Sun- goddess,  Saruta-hiko  blocked  the  way,  but  was  appeased  by  Uzum6.  There  is  a shrine 
to  Saruta-hiko  at  Mount  Koshin,  near  Nikko,  the  name  of  the  mountai 打 kself  being  derived  from  a 
title  of  the  god.  Another  shrine  in  his  honour  exists  at  the  ancient  temple  of  Kasuga  no  Miya  at 
Nara,  and  he  is  regarded  as  the  owner  of  the  ground  in  that  part.  On  Ne：tsuk6  160  we  have 
Saruta-hiko  represerUed  with  Uzume  before  the  cave  fVom  which  八 mat:erasu,  the  sun-goddess,  is 
issuing,  and  on  Tsuba  182  is  a 化 m が e servant  carrying  a mask  which  bears  the  た atures  of  the  god。 
His  attendants  are  the  Three  Monkeys  (ク ぶ.). 

SASAKI.  TAKATSUNA. 

At  the  battle  of  Ujigawa,  in  the  wars  between  the  Minamoto  and  Taira,  there  was  a rivalry 
betwee 打 two  of  the  followers  of  Yoshitsune,  Sasaki  Takatsuna  and  Kajiwara  Kagesuy も The 
enemy  under  Yoshinaka  were  encamped  on  the  opposite  side  of  the  Uji  river,  and  Kagesuye  on 
horseback  plunged  in  first,  but  Takabuna  called  out  to  him  that  the  girth  of  his  saddle  was 
loose.  Kagesuye  paused  to  tighten  it,  and  so  Takatsuna  was  first  to  attack  the  foe.  This  passage 
of  the  Uji  fiver  is  a very  favourite  subject,  specially  with  workers  in  metal (が c Tsuba  20,  331,  337, 
目 43,  Fuchi-Kashira  G3,  Lacquer  6 目 1). 

SATSUMA  NO  KAMI  TADANORL 

Tadanori  was  the  son  of  Tadamori  of  the  Taira  dan,  and  was  killed  in  1184,  when  Ky5to  was 
attacked  and  captured  by  the  Minamoto.  He  is  often  represented  in  armour,  as  on  Inro  387,  where 
the  ou 化 r case  of  the  Inro  bears  a decoration  of  cherry  trees  and  blossoms,  in  allusion  to  his  poem 
of  ぃ 民 yoshuku  no  hana ,,  (the  Flower  at  a 打 Inn), 饰1：11(：11  runs  as  follows  : — ' 

" Yuki-kure- te  kono  shita  kage  wo 
Yado  to  seba  hana  ya 
Ko  yoi  no  aruji  nara  mashi." 

(The  dusk  of  the  spring  draws  nigh  ; under  the  shade  of  a tree  thou  dost  lie.  The  flower 
moves  its  petals  gently,  like  the  looks  of  thy  hostess  who  welcomes  thee,  p 辽 ssing  stranger.) 

SEIOBO. 

Seiobo  (Si  Wang  Mu)  is  a f*airy  queen  who  dwells  i 曰 the  Kuen  Lun  moimtai 打 も where  she 
receives  certain  fovoured  mort;als.  Near  her  palace  is  a peach  tre も the  fruit  of  which  ripens  but 
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once  in  three  thousand  years,  and  has  the  power  of  conferrmg  that  length  of  days  on  those  who 
partake  of  i し In  B.C. 110  she  descended  from  her  mountain  home  to  visit  the  Emperor  BiUei 
(Wu  Ti),  bringing  seven  of  these  peaches  with  her.  When  she  was  showing  them  to  the  Emperor 
she  saw  Tobosaku  (グ ぶ.) peeping  through  the  window,  and  disclosed  the  た ct  of  h に having  が olen 
three  of  the  peaches.  She  generally  appears  as  a beautiful  princess  in  し hinese  dress,  attended  by 
one  or  more  girls  (ぶ^^ピ  Net:suke  232),  and  always  with  the  peaches  01  1111111〇け3じけ （ぶだ《 Netsuke  605, 
611,  Ivo び 7),  which  entitle  her  to  a place  with  Urashima  and  Miura  no  Osuke  as  examples  of 
longevity  (ぶが  Net:suke  895),  while  the  escapade  of  Tob  ろ saku  is  frequently  represent;ed  (ぶ f ど] Nletsuke 
350,  G08).  She  holds  a place  among  the  民 ishi  or  Scnnin  心. 化). 

SEITAKA  DOJI. 

Seitaka  D が i and  Kongara  Doji (グ ぶ.） are  the  two  attendants  of  the  god  Fudo  (グ .7'.),  Atchal^ 
or  Dai  Nichi  Niorai,  and  generally  take  the  form  of  two  youth も ご eitaka  Doji  being  coloured  red 
and  Kongara  Doji  white.  They  appear  with  Fudo  in  his  capacity  of  god  of  \v が eifalls  だ Kozuka 
195,  Fuchi-Kashira  1 日 3,  Tsuba  224). 

SENNIN, ぶ f ピ民 ISn し 

SETA  BRIDGE. 

The  pillar  of  the  bridge  at  Se れ frequently  figures  in  Japanese  works  of  art,  as  on  Sword  137, 
and  is  an  allusion  to  the  story  of  Hidesato.  Fujiwara  Hidesato,  prince  of  Shimosuke,  was 
despa 化 bed,  in  940,  wkh  Taira  no  Sadamori,  at  the  head  of  丄 b, 000  证 en,  to  subdue  the  rebel  Taira 
no  Masakado.  At  the  battle  of  Kushima,  Masakado  た 11  from  his  horse,  pierced  by  the  arrow  of 
Sadamori,  and  Hides が o, leaping  fVom  his  horse,  slew  him  with  his  sword.  So  much  for 
hisliory;  legend  relat:es  that  Hides お 0,  being  one  day  near  the  S が a bridge,  met  a beautiful  lady, 
who  begged  him  to  help  her  against  an  enemy  who  destroyed  the  subsislience  of  her  family.  He 
went  with  her  to  the  foot  of  the  mountain  of  Tonami,  and  when  night  fell  he  saw  the  eyes  of  the 
Mukada,  or  uiant  Centipede,  burning  like  Uvo  moons  as  the  monster  lay  curled  seven  tinies  round 
the  moimtain.  Two  arrows  took  but  little  effect  on  the  monster,  but  wetting  the  third  with 
saliva,  which  is  supposed  to  be  fatal  to  centipedes,  he  wounded  it  mortal か.  1 he  lady  took 
Hidesato  to  her  palace  under  Lake  Bhva,  and  gave  him  inexhausnble  bags  of  rice,  jars  of  wine, 
rolls  of  sil し-, purse  of  money,  and  an  invincible  sword.  From  these  gifts  he  received  the  name  of 
Tawara,  which  means  a bag  for  rice.  Another  account  makes  him  in  addition  the  recipient  of  the 
great  bell  of  Miidera  fVoin  the  goddess  Oto-hime  (成ピ  BeNKEI).  The  story  is  a mythical  version  of 
his  victory  over  Taira  no  Masakado. 

SEVEN  SAGES. 

The  Seven  Sage も or  Seven  Worthies,  of  the  Bamboo  Grove  (Ch 化 urin  Shichi  Kenjin)  formed 
a celebrated  coterie  of  the  third  century,  whose  meetings  were  held  in  a grove  of  bamboos.  They 
are  sometimes  represented  as  engaged  in  literary  or  artistic  pursuits,  but  as  frequently  they  appear 

to  merit  the  severe  strictures  which  have  been  passed  upon  them,  accusing  them  of  a total  dis- 

regard  of  laws  and  restraints,  and  branding  their  philosophy  as  the  basest  Epicureanism,  which 
held  happiness  to  lie  in  complete  self-indulgence.  These  worthies  very  often  find  a place  in 
Japan だ e works  of  art  (ぶ ど ど Netsukd  35ん  957,  Tsuba  187,  2が， Inro  7,  Ivory  130, 173). 

SHAKA. 

Shaka  (^S&lc}'amuni),  the  Buddha  of  histor*y,  is  worshipped  in  China  and  J 叩 an  ぉ the  fbuncler 
of  the  Buddhist  faith,  but  in  popular  veneration  his  place  is  to  some  extent  usurped  by  Amida 


(Amit ミ bha),  whose  worship  only  dates  fVom  about  300  A. D.  Shaka,  as  the  fou 打 der  of  Buddhism, 
is  represerUed  with  Laotsze  a 打 d Confucius  (ぶ Netsuk ろ 137)  in  the  alle 呂 ory  of  the  Three  Sake- 
tasters  {q.v.).  Gautama  was  born  i 打 B.C. 。44,  i 打 Kapilavasta,  about  100  miles  from  Benares,  his 
family  name  being  ご akya,  whence  he  is  called  SAkyamuni,  the  asc む ic  S ミ kya.  At  the  age  of  twenty- 
nine  he  left  his  wife  and  little  son  and  r が ired  to  the  mountains  ; he  returned  after  a time,  but 
continued  the  practices  of  asceticism,  becoming  a Buddha,  or  enlightened  one.  The  worship  of 
Shaka  was  first  firmly  established  in  Japan  in  日 91, under  the  Empress  Suiko.  For  representations 
of  Shaka  in  Japanese  art,  ir ど Netsuke  242  for  the  child  Buddha,  an 幻 also  Ivory  153,  196. 

SHIBA  ONKO. 

Shiba  Onko  was  a great  statesman  under  the  Sung  dynasty  i 打 Ghina  (1009-108G).  When  a 
boy  he  was,  with  some  companions,  leaning  over  the  ed 呂 e of  a large  jar  full  of  wat:er,  i 打 which  fish 
were  kep し One  of  the  ch り dren  overbalanced  himself  and  fell  into  the  w が er.  Whilst  the  others 
ran  screaming  away,  Shiba  Onko  took  up  a large  stone  and  with  it  broke  the  jar,  fVom  which  the 
water  escaped,  and  thus  he  saved  his  playmate’s  hie.  For  an  iUustration  of  the  story, ぶ^:ど  Net;sukc 
G13  and  Potkry  ^G. 

SHINNO. 

Shinno  was  the  successor  of  Fuh  Ili,  or  Fukki,  wi 化 whom  he  appears  on  Tsuba  4 目. He 
ruled  i 打 China, 。 ■八 w B.C.  2737,  and  was  the  first  to  teach  his  people  the  art  of  husbandry.  He  was 
also  the  founder  of  medical  and  botanical  science,  and  the  inventor  of  the  harp,  and  is  said  to 
have  measured  the  earth,  traversing  it  i 打 a car  drawn  by  six  dragons.  He  often  wears  the  leaf 
cloak  of  the  Rishi,  as  on  Tsuba  45. 

SHISHI  DANCE. 

The  Sh じ ni-mai,  or  Lion  Dance,  is  performed  by  itinerant  mummers,  disguised  with  a ln】g;e 
mask  of  a lion,  from  which  drapery  hangs  co 打 cealing  the  dancer,  who  moves  the  mask  up  and 
down,  and  opens  and  shuts  the  mouth  to  a musical  accompaniment.  It  is  also  called  the  Dai 
Kagura,  and  IS  ofte 打 represe 打 ted  on  Japa 打 ese  works  of  art  (ぶ ど c Ivory  58,  Netsuke  991, 目 26,  943, 
Inro  118,  Tsuba  254). 

SHIYEL 

Shiyei  (Ts 之 e Ying)  is  one  of  the  民 ishi  who  play  such  an  important  part  in  the  mysteries 
of  Buddhism  and  Taoism.  He  is  represented  as  a man  riding  o 打 a horned  and  winged  ca「p 
(ぶ だ だ Sword  3,  Ivory  25 了) • 

SHOjO. 

The  Sh6jo  are  mythical  bei 打 gs  who  じ ve  by  the  sea  shore,  and  are  to  be  distinguished  by  their 
long  red  hair  and  inordinate  partia じ ty  for  sake  ; they  are  じ ke  monkeys,  but  have  huma 打 faces  and 
voices.  Fishermen  are  said  to  entrap  them  for  the  sake  of  a dye  obtained  from  their  hair.  The 
Sh 旬 o is  accepted  as  a type  of  convivia じけ  in  excess,  and  is  a favourite  subject  with  Japanese 
artisb  (於 バ nro  32 も 52 も 61 も 10 が， N が suk 貨 215 , 858). 

SHOK  し 

Sh5ki  (Chung  Kwei)  the  demon  queller,  is  said  化 have  been  the  か ostly  guardian  of  the 
Emperor  Gens6  ( グ ぶ.), t:o  whom  he  appeared  in  a dream  and  disclo が d his  hist:oi*y.  In  the  Kign 
of  比 e Emperor  Kos5  he  had  competed  i 打 比 e state  examination,  and  failing,  had  killed  himself : 

but  at  his  burial  receiving  posthumous  honours  by  imperial  command,  the  spirit  desired  to  show 
gratitud ら and  cons 巧 uent]y  w ぉ en が ged  in  the  な pulsion  of  demons.  Sh6ki  ge 打 erally  むが r*es  as 
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a huge  personage  armed  with  a sn’ord,  and  wearing  official  dress,  and  is  constantly  waging  war  on 
the  mischievous  oni,  or  demo 打 s,  who  try  every  device  to  escape  him.  He  is  very  ofte 打 represerUed 
i 打 Japanese  works,  specially  Netsuk も pursuing  oni  (ぶ ジジ  Inro  843,  10〇7,  Ne じ uke  237,  Tsuba  458), 
sharpe 打 ing  his  sword  to  slay  them  {see  Inro  1022,  Netsuke  G48),  securing  oni  in  his  bag  (ぶ ど だ 
Nel:suk(^'  G4:3,  G5G,  073,  677),  under  his  hat  (ぶ Netsuke  G76),  compellin 江 them  to  menial  service 
(i'^Net:sukt5  150,47*5,Tsubal97'^exor(Ms^gthem(^cNetsuke891),bindingtheTn(jrfIvoryl5^ 
Tsuba  目 10).  But  sometimes  the  oni IS  able  to  outwit  him,  climbing  trees  (ぶ 成 Tsuba  515),  trapping 
him  under  a basket  (ぶ V Net:suke  G6G,  988),  g 化 ing  at  hini  fVom  a we り (ぶ c だ Ne じ uke  959),  climbing 
on  to  him  (ぶ ど だ Netsukc  902 , 910). 

SHOKUJO, が ど KENGIN. 

SHUBAISIIIN. 

Shubaishin  (Chu  Ma ト ch を n) lived  under  the  Han  dynasty  in  China,  and  was  originally  a 
行 rewood  seller,  but  devoted  to  literary  pursuits.  Ilis  wifb  blamed  him  for  ina け ention  to  his  trade, 
and  le む him  to  marry  another  man.  The  fame  of  his  learning  reached  the  Emperor,  who  sent  for 
him,  and  appointed  him  to  a high  position,  finally  making  him  governor  of  his  native  province. 
On  his  progress  to  his  dominion  he  met  two  scavengers,  in  whom  he  recognised  his  former  wife 
and  the  man  of  her  choice.  Moved  to  pity,  he  took  them  to  his  house  and  treated  them  with  all 
kindness,  but  the  woman,  in  despair  through  her  folly,  put  an  end  to  her  じた. The  woodcutter 
scholar  appears  frequently  in  Japanese  works  of  art  (ぶ 成 Tsuba  140；. 

SHU  了 ENDOJI. 

r〇、\， 加 s tl に end  of  化 e 化 nth  cenUiry  the  daughter  of  one  Onoki  married  Ibuki  Yataburo,  the 
son  of  the  lord  of  Ibukiyama,  but  the  crimes  and  debaucl]eries  of  Ibuki  were  such  that  his  father*- 
in-law  compassed  his  death.  A son  was  born,  however,  after  the  death  of  Ibuki,  who  inheritied  in 
tenfold  degree  his  fathei*'s  wickedness,  and  gained  for  himself  the  name  of  Shutenaoji,  or  Great 
Drunkard  Boy.  He  was  abandoned  at  the  age  of  seve 打 by  his  despairing  mother,  and  co り ectin 呂 a 
band  of  evil  spints,  fortified  l]in]self  in  a cave  in  Oyeyama,  a mount ユ in  in  the  provi 打 ce  of  Ta ロ go. 
Minamoto  no  Yorimitsu,  generally  known  as  Raiko,  was  appointed  by  the  Emperor  to  destroy  比 is 
pest,  and  set  out,  accompanied  by  his  four  famous  retainers,  Watanabe  no  Tsuna  (グ .の.), Sakata 
Kintoki  (グ ぶ.）, Usui  Sada 打 litsu,  and  Urabe  no  Suyekata,  disguised  as  3’amabushi,  or  wandering 
priests.  Raiko  took  with  him  a famous  sword  offered  at  the  shrines  of  Isd  by  Tamura  Shogun, 
which  he  had  dreamed  was  proof  against  the  attacks  of  demons.  These  travellers  lost  their  way, 
but  were  guided  by  an  old  man  who  pi^oved  to  be  the  spirit  of  Sumi3.oshi  Jo  and  Uba),  who 
gave  Raiko  a drug  to  stupe か the  Shutend 旬し  and  also  an  iron  cap  to  ward  off  his  blows.  The 
demons  welcomed  them  as  prey,  but  by  the  aid  of  the  drug  which  t;hey  mixed  with  比 e sak も 
and  the  famous  sword,  the  evil  band  れ -as  overcome  and  a death- blow  dealt  to  the  Shutendoj し 

The  creature’s  head,  however,  when  severed,  sprang  into  the  air,  and  Raiko  was  only  saved 
from  its  murderous  onslaught  by  the  iro 打 cap  given  him  by  the  old  man.  The  stor),  of  民 aik ろ 
and  the  Shut:end が is  a favourite  with  Japan だ e artisb  (於 だ Netsukd  100(5,  I\’〇T*y  1 も 38). 

SIX  POE 了 S. 

The  Six  Poets  (民 ok  kasen)  are  a selection  of  化 e more  た111〇113  of  t;he  Thi け 3’-six  Poet:s  (ぶ ごだ 
A 化 ums  of  Drawings  11).  Their  names  are  given  as  S 句 0 Henj も Ariwara  打 0 Narihir も Bunya  no 
Yasuhid  もに が n Hoslii,  Ono  no  Kcmachi,  and  CHomo  no  Kurumishi,  but  0 化 er  lists  are  e が ant, 

including  Abe  no  Nakamaru,  Akahito,  Tsurayuki  and  Hkomaro.  They  are  fr 巧 uently  r 巧 re が rited 


on  Japane^  works  of  art  (ぶだ£7  Tsuba  150,  Pottery  29,  Netsuk6  巧3,  939,  A化m打s  of  Drawings  10), 
and  are  also  a favourite  subject  for  humorous  treatment  (ぶ ごだ  Inro  10 日 6,  Lacquer  489). 

SOGA  BROTHERS. 

i he  ご oga  Brothers,  Jaro  Sukenari  and  Gore  Tokimun ち were  the  sons  of  Kawazu  Sukevasu, 
who  had  met  his  death  at  the  hands  of  Kudo  Suketsune.  In  accordance  with  the  Japanese  idea 
of  fHial  pi が y,  they  devoted  themselves  to  the  duty  of  r 巴 venging  the  murder  of  their  fother,  and 
seized  the  oppoi*l;unity  of  a 1川が;1巧づ)ユパ；7  given  by  Yoritomo  to  carry  out  their  project;.  After 
Suketsune's  r が urn  they  made  their  way  into  his  house  in  the  dead  of  night,  and  found  him  in 
a drunken  sleep.  Disdaining  to  kill  a sleeping  foe,  they  roused  him  with  the  cry  of  '' The  Soga 
brol;hers  are  upon  you  !"  and  speed り y despatched  him.  The  tumult,  however,  gave  the  alarm, 
Sukdnari  was  slain,  and  了 ok:imun6,  after  a gallant  defence,  was  overpowered  by  Goi. ろ maru  and 
brought  before  Yoritomo,  who,  at  the  entreaty  of  the  son  of  Suketsune,  condemned  him  to  death. 
This  が ory  of  the  chivalry  of  old  Japan  is  a favourite  theme  for  m-tisl;s,  particularly  the  struggle 
between  Soga  no  Tokimune  and  Gosho  no  Goromaru  (ぶ郎  Ivory  3,  G4,  Netsuke  4 了 4, し 14,  943, 
し 010 ur-prints). 

SOJO  riKNJO. 

::：)〇jo  Hei り 0 is  one  of  the  Thirty-six  Poe じ， a selection  of  famous  bards  attributed  to  Dainagon 
Kinto,  a court  noble  of  the  eleventh  century.  S6j&  Henjo  was  a priest  who  ched  in  890 , his  other 
name  being  Sadamune.  Ilis  son  Sosei  Hoshi  is  also  included  in  the  list  of  the  Thiny-six.  Sojo 
Henjo  is  one  of  the  化 Poets  (ク ぶ.), and  some  of  his  compositions  are  still  prized  (ぶ f ご Lacquer 
oJ9).  He  often  appears  on  Japanese  works  (九， c Tsuba  7,  Kake 打: lono  G9j. 

SOMPIN. 

Sompi 打 was  a Chinese  general  who， while  studying  the  ait  of  war,  aroused  the  jealousy his 
colleague  Hoken,  who  accused  him  of  treason,  but  he  was  saved  by  the  interventioa  of  Ju,  Ukon  of 
Sei,  who  raised  him  to  a position  of  honour.  A war  broke  out  between  化 e sta 化 s of  ui  and  Kan, 
the  armies  of  the  former  being  led  by  Ilcken.  The  ruler  of  Kan  begged  hdp 。f  the  state  of  Sei, 
whence  a force  was  sent  under  Sompin,  who  by  strat:egy  obtained  a victory  over  his  oDponent?, 
and  Hoken  was  driven  to  commit  suicide.  The  tactics  of  Sompin  or  Sonshi  were  long  acknow- 
ledged as  an  authority  on  the  art  of  warfare.  For  a representation  of  Sompin,  see  Tsuba  181. 

SUGAWA 民 A MICHIZANiL 

Sugawara  Michizane,  or  Kwa 打 sh5jo,  was  a court  noble  of  the  ninth  ce 打 tury,  noted  for  learning 
and  pi が y,  and  for  sk り I in  callieraphy.  He  was  exiled  to  K ぶ- Shi 日， where  he  died  in  903,  and  was 
canonised  in  popular  belief  as  Temma,  or  Tenjiii  Sama,  the  god  of  calligraphy.  He  frequently 
appears  in  Japanese  art  知 だ Ivory  221,  Sword  62,  72). 

SUSANO  NO  MIKOTO. 

Susa 打 5 no  Mikoto,  "the  Impetuous  Male ，り  was  spru 打呂  of  Izanagi,  as  was  Minerva  of  Jupiter, 
after  the  r が urn  of  Izanagi  fVom  a fruitless  expedition  to  hdl  in  search  of  his  dead  wife  Izanami. 
He  was  appoint;ed  ruler  of  the  seas  and  also  of  the  tides,  being  the  divinity  of  the  moon.  After 
his  insult  to  Ama1:erasu  (ク ぶ.）， which  caused  her  to  seek  retirement  in  her  cav も he  slew  the  Food 
Goddess,  and  was  consequently  expelled  from  heaven.  He  then  descended  on  the  province  ot 
Idzumo  i 打 Japan,  where  he  succeeded  ia  rescuing  Kusinada  I— lime,  a beautiful  maiden,  from  a 
drago 打 with  eight  heads.  He  provided  himself  with  ei 呂 ht  jars  of  sak も and  admmis1;ering  one  to 
each  head  of  the  dragon,  succeeded  in  intoxicating  it,  a 打 d so  slew  i し From  the  tail  of  the  dragon 
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he  drew  the  famous  swo「d  which  is  still  preserved  at  the  temple  of  At;susa  i 打 Owari,  and  is  one  of 
the  three  sacred  relic も or  Buddhistic  adapl:ations  of  the  regalia,  presenl:ed  by  Amat:erasu  to  her 
grandso 打 Ninigi  no  Mikoto,  the  fabled  first  ruler  of  Japan.  For  the  encount;er  with  the  dragon, 
see  Tsuba  426. 

了 八 DAMO 民し 

Taira-no-Tadamori  was  the  founder  of  the  greatness  of  the  Taira  clan,  and  often  appears  in 
Japanese  works  of  art  in  connectio 打 with  one  episode  of  his  career.  In  the  reign  of  the  Emperor 
Toba  (1108— 1123)  it  was  reported  that  a dreadflil  monster  haunted  化 e grounds  attached  to  the 
Shi 打 to  temple  of  Yasaka-no-yashiro,  in  Kyoto,  and  Tadamori  received  the  royal  command  to 
slay  it.  One  stormy  night  he  lay  in  wait  for  it,  and  the  monst:er  appeared,  bri が Hng  with  hair  じ ke 
needles,  and  breathing  flames  from  its  mouth.  Tadamori  sprang  upon  it,  and  the  monster  resolved 
iliself  into  an  old  s む- vant  of  the  t:emple  0 打 his  way  to  light  the  lanliern,  with  a buncile  of  straw 
on  his  head  to  protect  him  fVorn  the  rain,  and  blowing  on  his  torch  to  keep  it  alight.  Another 
version  describes  the  servant  as  going  out  to  steal  the  o り， which  accounts  for  the  title  of  " The 
Oil  Thief,"  which  pictures  representing  the  occurrence  often  bear.  For  illustrations  of  the  story, 
see  Fuchi-Kashira  47,  Netsuke  981. 

TAD  八 NOBU. 

Sato  Tadanobu  was  one  of  the  retainers  of  Yoshitsune,  who  was  a け acked  with  his  master 
at  Horikawa,  having  bee 打 betrayed  by  his  打: listress,  Manju,  to  the  emissaries  of  YorUomo. 
Tadanobu  caught  up  a heavy  go-table,  being  taken  by  surprise  and  unarmed,  and  defended 
himself  so  effectually  as  to  put  to  flight  his  adversaries  and  succeed  in  joining  Yoshibun も For 
了 adanobu’s  gallant  sta 打 d, ぶ だ ピ Netsuke  7911 , Tsuba  300 . 

TAIKOBO. 

laikobo  (Kiang-tsze-ya)  was  also  called  kioshiga,  the  name  Taikobo,  which  means  "grand- 
sir ピ s expectation,"  being  given  him  by  the  Emperor  Bun-0.  He  emigrat:ed  to  the  dominions 
of  Bun-o  to  avoid  being  a subject  of  Chuo,  and  lived  in  r が ireme 打 t at  Hankei,  where  he  spent 
his  time  in  fishin 呂， to  the  anger  of  his  arnbi い ous  wif'e.  She  found  one  day  that  he  was  fishing 
without  even  a hook  to  his  line,  and  left  him  with  bitter  reproaches.  He  was  found  by  Bun-o, 
who  was  direc わ d to  him  in  a dream,  and  became  in  time  Governor  of  Sei,  whe 打 his  disappoirUed 
wife  put  an  end  to  her  じた.  lie  appears  on  Inro  159. 

TAIRA-NO-KIYOMO  民 I. 

了 aira-no-hayomori  was  the  chief  ge 打 eral  of  the  Taira  clan,  and  Dai  Jo  Dai  Jin  (Prime  Minis 化 r) 
from  IIG 了 to  1181,  in  which  year  he  died,  aged  sixty-o 打 e,  or,  accordin 呂 to  some,  sixty-three. 

TAI  民 A-NO-SHIGEAIORI. 

Taira-no-Shigemori  was  the  so 打 of  Taira-no-Kiyomori.  He  is  remembered  as  being  the 
first  to  propose  connecting  Lake  Biwa  with  the  sea  by  a ship  canal.  For  bo 化 these  personages 
Colour-print:s. 

T 八 KA 民 ABUN を. 

The  Takarabun も or  Tre ぉ lire  Ship  of  化 e God も is  very  often  repr だ ented  in  Japan が e ar*t  (ぶ处 
Inro  300 , 577,  Netsuke  1 も 950 , 95 も 954：,  Kozuka  56,  Ivory  89).  The  Shichi-fukujin,  or  Seven 
Gods  of  Good  Fortuny  are  on  board  t:he  ship,  which  is  laden  with  the  Takaramono  0円 

New  Year’s  Eve  the  children  in  Japan  are  sung  化 si が p with  a rhyme  化 lling  of  比 e arrival  of  the 

了 akarabu 打 e in  por し 
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TAKA  民 AMONG. 

The  Takaramono,  or  Precious  Things,  are  ge 打 erally  kept  in  Daikoku’s  bag,  but  are  sometimes 
found  in  Hot:ei’s  keej)ing.  They  vary  in  number,  but  the  ones  almost  invariably  included  are  the 
Hat  of  Invisibility,  the  Lucky  民 ain-cloak,  the  Sacred  Key,  the  Inexhaustible  Purse,  the  Sacred 
Jewel  or  Tama,  the  Clove  (Choji),  the  Scrolls  or  Makimono,  the  Hammer  of  Daikoku,  the  Weight, 
and  the  Shippo.  In  Hokusai's  Mangwa  they  are  explained  as  follows : the  Lucky  Rain-cloak 
is  the  emblem  of  comfort  and  invis 化 il 化 y ; the  Sacred  Key  is  a 打 emblem  of  wealth,  as  is  the 

Inexhaustible  Purse  or  Kanebukuro;  the  Jewel  or  Hojiu  Tama  is  the  emblem  of  the  soul;  the 
Clove  is  a safeguard  against  noxious  ema 打 ations ; the  Scrolls  symbolise  wisdom  ; the  Weight  or 
Fundo  is  a 打 emblem  of  commerce ; and  the  Shippo  is  probably  a coin.  The  list  is  ext:ended  by  the 
add け ion  of  the  Koban  in  a box,  Koban  ni  hako  or  Senriobako,  the  box  with  a thousand  rio, 
an  emblem  of  plenty;  the  Orimono,  rolls  of  brocad  も emblematic  of  splendour;  the  Kotoji  or  Koto 
bridges,  signi か ing  harmony ; the  Tach 化 ana  or  orange  emblem  of  sweetness ; and  the  Fa 打 or 
uchiwa,  emblem  of  command.  Some  or  o 化 er  of  化 ese  precious  things  are  of  frequent  occurrence 
in  Japanese  artwork  (ぶ Net;suke  4, 112,  and  under  SAC 民 ED  TREASURES). 

TAKAS 八 GO, ぶ だ 《 JO  AND  UBA. 

TAK  丘- NO-UCHI. 

Take-no-uchi  no  Sukune  was  the  trust;ed  friend  and  counsellor  of  the  Empress  Jingo  (グ ぶ.)， 
whom  he  accompanied  on  her  expeaitaon  to  conquer  Corea.  He  was  also  the  guardian  of  her 
child,  who  became  the  Emperor  Ojin,  and  was  deified  as  Hachiman,  the  god  of  war.  He 
is  said  to  have  lived  two  hundred  and  fi む y years,  and  to  have  bee 打 the  adviser  of  six  successive 
sovereigns.  He  is  ofte 打 represenl;ed  with  the  i 打 お 打 t prince,  as  in  Tsuba  260,  Pip た case  15  (ぶピ ど 
also  Net;suke  494,  Colour-prirUs). 

TAMAMO-NO-MAYE. 

The  Emperor  Toba  (1108-1123)  fell  ill  of  a myst:erious  malady,  and  Abe-no-Seimei  (グ ぶ.)， 
the  court  astrologer,  heari 打 g that  in  the  dark  a luminous  halo  surrounded  Tamamo-no- 瓜 aye,  the 
Emperoi''s  favourite  mistress,  pronounced  his  opinion  that  she  had  bewUched  the  Emperor. 
Tamamo-no-may も learning  this,  exe け ed  her  influence  with  Toba  to  have  the  astrologer  confined 
to  his  house.  The  wife,  however,  of  Abe-no-Seimei  obtained  permissio 打 for  him  to  erect  an  altar 
in  the  palace  grounds,  at  which  all  the  court  were  to  offer  prayers  for  the  Emperoi*，s  recovery. 
With  great  reluctance  at  lengt:h  Tamamo-no-maye  came  to  the  altar,  when  immedi お ely  she 
became  a white  fox  with  nine  tails  and  vanished.  The  Emperor  recovered  his  heahh,  and  the 
fbx,  having  been  tracked  a 円 d shot,  was  れ ansformed  into  a rock,  still  show 打 in  the  province  of 
Shimosuke.  Th  にが  ory  often  finds  a place  in  Japa  打 ese  works  of  art  (ぶが  Inro  1032,  Net;suke  250). 

TAMETOMO. 

Tam 別 omo  was  a famous  archer  of  the  twelfth  ce 打 tury,  and  grandson  of  the  equally  famous 
Yoshiiye  or  Hachimantaro.  He  is  said  to  have  been  seven  feet  i 打 height,  his  bow  being  eight  and 
a half  fe が long,  and  打 eeding  the  strength  of  three  ordinary  me 打 to  bend  it.  He  was  banished  to 
Oshima,  an  island  south  of  Yedo  Bay,  for  his  share  in  化 e civil  war も wher も according  to  some 
au1:horitie も he  commiUed  suicide  Other  legends  trace  him  to  the  Liukiu  Islands,  of  which  his  son 
became  the  first  his1:orical  king.  A favourUe  s わ ry  represe 打 お him  as  visiting  the  Isle  of  Demo 打 s 
(Oni-ga-shima) (ぶ 《だ  Netsuke  269),  where  he  vanquished  the  i 打 habita 打 ts  in  many  trials  of  strength. 

In  Ivory  158  we  have  the  hero  with  his  celebrat:ed  bow. 

II.  2 A 


TEKKAI. 

Tekkai  (Li  Tieh  Kwai)  was  one  of  the  Taoist  民 ishi， a 打 d is  i 打 eluded  in  the  list  of  the  Eight 
Immoi*taIs.  tie  possessed  the  power  of  separating  his  spirit  む om  his  body,  and  one  day  wishing 
to  V じけ  his  mas 化 r Lao-ts 之ら  he  1€れ  his  body  i 打 the  charge  of  a disciple,  promising  to  r が urn  in 
seven  days.  The  disciple,  however,  was  suddenly  summoned  to  the  sick  bed  of  his  mother,  and  the 
body  of  the  sage  being  found  by  others,  was  at  once  buried.  Tekkai,  returning  at  the  appointed 
tim も a 打 d finding  his  earthly  化 打 ement  had  vanished,  was  forced  to  t:ake  refuge,  as  some  say,  in  the 
body  of  a dead  toad ; 0 比 ers  hold  it  to  be  the  body  of  a crippled  beggar  who  had  just  died.  The 
Rishi  from  henceforth  was  both  ugly  a 打 d lame  (成 ど Netsuke  914 , Lacquer  270,  Kakemono  54). 

TENAGA  and  ASHINAGA. 

Tenaga  (Long  Ar 打 IS)  a 打 d Ashi 打 aga  (Long  Legs)  are,  according  to  the  (Chinese, 打 atives  of  a 
t;errit;or;y  in  Nort;hern  Chi 打 も near  the  Hung  Sheung  Tre た They  exercise  the  craft  of  fishermen, 
Tenaga  being  perched  on  the  back  of  Ashinaga,  who  wades  into  the  deep  water,  while  Tenaga 
plu 打 ges  his  long  arms  into  the  depths  and  secures  the  fish.  They  form  a favourke  subject  fbr 
Japa 打 ese  artists  (ぶ ど だ Netsuke  979,  Ivory  1 了 8,  Metal-work  44). 

TENGU. 


了 he  Tengu  is  a mythical  creature,  said  to  haunt  mountains  and  forest:s.  There  are  two  kinds, 
one  with  a human  た ce  decorai;ed  with  a very  long  nose,  and  a body  be 辽 ring  wings ; the  other  has 
the  head  and  claws  of  a bird.  They  seem  to  be  of  a kindly  dispos け ion,  for  the  Tengu  king 
taught  Yoshitsu 打 e (グ •な) his  mastery  of  the  sword  (ぶ Colour-prints,  如 バだム ))•  The  creature  is 

a very  favourUe  subject  with  Japanese  ar*tist:s,  specially  for  humorous  treatment  (ぶ ど c Netsuke  19, 
30,  829,  970,  Ivory  1 も 129,  Tsuba  21(5,  628), 

Til 民 EE  BEAUTIES  OF  NATURE. 

, The  比 ree  beauties  of  nature  are  considered  by  the  Japanese  to  be  "Moon  on  the  Mountain/’ 
" Snow  i 打 the  Country,"  and  い Flowers  in  民 ain  " (ぶ どジ  N が suke  11(3,  M が al-work  53).  This  is  an 
in が a 打 ce  among  many  of  the  fondness  of  the  Far  Orientals  for  classiiymg  objects  and  ideas  under 
numerical  ca 化 gorier 
了 II 民 EE  MONKEYS. 

These  three  monkeys  are  called  ‘•  Mizaru,  Iwa 之 aru,  and  Kikazaru " insight,  speech,  and 
hearing  monkeys).  The  first  closes  his  eye も the  second  his  mout:h,  and  the  third  his  ears,  signi か- 
ing  their  irUention  of  seeing,  sayin も or  hearing  nothing  that  is  evil (於 だ Inro  28*i,  Tsuba  487). 

了 II 民 EE  WINE  TASTERS. 

These  three  personages  are  Shaka,  typifying  Buddhism;  Lao-tsze,  Taoism;  and  Confucius, 
Confucianism.  The  brew  of  sake  which  they  are  tasting  affects  each  one  differently,  as  is  show 打 
by  their  expressions.  The  meaning  inte 打 ded  to  be  conveyed  is  that  religions  are  derived  from 
a common  inspiratio 打， though  outwardly  exhibiting  great  dissimilarity,  and  that  the  same  truth 
may  be  expressed  in  various  forms,  attributable  to  the  various  minds  through  which  it  has 
passed.  The  subject  is  a frequent  one  in  Japanese  art  (ぶ 《ピ  Netsuke  868,  137,  Ivory  31, Pipe- 
case  14). 

TOBA. 

Toba  or  Sosha  was  a celebrated  statesman,  calii 呂 raphist,  and  poet,  who  flourished  i 打 the 
eleventh  century.  His  enemies  twice  succeeded  in  efTecting  his  degradation  to  offices  far  below 

his  deserts,  and  though  his  talents  and  benevolence  preve 打 ted  his  disgrace  being  permanent,  he 


was  exiled,  which  so  wrought  upon  him  that  he  died  in  1107.  He  is  generally  represented  riding 
on  a mule  and  wearing  a V な y large  h が (j ■ど だ Inro  57, 12 も 49 も 目 G も 700 , 951,  Netsuk6  924). 
TOBOSAKU. 

Tobosaku  (Tung  Fang-so)  is  a historical  personage  described  in  Chinese  writings  as  the 
adviser  of  the  Emperor  Wu  Ti.  Many  le 呂 ends  are  current  dealing  wUh  his  learning  and  super- 
natural powers.  He  is  relat:ed  to  have  が olen  three  of  the  peaches  of  Seiobo  (グ ぶ.)， each  of  which 
gave  to  the  eai;er  three  thousand  years  of  life.  He  is  generally  represented  as  a cheerful  old 
man,  with  one  or  more  of  the  magic  peaches  {see  Lacquer  82,  Netsuke  350,  364),  and  he  also 
appears  atte 打 ded  by  storks,  a 打 d in  company  with  Urashima  (ぶ Inro  368)  as  a type  of  longevity. 
TOKIMASA. 

In  the  reign  of  the  Emperor  Kaikwa,  in  B.C.  151,  the  island  of  Enoshima  appeared  after 
a great  storm,  and  the  goddess  Benten  destroyed  a dragon  which  had  pillaged  the  shores  of  the 
bay.  A shrine  was  thereupon  dedicat;ed  to  the  goddess  in  a cave  on  the  island,  and  here  Hojo 
Tokimasa  came  to  worship  and  to  ask  the  prot:ection  of  化 e goddess  for  his  hous も He  laid  a 
poem  embodying  his  request  upon  the  shrine,  and  after  three  weeks  Bent:en  arose  fVom  the  sea 
and  grant:ed  his  prayer,  warning  him,  however,  that  if  the  rule  of  the  family  were  unju が， their 
power  would  not  last  beyond  the  seventh  generation,  which  prophecy  was  indeed  fulfilled.  As 
the  goddess  sank  again  into  the  sea,  Tokimasa  saw  she  was  partly  a dragon,  and  picking  up  three 
of  the  scales,  he  arranged  them  in  a triangular  form,  and  adopt:ed  the  figure  as  his  crest.  The 
incide 打 t is  represented  on  Netsuke  947,  95 目. 

TOKIWA. 

Tokiwa  was  the  concubine  of  Minamotio-no-YoshUomo,  and  of  surpassing  beauty.  On  the 
de お h of  YoshUomo,  in  1159,  Tokiwa  fled  through  the  snow  with  her  three  little  sons,  Imawak も 
Otowaka,  and  Ushiwaka  (Yoshitsune).  Hearing,  however,  that  her  aged  mother  was  i 打 danger 
of  her  life  at  the  ha 打 ds  of  Kiyomori,  Yoshitomo's  enemy,  she  gave  herself  up  to  save  her  paren し 
Kiyomori  was  conquered  by  her  beauty  and  p お ty,  and  spared  her  化 become  his  mistress,  and  also 
granted  her  the  lives  of  her  children.  She  often  appears  with  her  化 ree  sons  in  Japanese  works 
of  art  (ぶが  Inro  321, N が suk 会 99み, a favourite  scene  being  that  of  h が flight  (ぶが  Metalwork  27). 

TONGUE-CUT  SPARROW. 

An  old  man  once  had  a p が sparrow  which  flew  about  the  house,  but  one  day  it  pecked  at  some 
s ね rch  his  wife  was  mixing,  when  1:he  old  woman  t: 00 k her  sci が ors  and  cut  off  its  t:ongii も The 
old  man  was  much  distressed,  but  recognised  his  sparrow  when  chopping  wood  on  the  mount;airj 
some  time  after,  and  followed  the  bird  to  its  hom も The  sparrow's  wife  and  children  ent;er- 
tained  him  ki 打 dly， and  on  his  departure  offered  him  the  choice  of  two  closed  baskets.  He  modestly 
took  the  smaller,  and  on  opening  it  found  it  to  be  む11  of  rich な. His  wife  upbraided  him  for 
choosing  the  larger,  and  set  off  herself  to  the  sparrow's  abode,  and  being  offered  her  choice,  seized 

the  larger,  but  when  she  opened  it  at  home  out  sprang  a number  of  demo 打 s who  tore  her  to  pieces. 
The  st;ory  is  o む en  t がが ly  expr がが も sometimes  by  a woman  armed  with  a pair  of  sd お ors, 

or  by  a conventional  sparrow,  or  by  the  basket  full  of  demons,  as  in  Netsuke  1G4  {see  also 
Ivory  138  and  Colour-prints). 

TO  民 YOkO. 

To  民 y6k も or  Yoshik も was  a great  が holar,  who,  in  the  nin 化 centiury,  occ 叩 ied  a high  official 
position.  He  WEIS  one  night  pa 巧 ing  the  民 asho  G が e at  Ky な o when  he  noticed  化 e がなが山1 


waving  of  the  branches  of  a willow.  He  immedi お ely  composed  the  first  vei*se  of  a poem  on  the 
subject,  which  he  recited  aloud,  a 打 d to  his  astonishment  the  second  verse  was  supp じ ed  by  a voice 
in  the  air,  whilst  a my が erious  figure  g じ mmered  in  the  darkness  by  the  gat;e.  Another  ver*sion 
lays  the  scene  at  Ch 化 uba-shim も where  the  god  of  the  island  supplemenb  the  poem.  On  Inro  628 
we  have  lo  民 yoko  composing  his  poem. 

U 民 八 SHIMA. 

Urashima  was  a fisherman  of  Ejima  in  the  province  of  Tango,  and  IS  said  to  have  lived  about 
825.  He  captured  one  day  a sacred  tOTtoise,  which,  however,  he  restored  to  the  sea,  and  the  next 
day  found  at  the  same  place  a boat  in  which  was  a beautiful  woman,  who  besought  his  aid.  He 
rowed  for  a whole  day  at  her  bidding,  and  reached  the  palace  of  the  Dragon  King,  where  he 
married  the  lady  and  remained  fbr  three  years.  At  the  end  of  that  time  his  wi た yielded  to  his 
entreaties,  and  consented  to  his  returning  to  his  native  land,  giving  him  a casket,  which  she  bade 
him  on  no  account  to  open,  as  a keepsake  to  remind  him  of  her  and  of  his  promise  to  return.  He 
found  the  aspect  of  his  native  place  totally  changed,  and  his  iriends  were  not  to  be  traced;  he  had 
indeed  spent  seven  centuries  instead  of  three  years  in  the  kingdom  under  the  sea.  Urashima 
in  bewilderment  turned  to  the  casket  for  a clue  and  opc 打 ed  it.  A wreath  of  vapour  issued  from 
it,  containing  the  seven  centuries  of  life  he  had  passed  through,  and  his  moirtal  fVame  evapor が ed 
with  the  essence  of  the  years.  This  story  is  frequently  ref'erred  to  i 打 Japanese  art  (ぶ f ど Inro  368, 
Netsuk 店 巧 0,  895,  92G,  Ivory  44). 

USIIIWAKA ，於と  YOSHITSUNE. 

UZUME. 

Uzume  no  Mikoto,  the  goddess  of  mirth,  was  one  of  those  who  successfully  conspired  to 
entice  Amaterasu  (グ •て'.) from  the  cave  to  which  she  had  retreated.  Uzunie  danced  and  sang,  and 
her  performance  elic け ed  such  mirth  from  the  assembled  divinities  th お Amaterasu  peeped  foilh 
to  see  the  cause.  Uzume  is  a favourite  subject  for  represent:ation  by  Japanese  ai^tists,  especially 
on  N が suk6  ( ぶ ど ど Inro  92 も Netsuk6  21, 3 も 3G, 160 , 681, 87 ろ Lacquer  60 も 52 も 397, 

Pottery  167). 

WASOBIOYE. 

Wasobioye,  or  Wasobei,  was  a man  of  Nagasaki  who  set  sail  a 打 d was  drifted  in  a storm  to 
the  Isla 打 d of  Et:ernal  Youth,  where  が ands  Mount  Horai  (グ •化). Here  he  lived  for  many  hundreds 
of  3'ears,  till  at  last  he  wearied  a 打 d longed  for  death,  which  came  not  to  the  island  ; so  he  prevailed 
upon  a white  stork  at  last  to  carry  him  to  his  native  land,  where  he  might  die  in  peace  (ぶ f だ Inro 
5 了 1, where  he  is  transposed  on  the  bird’s  back).  The  stork,  after  long  journeying  (ぶ ど だ Lacquer 
19bj,  brought  him  to  Japan. 

\vatanab6  no  tsuna. 

Wata 打 abe  no  Tsu 打 a encountered  an  oni,  or  demon,  who  had  assumed  the  form  of  a beauti む 1 
woman  imploring  his  assist:anc た He  w.as,  however,  able  to  pene 化 ate  the  disguis も and  al;tacked 
the  oni  so  lustily  that  he  succeeded  in  depriving  it  of  an  arm  (ぶ ごだ  Kozuka  239). 

YAMABUSIIL 

The  Yamabushi  are  described  as  a 打 offshoot  of  the  Shingon  sect,  who  practise  fortune-telling 
and  divination.  They  are  also  known  as  wandering,  or  mountain,  priests,  because  they  affect 
mountain  districts  i 打 imitation  of  Shaka.  It  was  the  disguise  of  a Yamabushi  which  Benkei  (グ .な) 
adopted.  They  ge 打 erally  wear  a small  hexa 客 o 打 al  cap,  carrying  o 打 their  backs  a wallet  supposed 
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to  con ね in  relic も and  often  bear  in  their  hands  a conch-shell  trump が. For  Yamabushi  ぶ だ ど Inro 
277,  Ivory  181, 182. 

YAMATO-DAKE  NO  MIKOTO. 

Yamato-dak じ was  the  so 打 of  the  Emperor  Keiko  (71-130  A.D.),  and  was  se 打 t to  put  dow 打 a 
revolt  in  the  caster 打 provinces.  The  rebels  treacherously  invited  him  on  a hunting  exped けの n 
to  the  prairie  at  the  foot  of  Mount  Fuji,  and  set  fire  to  the  long  grass  which  he  was  travers- 
ing. Nothing  daunted,  the  prince  drew  his  famous  sword,  ‘'Ama  no  Murakumo  no  hoken," 
which  Susano  had  taken  fVom  the  tail  of  the  dragon,  and  with  it  cleared  a pa た h all  round  him, 
which  the  flames  were  unable  to  cross,  and  spreading  rapidly  in  the  other  direction,  destroyed 
many  01  nis  foes.  The  sword  received  the  new  name  of  い Kusanagi  打 0 Tsurugi,"  or  the 
Grass-cutting  Falchion,  and  became  one  of  the  Three  Sacred  民 elics,  being  still  preserved  at  the 
1:emple  of  At;susa  i 打 Owari.  Ivory  35  represents  the  hero  in  the  act  of  uncovering  the  famous 
sword. 

YASHIMA. 

The  battle  of  Yashima  was  the  final  and  decisive  encourUer  in  the  thiirty  years,  war  between 
the  Minamol;o  and  Taira  clans.  Yashima  was  the  last  stronghold  of  the  laira,  and  in  the  battle 
which  resu]l:ed  in  its  capture  they  were  compl が ely  defea^d,  owing  partly  to  treachery  and  partly 
to  the  bravery  and  st:ral;egy  of  Yoshitsun も the  leader  of  the  Minamoto.  The  whole  clan  of  the 
Taira,  except  for  a f'ew  who  escaped  to  Ki 日 sh ぶ， were  killed  in  the  battle  or  perished  by  drowning 
in  the  sea,  which  their  ghosts  are  still  believed  to  haunt;.  0 打 Fuchi-Kashira  62  we  have  a scene 
from  the  baUle. 

YEBISU. 

Y 如 isu,  or  色 bisu,  the  fish が man,  is  one  of  the  Shichi-f'uku-jin,  or  Seven  Gods  ot  0〇。(1 
Fortu 打 e,  and  is  the  provider  of  化 e daily  food  of  the  working  man.  He  is  of  purely  Japanese 
origin,  derived  fVom  the  a 打 dent  Shinto  woi*ship,  fbr  he  is  the  son  of  Izanagi  and  Izanami,  the 
ere お ors  of  Japan,  fVom  whom  1;he  M 化 ado  claims  descent.  Y 含 bisu  was  a cripple  fVom  his  earlier 
years,  and  is  generally  represented  in  Japanese  dress,  with  a tai-fish  in  one  hand  and  his  fishing- 
rod  in  the  other.  He  is  found  with  Fukurokuju  and  Daikoku  as  one  of  the  Three  Gods  of  Good 
Fortune,  who  are  specially  invoked  on  New  Year’s  Eve.  He  is  associated  in  Japanese  art  with 
0 化が  memb が s of  t:he  gr*oup  of  Shichi-fliku-jin  (ぶ f だ Lacquer  46G,  Inro  927,  N が suke  40 の， nearly 
always  distinguished  by  his  attribiUe  of  the  tai-fish  (ぶ ど だ Lacquer  38 了,  Net:suke  989,  Ivory  165, 
M が alwork  2). 

YENMA  DAIO. 

Yenma  Dai み or  Yemma  Ten,  is  the  ivmg  of  Hell,  also  one  of  比 e Ju-ni  Ten,  or  Twelve  D を va 
ivings.  He  is  generally  represented  as  of  a severe  aspect,  occupied  in  judging  those  brought 
before  him  {see  Netsuke  157,  Kozuka  140). 

YCM〇. 

Y 召 j5  was  a r が ainer  of  Ch 化 aku,  King  of  Tsin.  Chihaku  was  slain  by  his  e 打 emy  Cho  Bujutsu, 
who  had  his  skull  lacquered  and  used  as  a basin.  Y6jo,  bent  0 打 avenging  his  master’s  death, 
obtained  admission  to  the  house  of  Bujutsu  in  the  disguise  of  a 打 artisan.  BujiUsii,  however,  had 
his  suspicio 打 s awake 打 ed,  a 打 d Y6jo  was  discovered,  but  pardoned  out  of  consideration  for  his 

fideli1:y  化 his  (iead  lord.  Y 巧 0 then,  disgui 化 d ぉ a dumb  and  1 巧 rous  beggar,  lay  in  wait  fbr 
Bujutsu.  He  concealed  himself  u 打 der  a bridge  over  which  Bujutsu  must  pass ; but  Bujutsu  was 


i9〇 


saved  by  his  horse,  which  refused  to  pass,  and  Y5jo  was  discovered.  Bujutsu  said  that  he  could 
not  pardon  him  again,  but  Y み •〇  deprecated  any  such  desire  on  his  pa け， begging  only  to  be  allowed 
to  wreak  his  vengeance  on  Bujut:su’s  mantle.  His  request  was  grant:ed,  and  after  stabbing  the 
mantle  repeat:edly,  he  slew  himself.  Bujutsu’s  de お h,  which  occurred  sho け ly  afterwards,  was 
thought  to  be  the  result  of  Y な 5’s  self-sacrifice  to  avenge  his  lorcL  In  NeUuke  971, we  see 
represented  the  incide 打 t of  stab じ ing  the  mantle. 

VOKIHI. 

Yokihi  was  a celebrat:ed  beauty  and  f'avourite  of  the  Emperor  Genso  (ク .？,•）,  whom  she  led  to 
neglect  the  duties  of  h に po リ Uon  through  his  passion  for  her  (ぶ f ど Netsukc  820,  Colour-pririts, 
Album  E), 

Y〇K〇. 


Yoko  (Chinese,  Yang  Hiang)  was  the  son  of  Yang  Feng  of  the  district  of  Nan-King  Hien. 
He  is  quot;ed  as  one  of  the  Chi 打 ese  twenty-four  examples  of  fi じ al  piety,  for  he  saved  his  fiather 
fVom  a tiger  at  the  cost  of  his  own  life.  Father  and  son  were  together  in  a millet  field,  when  the 
tiger  suddenly  attacked  the  man,  but  the  boy  clung  to  化 e creature's  head  and  enabled  his  fa 比 er 
to  escape.  In  some  versions  of  the  story  Y ろ ko  appears  as  the  (六 パぶ ふな r of  Yang  Feng.  The  な ory 
is  depicted  on  Metal-work  92. 

VORIMASA. 

Minamoto  no  Yorimasa,  the  fifth  descendant  of  YorimUsu,  was  famous  as  an  archer,  horseman, 
and  poet,  his  great  exploit  being  the  slaughter  of  the  Nuye.  In  1153  the  reigning  Emperor  fell 
sick  of  a myslierious  illness,  and  at  the  same  time  a curious  sound  was  observed  issuing  apparently 
from  some  creature  perched  on  the  roof  of  the  palace.  Yorimasa  brought  his  t:ru お y bow  and 
launched  an  arrow  into  the  darkness  in  the  direction  of  the  sound,  and  at  his  feet  fell  a monster 
with  the  head  of  a mo 打 key,  the  ket  of  a tiger,  the  back  of  a badger,  a 打 d a tail じ ke  a serpent. 
The  crea^ture  was  pierced  by  the  arrow,  and  I i no  II ayata,  Yonmasa’s  r が ainer,  sprang  upon  it  and 
slew  it  with  his  sword.  On  the  de が h of  the  Nuye  the  Empero ピ s sick 打 ess  ceased,  a 打 d Yorimasa 
was  richly  rewarded.  Netsuke  lo り gives  us  Yorimasa  shooting  at  the  Nuy も and  Pipe-case  32 
li  no  Ilayata  CO 打 summating  the  slaughter. 

YO  民 ITOMO. 

Yoritomo  was  the  first  Shogun  of  Japan,  the  half-brother  and  enemy  of  Yoshitsune  グ .の.), 
whose  death  he  was  instrumental  in  procuring  through  his  ambition  and  unscrupulousness.  It  is 
related  of  him  that  a favourke  pastime  of  his  was  to  release  cranes  wUh  labels  tied  to  them,  so 
that  he  might  get  further  news  of  them,  and  lear 打 of  their  habits  and  length  of  life  (ぶ ごだ  Ivory  10). 
In  1181  he  established  him が If  at  Ishi  b お hi  3’ama  with  300  men,  but  \va_s  stacked  by  比 e Tain 
fbrc ら numbering  3000 , and  fbrced  to  fie た He  hid  him が If  in  a hollow  tre も and  Kajiwara  no 

Kagetoki,  who,  with  oth が も was  searching  for  him, 化 rust  his  bow  i が 0 the  けが， It  is  supposed 
t:hat  Kaget;oki  knew  of  his  pre が nee,  but  wished  to  化 row  the  0 比が s off  比 e scent.  Le が nd,  how- 
ever, relates  that  a pigeon  flew  out  of  the  tree,  where  じ pen  the  searchers  decided  that  no  one  could 

be  lying  hid  i 打 i し The  incident  is  represen わ d on  Tsuba  10,  Pipe ィ ase  20. 

YO  民 0-NO-TAKI. 

Yoi'6-no-t:aki  is  a wa ■化 rfall  about  了 0 た が high,  five  miles  fVom  the  t:own  of  Tar 叫 m the 
province  of  Mino.  It  is  rela 化 d th が a poor  wood ィ ut お r,  who  が n が ally  w お able  to  procure  sake 
for  t:he  enjoyment  of  his  a が d pareii じ, w お once  unable  to  do  so,  and  s が dow 打 by  t:he  cascade  in 


sorrow,  when  the  god も to  reward  his  fiHal  pi が y,  turned  the  wa 化 r as  it  fell  i 打 to  the  liquor  he 
desired  (see  Ivory  147). 

YOSH レ lY も 

Yoshi-iye  was  the  son  of  Minamoto  Yoriyoshi,  and  flourished  in  the  打: liddle  of  the  eleventh 
century.  At  a 打 early  age  he  accompanied  his  fother  on  an  expedi む on  against  the  rebel  Aino 
tribes,  and  aUacked  their  stronghold  at  Koromogaw も putting  to  flight  the  leaders  Abe  no  Sadato 
and  his  brother  Mun が 0.  Yoshi-iye  pursued  Sadato,  fixing,  as  he  rode,  an  arrow  on  his  bow。 
Sadato,  seeing  flight  was  unava り in も pulled  up  his  hors ら and  Yosh トげ e addre な ed  him  with  a 
verse  of  poetry, い Koromo  no  tate  wa  hokorobe  ni  keri, け / •《.い  The  threads  of  the  garment  (Korome) 
are  broken,"  a play  on  the  打 ame  of  the  camp  Koromo 呂 aw も and  a 凸 allusion  to  the  manner  of 
fa が ening  the  pieces  of  armour  t:oget:her  with  thread ん Sadato  turned  and  complet;ed  the  verse 
by  adding,  ‘‘Toshi  \vo  heshi  ito  no  midare  no  mono  usa  ni,"  /. ピ ■,  "The  threads  have  been  long 
exposed  to  じ oubl も" excusing  his  defeat.  This  apt  rejoinder  saved  his  じ fe.  This  pastime  of 
verse-making,  somewhat  analogous  to  our  game  of  capping  verses,  was  very  popular  among  the 
nobles  of  old  Japan  (成 ど Lacquer  667) ; one  player  gave  比 e first  half  of  the  poem,  contai 打 ing  a 
certain  number  of  syllable も and  the  next  player  endeavoured  to  compl が e i し Yoshi-iye  is  a 
favourite  with  Japanese  artis じ （が ど Inro  81 も Tsuba  4 も 201,  Lacquer  42),  his  prowess  as  an 
archer  being  specially  commemorat;ed.  He  bore  the  name  of  Hachimantaro,  or  the  Young 
パ achiman,  his  father  having  dreamed  before  the  chilcTs  bh.th  that  the  god  Hachiman  preserUed 
him  with  a sword. 

YOSHINO. 

Yoshino,  i 打 the  provi 打 ce  of  Yamato,  is  a favourite  resort  in  spring  and  early  summer,  when 
the  beauty  of  its  groves  of  cherry-trees  is  at  its  height.  For  a representation  of  the  scene  when 
the  trees  are  lade 打 with  their  myriads  of  が airy  blossoms, ぶ Lacquer  150,  Inro  672  and  632. 
I 打 April  falls  one  of  the  flower  た が ivals,  that  in  honour  of  the  cherry,  and  it  is  then  that  Yoshino 
is  the  haunt  of  the  flower-loving  Japanese. 

YOSHITOMO. 

Yoshitomo  was  the  father  of  YoshUsu 打 も the  fovourke  hero  of  Japan;  he  fell  in  1160  in  the 
war  b が ween  his  cla 打 of  the  Minamoto  and  the  rival  Taira.  Yoshitsune  was  his  youngest  son, 
his  mother  being  the  beautiful  Tokiwa  (ぶが  Ne じ uke  994：). 

YOSHITSUN  も 

Yoshitsune  was  the  SO 打 of  Yoshitomo  by  the  beautiful  Tokiwa,  and  half-brother  of  Yorkomo. 
When  he  was  but  an  inf*a 打 t his  mother,  Tokiwa,  fled  with  her  three  children  from  Yoritomo  (が c 
Inro  321),  who  had  murdered  Yosh け omo,  but  was  induced  to  r が urn  to  him,  her  compliance  being 
the  price  of  her  children’s  lives.  In  spite  of  his  loyalty  and  splencdid  brav ぴ y displayed  in  the 
struggle  with  the  rival  faira  clan,  he  た 11  under  the  unju が suspicions  of  YorUomo,  and  was 
finally  driven  to  commit  suicide  in  1189.  He  was  in 化 nded  for  a priestly  career,  but  displayed 
such  secular  characl;eri が ics  as  to  gai 打 for  himself  the  name  of  Ushiwaka,  or  Young  Ox.  It  was 
during  his  sojourn  at  the  monastery  of  Kuruma  that  he  was  instructed  in  the  use  of  arms  by  the 
Tengu  (グ •化） (see  Inro  5 目 2).  Many  of  his  escapades  are  conneded  with  his  famous  r が ainer 
Benkei  (みの.)， such  as  the  passing  the  Ataka  barrier  i 打 the  disguise  of  priests,  when  it  was 
guarded  by  order  of  Yoritomo  (が だ Tsuba  907).  At  the  b ^tleofDan-no-uraYoshitsunepa.- 
formed  prodigies  of  valour,  a 打 d だ caped  from  his  pursuer,  Noritsun も by  leaping  over  nine  boats 


{see  Tsuba  482).  At  the  battle  of  Ujigaw も YoshUsune  attacked  Yoshinak も who  was  encamped 
on  the  opposite  side  of  the  Uji  river,  and  with  the  help  of  Kajiwara  Kagesuy も Sasaki  Takalisuna, 
and  others,  succeeded  in  dislodging  and  def'eating  him.  Yoshinaka  fled,  but  was  pursued  and 
slain.  For  Yoshitsune  at  the  Uji  river, ぶ c ど Tsuba  578.  At  the  b お tie  of  Yashim も Yoshitsune 
swam  his  horse  into  the  sea  to  recover  a bow  which  was  floating  on  the  water  {see  Kozuka  253), 
being  all  the  while  within  range  of  h に enemies  the  Tail* ん The  battle  of  Dan-no-ura,  in  which 
the  Minamoto,  owing  chie 巧 y to  the  gallant  behaviour  of  Yoshitsune,  succeeded  in  defeating  the 
Taira,  was  the  decisive  stTuggl ら for  afterwards  the  Taira  were  unable  to  make  any  resi な ance,  the 
clan  indeed  being  almost  annihilated. 

YOYUKI. 

Yoyuki  was  a famous  Chinese  archer.  The  great  feat  recorded  of  him  is  the  shooting  of  a 
- goose  which  was  flying  above  the  clouds,  its  position  being  indicat:ed  only  by  its  cry.  For  a 
reprcserUation  of  Yoyuki, ぶ f だ Tsuba  4 丄 0. 

ZODIAC. 

The  "Twelve  Animals,"  or  Jiu- 打 i Shi,  correspond  to  some  ex 化 nt  to  our  signs  of  the  Zodiac, 
and  are  supposed  to  exercise  influence  over  the  hour,  day,  or  year  wi 化 which,  as  pa け s of  the 
duodenary  cycle,  they  are  connected.  The  animals  represented  are  the  rat,  ox,  tiger,  hare, 
dragon,  serpent,  horse,  g.oat,  monkey,  cock,  dog,  and  boar,  and  the  use  of  these  as  signs  is  said 
to  have  exist:ed  in  China  た om  the  second  century.  They  frequently  appear  on  Japanese  works  of 
art  (ぶ ど ど Lacquer  日 95,  Netsukd  79 も 78 も 247,  Tsuba  230,  Inro  580). 


し 1ST  OF  NEN-GO  0 民 ERAS 


{From Anckn  J 过 pern;、 by  M M.  Appe バ <x7ui  Kinoshita.) 


An-ei . . 
An-ge  打. 
An-kwa  . 
An-na  ， 
An-sei  . 
AnJei  . 
An- wa  . 
Bio-ji  . 
Bum-mei 
Eum-po  . 
Bun-an  . 
Bun-chu . 
Bun-ei  . 
Bun-ji  . 
Bun-ki . 
Bu 打- km  • 

Eun-kwa 
Bun -打 a ， 
Bun-0  , 
Bun-reki 
Bu 打ィ iaku 
Bu 打-の ku 
Bun ぷ ei  . 
Eun-sh5 ， 
Bun- wa ， 
し ho-gen  . 
Ch5-ho  . 
Ch  ろ- ji  ， 
し h5-jo  . 
Cho-Kio  . 
し ho-kiu  . 
Cho-ko  . 
Ch  ろ- kwan 
Cho-reki 
Cho-riaku 
し ho- の ku 

Cho-toku 
Cho-wa  . 
Dai-do  . 
Dai  乂 i . 

Dai-ji  . 
Ei-ch5  . 
Ei-en . . 
E 化 0 . 

Ei-ji  . . 
E 邮. . 
Ei-kio  . 
Ei-kiu  . 
Ei-ko . . 
Ei-kwa  • 
L レ kwan  . 


1772.1780 

1175-117G 

968-969 

1854-1859 
1227-1228 
IK  An-kwa 
V,  H ei-ji 
UG9-U8G 
1317-1318 
1441-1448 
1372-1374 
1264-1274 


Ei-man 
Ei-niin 
拉 -reki 
Ei-riaku 
Ei-roku 
Ei  づ ho 
Ei  づ ho 
Ei-so  . 
Ei-toku 
Ei-wa 
Em-bun 
Em-po 
Ei  ト cho 


. 1185-1189 

. 1501-1504 

. 1861-18G3 

. 1804-1817 

. 1352-1355 

. 12G0 

I 1234 

• 1592-1595 

. 1818-1829 

. 1466 

. ! z'.  Bun-na 

. j 1028 -1036 

. 999-1003 

. 1104-1105 

. 1132.1134 

. U87-U88 

. 1040-1043 

. V,  Cho-kio 

. 1163-1164： 

J 1037 -1039 

. I が 7-1459 

. 995-998 

. I 1012-1016 

. i 806 

. I V.  Tai-ei 

• の. Tai-ji 

. 1096 

. 987-988 

. 1081 -1083 

. 1141 

. 1046-1052 

. U29-U  が 

. 1113-1117 

. の. Ei- kio 

. IK  Ei-wa 

• 983-984 


En-gen  . 
En ぶし  . 
En-gi6  . 
En-jo  ， 
En-kei  . 
En-ld6  . 
En-kio  . 
En-kiu  . 
En-o  . . 
En-reki  . 
En- riaku 
En-toku  , 
Gem-bun 
Genchti . 
Gen-ei  . 
Gen-g  に. 
Gen- kei  . 
Gen-ji  . 
Gen  ふ i . 
Gen-kio  . 
Gen-kiu  . 
Gen-ko  . 
Gen-ko ， 
Ge 打- na  , 
Gen-nin  . 
Gen-6  . 
Gen-reki . 
Gen-riaku 
Ge 打ィ oku 
Gen-toku 
Gen-wa  . 
Gwan- が 5 
Haku-chi 
Haku-ho 

HeHi  . 

H ろ- an  . 
Ho-ei  . 
Ho-en  . 


1165 

1293-1298 

1160 

1558-15G9 
7'.  Ei-jo 
1504-1520 
989 

1381-1:583 
1375-1378 
13 日 G- 1360 
1673-1680 
923-1)3  り 
133G-1339 
901-922 

の. En ふ ei 

z'.  En-cho 

1308-1310 

1744-1747 

1069-1073 

1239 

782-805 

1489-1491 

1736-174U 

1384-1392 

1118-1119 

877-884 

1864 

1570-1572 
1321-1323 
1204-1205 
7K  Gen-kio 
1331 -1333 

の. レ en-w.a 

1224 

1319-1320 

1184 

1688-1703 

1329-1330 

1616-1623 

の. レ re 打- kei 

650-G54 

672-685 

1159 

1120-1123 

1704-1710 

1135-1140 


Ho-gen  . 
Ho-ji  . 
Ho-ki  . 
H6-reki  . 
Ho-toku. 
Ji-an ， . 

j 邱—— 
Jingo-Keiun 
Jin-ki  . 

1 パ eki  . 

Ji-riaku  . 
Ji-sho  ， 
Jo-an  . 
J5-ei  . 
が-が n . 
がぶ en  • 
j6-gwan  . 
Jo-hei  . 
Jo-h5  . 

が ホ.. 

Jo-ki5  . 
j5-kiu  . 
Jo-kwan  . 
Jo-o  . 
がぶ. . 
Jo-reki  ， 
Jo- riaku  . 
Jo-toku  . 
Jo-wa  • 
Jo-wa  . 

お -y ろ.. 

Ju-ei  . 

•Ka-ei  . 
Ka-gen  . 
Ka-ho  . 
Ka-jo  . 
Ka-jo  . 
Ka-kei  . 
Ka-kio  . 

Ka  よ hsu 
Ka-o  . . 
Ka-reki  . 
Ka-riaku 

K 江-の ku  . 

Ka-sh6  . 
Ka-tei  . 
Kei-an  . 
Kei-ch5  . 
Kei- 6 . 

Kei-un  . 
Kem-mu 


1158.1158 
1247-1248 
77(j-78  り 
1751-1763 
1449-1451 
1021-1023 

の. Ji-sho 

767-76 リ 
714-728 

1065-1068 

1177-1180 
1171-1174： 
1232 
976-977 
じ 07-1210 
859-876 
931-937 
1074-1076 
13G2-1367 
1684-1687 
1219-1221 

7'.  ]6- gwan 
1652-1654 
1222-1223 

1077 -1080 

1097-1098 
834-84 了 
7'.  Tei-wa 
V.  j6-ei 
1182-1183 
1848-1853 
1303 -1305 
1094-1095 
1106-1107 

8 が-如 U 

1387-1388 

1441-1443 

1169-1170 

1326 -13-28 

1225-122G 
V.  Ka-jo 
1235-1237 
1648-1651 
1596-1614 
1865-1867 
704-707 
1334-1337 
2 B 


194 


LIST  OF  NEN-GO  OR  ERA ん 


Kem-po  .... 

1213-1218 

Man-e 打 .... 

1860 

Shu-cho  . • 

Ken-chi  ... . 

z\  Ken-ji 

Man-ji  .... 

1658-1660 

Su-cho  . . 

Ken-cho  . . . 

12  が -r255 

Man-ju  .... 

1024-1027 

Tai-ei  . . 

Keivei  .... 

1206 

Mei-ji  .... 

1867 

Tai-h5  . . 

Ken-geo  • . • 

1302 

Mei-o  .... 

U92-1500 

Ta けし  . . 

Ken-ji  .... 

1275-1277 

Mei-reki . . . 1 

1655-1657 

Tai-kwa  . . 

Ken-kiu .... 

1190-1198 

Mei-naku  . • j 

Tei  ぶ i . . 

Iven-nin  .... 

1201 -1203 

Mei'toku  . • • 

1390-1393 

Tei-k  に. . 

Ken.reki  . . | 

1211-1212 

Mei-wa  , ， . • 

1764-1771 

Tei-ko  . . 

Ken-riaku  . • J 

Mon-ji  .... 

で.； Bun-ji 

Tei-kwan  . 

Ken-toku  . . . 

1370-1371 

Mo 打- riaku  . . . 

で. Bun-riaku 

Tei-wa  , . 

Ken-yo  .... 

巧. Ke 打- ei 

Ni  ju 

ジ . Nin-ju 

Tem-bio . . 

ki6 乂 ho  . . . . 

巧. Kei-cho 

Nim-pei  . . . ( 

1151-1153 

Tem-bun  . 

Kio-ho  .... 

1716-173 日 

Nim-pio.  . . j 

Tem-mei  . 

Kio-roku  . • . 

r.  Ko-roku 

Nin-an  .... 

1166-1168 

Tem-pei ， . 

Kio-toku  . . . 

7'.  Ko- toku 

Nin-ji  .... 
Nin-ju  .... 

1240-1242 

Tem-p  お. . 

ivio-un  .... 

Kei-un 

851.853 

Ho-ji  . 

Kio-wa  .... 

1801-1803 

Nin-wa  .... 

885-888 

Jm ち 0 

kiu-an  , . . . 

1145-1150 

Ni- wa  .... 

の. Nin-an 

Sh6-h5 

klLl-ju  .... 

1154.1155 

0-an 

1368-1374 

Tem-po  . . 

Ko- an  .... 

1361 

O-cho  .... 

1311 

Tem-puku  . 

Ko-an  .... 

1278-1287 

O-ei 

1394-1427 

了 en-an  . . 

Ko 乂 h ろ.... 

1261-1263 

O-ho 

1161-1162 

Ten-cho . • 

Ko-ei  .... 

1342-1344 

0-nin  .... 

U67-1 が 8 

Ten-ei  . . 

Ko-gen  .... 

1256 

0-toku  .... 

1084-1086 

Ten ぶ n . . 

Ko-hei  . . . 

1058-1064 

0-wa 

961-963 

Ten-gen  . . 
Ten-gi  . . 

Ko-ho  . . . 

964-967  ! 

民 ei-ki  .... 

715-716 

Ko-ji 

1142-1143  ! 

Reki-nin  . . ( 

1238 

Ten ぶぶ. . 

Ivo-ji 

1555-1557 

Riaku-nin  ， • j 

Ten-ji  . . 

Ko-koku  . . • 

Ko-kwa  .... 
Ivo-nin  .... 

13  が- 134  日 1 
18 い- 18 が 1 
810-823 

民 eki-6  . . . 1 

民 iaku-o  . . . 1 

Sai- ko  .... 

1338-1341 

854-856 

Ten-jo  . . 
Ten- ju  . . 
Ten-kei  . • 

K6-6 

1389  \ 

Shin-ki  .... 

Jin-ki 

Ten-ki  . . 

Ko-reki  ) 

1379-1380 

Shi-toku .... 

1384-1386 

Te 打- na  . . 

Ko-riaku  . . ) 

Sho- an  .... 

1299-1301 

Ten-nin  . . 

Ko-roku .... 

1 日 SS-KSl 

Sho-an  .... 

ジ • Jo-an 

Ten-o  . . 

K6 づ h5  . . . . 

1455-1456  1 

Sho-cho  .... 

1428 

Ten-reki  . 

Ko-toku  .... 

1452-U54  ' 

Sh5-chii . . . 

1324-1325 

Ten-riaku 

Ko-wa  .... 

1099 -1103  1 

Sho-gen  . . . 

の. Jo-gen 

Ten- roku 

Ko-wa  .... 

1381-1383  I 

Sho-gen  .... 

1259 

Ten づ ho  . . 

Kwam-bun  . . ， 

1661-1672 

Sho-hei  .... 

の. Jo-hei 

Ten-sho  . . 

Kwam-bei  . . | 

Kwam-bio  . . 

889-897 

Sh5_hei  .... 
Sh6-h5  .... 

13  が- 1369 
7,.  J o-ho 

Ten-toku  . 
了 e 打- wa  . . 

Kwam-pei  . . ) 

1 Sho-ho  .... 

1644-1647 

Te 打 -y5  . . 

Kwam-po  . . . 

1741-1743 

, Sho-ji  .... 

1199-1200 

Ten-y5  . . 
Toku-ji  . . 

Kvvan-ei .... 

1624-1643 

Sho-ka  .... 

1257-1258 

Kwan-en  . • . 

1748-1750 

Sho-kei  . . . [ 
Sho-kio  . . . j 

け 32-1 お 3 

Wa-d5  . . 

Kwan-gen  . . . 

1243-12 が 

Y6-bo  . . 

Kwan-gi .... 

1229-1231 

Sho-kiu  .... 

巧 . j5-kiu 

Yo-cho  . . 

Kwan-ji  .... 

1087-1093 

1 s おぶ  .... 

1288-1292 

Yo-en  . . 

Kwan-ki  . . . 

V,  Kwan-gi 

Sh  ろ -o  .... 

化 Jo-6 

Yo-ho  . . 

Kwan-ko  . . ， 

Kwan-na  . . ， 

1004-1011 

985-986 

1 Sh ろ- reki  . . . 1 

： Sho-riaku  • . f 

ジ • Jo-riaku 

Y6-jo  . . 
Yo-kiu  . . 

Kwan-nin  ， . ， 

1017-1020 

1 Sho-reki  . . . [ 

Sho-riaku  . . j 

990-994 

Yo-kwan  . 

Kwan-6  .... 

1350-1351 

Yo-man  . . 

Kwan-sei  . . . 

1789-1800 

Sh6- ね i .... 

898-900 

Yo-riaku  . 

Kwanhsho  . . . 

U60- 1465 

Sho-toku  . . . 

1711-1715 

Yo-ro  . . 

Kwan-toku  . . . 

1044-10 が 

* Sho-wa  .... 

1312-1316 

Yo-so  . . 

Kwa  打， wa  . . . 

の. kwan-na 

Sho-wa  . . . ， 

公. Jo-wa 

Yo-wa  . . 

J 686-689 

. 1521-1527 

. 701-703 

. 1126-1130 

. 6 が- 649 

. V.  j6-ei 

I V.  Jo-kio 

. 巧. Jo-gwan 

. 1345 -13 が 

, V,  Tern -pi  6 

. 1532-1555 

. 1 了 8 レ 1788 

j 729-748 

. 757-764 

• 765-766 

. 749-756 

. 1830 -18 が 

. 1233 

. 857-858 

. 824-833 

. 1110-1112 

. 973-975 

. 978-982 

• 1053-1057 

. 938-946 

. 1124-1125 

. 巧， 了 en-sh5 

. 1375-1380 

. len-gio 

• の. Ten-gi 

. 1681.1683 

. 1108 -1109 

. 781 

! 947-956 

. 970.972 

. 1573-1591 

， 1131 

. 957-959 

. z'.  fen-na 

. ジ. len-ei 

. 1144 

. 1306-1307 

. 708-714 

. の. Ei-ho 

. ?'•  Ei-cho 

• の. iM-en 

. の. iM-h ろ 

. 巧. tl-JO 

. 化じト kill 

• で. £i-kw な n 

• の. Ei-ma 打 

. r.  L ト naku 

. 717-723 

. の. じ i-so 
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A 

Akasaka  tsuba. — Sword  hilts  in 
pierced-work,  so  named  from 
Akasaka,  a district  in  T6kyo, 
where  they  were  originally  mad た 

Jlki- な 0- れ aTtakusa.  ~ Seven  autumn 
flow が s,  generally  the  Chrysan- 
themum, P お rinia  sp.,  Eulalia 
sp.,  Platycodon  grandiflorum, 
A が er,  Eupatorium  sp.,  and 
Lespedesa  sp. 

Ao-gai. — Mother-of-pearl. 

Ao-gat  z 江 iku. — Mother-of'-pearl  in- 
laid work. 

Aoi. — The  hollyhock. 

Ashi た a が. — iV  line  of  Shoguns  (1335 
to  ん D.). 

Aimbi. — The  ear-shel し Haliotis 
gigant:ea. 

Ayu. — A river  fish. 

B 

Badarai. — A flat  ve が el,  generally  of 
bronze,  used  for  arrangemeiUs 
of  flowers  and  plan じ. 

BaL — 了 he  flowerin 呂 plum.  Primus 
mume. 

Bekko. — Tortoise-shell. 

Bekko- る aiku.  — To け oise ぶ hell  work. 

£en 巧- bako. —— A luncheon  box. 

お iwa. — A four- な ringed  liKe. 

Btwa. — The  loquat.  と nobo  れ ya 

japonica. 

Bon. _ A tray. 

Bori.  See ぶり, ぶ 

Botan. ~ A peony.  P お onia  moutian. 
巧 chi れ， 一 A paper-weight. 

Bundai. — A wnUng-t;able ; stand  for 
books. 

Bufiko. — A box  for  皿 anuscrip じ. 


C 

Cha、 — Tc ん 

Cha- を ama. — A vessel  u 化 d fbr  boil- 
ing  waller  at  the  "Tea  Cere- 
monies." 

C ha づ re. — A tea-caddy. 

Cha-7w-yu. — C ^emonialt:ea-drink- 
ing;  the  ‘‘Tea  Ceremonies" 

Cha-taku ‘ 一 A st;and  for  a tea ぶ up. 

Cha- む ul)〇. — A tea-jar. 

Cha-wan. — - A tea-cup. 

ChidorL — Small  birds  that  fly  about 
the  shore  \ any  sand-pip が s, 
plov な s,  or  dotterels. 

Chiku、 — The  bamboo. 

Chinkin-hori、 — Lacquer  in  which 
the  designs  are  e 打 graved  in  行 ne 
line も wh に h are  subsequently 
coated  with  gold  powder. 

Cho]i-hur(K — A perfume  vaporise じ 

Choku、 — Small  cup  for  drinking 
sake;  a wine  cup. 

C/wsht, — A k が tie  or  jug  for  hewing 
or  pouring  sak も 

D 

Daikon. — A large  kind  of  i^adish. 
た apha 打 us  sativu ん 

Daimyd， Qx  Daimw、 — A feudal  or 
milkary  noble.  Daim に- lac,  an 
English  term  applied  to  lacquer 
articles  such  as  cabi 打が s,  aiticles 
for  toilet  use,  &c.,  supposed  to 
have  been  made  for  a daimio, 
and  bearing  a badge  (man). 
The  decoration  generally  is  in 
arabesques  or  diapers  in  gold 
lacquer  on  a black  ground. 

Dai-shd. — The  two  swords  worn  by 
a Samurai. 


Dogana. — The  metal  band  round 
the  scabbard  of  a sword. 

Do-hacht, — A Bud 加 ist  bowl-shaped 
gon も 

Domburi、 — A porcelain  bowl. 

E 

と noki. — The  name  of  a tree,  Cellis 
sinensis 

F 

Fu ふ ako. — A box  u が d fbr  carrying 
a kUen 

Fucht. — A metal  ring  encirclin 呂 the 
base  of  the  hilt  of  a sword. 

Fuda-zuisu. — A box  for  receiving 
the  comi 化 rs  in  the  P が fume 
game. 

Fuji. — The  wis ね rk. 

Fuki、 — A vegetable.  Nardosmia 
japonicii. 

Fukusa. — A silk  cloth  used  for 
covering  a p 化 se が. 

Funa. — A river  丘 sh,  resembling  the 
carp. 

Fusuma, — Sliding  screens  covered 
with  wall-paper. 

Futa-m(mo. — A covered  bow!. 

Fu わ m けし — A fly-brush,  composed 
of  a plume  of  white  horse-hair 
行 xed  to  a short  handle,  carried 
by  prie がん 

Fuye, — A flu 化. 

fuy た zu む u. 一 A flut:e ぶ ase. 

Fuyo. — The  lotu ん 

G 

Gaku. — A framed  t:ablet  containing 
an  inscription  or  pictui*e. 


This  Glo 巧 ary  is  based  0 凸 化が  in  比 e Burlingtcm  巧〇6  Arts  Club  Catalogue  for  1894. 
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Gi のい ban. 一 Mica  slips  used  for  burn- 1 
ing  incense  in  the  Perfume 
game. 

Lfim-basami. — Silver  forceps  used  in  ; 

the  Perfume  game.  ! 

Gin. — Silver.  I 

Uin-dai. — A tray  0 打 which  the  gim-  ‘ 
ban  were  placed  to  coo し | 

U けぃ  khe.  — Silver  in  thin  she  が s | 
affixed  to  the  roughened  surface  | 
of  other  m が als  by  pr ■だ suire  or  i 
hammering  whilst  hot  ; Azzi-  I 
minia  work.  I 

ui れ -puH> — Silver  powder. 

Giobu、 See  み' (が".  ' 

(Jofun. — Levigated  oyster-shell ん 
Go-gi じ 0 た u. — The  five  articles  placed 
on  the  altar  in  front  of  the  shnne 
in  a !;uddhist  temple : a pair  ! 
of  candlesticks,  a pair  of  flower 
vases,  and  an  incense-bur 打 er. 
(Jo-hd. — A bundle  of  strips  of  white 
paper  peculiarly  cut,  hanging 
fVom  a wand  ; a Shinto  emblem. 

0 ジ- ぶ/. — 八 wooden  bowL 
uo~san ふ iri. — 了 he  Paulownia  badge, 
in  which  the  middle  spike  has 
five,  and  each  of  the  side  spikes 
three,  flowers. 

u uri, — Lacquer  in  several  laye だ of 
two  or  more  colours,  deeply 
carved. 

UHSoku. 一 Complete  armour. 
uyobu.  See  Introduction  to  Lac- 
quer, 1 し 4. 

Gyoku' — The  sacred  gem,  one  of 
the  three  mythical  precious 
things  of  the  Japanese  Empire; 
a crystal  bal し 

H 

Ilabaki. — A piece  of  m が al  enclos- 
ing  化 e upp な part  of  a sword 
bbd ち below  the  seppa  and 
tsuba. 

ffd-l 別; し — A feal:her  brush. 

Haem. — A た. 

ffada-aya づ ugi， 、 ろた た Introduction 
Ifadd-gitai、  j to  Sword も i し 139. 
//な ぶ/. — The  name  of  a flowering 
shrub.  L だ pedeza  sp. 


ぶけ/ ィぶ の’ ど .一A  sp お ula  for  arranging 
the  ashes  in  brazi が s. 

ぶ。 鷹-がべ.. 一 A bivalve. 

Uana-ike. — A flower- vase, 

Hara-k げし  ろた た Seppuku- 
Hari-bako、 — - A work-box. 
Hashika-lwi. — Carving  in  low  re- 
lief ; a kind  of  Tsuishu  or 
Tsuikoku. 

Hechima, _ The  snake  gourd  plant. 
ITtbachi. —— A brazier. 

Ililhishi.  — Two  small  me ね 1 rods 
used  as  fire-tong ん 
Hichiriki. — A flageolet. 

/// ィ r ど. 一 A ve が el  fbr  holding  burn- 
in ミ charcoa し 

Ilik レ te. —— A handle  countersunk  in 
the  s じ ding  screens  or  doors  of  a 
Japanese  house. 

j Ilinoki.  — The  name  of  a tree, 
i Chamxcyparis  obtusa. 

IIi-HO-7 れ ari し — The  disc  of  the  sun, 
red  on  a white  ground ; the 
national  flag  of  Japan. 

Lh’ogi. — 八 fan  made  fVom  the 
I Hinoki. 

nini-kane.  See  In  じ eduction  to 
j Lacquer,  ii.  4. 

I I む ra-makiye. — Makiye  with  a flat 
I surface. 

I IJira-:dgan. — Damascene  work  in 
which  the  metals  do  not  project 
: above  the  surface  in  which  they 

j are  inlaid. 

I I り roshima- こ ai に i し — Hammered 
work,  generally  in  copper,  with 
ュ dark  patina,  ornamen 化 d with 
; mounts  of  repousse  work  and 

j silver  or  pewter  Azziminia. 

I Hishi. — The 、va 化 r cal じ op ん Trapa 
I incisa. 

I Hiyonion.  See  Hydmo?i. 
j Hiyotan. — A gourd  ; calabash. 

I 110 gen. — A title  sometimes  conf*erred 
, on  an 

I ム( リル 一 A tide  sometimes  confe 打 ed 
I on  an  artis し 

ffoju.  See  ふん 
Hokai. — A box  fbr  cooked  rice. 

H がし — A book. 

Ho-no-ki.  — The  name  of  a tree, 
I Magnolia  hypoleuca. 


hio-o. 一 A phoenix. 

Hori、 — Carving  or  chasing  gene- 
rally. 

Hori-age. — Sculpture  in  relief. 

110 fotogisu. — A kind  of  cuckoo. 

Howd,  See ぶみ え 

Ityomon. — Lacquer  in  which  thin 
が at;es  of  gold  are  inlaid. 

Hy る tan. — A sake  bottle  made  from 
a gourd ; a gourd,  Lagenaria 
vulgaris. 


Ic!w. — The  name  of  a tree,  Gingko 
biloba. 

Ik る. — A stiand  on  which  clothes  are 
hum?. 

In. — A seal. 

Inrd. — A nest  of  small  boxes,  slung 
from  the  belt,  for  holding  medi- 
cin  だ. 

Iro-huke' — Stained  or  coloured. 

Iru. — Ca な， as  い b む min  iru,"  c ユな 
by  beimin. 

Ise-ebt. — A marine  crayfish,  Pali- 
nurus  burgeri. 

Ishi ィ ne. — A surface  in  imitation  of 
the  grain  of  stone. 

h れいの le. — A variety  of  gyobu  in 
which  the  pieces  of  gold-foil  are 
arranged  like  Japanese  stone- 
work. 

lu’a-taka. — A rock-falcon. 


Jikiro. — A covered 、で ssel  divided 
in 化 compartmen じ fbr  concli- 
men  じ. 

Jinriki づ ha. — A small  two-wheeled 
cart,  drawn  by  a man. 

Ji な huk  るよ  ah). — Aboxfortheimpk- 
ments  of  the  Perfume  game. 
Jo-bako. — A lett な- bo 左 
fogaha  巧 a，  See  Introduction  to 

Lacquer,  ii.  4. 

J 化. — Longevity. 

J な- bako. 一 nest  of  boxe ん 
Ju-kogo, — A small  n だ t of  box だ for 
fragrant  woods,  &c.,  used  i 曰 化 e 
P な fume  gam た 
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Kabu. — 八 turnip. 

Kabuto. — A Japanese  helmet. 

Kagami. — A mirror. 

Kagami-buta. — The  m が al  pla お of 
a 打 lanju- 打 etsuke. 

Kagashi. —— A scarecrow  made  i 打 the 
shape  of  a man. 

Kago. — A basket. 

K 幻 go. — A palanquin. 

Kai-awasL — A game  played  with 
bivalve  shells. 

Kai-oke. — - A box  for  holding  the 
shells  used  in  the  bheil  gam た 

Kakk-h(maikL — A hanging  flower- 
vase. 

Kaki. 一 A p が simmon. 1 he  Dias- 
pyros  kaki. 

Kakihan. — A written  seal.  Corr た 
sponds  to  a monogram. 

Kakko. —— An  ancient  form  of  drum. 

Kamakiri' — 乂 mantis 

Kcuuaku •で a-I)〇vi. — Wood  carved  and 
coated  with  red  lacquer  over  a 
ground  of  black  lacqu な. 

Kami. — A toi^tois も Emys  japonica. 

Kami, — A Shint5  divinity. 

Kami, — An  honorific  title  some- 
times  conferred  on  ai"tis じ. 

Kanimuri. — A black  cap  worn  on 
the  crown  of  the  head  by  nobler 

Kana—mono、 — A general  name  for 
m が al  a パ icles  ; also  used  for  the 
ornamental  mounts  of  tobacco 
pouches 

Kan-tokuri. — A bottle  in  which  sake 
is  heat;ed. 

Kan-zashi. — A divided  hair-pin. 

Kara-kanL — Bronze  composed  of 
copper,  lead,  and  tin. 

Kara-ko. — Chinese  boys. 

Kara-kusa、 — Arabesques. 

Karasu. — A crow  or  rave 打. 

Karei. — A fish  ; a ki 打 d of  flounder. 

Kashira. _ The  met:al  ornament  on 
the  head  of  a sword  hilt. 

ふ— な/な-もの-ろ りの‘ .——Desig 打 s cut  in  re- 
lief and  chased. 

Katana. — A sword. 

I^atana- 长 ake、 — • A sword-rack. 

Katawaguriinia,  — A design  of  j 


broken  wheels,  meaning  a run- 
ning s 化 earn  : the  charac お r for 
wheel  is  similar  to  a ‘‘ running 
な ream." 

Ke-bori. — Chasing  in  む ne  line ん 

Keito、 — The  cockscomb.  Celosia 
cri がが a. 

Ken. — 乂 straight  twoedged  sword. 

K む ibio' — A small  ornamental  screen 
made  of  お on ち porcelain,  or  wood. 

K だ a-lmko. — A box  for  the  scarfs 
worn  by  Buddhist  pries じ. 

K 化 u. — The  chrysanthemum. 

Kimono. — The  long  robe  worn  by 
the  了 apanese. 

ぶ/巧.— Gold. 

八 in-gyo. — 八 species  of  golci- fish. 

Kin-ji. — A gold  ground  produced 
by  dusting  powdered  gold  over 
the  surface  of  the  wet  lacquer. 

Ktn-kisL — Gold  in  thin  sheets 
affixed  to  the  rou 吕 hened  surface 
of  oth な m が： ils  by  pressure  or 
hammering  whilst  hot ; Azzi- 
minia  work. 

Kin-7 巧 akiye. — A general  name  for 
gold-picture  lacquer,  in  which 
the  ground  or  design  is  pro- 
duced by  repeated  applications 
of  lacquer  and  powdered  gold. 

Kin-mekkz. — 0。 し 

Kin-pun. — Gold  powder. 

Kin-pun-ji  Q て Kin-fun-ji. — A lacquer 
ground  with  gold  poudre, 

Kinuki- ゎ uba. —— A 1:suba  pierced  with 
two  holes. 

Kiri. — The  Paulownia  imperia じ s. 

ICiri-kane. — Small  square  pieces  of 
gold-foil  used  for  gyobu. 

Kiroku-su る uri. — A writing-box  used 
in  the  Perfume  game. 

Kiseru. _ A tobacco  pip も 

ICi わ U7tk. — A fox. 

Ki-urush し — 民 aw  lacquer. 

Kiusu. — A small  teapot. 

ICi る ami-bcnu — A woode 打 block  on 
which  woods  are  cut  for  use  as 
incense. 

Ko. — Small. 

Ko. — Incense ; perfume. 

K5-awasL — The  game  of  Perfumes. 

Ko よ atw. — A small  box. 


K5-bak(K — A p な fume-box. 

I^o-oa れ. — 八 boar 过 ruled  i 打 squares, 
used  in  the  P が fume  game. 

I な- bashi. —— Chop な icks ，，  for  use 
with  incense. 

■A ■かろ ジん 一A  small  tray. 

I;o-da 化 su. — A small  cabin が、 vith 
drawers  and  shelves 

jvo-dogu. _ The  implements  of  the 
P な fume  gam も 

j^>fuda. — 了 he  couriers  used  in  the 
Perfume  gam た 

j\ofuda-bako. — A box  for  the  K6- 
fuda. 

八 ogai. — A straight  hair-pin  ; a kind 
of  skewer  carried  on  one  side  of 
the  sword  scabbard. 

I^o-gafa 巧 a. — A small  knife. 

Ao-g5. — A perfu 打 1 た box. 

Rou — A carp.  Cyprinus  carpio. 

Kojin. 一 The  の が al  ornament  on  the 
lower  extremity  of  a scabbard. 

Kokwa-ryokuyo, — A variety  of  guri, 
wkh  red  flowers  a 打 d green  leaves 
in  low  relie じ 

ぶか；/ ジ 居りぶ z/7. —A  small  saw  used  in 
the  Perfume  game. 

にろ -n か玄 u、 — Fifty-two  symbols,  con- 
sisting of  combinations  of  行 ve 
perpendicular  and  one  or  more 
horizontal  lines,  based  probably 
on  the  eight  trigrams  of  the 
Chin が e,  som が imes  used  in  the 
P な fbme  game. 

防 ro. 一 A 打 incense-burner. 

Kd-saji, — A small  spoon  u が d for 
incense. 

Ko な. — A defensive  sleev ち gen な ally 
of  chain  armour. 

KoU)， — A horizon1:al  l}re  with  thir- 
teen  siring ん 

K5- わ utsu7ni ‘ — Wmppers  con ね ining 
packe  じが ince  打 se  for  化 e Per- 
fume  game. 

KoyeguchL — The  top  of  a scabbard 
next  the  hilt. 

に d ぶ Kchi、 一 A small  mallet  u が d in 
the  P が fume  game. 

Kozuka. — A small  knife,  carried  on 
one  side  of  the  sword  scabbard  ; 
the  name  is  む equently  u が d in 
Europe  for  the  handle  only. 
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Kiige. — A noble  of  the  Imp が ial 
court. 

Kuri-kata. — The  cleat  0 円 a scab- 
bar  も through  which  the  cord 
(sa 呂 e-o)  passes. 

Kuruma- — A waggon. 

Kurumi. — w な 1円 uL 

Kushidai, — A toilet  cabin  が， lit 
comb  イ abl た 

I^usu-dama， — A ball  of  artificial 
flowers,  made  of  paper  of  five 
different  colours,  hun 呂 up  as  a 
charm  on  the  birthday  festival 
of  比 e boys  く 5比  May). 

fCusuno にし  一 了 he  camphor  - wood 

じが. 

ivusuri-saji. — A medicine  spoon. 

Kwashi-hako、 — A sweetmeat  box. 

Kwashi-bon.  — A tray  for  sweet-  ! 
mea  じ. 

ム 'w なぶん-;". — A vessel  for  sw が t- 
me  が s. 

M 


Mafamono ‘ — A scroll  picture  meant 
to  be  の lied, 打 ot  hung  up. 

Makiye. —— Picture  lacquer ; a gene- 
ral name  fbr  gold  lacquer-work 
bearing  pictorial  or  other  designs. 

Mamori、 — A charm.  I 


Mamori-bukuro- — A bag  fbr  charms. 
Manj し — 了 he  svastika ; a Chinese 
sign  for  10,000. 

A key  or  fret  pa レ 
tern  based  on 
the  sva が 化 a. 


も la れ p-ku なじ hi、 

ATanj  い fsun  幻 g!\ 


Manju. — A small  fl がわ ned  circular 
cake  of  confectionery  enclosed  | 
in  a thin  layer  of  rice  past た I 

式!' anjii-ne む ukc. — — 乂 ne じ uke  in  the  ： 
form  of  a ‘‘  manj 日.'， 

MahurL 一 A fe が ival. 

式 lawari ふ oro. _ An  incense-burner 
in  the  form  of  a ball,  in  which 
the  cup  for  the  incense  is  sup- 
ported on  a universal  joi  円 t or 
gimbals 

A U 立 aka. — 八 small  river  fish. 


Mem-biiko, — A m ぉ k box. 

み fem-p る • — A defensive  mask  ; a 
visor. 

Men, — A nmsk. 

M む luki. — Small  ornamerUs  on  each 
side  of  a sword  hilt. 

Misu. — A hangin 呂 blind  made  of 
thin  strips  of  bamboo. 

A むむ  i い tomoye. — A h な aldic  badge 
fbrmed  of  thi*ee  comma-shaped 
figures  arranged  in  a circle, 
generally  u 化 d as  a symbol  of 
good  luck. 

J/ かん 一 A Shinto  t:empl も 

Mizuhiku —— Red,  whke,  and  gilt 
cord,  made  of  paper,  used  for 
tying  pr が entis. 

Mizu-ire, — A water-ve だ el. 

むない koboshi. — A wat:er-ve が el. 

A む zu-nagashL — A term  app じ ed  to 
打 1 が als  combined  in  a confused 
mann  な！; 0 repi*  が ent  eddi  だ in 
wa  化 r. 

Mizu-sashi. — A ve な el  fbr  holding 

w がが. 

Mokugyo ‘ —— A hollow  wooden  block, 
used  for  a gong  by  pries じ. 

Alokum'e. — Wood-grain  ; a name 
applied  to  a combination  of 
m が als  and  to  lacquer  when 
worked  to  represent  the  grain  of 
wood. 

Mon. An  heraldic  badg た 

Mume. — The  巧 owering  plum.  Pru-  | 
nus  mume. 


N 

Nahc. — A pot  in  which  rice  is  boiled. 

Namazu. — The  catfish. 

打 ako づ し — A surface  in  metalwork 
in  imitation  of  打 sh-roe. 

l^cuia-kusa.  ろた e Aki-no-nanakusa. 

Nanori-gam  し _ Folded  she  が s of 
paper  on  which  the  names  of 
the  players  are  written  in  比 e 
P な fume  game. 

■A •な w な 巧. 一 The  Nandina  domestica. 


Me-kugi, — A riv が； 比 e pin  by  which 
the  hilt  of  a sword  is  secured  to 
the  tang  of  the  blade. 


ash パし — Avanturi 打 e lacquer  ; lac- 
quer in  which  gol(i-foil  in  coarse 
powder,  or  in  small  pieces  of 


ir 化 gular  ibrni も is  more  or  le 巧 
t:hickly  scaUered. 

Nash リい hita  makiye. — Lacquer  in 
which  the  avanturine  ground  ex- 
tends over  the  entire  surface. 

Nasubi> — The  brinjal  or  egg  plant. 
Solanum  melonge 打 a. 

Natsumk. — The  fVuit  of  化 e Zizyphus 
vulgaris  ; a tea-jar  of  the  form  of 
this  fruit. 

iY ど， 如 一 An  epoch  or  period  of 
years  in  了 apa 打 ese  chronology. 

Netsuke, — A carved  化 ggle  u 化 d for 
suspending  化 e to ら acco  pouch 
or  inro  from  the  belt. 

Nijiishi-k5. — The  tweiUy-four  Chin- 
ese Tales  of  Filial  Piety. 

Ay。/.  See  Nyoi. 

NoborL — A kind  of  flag. 

Nogi  hada.  See  Introduction  to 
Swords,  I し 139. 

Nomi、 — A chisel. 

No  ski. — A 打 ornamenlial  lolded  paper 
which  accompanies  a present. 

N~u  れ 0-77U- こ dga  れ. —— Damascene-work 

in  m が h だ. 

Nuri、 — A gen な al た rm  fbr  lacqu な • 
Exs. : Wakasa-nuri,  Wakasa  lac- 
quen  ：Nuriinono,  lacquer  article ん 

Nuri-ta な. — Painting  or  coating  with 
lacquer  without  subsequent 
polishing. 

Nyoi, — A Bud 加 ist  sc 巧 tre;  Chin- 
ese,  Jo し 


O 

りん 7 ん 一 An  ancient  gold  coin. 

Obi、 _ A belt, 呂 irdle,  or  sash  worn 
round  the  waist. 

Ogi. — - A folding-fan. 

Ojime. — A slide,  generally  in  the 
form  of  a bead,  on  the  suspend- 
ing s じ ings  of  a tobacco-pouch 
or  an  inro. 

Okimrcnnk，  See  In れ oduction  to 
Lacquer,  ii,  4. 

Oki-guchi. — The  silver  or  pewter 
bindings  on  the  rims  or  margins 
of  lacquer  boxes. 

Oki-mono. — Ornaments  generally  ; 


articles  of  metal,  ivory,  lacquer, 
&c.， made  simply  for  ornamental 
use. 

Onaga-dori. — A Chinese  bird  with 
long  tail  feathers. 

Ori-suye. _ Small  folded  bags  of  gilt 
paper  for  the  incense  used  in 
the  Perfume  gam た 

0-rya, — A winged  dragon. 

Oshi- 过 ori. — Mandarin  duck.  Aix 
galericula  な. 

0-iekt\ — A flu わ. 

Oya^ofte， — The  ou た r ribs  of  a fan. 


民 

Raden. — Mosaic  work  in  moth な- of- 
pearl. 

Rat- man, — The  Chi 打 ese  keyp が 化 rn, 
supposed  to  r だ emble  lightning. 

Reishi, _ A hard  species  of  む ngu も 
emblematic  of  longevi 巧. Eu- 
pholia  lichi. 

Rimho. — Sanskrit,  Chakra.  The 
Buddhi  な" Wheel  of  the  Law." 

Rydshi-hunko'  — A box  for  ma 打 u- 
scri  が s. 

S 

Sahiko. — A mixUire  of  powdered 
burnt  clay  and  lacquer  use 过 in 
forming  the  pa け s in  relief  in 
taka-makiye. 

Sag を- jH. — A picnic-case. 

ぶな 於ん 一 The  cord  which  is  attached 
to  the  sword  she お h. 

Sagi. — An  egret. 

SaharL — White  bronze. 

Saihai. — A ge 打 6巧1'5  b ミ ton. 

Saiku. — Work.  Ex 义； Bekko-saiku, 
toi*toise づ hell  work ; Kan も zaiku, 
metalwork. 

Sakakt. — The  Cleyera  japonica. 

Saka-zuki. — A shallow  sake  cup ; a 
wine  cup. 

Sake. — A fermentied  じ quor  made 
from  rice,  sometimes  translatied 
win た 

Sakura. — A flowering  ch な ly.  Pru- 
nus  pseudocerasu ん 


GLOSSARY. 

Samhaso、 — A kind  of  ceremonial 
dance. 

Sambo. — A s ね nd  on  which  offerings 
are  presented. 

Samk-nuri. — Shark-skin  lacquer  : a 
kind  of  lacquer-work  made  by 
cementing  the  skin  of  a species 
of  Rhinobatus  to  the  wood,  rub- 
bing dow  打 the  uneven  surface 
行 lling  up  the  hollows  with 
" sab 化 0,"  and  covering  with 
lacquer. 

Sa 巧ん yak し See  Same-nurL 

Samisen. — A guitar  with  three 
brings. 

Samurai. 一 A r が ainer  of  a daimyo 
entitledtoweartwosworck. 

San-gusoku. — Three  abides  placed 
o 打 化 e altar  in  front  of  a Buddhist 
shrine : a candlestick, 巧 ower- 
V 江 se,  and  incense-burner. 

Sara. ~ A pi がち  saucer， dish. 

I Sarunoko  shitake. —— JVlonkey’s  stool: 
a fungus  found  on  decaying  れ ee ん 

Sashi-gushi， _ An  ornamerUal  comb. 

Set. — The  clan  or  family  name  of  a 
person. 

Set- do. — A bronze  of  a green  tint. 

云な- gai-na 巧 li. — A p が!: ern  in  which 
waves  are  represe 打 ted  by  con- 
centric  segmen じ of  circle ん 

Semba-zuru. — A thousand  cranes. 

Sanbiki-zaru. — A thousand  mon- 

k 巧ん 

Semi. — A cicada. 

Sentoku. — A ydlow  bronze  composed 
of  copper,  zinc,  and  tin. 

Seppa- 一 Thinplat:esofmetalim- 
medkitely  above  and  below  a 

tsub  ん 

S ピ ppuku， — しな emonial  self-disem- 
bowelmen  し 

Shach リ loko' — A dolphin  convention- 
ally represen  お d,  generally  form- 
ing the  ornament  on  the  t:erminal 
til な of  the  ridges  of  roof*s. 

Shakudo. —— A 打 alloy  of  copper  with 
2 to  5 per  cent,  of  gold. 

Shari. — A Buddhist  relic. 

Shari-nash リ I， 一 Nas 打リ i in  whicn  tin- 
foil  is  used  in な ead  of  gold. 

ShL — A Chinese  poem. 
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訊 UmHki、 — A ring  on  the  scabbard 
of  a sword. 

とれ t-0u-ic れ u — An  alloy  of  copper  and 
silver  in  variable  proportions. 

Snichi-go-kiri、 — The  Paulownia 
badge,  i 打 which  the  middle  spike 
has  seven,  and  each  of  the  side 
spikes  five  flowers ; the  Imperial 
Kiri  badge. 

Shidare- zakura,  — The  weepi  打 2 
cherry  : a flowering  prunus  with 
pendulous  branches. 

Shikishi. — Square  she が s of  orna- 
meiitial  pap が u が d in  writing 
veirses, 

SJiikishi-bako. — A box  for  sh 化 ishi. 

Shimk-7!awa. — A rope  of  straw  with 
pendants,  supposed  to  ward  off 
evil  influences 

Shin ィ h。， — Brass  compo 化 d of  cop- 
per  and  zinc. 

Shin- お. 一 The  native  religio 打 of  the 
Japanese. 

Shipp る. —— Cloisonne  enamel. 

Shippo, — The  name  of  a kind  of 

diap  な. 

Shiro-kane. — Genei*al  term  for  a 
whke  m が al. 

Sh む an. — A hard  wood  imported 
む om  China. 

Sh5. — A pin た 

Slw. 一 A mouth  organ ; し hm だ e, 
Cheng. 

Sho  chiku-baL — Pine,  bamboo,  and 
が um  : a combin お ion  emblem- 
atic  of  longevity. 

Shogiban, — A ch が s-board. 

Shogun. — The  de  facto  rul な s of 
Japan  from  the  end  of  the  1 2th 
ce が ury  until  A.D.  1868. 

Shoji.  — The  sliding  lattice-work 
screens,  covered  with  translucent 
paper,  whic 打 form  one  or  more 
of  the  sides  of  a Japanese  room. 

Shako, — A gong  suspended  in  a 
circular  frame. 

Shokudai. — A candle が ick. 

Shunkei-nuri. — Lacquer  of  a brown- 
ish  red  colour,  sometimes  bans- 
parent,  allowin 呂 the  grai 打 of  the 
wood  to  be  seen, 

Shu-ro. — A hand  brazier. 
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各 otdsu、 — The  Cycas  revoliUa. 

Sugi. — The  Cryptom な ia  japonica. 

Suki-bor し — Pierced  work. 

Siimi, _ Chinese  ink. 

Sana  h 江 chi、 — A shallow  dish  for 
flowers. 

Suri-hagashi-nuri. — A kind  of  red 
lacquer  on  black,  in  which  the 
layer  of  red  is  rubbed  off  in 
places,  exposing  the  black,  and 
producing  a marbled  appearance. 

Sur^i け lorio. — A congratulatory  card. 
See  1し  133. 

Suruga- ニ cdku.  — Marque  化 y work 

made  in  the  provi 打 ce  of  Suruga. 

Su  こ u. — Pewl:er. 

Suzu. — A kind  of  bell. 

Suzuri-bako- — 八 wnting-box. 

Suzuri-buta. — 八 tray  in  the  form  of 
比 e cov な of  a wnting-box. 


了 

T 过 bako-bon、 — A box  or  tray  fbr 
smoking  utensils. 

Tabako-ire、 — A tobacco  pouch. 

Tachi. — A long  sword. 

Tai. — A fish.  Chrysophrys  cardi- 
nalis. 

了 cn に 0、 — 八 drum. 

Taka' — A falcon. 

T、ika-，nakiye.  — Gold  lacquer,  in 
which  the  designs  are  in  high 
relief. 

Taka-zogan. — Damascene  work  in 
relief. 

Take, — A bamboo. 

Taki、 一 八 w:it:er た 1 し 

Taki- ミ ara  in. — Ve な el  for  the  ashes 
of  burnt  incense,  used  in  the 
Perfume  g ユ m た 

Tako. — 了 he  0 な opus. 

7’ けが/な. See みジ もく. 

Tanjaku. — A long  が rip  of  orna- 
mental  paper  on  which  verses 
are  wrUten. 

Tanjaku ふ ako. — A box  for  tanjaku. 

Tanuki.  — 了 he  racoon-faced  dog. 
Nyc た reut:es  sp.,  generally  trans- 
lated badger. 

了 注 H こ akt も， ろた た 了 anjalu し 


Te-bako ‘ — A box  used  for  toilet  and 
other  articles. 
lemari' — A ball. 

了 eppatsu、 — A mendicant  prie な ’s 
bowl  for  receiving  alms. 

Ter  a, — A Buddhist  temple. 

了む sai. ~ A war-fon. 

Tessha. — Ironfilings- 
了 etsu-kine> — A small  hammer  used 
in  the  Pe 加 me  gam も 
Togi-dashi. — Lacquer  with  a per- 
fectly smooth  polished  surface, 
in  which  the  designs,  which  have 
been  first  completely  covered, 
are  made  to  appear  by  carefully 
rubbing  off  the  upper  coating  of 
lacquer. 

了 oko-tioma、 — That  part  of  a 了 apan- 
ese  room  which  is  raised  a few 
inches  above  the  floor,  anciently 
used  for  spreading  a bed  on. 
Tokiigawa. — The  family  of  daimyo も 
bom  which  the  Shoguns  were 
chosen  from  1603  to  ん D. 1868. 
Tokuri, — A bottle. 

Tomoye, ろた e Mitsu-T が，! の’ e. 

T かれ o-ko. 一 Powdered  whetstone 
Tor ぃ し 一 A structure,  gen が ally  of  I 
wood,  formed  of  two  upright  and  | 
two  horizontal  beams  placed  at  j 
the  entrance  of  a Shinto  temple. 1 
Tori-kabuto. 一 A cap  worn  in  cere- 

j monial  dances. 

I 2 ジ A 化 一 八 化 mple  Ian 化 rn  on  a j 

I pede  な： il.  I 

Tosan. — A suppo け for  a wine  cup.  j 
Tsuba. — The  guard  on  the  hilt  of  a 
sword.  I 

Tstikiki, — A camellia. 

Tsubo. — A jar.  ! 

Tsuchi-mc, — A metallic  surface  bear-  * 
ing  hammer  marks  だ gularly  ' 
arranged.  I 

Tsiigaru-miri, — A vari が y of  lacquer 
in  which  layers  of  various 
coloured  lacquers — green,  red, 
yellow,  &c.  — are  irregularly 
superposed.  When  these  are 
rubbed  down,  a marbled  surface 
is  produced. 

Tsuikoku. — Carved  black  lacquer. 

! Tsui-shu. — Carved  red  lacquer. 


Tmitate. — A screen  of  0 打 e leaf  s な 
i 打 a frame. 

Tsuka、 — The  hilt  of  a sword. 
suka-gashira. ろら た Kashira* 

Tsuki-no-7>iaru. — The  disc  of  the 
moon,  in  white  on  a black 
grou 打 d ; a device  used  for  flags 
and  war-fan ん 

Tsukuru.  — Made.  Ex.  : Komai 

tsukuru,  made  by  Komai. 

Tsuru. — A crane. 

Tsuru-kamk. — Crane  and  tortoise,  a 
combination  emblematic  of  Ion- 
gevity. 

T 文 uru-kubi. —— Cran ピ s neck  ; a term 
applied  to  a form  of  long- 打 ecked 
vase. 

Tsuia, — The  ivy.  Cissus  Thun- 
bergii. 

Tsuya-kesh'u  See  Introduction  to 
Lacquer,  ii.  3. 

Tsu こ luni. — A drum  played  by  stiik- 
ingwiththefingeK. 

U 

，y. ご'’，/ Repou 巧 e work. 

UMiva. — A fan  which  does  not  fold. 

じけ See  J/ が ッ/ん 

Uriishi, — The  raw  lacqu な obt:ained 
む om  Rhus  vermcifera. 

Uta. — A poem  or  song. 

U こ ura. — A qua。， 

V 

Vojra. — A sacred  emblem  of  化 e 
power  of  the  faith  : appears  as  a 
weapon,  as  a sceptre,  as  a sym- 
bol  of  prayer ; also  i 打 the  hilt  of 
the  sacred  sword. 

W 

!J\ikasa-nun\ — 、Vak;isa  lacquer. 

IVaki- こ ashi. — A shoit  sword 

JT なな. 一 A cup. 

IT  ;7  が/- ジ/ ごん’. 一 A kind  of  be  もな’ ith  a 
long  slit  for  its  mouth,  suspended 
before  a Shin 巧 化 m がた 


V 

},な ブ / け. 一 An  arrow-head. 

Yakiba. — The  edge  of  a sword  har- 
dened  by  行！: e ; a 化 mpered  ed 呂た 
Yamabukt.  — A flowering  shrub. 
Kerria  japonica. 

Yama いぶがん — A horizo 打ね 1 lyi*e  of 
お X s じ ing ん 

y が a わ. 一 A portable  aise  for  ink 
and  brushes 


GLOSSARY. 

Yoseki ィ aiku. 一 Marque じ y work. 
Yugao. — A species  of  gourd,  the 
巧 ower  of  which  opens  at  night. 

Z 

Zdgan， 一 Damascen た work  ; me は 1 
inlaid  with  gold,  silver,  &c. 
Zogan-nur ミ， — Lacquer  in  imitation 
of  damascen  む work. 
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ム okoku-nurL — 民 ed,  brown,  or  black 
lacquer  generally  on  basket-work, 
with  d が igns  お laid  in  coloured 
lacquer ; freque が ly  engraved  in 
finelin^. 

Zomd-nurL ~ Lacquer  in  various 
colours,  with  designs  in  similar 
lacquer  inlaid,  frequently  en- 
graved in  fine  lines. 

Zushu — A por ね ble  Buddhi な shrin も 


THE  END 


れ inted  by  Baxlantyn も 打 ANSON  か Co.,  Edinburgh  か London 
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